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H adidkomn Ttveuuatikin Sntoveylol Kol n JTOL0TIKA AOYOTEXVIKIA
TEOGPOQEA (g GTny EAANVIKA OQOyEvelol KoL YEVIKOTEQO, GTNV
TOAVTTOMTIGUWIKI KOw®Vvia Tng AugTeailag, kahoetd To £pyo
TOU XUVOEGUOU ETILTUXNUEVO KOl SQAGTAQLO.

YUVEQYOGTAKAUE (e SLAPOQEOUS AOYOTEXVIKOUGS KOl KOW®MVIKOUS
GUAAOYOUG, G€ TTOLOTIKES KOl OVTITIQOGWITEVTIKES EKONAWGELS KOl
AdPope TEQLOGOTEQPES GUUUETOXES GTOV AOYOTEXVIKO Alaynvicud
aTto eVELOPEQOUEVOUS GTNV AVGTQAAIDL KOL GTO £EWTEQLKO.

Emiong avamtigoue Gx€Gels ue tnv vpUTEQN OVGTQAAMOVA
Kowwvio, Aaupdvovtog UEEOS GE SLAPORES KOWMVIKES EKON-
ADGELS, GUVEEOVTAG €TGL TOV LZUVOEGUO UE TNV TTOAVTTOMTIGULKA
KOW®VIOL JTTOU govue, €M aTtd TOV GTEVO EAMANVIKO KUKAO.

I[MopdAANAQ, ue TOo TTEQEAGUO TOVL XEOVOL, GUUPBAAAUE GTn
GUVEYLON TNES OWVATTTUENG ULOS GTEVAS QUAMAS GUVASEAPIKOTNTOG
KO OULyoUS AUAAAS avALEGO, GTOVS SnUovEYOUS ToL AOYOU Ko
TOU TTOMTIGUOV, GTOLXElO TTOVU £5QALWVOVTOL EVEEWS YLl TTOAAD
xeovio ko eATTicouue var GuvexlgoUv GTo UEAAOV.

"Eva vy deleTo yeyovog JTou onuelwdnke Kot TTdA QETOG, EKTOG
TOV SLPOE®V AOYOTEXVIKOV KOL TTVEVUATIK®OV EKSNANGEWV,
ntav n ‘Exdeon Téyvng, Tt0U 0Qydvwaoe yia devtepn @oed o
YUvdeouog uog, ue ueydin emttuyio, Tov IovAMo - AdyouGTo, GTo
STEPS GALLERY, MeABovpvng. Avutn eivon wiow wovign emidouio
ko eTSlwen Tov EAIIEM va cuumtepiddfer Exdéaerg Téxvne
(Zowypapiknig, PoToyealas K.AT.), GTO £TAGLO TTEOYEOUUD

Tov, Sivovtog €10l peyaATepn TTEOPOAN Kol SNULOGLOTNTO GTOUG
"EAMVIKAG KOTOY®WYNS KOAMTEYVES TNG TTAQOLKIOG WOC.

H mpododoc touv Xuvdéouov delyvel TOGO kavol elpacte va
dnuiovgyovue KoL VoL TTROGPEQPOVUE GTNV TTALROLKIOL KO YEVIKA
gTov Taykoculo EAAnviouo.




‘0,1t €yve GTO GaRAVTA TElOL Xeovia Tov Blov Tov ZuviEcuov,
Atav €0yo agtd KaESAS OA®V ekelvmVY, TToOU SOVAEWAV KoL
TEOGEPEQAY, OVTMS MGTE 0 LUVOEGUOS VO OVATTTUGGETOL KO
va Sratnpeltan. Ta astoteAéopatd tov da Baduoroyndoiv amd
JAAOVG KO OTTO TIS YEVIEG TTOU £Q)XOVTOL.

To TW®UEVO TTROGMITO PETOC YO TO TTEQLOSIKO wag eivor n Avin
Xidnpomovdov. ‘Eva medcmito mtou €xel vynAn tnv alginon tou
KOONKOVTOG, KAl TTOU SIETTETAL ATTO aydIitn yio Tov dvipwito. Mia
TOAVSLAGTATN TTEOCGWTITIKAOTNTO, UE GNUOVTIKA TIQOGMOQA GTA
TOMTIGTIKA KOl KAAMTEXVIKA SQOUEVO TNG TTOQOKIOG [LOG.

Euyaploted Toug GuvepydTtes Kol T UWEAN TOU ALOWKNTIKOV
YuupouvMov kad®S Kot OAA Ta WEAN ToU UVOEGUOU, TOUG
YEVVALOSWEOUS X0ENnyoUS Kol OAOUS TOUS VITOGTNEIKTEG KO
@IAOVG, VIO TO TTOVTOTVO EVOLAPEQOV KOl TNV VITOGTROLER TOUG.

Euyaplote ta uéin tng Kertikig Emitpomng tov Aoyoteyvikov
Alayoviopov, ta wéAn tng XuvtakTikig Emitoomng tou
TEQLOSIKOU «AVTIIT08eC», KOl OTTOLOVONTTOTE AAAOV GUUUETENXE KO
GUVEROAE GTN RakQEOYEOVIa dpdon kot To €pyo Touv EAITEM.

Evyxouon kdde 1100080 Ko eTmiTUYi0L GTOV XUVEEGUO, GTOVS
TONTEG, AOYOTEXVES KO KAAMTEYVEG, OTOULKN KOl OUKOYEVELOKN
vyelo ko gunueQlioL.

Lty Woopacte
Kaitn AAegomovAov

ITpoedpog
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EvyagQieticg

To A.X. tov EAAnvo-Avatpaiiovor IToAtictikoy Zuvdéauov MeAfovpvng
amevduvel depuéc euxaplotieg 6e GAOUG TOUS X0ENYOUS Kol GAOUS OGOUG
Bondnoav ue kdde 1pdTO, T6GO GTNV £€kdoon Tou avd xelpag TEVXOUS TOU
TeELOdIKOV “AvTiTiodes” 0G0 KAl GTO YEVIKOTEQO £0Yy0 ToU IToMTIGTIKOV
Yuvdéouov yia to €tog 2012.

Aztevdivouye eTtiong evyalatieg gtoug K. Kupudko Aupavatidn,

K. AAEgavdo Tavvaddrn, k. Anunten Towaditn, k. Ocodwoa
I[TovAoTrovAov, k. Atoviglo Meptipn, k. KovAa Téo, k. Tidvvn Angakdko,
k. Kaitn Apavn, k. Kooto Anpapd kot k. Kaltn AdegottovAov yia tn
GUUBOARL TOUG KOL TOV TTOAUTILO XEAVO TOug, TTov Siédecav yio Tnv
ekAoyn TV Beafevdéviov GuULETOXOV GTOV QETIVO SIYAWGGOo AOYoTEXVIKS
Saywvioud tov Xuvdéouov.

Evxapiotodue yio wa axoua @od, tov Pptto Inavvidn - agtd tn déon
Tov fondov GuUVTOVIGTA Tng ZUVTOKTIKAG EmiTeomnic- yia tn Gyedlacn
Kol geAMdoTTONGNn Tov €v Adyw TeUyoug KAJ®G Kol Yo OAn Thv TEXVIKN
vroagtigign. Emiong tnv Mativa IavayiwtostovAov, péAog tov A.X. Tou
Yuvéouov Kol TR XUVTAKTIKAG ETitpoTtig Tou meplodikov, yia thv
TEOGPOQRA TG GTn S16pdwon Twv KeEWEVHV.

Evuyapiotolue Toug KAATEXVES, TwYRAMOUS KAl PMTOYQRAMOUS TTOU, OXL
uovo guupetelyov meooyaea otnv ‘Exdeon Téxvng tov IovAo 2012, alld
KO TTOQOYWENGCAY TA £QYa TOUS GTN SLOKOGUNGN KAl TOV ELTTAOVTIGUO
TV oeMBwv wag, kadhoToviag Toug “Aviimodeg 2012 €va gUyyEovo
AOYOTEXVIKO KOl GUVARO KOAMTEXVIKO TTEQLOSIKO YLl TO 0ITolo N
eMnvoavatealavi Ttaotkia da mweéTel vo awgddveTon VITEQrpOVN.

Emmtdéov, da 9éhaye va ek@edoouue TIG EUMKQLVELS EVUYOQLOTIES LaC
GTOUG TTOALOUS PIAOUG KL GUVERYATES TTOV VITERAAAV £QY0L TOUS YO TO
TeELOSKO KODWMGS eTTioNg KoL TOUS TTOAAOVS GUUUETAGYOVTAS GTO PETIVO
Aoyoteyvikd Ataywviaud. H evepyn guuuetoxii Gag kot n vpnin sroldtnta
TV VTTOPANTEVTOV £Qymv elval AVTd TTOU KAVEL TO TEEXOV TEVXOS £va
GNULOVTIKG ATTAVIGUa, TTOU OWVTIKOTOTITEICEL Th GUYXQEOVIL KAAALTEXVIKA
€rkppaon 6Tnv AVGTEAAMO KoL GTO EEMTEQUKO.

TéNog yia wa akdua, eoed Sev da sagadeipouye va avagépovue TGO
VToYEEOL elpaate gta PEAn tov Ilavopradikol ZuAAdyou MeABovovng
kot Biktwelag “O KoAokoTtpovng” yia tnv yevvarddmen, eUyevikiL KoL
GNULOVTIKA Y0l [LOS KOL TO €QY0 UOS TTAQOXWENGN TOV EYKATAGTAGEDV
TOUG.

Kaitn Aldg€orrovdov, I1pdeSpoc

TI'edpyroc Bpakdg, XuvtovioTie XuvTakTikig ETiTQostne
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Tribute to Anthea Sidiropoulos

Ag@iépmwua gtnv Avin XiéngoitovAov

Heritage, Hardship,
Heartbreak and Heroics...
the Making of Anthea
Sidiropoulos

Undeniably talented, with
a voice that stems from the
depths of a soulful heart...
singer, songwriter, survivor... a
daughter of the Greek Diaspora P
in Australia, Melbourne-born \
Anthea Sidiropoulos grew

up in a household where politics and music were always present,
especially through her father, the late Theo Sidiropoulos, first Greek
migrant (having English as a second language) who was elected Mayor
of Collingwood in 1977, and then serving 10 years as Member of the
Legislative Assembly in the Victorian Parliament during 1978-1988.

Songwriter

Anthea’s performance of her original song “Mes tin Xenitia/Foreign
Land” was featured at the Australia Day 2012 production “what’s in
your suitcase?” produced by Cultural Infusion as a dedication to all
migrants. It was also chosen as the inspirational soundtrack used by
Xenos College students for their film “with one suitcase”, winning them
first place at the Antipodes Festival Student 2010.

2004 saw the inclusion of this song in Arnold Zables/Boite compilation
CD The Fig Tree’ winning best folk release at the National Folk Festival
in Canberra.

2001 she was semi finalist in the MusicOz song writing competition and
twice finalist at The Antipodes Song writing Festival in 1989 and 1992
for “To tragouthi tis gis/Earth song” and “mes tin xenitia/foreign land”.

Near Death; a New Direction

Anthea’s musical endeavours began in contemporary music of rock, pop,
funk and blues. A serious illness and too close a contact with death led
her in a new direction ~ into the music of her family, her roots, her
spirit, expanding her song-writing and composing talents to melodies
of an ambient nature, more so since exploring spiritual practices that

Avtimodec 12




led her to produce two CDs in the wake of
her recovery as a cancer patient, aptly titled
“Daybreak” and “Angels at Daybreak”.

The Journey Continues

This remarkable journey has influenced
everything she does, whether on stage or
myriad of creative projects, through her own
mentoring work and community involvement.

Awards and Recognition

2012 - Victorian representative for women
at NEMBC (National Ethnic Multicultural
Broadcasting Council)

2011 — Ambassador for the Australian
Multicultural Radio AirPlay Project (Amrap-
Airlt) in partnership with the National
Multicultural Broadcasting Commission.

2010 - “Songs from your life” music program for Alzheimer’s Victoria
and Seniors groups.

2009 - Victorian State Government Award of Excellence for her
community service through the Arts.

2008 — Boite: Artist/Performer of the Month

2007 — Ambassador for peace by UNESCO touring Greece, Turkey,
Cyprus at UN Arts Festival.

2004 - Best Folk Release: The Fig Tree CD compilation. The Boite/
Arnold Zable

2003 - Best performance nomination at Melbourne Fringe Festival for
“Anthea’s Diary”

2002 - Release of debut CD Full Circle - songs of my music heritage.

Anthea has been widely recognised for her involvement in community
projects, youth music groups, elderly citizen groups, women’s initiatives
and charity work both in Australia and overseas.

The following 16 pages contain tributes from prominent people in our
community who have been touched by Anthea’s musical talent and her
enthusiasm for community work over several years.

More about Anthea’s musical career can be found at her website:

http://www.anthea.com.au
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S July 2012

It is my great pleasure to share with you some of the many memories I
have experienced with the wonderful and creative Anthea Sidiropoulos.

I have known Anthea for many years through her family, and in
particular through her father the late Theo Sidiropoulos -Victoria's
first Greek born state politician. Theo always proved to be a source
of inspiration to both Anthea and myself, as together, we had often
discussed the merits of compassionate community activists.

In true form Anthea’s unwavering involvement in community projects,
elderly citizen groups, women'’s initiatives and charity work, is not
only a testament to her father’s legacy, but also a testament to her own
commitment to work towards the greater good.

Anthea is a committed advocate of the arts, multicultural values

and emerging Australian communities. She is an exemplary role
model who is respected and valued for her work both nationally and
internationally. She is a highly accomplished musician, who has been
invited to perform at the United Nations Festival in Cyprus. Her
present day awards and commendations include the United Nations
Ambassador Award and Victorian State Government’s Multicultural
Award for Excellence of Service through the Arts.

I have personally worked with Anthea on a production celebrating
women'’s achievements called The Alevi and found her sense of
responsibility and administrative knowledge vital to its success. I have
also invited Anthea to perform at many functions in my electorate.
Anthea is very community orientated and never hesitant to volunteer
her services when required. She has also served on several boards as a
consultant for artistic support and marketing.

In closing, I have found Anthea’s broad community experience and
musical talents have made her the ideal mentor for the next generation
of Greek Australian artists.

1NN

Maria Vamvakinou MP

Federal member for Calwell
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Tribute to Anthea Sidiropoulos

George Zangalis

Aiyo axoua va cnkwdovue Aiyo
wnidtepa

Anthea (Anthoula) Sidiropoulos
is unquestionably one of those
people in the Greek Australian
community and beyond who
stands out as a major contributor
to our cultural life and a seeker
for a humane world.

From an early age, and I can
say that with confidence as I
have known her and her family
ever since she was born, she has developed and taken her great
talents as singer, composer, concert performer and organiser, to
almost every part of Australia and to many parts of the world.

Anthea with her father, other members of her
family and Gough Whitlam

As Julie Steel, she ventured for a while and with some

success into the world of contemporary metal music, driving
traditionalists like myself and her father Theo, mad. But could
you try and stop her! Gradually she discovered the power,
beauty and richness of traditional and popular Greek music, and
threw herself literally, body and soul into becoming its number
one performer and ambassador. Julie Steel was overtaken by
Anthea Sidiropoulos. She found a deep and enduring purpose
and mission for both her talents and underlying social justice
beliefs, to excite and inspire audience, small and large, and of
many nationalities, with her powerful voice and commanding
personality.

For many of us in the labour and national liberation movements,
Anthoula has been and continues to be the strong working class
and revolutionary singer either on her own or with equally gifted
and committed musicians. There has hardly been a progressive
political, workers, multicultural, antiracist, celebration or
commemoration event, that Anthoula has not been there to give
and give freely her best “va onkwdovue Alyo wnAdotepa” — a
challenge for all of us to climb a little higher.

Marvellous Anthea made time to serve on many committees,
including the Greek Community, community radio 3ZZZ,
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the Womens’ Committee of the National and Multicultural
Broadcasters Council of Australia and being nouna to many
children including my own. And all that whilst often fighting and
winning the struggle for her life. We are proud of you Aviovia
uag and certainly no more than your mother and your late
legendary father and my comrade, Theo. May you continue on the
same glorious path for ...ever.

Arnold Zable
Author of “Sea of Many Returns”

I first became aware of the
significance of Anthea’s music,
when she produced her wonderful
CD, Full Circle in 2001. This

is a breakthrough CD in which
Anthea uses song to reflect upon
her life’s journey, her personal 20 s
challenges and her exploration of  The Anthea Trio performing the usual

her Greek roots. Our collaboration Boite-Style songs, with Achilles Yiangoulli
began soon after I saw her speak on guitar. and Jacob Papadopoulos on

. . . . bouzouki (2012)

in the Victorian Parliament House

at a gathering honouring her late father Theo Sidiropoulos. She
performed In a Foreign Land, which she had written in honour of
her immigrant parents, their journey to a new life, and the values
of community service they had instilled in her.

We began to collaborate on a number of projects involving story
and song, including The Fig Tree CD and concert in 2003, which
we took to the National Folk Festival in Canberra in 2004. Anthea
has also worked with us, at the Melbourne Centre of International
PEN, on a number of human rights projects, including a memorial
concert honouring Armenian Turkish journalist and human

rights activist Hrant Dink who was assassinated in 2006 for

his reconciliatory campaign for the recognition of the Armenian
genocide. Anthea also organised a concert in support of Harry
Nicolaides who had been jailed in Thailand for the expression of
his views. The campaign contributed to his release.

Anthea was a driving force in honouring our dear friend,
composer and musician Costas Tsicaderis, by helping to establish
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Tribute to Anthea Sidiropoulos

the Costas Tsicaderis Foundation, which awards scholarships

to young musicians in his memory. Anthea set up a partnership
between the Boite, the Greek community and the Foundation,
to produce two concerts at BMW Edge in Costas’ memory and
various fund-raising activities. She was also the key organiser
of the Costas Tsicaderis CD project that brought together the
Tsicaderis family, with musicians and the Boite, to produce The
Mighty and the Humble, a CD that featured and honoured his
music.

These are just a few of the many community projects that
Anthea has been involved in. At the heart of her work is the
use of music as a tool of reconciliation, as a means of exploring
her Greek roots, and more importantly as a means of crossing
cultural boundaries in collaborative projects that are based on a
vision of a common humanity.

Anthea has always been on hand to honour other musicians and
human rights activists, through her generous donation of time,
her skills and talents. Typically, she is ready to do the basic
footwork, to stand at the door and collect tickets, to organise
and sit on committees, as well as to perform the more creative
work. Working with her on stage, I have come to see how
much she gives to the performance, giving the best of herself

to the audience, her fellow musicians and the many social and
community causes she believes in. She is richly deserving of any
award that recognises her tireless work on behalf of both the
Greek and wider community, and her generosity of spirit as a
musician, activist, and friend to many.

At her Father’s electoral office
Christmas Party. Anthea with her Father
Theo, Mother Popi, friends and family
including the late Costas Tsicaderis far
left with his son George (1986)
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Morag Fraser AM

Anthea Sidiropoulos came in to my milieu almost by accident -
but what a happy accident! As Chair of the Board at Montsalvat,
Australia’s oldest arts colony, located in Eltham (not the most
multi-cultural part of Melbourne), I'd been organising a series of
concerts that would meld words and music, poetry and song.

When one of Melbourne’s favourite writers, Arnold Zable,
proposed that we launch his new book, Sea of Many Returns,

at Montsalvat, as part of our series, I asked Arnold to find me
some musicians who could catch the cross-currents of his story.
Arnold’s tale centred on the fabled Greek island of Ithaca, and
on the men and women who leave it, return to it, and learn the
cost - the heartache and the joys - of living in two worlds, in
Greece, and in Australia. Arnold’s Australian Jewish background
ensures that his tales always cross boundaries and borders. His
stories open readers’ eyes to the poignancy and pleasures of new
experience.

So who did Arnold find to accompany his book of tales? A
wonderful Greek Australian singer and songwriter, Anthea

At LaMama Theatre’s
production of ‘Night Breakfast’ -
a full-on cast of fearless ethnic
women who survived the
Northcote Floods of 2004.




Tribute to Anthea Sidiropoulos

Sidiropoulos, and a Chinese Australian master bouzouki player,
Michael Teo. And together the three of them gave their audience
a multi-layered evening of serious, joyous entertainment they
would never forget. It was exotic and familiar, foreign and
enticing, and we all ended the evening singing.

That was my introduction to Anthea Sidiropoulos.

But Anthea is not the kind of person you meet once, enjoy, and
move on from. That night we formed, I think, an immediate
bond. Anthea and Michael were consummate performers - that

I loved. They were also quick, intuitive and flexible about the
artistic needs of a particular event in a particular place. So when
the next opportunity presented itself, I invited them again. This
time it was to perform at a very free-form lunch with a group of
Islamic leadership students from La Trobe University. The venue
was a large restaurant back room on Sydney Road Brunswick.
The acoustic was uncertain. But there was nothing uncertain
about the success of the occasion. Anthea and Michael caught
the mood immediately, and very soon we had shy, proud young
people up on their feet, singing and dancing together in more
languages than I could comprehend, but with an enthusiasm that
was universally understood.

Those experiences demonstrated to me very clearly that Anthea
had great community and entrepreneurial skills to complement
her outstanding musicianship. She was manifestly a leader. So
when she mentioned an opportunity to visit New York City for a
cultural leadership programme I was delighted to be able to help
her in whatever small way I could. The pleasure for me came
when I was able to meet Anthea in New York and see for myself
how this talented, selfless, community-minded artist had taken
every possible opportunity to soak up the experience. And she
brought all its fruits back with her to her communities (Anthea
is too large a personality to fit into a single community) in
Australia.

I am delighted to see Anthea honoured. She is a rare individual.

Morag Fraser AM

Chair, Montsalvat Ltd

Chair, Australian Book Review

Judge of the Miles Franklin Literary Award 2005 - 2011
Editor, Eureka Street magazine, 2001 - 2003
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Leonidas Vlahakis

Co-Chairman Antipodes Festival

Involvement in any
community group is, I feel
a series of contradictions:
it is generally done on a
volunteer basis, so that
whilst money might not
be exchanged, it is worth
so much to all involved.
One of these reasons is
that participation in these
groups gives you the
opportunity to meet people
you might not otherwise

o

Anthea MC at the children’s stage for Antipodes
have. There are people Glendi Festival 2011, with Dean Kalymniou on violin
who are eternally posit'we and Helen Kalymniou leading the children’s parade.

in their outlook and
unfailingly selfless in their attitude. Anthea Sidiropoulos is the
epitome of such a golden soul.

I thank goodness that I got involved in Melbourne’s Greek
Community, because it has let me meet people like Anthea. Her
music I treasure and her friendship I value so dearly. For over
a decade, I have loved her voice and adored her soul-and have
seen the effect that she has on the world around her. To know
her is truly to love her.

Anthea’s singing capabilities are known throughout this city
and they have given joy to so many. What might not be as
well recognized, however, is her civic spirit. I saw first-hand
evidence of this when she assumed the position of Antipodes
Festival Secretary in 2007. She was so often the voice of reason
in troubled times and she helped steer the organisation through
to the much calmer seas it enjoys today. And, all the while, she
wows us with her musical exploits.

Melbourne-and her proud Greek community-is grateful to her
and all that she stands for: pride, passion and a sparkling
performance any time!
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Voula Messimeri
Executive Director AGWS

It is my pleasure to submit the following tribute to Anthea
Sidiropoulos, on behalf of the Australian Greek Welfare

Society (AGWS). For over 15 years, Anthea’s voluntary musical
contribution has been sought after and enjoyed by all at AGWS,
volunteers, carers, clients and staff.

Anthea has performed at many functions organised by AGWS
including our National Volunteers week, where more than 100
dedicated volunteers attend, Xmas events, Cultural diversity week
and Carers week each year. She also performs numerous times
for our Planned Activity Groups, where elderly Greek citizens
come to socialise. We estimate that more than 300 clients have
been entertained by Anthea. Her contribution has assisted
AGWS enormously. Her performance and repertoire of songs
include all the classic Greek songs that the clients know and
grew-up with. Our aim is to make the clients involved, be an
active part of the program. When Anthea sings, and we see the

Anthea at Australian Greek Welfare with staff volunteers and members of the Florinian Choir

(2009)
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clients singing along, we know that
we have achieved our aim, and we
also acknowledge that Anthea was
instrumental in the success of the
program.

Anthea’s skills are second to
none. It is these skills that
separate her from other musicians
Anthea not only participates in
the performance but she embraces
the clients, the volunteers and Anthea at the Antipodes Festival

the staff who are familiar to her  "Under Foreign Skies” concert

and more-so, through her family

name. Anthea’s father is the late

Theo Sidiropoulos. He was the first Greek-born migrant having
English as a second language, to enter the Victorian Parliament.
His connection with members of the community, at a time where
there were no sufficient resources for new settlers, was endless.
Therefore many of the elderly who knew him personally have a
story to tell. Anthea continues to assist by giving her services as
a musician, having learnt the songs from her Father, to share
amongst today’s elders still needing care and wellbeing.

We feel it is Anthea’s personality that gains the respect of our
volunteers and staff, and the beautiful contribution she bestows
upon them, when she not only says yes but contributes more than
is expected on the day.

I remember one of the volunteers approaching me at one of

the events which advertised music. The volunteer was not
forthcoming that we had entertainment. Yet when I explained

it was Anthea who was to come and entertain, the volunteer
immediately showed enthusiasm and excitement for what was to
be an engaging and fun afternoon of music and song.

What needs to be emphasised are the comments in relation to
Anthea, by staff, volunteers but most importantly by our clients:
that she is “kind-hearted”, “always available to listen” to them,
and she has a way to express songs “like no other”; her singing
touches the hearts of all of the clients, and of our staff as well.

We wish Anthea all the best for her future endeavours.
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Jill Morgan
CEO Multicultural Arts Victoria

Multicultural Arts Victoria has had a long and very productive
relationship with Anthea Sidiropoulos as an artist - singer,
songwriter, actor, musician - and as an active multicultural
community member as well as being the proud daughter of Theo
Sidiropoulos.

Anthea, an undeniable talent, has been involved in many
significant initiatives and projects and her work has had a
major impact on the multicultural arts community, highlighting
important issues of cultural diversity and the importance of
social inclusion for people of all nationalities in our community.

Anthea has always been active in multiculturalism, the arts

and the Greek community and we wonder why? One of our
major collaborative projects was in 2007 when we worked with
Anthea, the Victorian Multicultural Commission and the City of
Yarra to present EVIVA! STAND UP, SPEAK OUT! to celebrate
through music and visual arts the life of Theo Sidiropoulos 1924-
1998, along with the unveiling of a commissioned art piece in
the park next to the Collingwood Town Hall in his memory, his
vision and ethos. Her father was the first Greek-born migrant

Anthea with fellow Sudanese Australian
singer and songwriter Ajak Kwai on their
Multicultural concert Victorian Regional
Tour (2007)
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to enter the Victorian Parliament
having English as a second
language. He was the Mayor in
the City of Collingwood in 1977
(a Councillor for 10 years) and
member of Parliament for the
seat of Richmond 1978-1988. He
was a leader and visionary of
social change establishing the
Collingwood Community Health ‘ ALEE
Centre & Childcare Services, With brother Harry and Mother Popi at
: : : : BMWEdge Federation Square for the
g%%gi(’h&ge aéluhg)rtalgfli lL{I”Le Ct:fa tion Costas Tsicaderis CD Launch (2006)
Centre, Elderly Citizens Centre,
Collingwood Children’s Farm,
and Multicultural Broadcasting
including programs on ABC, SBS
and 3ZZZ radio. He has been
a role-model for all people to
exercise their right to stand up
and speak out. Anthea has always
been a strong advocate of this
and has been a strong voice for
equality.

With Lucas Mihailidis preparing for
Anthea is also a leader and performance for Katerina Baloukas

isi i hildren’s book Zorro (2007
a visionary working through children’s book Zorro (2007)

the arts to achieve social change. She has worked closely with
Multicultural Arts Victoria to present a series of concerts for the
elderly that focus on music and dance. She proudly presents these
concerts with humour and warmth and as if all the elderly are
all VIPS! Social change and music are like two hearts with one
beat for Anthea. The power of music and the way it ignites social
change is at the centre and heart of all that Anthea does. Arts in
a multicultural Victoria has been enriched by Anthea’s artistic
work and also by her example.

It has been an absolute pleasure to work with Anthea to help
change the face of the arts in our community to ensure there is
growing representation of artists and communities from culturally
and linguistically diverse backgrounds in the vibrant arts and
cultural landscape we have in Victoria.
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George Lekakis
CEO Frontitha

Anthea has made an outstanding contribution to the Arts and is
an exponent of the progressive Hellenic music and arts traditions.
She has led with grace and distinction a series of arts initiatives
and programs over decades which have enriched our experience
of the arts and music and left lasting memories. Humble,

proud, collaborative, talented, creative are the sum of Anthea’s
character. A true Melbourne Greek Australian.

Anthea also deserves recognition for all her contributions to
community life and her work with community organisations. She
is a passionate advocate and enlists the support of many in
government and the community for the countless community
based initiatives she is engaged with.

I thank her for all her great work.

Cr Kris Pavlidis
Former Mayor, City of Whittlesea

Anthi epitomises cultural fusion at its best. The best of Greek

- filotimo, strength, survival, pride and passion — Aussie — social
justice, left wing labor, go with the flow. These qualities are
embellished through her performance where her music reaches
across generations and cultures. I have observed and experienced
the Greek/Australian/Chinese/Turkish/Italian et al communities
moved to tears & joy and connect to Anthea’s lyrics and music.

It is a powerful phenomenon & ultimum for an artist to
effectively engage with the community, address controversial
community issues, and action social change through their talent.
I believe Anthi does this. She is multi-talented, versatile and
worthy of recognition.

Anthi does the 1st Greek generation proud in keeping alive their
migrant/settlement experience and bringing it to our 2nd & later
generations with contemporary relevance.

Bravo Anthi — may you continue to bloom.
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Dean Kalymniou

uterpe, fourth of the Ennead, was never the muse of song.

Indeed, if you ask the Boetians of old, there never was an
Ennead of Muses, for on Mount Helicon, they worshipped a triad
in which Aoide, daughter of Mnemosyne or Memory, was the
archetypal chanteuse extraordinaire. The relationship between
song and memory is a profound one. According to Hesiod’s
Theogony, kings and poets receive their powers of authoritative
speech from their possession of Mnemosyne and their special
relationship with the Muses and the fact that memory is held to
be a Titaness and thus primordial and much more ancient than
the Olympian dwelling deities. And of course all this elaborate
cosmology derives from the obvious - songs and memory share a
symbiotic relationship.

A fringe Appetizer
of 6 early shows!

6.45pm ~ 7.30pm

Friday 26" Sep
Saturday 27" Sep
Friday 3" Oct
Saturday 4" Oct
Friday 10" Oct
Saturday 11" Oct

Underbelly 3065

Upstairs Barbukka
279-281 Smith St
Fitzroy

Cost: $12/8
www.anthea.com.au
mebOURNe
FRINGE

FESTIVAL

2003




Tribute to Anthea Sidiropoulos

Memories inspire songs. Songs encapsulate memories and are in
turn remembered, passed down the generations, though in the
case of Homer, it is the lyrics that are still remembered, though
the tune is long gone. Here in the monotheistic climes of the
Antipodes, we abjure triune deities or their enneadic collectives.
In their stead, if there is anyone worthy of the status of the
muse of song, then undoubtedly that singular person must be
the elevated Anthea Sidiropoulos, who occupies as she does, the
intermediate space between arts chthonic and arts celestial. By
popular acclaim, a goddess of the Greek Australian stave, (and
all about her know that this is so for she is possession of a truly
Olympian stature, a profile that would be the envy of Aphrodite
herself and foliage so impossibly long and split end free that

it rivals the locks of Solomon’s lover in the Song of Songs,
regardless of how much it resembles a flock of goats bounding
down Mount Gilead) Anthea is much more of a chantepleure
than a chanteuse and this because she has the uncanny ability
to cry as she sings. The challenge for the listener is to divine
whence the tears derive, from the heart, from the soul or both.
The resulting synthesis of passion expressed from her lips, and
of understanding or movement of the soul on the part of the
listener, is a sublime musical moment, profound in all of its
tonalities.

Immediately experiencing Anthea Sidiropoulos when in song, is
to be baptised by the igneous extrusion of magma erupting from
deep within her soul. And herein lies the paradox. For igneous
extrusions, once given coherent form from magma, either solidify
under the surface, causing batholiths of pain and pathos, or they
break free from the surface, run free for a while and, exposed to
the air and all around them, harden and solidify into something
finite and impenetrable. Anthea’s musical performances on the
other hand, retain their fluid magma form, their warmth, their
ability to flow wherever their words propel them and though they
may harden in the memory of the listeners, they flow inexorably
on, never diminishing in depth of feeling. As Anthea herself
commented in the aftermath of a recent performance, “bled

a little too deep that night.” If there is ever any proof of her
divinity then, it is this. In her divine condescension, she sheds
tears of blood for her audience, inviting all into a communion of
chromatic absolution.
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Christos Tsiolkas

Award winning author of Loaded,
Dead Europe and The Slap

Since first meeting Anthea Sidiropoulos

I have been consistently impressed by

the commitment she brings to her art
practice, to her community activism and
to her encouragement of other performers,
writers and artists.

My professional experience is that she is a
true collaborator, someone who facilitates
a working environment that allows for the
free communication of ideas and risks.
That is crucial in all our art practice.

, L. . With Lex Marinos on the set of
Anthea’s unstinting enthusiasm for the “The Slap!” (2011)

possibilities of a multicultural expression
has been an important current of Greek-
Australian art and performance over

the last two decades. I support her work
with utmost respect and with an equal
affection.

Singing with the Elderly at Frontitha
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Bill Papastergiadis
President, Greek Orthodox Community of Melbourne & Victoria

I have had the pleasure of knowing and working with Anthea
for over 6 years. Anthea is a person who is committed to a
better world and importantly, backs this vision with a solid work
ethic. Music and song are her ways of achieving this.

In Melbourne we are privileged to have someone committed to
this, particularly from a Greek cultural perspective. Her songs
bring joy and often some much needed reflection.

For Anthea, all ages play a role, whether it is the first generation
elderly Greeks or the young kids just entering school. In fact,
one of my fond memories of Anthea, is the photo of her with
little kids at the Antipodes Stage for Young Kids. A smile and
laughter, a soft voice and warm hug. All the kids just stared at
Anthea wide eyed and in awe. She has that effect on them and
on all of us. We are all the richer for having her with us.

-I-I'|'|I||'i'll' FFl |i‘§|\ |

Dementia Australia Alzheimer’s music program with patients
and program coodinator (2008)

16
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Expatriates

Contemporary Australian Tales
by Vasso Kalamaras

(Melbourne: Owl Publishing, 2011).

Professor George Kanarakis (Charles Sturt University)

Each of the sixteen stories in Vasso Kalamaras’ most recent
volume of short fiction, Expatriates: Contemporary Australian
Tales, published in 2011 by Owl Publishing in Melbourne, proves
captivating in its own way, skilfully drawing in the reader.
Kalamaras is an expert storyteller and her characters and

events flow from her own experiences and memories of Greece
and Australia. Her stories reflect the rich literary tradition and
cultural heritage of an educated woman who has a mind and
spirit open to people from all walks of life. They also present
vivid descriptions of real people from her past — people, many of
them women, who have left an impression on her, inspiring both
her life and her work.

This volume is not intended to be a testament to the migrants it
portrays, but rather it provides an opportunity for the reader to
share Kalamaras’ imaginative recollections of people in a variety
of settings and environments. Her characters evoke a myriad of
emotions — admiration, frustration, sympathy, pity, anger and
even wonder. They provide brief, yet stirring glances into real
situations of the human condition.

The environment provides a source of inspiration which pervades
Kalamaras’ writing and which complements the characters she
sketches. The writer paints amazing pictures of the Australian
bush, old inner city suburbs of Perth, Sydney and Athens,
isolated farming communities, and ancient Greek villages. She
conveys images that derive from her personal experiences of all
these places, and these images serve aptly to enhance characters
and their situations.

There are poignant stories of human pathos, like “Two Women”
and “Not My Son”, stories that resound with Classical Greek
mythology, like “Promitheas and His Offering” and “O Pateras”,
and tales that confront the reader’s emotional responsiveness,
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such as “Maggie, or Margarita” and “The Axe”. Ultimately, every
story challenges the reader’s imagination, urging them to envision
the next step the characters will take or to anticipate the turn of
events that might follow.

Since taking up residence in Australia in the 1950s, Kalamaras
has presented an impressive body of work including poetry,
short stories, novels, and plays, in both Greek and English, and
with some bilingual editions as well, notably her short story
collections Other Earth and Bitterness, her volume of poems
Landscape and Soul, and her play The Bread Trap. Her success
has been evidenced by the number of awards and grants that she
has received over the years. Without a doubt, her contribution
to Australian literature and to Hellenic letters, in particular, has
been significant, and in this short story collection, Kalamaras
has, as she has revealed in her earlier works, a convincing and
authentic voice which is dynamically projected through the
contemporary Australian tales that comprise Expatriates. o

Pavlos Andronikos

Misty Landscape
Photo-graphic image, from
the Antipodean Palette 2012
exkhibition
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In this Emptiness

Was beautiful, young, cute
now
mum
In her fifteen years and two months
bleeding
her life
Just now twining
twisting in strain
Her childish body in shroud
grey dark colours
the cruel shadows, voiceless.
Distance laments like thunders,
Without tears, without end.
No feelings
Thick darkness
Men’s! The blind power.
Horror, Cruelty, anger, a heavy cloak
in pitiless.
No sense
No desire
Her blossom of her innocence
thrusts in it.

Vasso Kalamaras
3/03/2012 Perth WA
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Suicide

The everyday

a sea of danger
he was dipping in
sinking

coming up for air.

Oppressed

by all those grandiose ideas
of purity and grace

they had drilled into him
together with abuse.

Cruel at times

yet mawkish like the plaster
statue of the saint.

Antigone Kefala

Nikos Nomikos
Untitled drawing
Pen and colour pencils on paper, 2009
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It’s not mold

It’s old
That old house
Where mother Hubbard
No bread but mould
In the cupboard
When this story was told
She had many children
Now! She’s just old
Bare and barren
The house where she sleeps
Having slipped on the floor
Broken bones and all
Under all that dust
Dust mites Feast
On wasted flesh
The coal burns cold
That old house
Down the street - sold
A new lease of life
It’s not mold
It’s got character
I wonder how old?
Jenny Stamatelos
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Bnuata

Bagid axkoVw frgoato
Kdmoleg gtiyués to feddu
M’ akoAovdovv GTa GroTEWd
Kar pevyouve tpoxddn.

Tig apapTtieg wov, gntovv
No Tw, vo £eGKETTAGH
Tooeg cuvideleg, wo gon
Twpa! Na Tis gexdom.

Mdvog pov, 6Tav yueve
Meg 1o Badv oroTddL
Wdxvw To untwko va fem
Tng uwdvag wov to xddt.

FAukid cav Sw, @ryovEa Tng
To umpedtceo v’ aykaMdgel
Yta frgata Tov aAdyov
X€pL GRANQEO U 0QITALEL.

‘Ayia pofépa, kadeto

O TINweyng 6T’ dAoyd Tou
To 86pv TOL KEATA YEQA
Tov 8pdko GTo TTAELEO TOV.

DoBépa Yeg! Xtnv ekrkAncld
Na sag! Av ue @ofdacai
Tu XploTiavog uweé €6V
AuapTolds dec v’ o,

Iwavva Xtauatélov
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Just after sunrise

I'll never forget the tenderness of her heart
Pressing on to my soul

Under an arbour of trees

Just after sunrise

That’s when my love for her
Dawned on me for the first time
When her eyes captured mine
Her lips smiled

As she cradled me in an embrace
Our arms in each other’s

Would bend the arc of eternity.

George Athanasiou

Nikos Nomikos
Untitled drawing
Pen and ink on paper, 2009
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Sonnet XLI

I am a skygazer. I am witness to your

eclipse. The blue glow of your beauty

beatifies heaven. I gather myself

around me in horror. In the old temple

love astrologers hand out business cards.

They spy you parachuting into Mongolia.

How you blacken the sun! It burns with a fiery rim.
This is the time of fear. It grows cold.

The moon bites the sun. O the crowd jeers!

It masks the sun. O the mob roars! O how
people rear their heads like the huge cobral
In the glow of the dark Venus shone again
on the fallen stones and collapsed columns

of the ancient temples and on the worn rocks.

Tina Giannoukos
(from The Sonnets)
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The Antipodes Writers’ Festival
held in Melbourne 15" -17%" of July

Helen Nickas and Konstandina Dounis

Leonidas Vlahakis, Bill Papastergiadis, Helen Nickas, Konstantina
Dounis, Christos Tsiolkas, Tammy lliou and Nick Papastergiadis

he timing for this inaugural Antipodes Writers Festival

could not have been more perfect to start showcasing Greek-
Australian writers and their works, not only through individual
events but, collectively, to a wider audience.

Following the successful start to the “Greek History and Culture
Seminars” last year and this year, and seeing the interest they
engendered among the second generation who may not all

speak Greek but who have shown that they are interested in the
Greek culture, in all its manifestations, the Greek Community of
Melbourne and Victoria, through its Antipodes Cultural Board,
seized the opportunity to further stimulate their interest by
embracing the idea for a Writers Festival.

What the festival did was to give the younger generation (second
and third generation) who are usually dispersed in the wider
community, a forum, a meeting place, a sense of belonging, or a
way of reconnecting with their Greek identity. It was wonderful
to see this generation coming together and not only participating,
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but also attending other panel sessions and mingling with the
audience. The fifteen panel sessions were full of stimulating talks,
discussions and readings. What a feast of talent!

Bringing in writers of the calibre of Christos Tsiolkas, George
Megalogenis, Nikos Papastergiadis — all successful in their
respective fields — to participate in the key events, helped to draw
crowds who might not have come otherwise, but in doing so they
became interested in learning more about writers and their works.

Here is an example: A young man (who had seen “The Slap” on
TV) and then attended the opening event on Friday night, was
so impressed by both Christos Tsiolkas and Nikos Papastergiadis
that he now wants to read “Dead Europe” by Tsiolkas and has
already started to read Papastergiadis’s book because he was
impressed by what its author said on the night.

We feel that this inaugural Writers Festival has generated
sufficient interest across all generations and has effectively
announced to the wider community that among other things we
produce an abundance of good writers, so that its continuation
into the future will be guaranteed. o

4

Pavlos Andronikos
Licorice Fleet
Digital image from the Antipodean Palette 2012 exhibition
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Looming The Memory...

an interview with Thomas Papathanassiou

George Vrakas

One of the highlights of The Antipodes Writers’ Festival
was the presence of esteemed writer and actor Thomas
Papathanassiou and the screening of parts of the theatrical
play Looming the Memory that Thomas wrote and
performed (see http://vimeo.com/3332447)

Although the excerpt shown was
only 6 minutes and 23 seconds
long, there was hardly a dry
eye in the room. Apart from
the exceptional talent and skill
involved in the manifestation
of so many characters in a solo
show, the depth of emotion and
the integrity with which the
message that “It is a difficult
thing to have your heart in two
different places” was conveyed,
seemed to incredibly move the
audience.

The characters portrayed are
universal and can be found

in any part of the world. The
journey that this show has had so
far is testimony to this. Looming
the Memory has been performed
in Singapore, USA (New York) and Australia, collecting awards
for Best Actor (2006 WA Equity Guild Awards) and Best
Production (2007 Blue Room Awards).

I caught up with Thomas after The Antipodes Writers’ Festival
and asked him a few questions about his life and work.

Antipodes Magazine Editor - George Vrakas (E): Can you tell
us a little bit about yourself?

Thomas Papathanassiou (TP): I am the youngest of 3 children
and was born and raised in Perth, except for about 15 months
when I was 2 years old, when my sister and I lived in Greece
with my grandparents. My parents are both from a village in the
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2 oM

Thomas Papathanassiou performing in his play “Looming The Memory...”
Photograph by Jon Green

prefecture of Etoloakarnania, Western Greece, on the edge of the
beautiful LLake Trihonidas. I started off in a science degree and
was accepted into a course to become a dentist, but ended up
withdrawing after realising that as much as I loved science, the
Arts held a stronger attraction.

E: What do you enjoy most about performing on stage?

TP: ..For me, stage performance was always where I felt the
most connected and where I could develop my skills. There is
nowhere to hide on stage — the relationship between performer
and audience is immediate and palpable.

E: Is Looming the Memory an autobiographical piece? Can you
tell us a little bit more about it?

TP: In a nutshell, Looming the Memory is a semi-
autobiographical piece exploring one man’s struggle growing up
with his heart in two parts of the world - Greece and Australia.
It’'s a show that seems to resonate deeply for anyone who has
travelled from across the world to make a new home or who
have parents who did. Told in English with a splash of Greek, the
show delves into myth, memory and identity, and the idea that
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our family stories play an integral part in shaping who we are. It
is performed through dramatic story-telling and physical theatre
where eighteen characters including Greek grandmothers, some
ghosts, and a chicken are brought to life to help tell the story of
someone’s search for home and where they belong.

E: Is there any chance of viewing a full theatrical performance of
Looming the Memory in Melbourne in the near future?

TP: I'm really hoping that, circumstances allowing, I can perform
in Melbourne in 2013, perhaps as part of the Antipodes Festival,
which supported the first development season back in 2005. There
have been many requests to bring the show back here, and also
for a number of seasons in other cities.

E: I am aware that you co-wrote Café Rebetika which many of
us had the pleasure of watching at The Arts Centre in Melbourne
last year and even before then. Can you tell us how Café
Rebetika came about?

TP: Café Rebetika! was conceived from an idea that director
Stephen Helper had after listening to Rebetika music. In

2005, I was approached by Stephen to be part of this idea as

an actor and then eventually joined him in writing the show

and collaborating with creative decisions, including taking on
movement and choreography. The first season was a huge hit and
inspired a tour to Queensland, ACT and NSW (with a sold-out
season at the Sydney Opera House) and was followed by a return
season in Melbourne.

E: Where do you draw your inspiration from and what would
you count as the most satisfying aspect of your work?

TP: Inspiration for me comes from everywhere; people, nature,
books, music, dance, film... the list goes on. I tend to be an
observer and focus on detail that somehow gets integrated into
my work. There are times when I am working on a project and
images will come to me that I can’t explain but I then channel
into the work. I enjoy many facets of the industry, but probably
the collaborative part the most. There is something inspiring and
exciting that happens when creative artists gather to tell a story,
and become part of the journey of rehearsal to performance.

E: What would be your advice to young artists that are thinking
about getting more involved and active in presenting their work?

TP: I think that all young artists need more than just passion.
They also need mentors and support; otherwise the passion will
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diffuse due to the many obstacles that surround the industry. All
creative work needs to be nurtured, and skills learned and refined
whether it is in performing or visual arts, writing or music.
Embrace your own ‘voice’ and take pride in the way you view the
world. That is where truly great work comes from.

E: What does the future hold for us? Are you working on any
other projects right now?

TP: At the moment, I'm focusing on teaching and research and
have a few projects in development. It is important to take time
to rest between projects, as creativity isn’t available 24/7. Being
on stage night after night or creating new work is exhausting

as much as it is rewarding. So, I'm slowly finding my feet again
creatively, and looking for opportunities to share ideas and work
with others.

E: What did you think of the Antipodes Writers’ Festival?

TP: I thought the Antipodes Writers” Festival was a great success,
bringing together many creative people that stimulated much
discussion and raised awareness about their diverse work. It was
great to meet other writers to share artistic journeys and create
opportunities for potential future collaborations. e

Efrossini Chaniotis
Constellation Landscape 1
Acrylic and mixed media on canvas
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Dreams of Clay, Drops of Dew

The life work of Dina Amanatides
Dean Kalimniou

“Tonight a candle came alight/ in my soul, burning for all of
us./ Atonement for the actions of the powerful!/ For Peace, who
mourns and wails!” Bitter Resurrection, Dina Amanatides

In a recent letter to me, Dina Amanatides, commented upon the
importance of social activism and the necessity of campaigning
for a better, more humane and harmonious world through
poetry. As I read through her letter, executed in handwriting

as intricate and beautiful as lacework, I was transported to a
dreary and rainy Sunday afternoon of my youth. Seated in a
crowded lecture theatre, half-listening to a writer from Greece
ramble interminably about subjects I lacked the vocabulary to
understand, I looked on disinterestedly as a lady with large
glasses and even larger hair mounted the podium. With low,
halting diction, she proceeded to recite a poem she had written
about Northern Epirus so movingly, that it took my breath away.
Her words: “Life without Freedom, is no life at all” echo within
my memory to the present day and I would partly ascribe my
abiding interest in Northern Epirus, to that Sunday afternoon.

Yet Dina Amanatides cannot be relegated only to the reciting

of a poem of singular beauty some twenty-four years ago. She

is one of the first post-war Greek-Australian women poets and
writers in Melbourne, her work appearing in Greek newspapers
and magazines in Australia as far back as 1958. A large corpus
of her literary output deals with the problems of immigration

- the pain of longing for a lost home country and way of life,
juxtaposed against the optimism of settling in a new land, seizing
opportunities and learning to deal with prevailing conditions in
Australia. Due to the fact that her writings provided the migrant
Greek community with a point of reference, consolation and
encouragement, her work has been overwhelmingly well received
by the Greek-Australian community. Without a doubt she is

one of our community’s most recognised and influential poets, a
veritable voice of a generation, as can be evidenced by the poem
Hot Wind of Assimilation where she writes: “My friend, here in
the Antipodes/ the indolent summer comes late. / Cocooned in the
memories of youth / we have remained faithful to our nostalgia /
for our homeland,” only to continue: “Memory is a knife that cuts.”
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Quite apart from expressing the innermost conflicts and emotions
of an uprooted generation, Dina is also important historically.
Hitherto, the passions, nostalgia and trauma of migration and
the literature they have inspired have largely been the preserve
and addressed to the first generation. Through Konstandina
Dounis’ recent excellent English translation of Dina Amanatides’
Dreams of Clay, Drops of Dew, her sensitivity, humanity and
perspicacity have now become available to the latter generations
as an important and accessible aspect of their heritage, granting
them, a unique insight into the attitudes of their forebears. In
many cases, her unique perspective is refreshing, as it transmutes
the titanic pioneering figures who founded our community, into
more intelligible, human figures, with faults and foibles, whose
works and labours are not granted the permanency they expected
of them in their youth. Thus, in Dreams of Clay she laments:
"Our dreams are dust and tears,/ transformed into decaying clay/
by life’s bitter knife-edge, tearing away at our existence.... The
azure of the sea mocks us,/ for seeking relief/ travelling out of
Greek waters... We created dreams of clay/ that dissolved at the
first/ tremor of disappointment.”

Candid and simultaneously iconoclastic, this poem shatters the
myth that would see our adopted homeland as the Promised
Land. The metoikesis here has been a difficult one, and those of
the first generation who have the courage and introspection to
do so, are able, along with the joys and successes, to also tally
up their lost dreams and disappointments. Some of these can be
found within the second generation, though Dina Amanatides
only hints at these in the most delicate of ways, for if anything,
she is not preachy. Mostly, she views her generation as one that
has been heinously hard done by, a generation for which ideals
and ideologies were mere obstacles in the gritty struggle for mere
survival: “Don’t talk to me about Paradise./ I drag Hell within me
from my childhood days./ The reason? The Tyrant War that burnt
our souls.” This succinct thought is key to an understanding

of the psychology of the first generation. Dina does not try to
overcome or justify the past. She merely serves to expose its
unspoken effects upon an entire community: “The past has become
petrified/ within my memory,/ so much so, that I've become a
piteous fossil.” Much of her work also concerns social problems
such as isolation, drug abuse and serves as a cry of protest and
despair against a world increasingly centered upon profit, rather
than human warmth. In Creation, which could be described as
her poetic manifesto, she outlines how indignation at the state

45 Antipodes




of society can inspire her: “The tears have stopped!/ Despair/ has
now/ become poetry.”

Certainly inspiration is not something that Dina lacks, having
published six poetry collections, six collections of scattered
thoughts, five collections of short stories and a play. However,
her literary talent has not been restricted solely to her own work.
Along with her husband and inseparable sidekick Kyriakos,

she has launched many books of poetry and prose in the Greek
language, thus contributing to the flourishing and promotion of
Greek-Australian literature in the Antipodes. Even when she is
not presenting or launching books, her presence at such launches,
coupled with her subversive and uproariously amusing comments
and observations renders such events infinitely more enjoyable.

Further, given her legendary accessibility it is not uncommon
that aspiring, and even established writers, seek her advice on
the drafts of their work, before they submit them for publication.
Dina thus acts as a mentor to younger aspiring poets in both
the Greek and English languages. I personally have been the
recipient of her sage advice and I will never forget that the first
time my own work was presented to the community was through
her literary program, along with Kyriakos Amanatides, on 3XY
Radio Hellas. Lately, she is encouraging me to delve into more
traditional forms of poetry. Given that the injunction comes from
a master of the art, resistance is futile.

5 ;57-'3»
P\ ' Nikos Nomikos

N2 \ </ Untitled drawing

" Ty, Pen and colour pencils on
) paper, 2012




Recently, Dina has been awarded an Order of Australia, in
recognition of her significance to this country and her literary
work. While no awards can ever quantify the value of one so
invaluable and intrinsic to the fabric of our community, it is
well deserved and a singular honour for our community. I would
venture to opine that two further awards must necessarily be
given: One from Greece, for as the poet herself states: “Greece

is not just land,... it is the inextinguishable spark/ that the Greeks
of the Diaspora carry with them..” and she is certainly proof of
that. (Incidentally, the Greek government would have done well
to heed a warning provided in one of her scattered thoughts:
“Without the drachma,/ Greece loses her cultural identity.../ She
becomes a puppet/ in the hands of the powerful/ and the profiteers.
In the end, it will be the Euro/ that will annihilate us.”

The second award, the one she would undoubtedly enjoy the
most, being that rare thing, a true poet of the people, is the love
and undying gratitude of the first generation and the emergence
of a second generation willing to study and understand her
works for what they are - an uninhibited and honest confession
of emotions. This reward, as expressed in a recent tribute to her
work organized by the Greek Australian Cultural League, is one
that she has already been reaping for a long time, and will no
doubt continue to do so for decades hence. As the alpha and
omega of community poetry herself points out: “Only in the Greek
language does the verb ‘to love’/ begin with the first letter of the
alphabet/ and end with the last letter.” @

Maria Tsalamandris

Round Vase with Trumpet Vine
Acrylic on canvas. From the
Antipodean Palette 2012 exhibition
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Mythmaking
In the beginning was the Word...*

and the Word

became the Creator of gods
and the Mythmaker

of heroes and legends.

Yet, a Mythmaker

is like a Magician

with similar repertoire

of illusions, delusions

ideologies, allegories

metaphors, romance

fact, fiction, sham, truth

flattery, vanity, stardust...

and often out of His hat pop
ordinary mortals, with warts and all
and with just a tad of grace or talent,
as fully fledged heroes

to test our credulity

to verify our expectations

to feed our needs

for fantasies, for grandiose ideas.

What chance

has demythologising

in establishing if Helen's was

the face that launched a thousand ships?

Yota Krili

*St. John, ch. 1.v. 1
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Mvdomtouia
Ev apxn nv o Aoyog...*

Kot 0 Adyog
éywve o ITAdotng Twv dewv
kot 0 MudoTtoldg npiwv ko JeUAwv.

‘Ouwg, o Mudotroldg

Eivar cav Mdyog

UE TTAEOUOLO QETTEQTOQLO

OTTO AUTOTTATEG, TTAQULGINGELS
10e0Aoyieg, aAAnyoQleg

UETOPOQRES, QOUAVTIGUO

YEYOVOTO, ETTVONGELS

WPEVTLEG, aAMDelES, KOAOKELES
LaTaodogla, aeTEQOGKOVN. ..

KoL GUYVA amd To kastéAo Tov
gemtnddve kool dvntol, pue peyddia
Ko ue Alyn xden n Talévto,

Gav TEAELOL NEWES

Vo SOKWALOUV TRV EVTILGTIOL LOG

va egtaAndedouy TIg TTROGOOKIES UalS
KOL VO TEEPOVV TIG OVAYKES WAS

YL POVTOGLOGELS, VL0 LEYOAOUAVIES.

Tv udavdotnta

€xel n asropvdoTtolinen

va agtodelger av ntav tng EAévng

TO JTEPOGWITO JTOV KAFEAKVGE Ta iAo TTAOLQ;

Idta KpAn

*Katd Iodvvny, ke@. a’ 1
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Goldfish Memory

With a goldfish memory

I am more Irish than my mother
More Hellenic than my father

I am a bastard of cultures learned
Both wise and both uncaring

As I am concerned about the
Preservation of my being that
Took its sweet time to emerge
Slowly like a caterpillar

And this short life

Of the flying creature

Free as long as it’s in the air
Uncertain unlimited rational
With goldfish memory
Glistening wings shining
Fluttering heart un-loyal mind
Happy

Panayiota Pixie Trangas
Nov-Dec - 2010

Nikos Nomikos
Untitled drawing
Pen and ink on paper, 2009
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Inter City Express
War has been the norm and peace the exception. Susan Sontag. !

Cologne railway station massive steel structure bridges the Rhine

spire of Cathedral penetrates thick clouds the ICE builds up speed
flashes of sunlight dart through wooded forests beam on cultivated fields
here & there a tractor weaves scattered livestock glean lush grasses
fleeting sights of doll house estates decorated with laced attic windows
townships acquiescent to church steeples

workers huts encircled by vegetable plots border the rail track

atop hills a filigree of sculptured leafless trees decked with mistletoe floss
stand in rows of military precision unsettle our tranquillity

flashbacks of past images

the shrill of the guards whistle stacking of humanity in cattle wagons
the smoke stacks billowing beside the timber yards

we alight at Berlin railway station with trepidation

Loula S. Rodopoulos
2004

! Regarding the Pain of Others, Penguin Books, Great Britain 2004, p66
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Odysseus & Calypso

Calypso offered him immortality, in
return she asked he choose a life by her
side. Oh it must have been tempting,
such a beauty to behold, day in day out,
for all eternity.

It must have sent him reeling, attempting
to encapsulate the infinity of it, with all its
flora of colour, the liquified blueness of
it, the sunsets, filling in splendour death’s
cruel chamber. There where there was
darkness his feelings must have grown
from purity of intention to thickets of
wild flower; everything before his eyes
was his for the taking for evermore!
Neither rock nor river, ocean or
mountain need be seen as rival.

His was a life promised defying the very
laws of creation; his every thought, or
feeling, he imagined reaching far into
infinity: fine lines consisting of small
amulets of his every day, his daily
routine an ever-reaching thread into
infinity. There in the darkness, in the
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emptiness where time has ceased to
travel, and where only Gods may be
imagined, he beheld the distance of it.

He may have thought, how many kisses
would it take to reach that far?

Linear his thoughts they must have
seemed, after repetitive turnings of the
cycle, to reach beyond the cravings of the
heart. A seed transplanted where no
feelings grew. And what of love,
withheld by permenancy of hope, in
hands severed of love’s intention?

The enormity of it. It must have numbed
him, eventually, this quenching of every
single thirst, this liberation from blood
intended. The view from a summit
fastened upon no common ground may
have proved decisive, as the thinking of
this miracle network of the divine, where
evey intention, and propensity, leads to a
life’s crowning moment or salvation.

And there was death, staring him in the
face, if he were to chose to return to the
land of his forefathers.

Dennis Dinopoulos
12/5/08
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The British Museum

Outshining the statues of Hathor and Ramesses II
truer to life than the coffin lids picturing Osiris, Isis and Horus
the bright Aegean light

revealing the half-clothed and voluptuous Aphrodite
Demeter seated on throne

Apollo holding kithara

Dionysus wearing ivy wreath

Hermes overlooking procession of fine girls

Homer apotheosized

and resplendent friezes not frozen but ever-present
battles between Lapiths and Centaurs

warriors advancing in rank, on foot and horseback
attacking heavily fortified cities

clashing shield-on-shield

with flying draperies

grasping fallen victims by the hair

preparing to thrust with sword

as Winged Victory flies down to award the laurel crown.
And then the most amazing sight of all:

the three Nereids from Xanthos

daughters of Nereus

erotic and alluring

escorting the souls of the dead on their journeys
singing, dancing: sensual thighs and erect breasts.
Immense pride

overjoyed

at beholding and communing with

ancestors who gave birth to me.

N.N. Trakakis

(The above poem is due to appear in Nick Trakakis’
forthcoming collection, From Dusk to Dawn.)
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Raising the third generation

Anna Bourozikas

here probably aren’t too many second generation Australians

my age that haven’t grappled with the issue of cultural
identity. What forms your self-identity most? Is it the family
you grew up in? The country you were born and raised in? The
country your parent’s came from, its culture and beliefs? How do
your reconcile differences between the country you were born in
and the one your parents came from? How important is language
in all of this? Especially given, that many second generation
Australians probably raise their children in English speaking
households. How will the third generation see themselves?

These are questions I have wondered about since I became a
parent and attempted to teach my children to speak Greek. I
started primary school in Melbourne’s south-east in the mid 70s.
Although I was born in Australia I was unable to speak English
by the time I started school. My parents were Greek migrants and
I was raised in a Greek household.

Once I started primary school, I spent several years doing special
English classes. There was nothing unusual about that. I grew up
in an area where a large majority of the population had migrated
from Greece post World War II. The majority of students at my
high school were from a Greek background. There were so many
of us, classes could not be held on the Greek Easter Good Friday,
when we all stayed home. I went to Greek school two nights

a week. I participated in the Greek national day celebrations,
performed in Greek plays. The Greek community in our area was
large enough to sustain an alternate, virtual Greek community
for my parents and their friends. I didn’t grow up in the City of
Monash area so much as I grew up in the Greek community in
the City of Monash area. It was fantastic. We rarely experienced
racism. It was also very difficult. Especially for girls. The
patriarchal Greek culture back then was very strict on girls.

Fast forward some 15 years later when my second generation
Greek Australian husband and I were living in the suburbs, on
the other side of the city, far from family, no Greek community,
and the task of raising children to feel some sense of Greekness,
became difficult. When my son was born, I tried really hard

to teach him the little Greek I knew. I wanted him to speak
Greek to his grandparents. Language is a fundamental part of
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feeling a sense of belonging to a culture. Without speaking the
language, I felt he would be cut-off from really understanding
us and his roots. There would be a large barrier between him
and his grandparents who spoke English as a second language.
My husband and I both speak good “kitchen” Greek, another
impediment.

I was determined to try. I was doing well. However, at 2 years
of age, he stopped responding to the Greek language. The rate
at which he was learning English - from television, childcare,
friends, and admittedly from us, outpaced the rate at which he
was learning Greek.

We had the same problem with our daughter. Both my kids go

to Greek school on Saturday mornings and are now learning to
read and speak. I figure, if it is possible to learn a language other
than your mother tongue, like French or German, then they can
learn to speak Greek. And they are. Slowly. My son can now read
in Greek, although he doesn’t understand everything he reads.
Although we know people who have succeeded in teaching their
children a little of their cultural language, most people we know
haven’t. Without speaking the language, could I call my kids
third generation Greek Australians? Their Greek school teacher
says this is common. She’s surprised how many of her third
generation students do not speak Greek.

We could learn to speak Greek easily because our early years
were spent in households where Greek was the only language.
This was reinforced by extended family and the wider Greek
community our parents socialized within. We never heard
English, and if we did, it wasn’t enough to learn the language,
until we started school. As my English improved, I became the
family translator, translating news stories, school notices and
bills. For many second generation Greeks, Greek is spoken only
with their parents and others of that generation, and often with
some English thrown in. My English improved, and so did my
parent’s. My Greek language learning however, slowed.

I don’t feel less Greek because of this, but more like a Greek
Australian.

Our parents lost a lot to come here, seeking a better life. I felt
that most keenly when I visited Greece as a young adult. My
parents had raised me to consider myself Greek. But, surprisingly,
and ironically, the Greeks of Greece saw me as a foreigner,
openly asking my relatives, “Who is the foreigner?”




Until I traveled, I always saw my parents as migrants from
another country. They were the minority. I saw them as
vulnerable, living in a country that spoke a different language

to theirs. In Greece, there were times where I struggled to be
understood but my parents would have been able to navigate
their lives with ease. They would have been part of the majority,
living in the country of their birth, where they had a historical
link to the land. I could see the hidden chapter of their life
before they migrated. Through the lives of their siblings I could
see what their life in Greece could have been, had they remained.
Through the lives of my cousins, I could see an alternate version
of my own life.

I expected the Greeks of Greece to be like my parents and the
people from my community back home. But they were very
different. I didn’t feel as connected to them. As I walked through
my parents’ villages, retracing steps, seeing what my parents
saw every day they lived in their respective villages, I felt a
connection in my heart to the land, the mountains, the sea and
the culture that had shaped my life from the other side of the
world. I was part of the ancient continuum. The seeds blown

in the wind of the diaspora may have landed in Australia and
flourished, but the tree was firmly rooted here. My Greek switch
flicked on.

Efrossini Chaniotis
Waterfall
Acrylic on canvas, Antipodean Palette 2012 exhibition
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If it was Greece that taught me about my Greek-ness, then it was
my three years in London that taught me about my Australian-
ness. Here I was living in a country whose language I spoke
fluently, with a shared Queen and strong historical links, yet
there was cultural divide. It took a little while to understand the
British culture, and the character of the people. They saw me

as another expat Australian. They didn’t understand that I was

a Greek Australian. Cultural identity for a second generation
person is fluid. It can depend on where you are and who you are
with. My time in London taught me a little about how it must
feel to be a migrant. It can be disjointing to live long term in a
country where you have no ancestral history.

What I've learnt, is that language may be fundamental in feeling
connected to a country but language isn’t enough. It is not the
only way people connect to their cultural heritage. I've met Jewish
people in Melbourne who don’t speak Hebrew, yet still feel Jewish
and practice many Jewish traditions. My kids are also learning

to speak Italian, but don’t feel Italian because of it. Cultural
identity comprises race, beliefs, history, connections to a land,
music, food, and traditions shared with others. I know my kids
love Greek food. They respond enthusiastically to Greek music.
They enjoy learning Greek myths and Greek history. When my
son first started Greek school, he would insist he shouldn’t have
to, as he was Australian and not Greek. Now, in his third year
at Greek school, he calls himself Greek. He understands his place
in the continuum. We are not only connected through the biology
of mother and son, but through the shared history and culture of
several countries. This is our heritage.

Sadly, I'm not sure if my kids will continue these traditions and
whether they will send their own kids to Greek school. Will
these traditions inform them, the third generation, the way they
inform my husband and I? Will they feel like tourists in what
may seem like our culture, not theirs? My husband and I are not
the Greeks our parents are, and our kids will be less so. It will be
interesting to see how they identify themselves as they grow up.
Will conflicts over cultural identity affect them as deeply as they
have us? e




Colours

When you dock at Kalymnos

the faded tiers of houses greet you
from the limestone amphitheatre
squinting into noonday sun -

the ochre and the aqua and siena
of facade and transom,

umber, crimson, cobalt domes,

by penetrating light undone...

But step inside, and in the filtered
amber gloom the colours swarm

in poppy-reds and fluting blues,
cadmium, viridian - rich kilims,
lilting notes passed down

through women'’s interweaving hands;
and wander slowly round the port
where trehantiria are moored,

their names inscribed in primary hues
and stripes adorning shapely bows,
bright pigment meeting oily wash

like lipstick smears on sailors’ mouths...

Jena Woodhouse
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My Anchor-chain

She smells of rosewater and cinnamon,
channelling deep currents of my brain

to limpid island coves, where thorny gorse
will reach out to entangle me -

breath of heaven, barbed clasp of monogamy...

O pothos! Torment of desire - a sponge
that drinks insatiably and asks for more:
this life, torn between vagabondage

and the marble threshing-floor...

Her hair, a river of black honey,
inundates her thighs, her knees;
her eyes are my demise, her arms
my anchor-chain...

Jena Woodhouse

Nikos Nomikos
Untitled drawing
Pen and ink on paper
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The Selected Letters
of Nikos Kazantzakis

Edited and Translated by Peter Bien
Princeton University Press 2012 2011009484 875 pp $US99.00

Howard F. Dossor

he New Zealand novelist, Ruth Park, contended that “the only
thing (we) have to offer another human being is (our) own
state of mind”.

It may well be that one of the most significant gifts bestowed
upon humanity from the Twentieth Century was the state

of mind of the Cretan, philosopher, novelist and poet, Nikos
Kazantzakis, with its comprehensive embrace of life, its incessant
questioning, its challenge to preserve a human future, its
intellectual integrity and its profound wisdom.

Kazantzakis’ bequest to the world was transmitted through a
body of work that has stimulated, challenged and comforted a
vast readership and which is certain to be read by a great many
more over the coming decades. In his epic poem, The Odyssey,
his numerous novels, including the beloved Zorba the Greek
and Freedom or Death, his dramatic plays such as Buddha, his
astute travel journals and his philosophical reflections such as
Symposium and Saviours of God, he opened up for us a world
view of ever-expanding dimensions and deepening spiritual
enrichment.

Not insignificant as vehicles for the presentation of his mind
to the world, were the countless letters that flowed from
Kazantzakis’ pen. In the Twentieth Century we were offered a
great many of these, pre-eminently through those used by his
widow, Helen Kazantzakis in her beautiful biography of her
husband but also in the collection, The Suffering God, in which
the editors, Philip Ramp and Katerina Anghelaki Rooke opened
up for us many of the letters he wrote to his first wife, Galatea
and to Father Papastephanou, a friend domiciled in the United
States.

Now, thanks to the herculean efforts of Emeritus Professor

Peter Bien, translator of the incomparable Report to Greco, The
Last Temptation and God’s Pauper, as well as the author of the
most comprehensive study of Kazantzakis yet published, his two
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volume Kazantzakis: Politics of the Spirit, we have the 875 page
Selected Letters. While there is no indication of the number of
letters selected — it is regrettable that they are not numbered

- Bien estimates in his Introduction that the selection represents
merely one tenth of the total epistolic output of Kazantzakis!

If Kazantzakis’ novels and other published works take us deeply
into the mind of Kazantzakis the philosopher and traveller, his

letters serve not only to complement that self-exposure but also

make abundantly clear to us Kazantzakis the man and the poet.
Three references serve to validate this contention.

As to the philosophy: in a 1950 letter to Yannis Kakridis,
distinguished Homerist and co-translator with Kazantzakis of
Homer’s The Illiad and the unfinished The Odyssey, Kazantzakis
wrote, “The world is overcome by mass insanity. We're sitting on
top of the volcano, and we discuss and play with the enormous
explosive force that the human mind has placed in unworthy and
criminal human hands. We have acquired superhuman powers
before becoming “human”. I am not at all optimistic. I have no
faith in the demon that governs human history. It seems to me
that reason exercises no influence whatever on human destiny,
that we find ourselves now at the end of one civilization and

the new barbarians — armed, this time, however, with the most
modern weapons — are descending. We have entered a middle
age. Frightful wars will break out with iniquity, hunger and

Michéle Meister

Angel

Mixed media on wood,

Antipodean Palette 2012
exhibition




disease until, a few generations from now, Sisyphus will begin
to climb his rock again at the top of his tragic mountain. There
is only one salvation: for us to gaze at the abyss without being
overcome by panic’.

Embedded in the passage are Kazantzakis' notions of the
Transitional Age and the necessity to confront the abyss with
undaunted courage.

As to the man: Kazantzakis, writing from Athens, where he

had gone in 1902 to study law, to his close friend, Andonis
Anomoyannis back in Crete, pleads, “Write to me Andonis.

I want to allow my heart to listen to your every syllable — as
though hearing faraway harmony arriving from there in the
distance, from there where waves purl and heaven laughs more
gaily, I want to see your letter, Andonis, and say — I who live
far from home - that it comes to me from the homeland, from
that land which encloses within it everything I have loved in the
world, from that land which birthed me and re-birthed me with
life and love”. Thus, at age nineteen, the seeds of the Cretan
Glance seem to be implanted in his mind, preparing to grow into
a major concept of his mature thought.

Again and again through the first hundred or so letters, one
senses a mind that sees, Janus-like, the full circumference of life
only to discover that it is permeated with lacunae that permit
entry into an ever-expanding universe of thought and experience.
The later letters testify to Kazantzakis’ repeated penetration of
that unknown universe.

As to the poet: Kazantzakis understood the craft of the art and
was able to evaluate and apply it appropriately in his creative
writing. Writing, in 1947, to Borje Knos, onetime Deputy Minister
of Eduction in the Swedish government and translator of
Kazantzakis’ work into Swedish, the author of the immaculate
The Odyssey: A Modern Sequel, points out that “this seventeen
syllable verse greatly surprised Greek poets, unaccustomed as they
were to the neoclassic line of fifteen syllables. But this venerable
verse form seemed too worn out to me, very short of breath, no
longer able to contain the ardent contemporary soul that suffers,
fights and yearns to smash the boundaries that are suffocating it,
in order to create a more expansive, profounder rhythm. These
additional two syllables give the epic an unexpected amplitude,
grandeur and at the same time a disciplined ferocity. That is why
Kakridis and I have adopted the seventeen syllable line for our
translation of Homer. The caesura is placed most often after the
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tenth syllable, sometimes after the eighth. It is indispensable that
this line be correctly read if it is to convey its full effect”.

It is impossible to read this passage, or indeed any of
Kazantzakis™ writings, without being made aware of his
magisterial control over language and his ability to search for,
find and employ the precise word, image, form or style for the
clearest articulation of his ideas. Kazantzakis can bring a tear to
the eye with regularity because he understands that words are
characterized not only by meaning but also by feeling.

But there is more than philosophy, man and art in these pages.
They are brimming with life; with an affirmation of what it
means to draw breath and interact with the richness of creation.
There is pain and suffering here - and how could there not be

if it is a human life we are contemplating - but there is also joy
and the effervescence of a perpetual Spring. There is a realistic
view of the demise of an individual life in death but there is also
the enthusiastic assault on life’s mysteries; a closed door but an
open window; a kaleidoscope of meaning.

For those who know Kazantzakis, as well as for those who know
nothing of him, these selected letters will serve to make him real
and present. The one thing that he cannot be charged with is that

Soula Mantalvanos

Portraits of Lyno

Five etchings, including those on
facing page, from the Antipodean
Palette 2012 exhibition
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he failed to apply his reason in an attempt to influence human
destiny. He was constantly engaged in dialogue with a vast
range of individuals with whom he sought to confront life and
wring from it its every promise. He used his correspondents as
sounding boards for his own thoughts but also implored them to
bestow upon him every last one of their own insights and values
so that he could continue working to complete the jigsaw that
was taking shape within his brain. To the extent that the reader
finds an affinity with the mind behind these letters, the future of
the species seems more secure than it would otherwise be.

Editor Bien expresses the fear that he might have been over-
zealous in the extent of his annotations but he is entitled to rest
assured on that score. His commentary is of enormous value in
bringing much of the depth of the letters to the surface.

A final word about the production of the volume might be
appropriate. The sheer size of the work is problematical and,
sadly, might deter many readers. Notwithstanding an obvious
need to contain costs, it could have been made to look more
appealing with a more traditional treatment and particularly with
an attractive dust wrapper. e
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Epicurus

Ancient Greek Philosopher (342 - 270 BCE)
Tetrafarmakos - An interpretation

George Vrakas

“The more | learn about this extraordinary Athenian thinker, the more
strongly | recognize Epicurus as the proto-existential psychotherapist”,
Irvin Yalom (2008)

picurus or “Epicure” as he is more commonly called in

English, is a widely known ancient Greek philosopher, whose
way of life is often referred to as “Epicurean” in the English
speaking world, especially in reference to food and culinary
pleasures. However, in the original Ancient Greek context
Epicurus is revered as a philosopher that tried to liberate people
of the anxieties that plague the human condition and attempted
to provide a simple guide to happiness, based on what we now
consider an existentialist way of thinking.

Epicurus was of the view that we are able to self-govern our
lives, make our own laws and rules of conduct which we can
follow not because of a fear of god or punishment but because
they are right for us (modern philosopher Cornelius Castoriadis
(1999) expands on this concept of autonomy).

Hecht (2004) affirms that Epicurus not only “said that human
beings can manage to be virtuous in this chaotic, unsupervised
world, [but that] they can actually be happy”. Yalom (2008) agrees
that for Epicurus “there was only one proper goal to philosophy;
to alleviate human misery”.

According to Epicurus’ philosophy the primary roots of misery,
were: the fear of God, the fear of death, the fear of bad things
happening, and the fear of not being able to acquire the basics in
life.

Epicurus proposed a “four-part cure” to overcome the primary
roots of misery that are inherent to the human condition, which
he called “Tetrafarmakos”. “Tetra” meaning four and “farmakos”
meaning medicine, in Greek.
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Epicurean philosophy

Tetrafarmakos, the “four-part cure”, serves as a practical guide
on how to alleviate the common anxieties and steer oneself
towards leading a happy life, according to Epicurus. Central to
Epicurus’ philosophy is that the purpose of life is “Pleasure”.
More specifically, his main doctrine was that the purpose of life
is “to pursue pleasure and avoid pain”.

It is interesting to note here that the Cyrenaic school (the school
of thought that was started by Aristippus of Cyrene, pupil of
Socrates) that also existed at the time, promoted a similar idea
i.e. the purpose of life is “to pursue pleasure and avoid pain”,
but the Cyrenaic approach was a hedonistic one, in the extreme.
For instance, Aristippus lived luxuriously, pursued sensual
gratification and took pride in extracting enjoyment from all
circumstances of every kind.

On the other hand, Epicurus assumed a completely different
approach to “Pleasure”. As AC Grayling (2010) notes, Epicurus
“argued that the conventional pleasures of eating, drinking

and sensuality carry within them the seeds of pain and are
accordingly to be avoided, [in excess], and true pleasures — the
intellectual pleasures of enquiry, gaining knowledge, conversing
with friends under the shade of a tree, sipping water and eating
bread when hungry — are to be preferred”.

The Cyrenaic school is thus more akin to “Epicure” as we define
it or assume it today in the English world, than Epicurus actually
was.

Tetrafarmakos

Epicurus sought to provide a philosophy on how to minimise
the inherent “seeds of pain” of the human condition, regardless
of whether in pursuit of pleasure or not, by positing the
Tetrafarmakos paradigm.

In summation, he outlined the following four “anxieties” inherent
in the human condition and the following four “cures”.

Anxieties

e The fear of God

e The fear of death

e The fear of bad things happening

e The fear of not being able to acquire the basics in life.
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Cures - conditions to aim for

Don'tfeargod ................. "Apoov 6 Bedg
Don’t worry about death ......... avutottov 6 BAavaTog
What is good is easy toget ...... Kai TayaBov uev elkTnTOV

What is terrible is easy to endure . . 10 8¢ devov eUKapTépnToV
—Philodemus, Herculaneum Papyrus, 1005, 4.9-14

Epicurus provides reasons and processes of thought that may be
adopted towards attaining these “cures’-conditions to aim for.
Epicurus suggests that these processes constitute Tetrafarmakos
— a “four-part cure” of the core human anxieties.

Anxiety 1 - The Fear of God

“Apxn Zogiog ovopdtwy eTiokeWIS” — The beginning of wisdom is a
definition of terms (Socrates)

For Epicurus, God(s) were, if anything, beings that did not
have anything to do with the creation of the world and did not
interfere with it. As supreme beings, Gods knew only happiness
and lived in between the different universes. He declared:

“A happy and eternal being has no trouble himself and brings no
trouble upon any other being; hence he is exempt from movements
of anger and patrtiality, for every such movement implies weakness”
(Hicks 2009)

The God(s) for Epicurus did not serve any other purpose apart
from offering an image of the ideal state of ataraxia (tranquility),
for us to emulate.

But why did he perceive God(s) to have nothing to do with this
world or the creation of the universe? His refutation reverberates
through the eons.

“If God is willing to prevent evil, but is not able to, Then He is not
omnipotent.

If He is able, but not willing, Then He is malevolent.
If He is both able and willing, Then whence cometh evil?

If He is neither able nor willing, Then why call Him God?”, Epicurus
(Nikki 2012)

Hence, since Epicurus perceives evil to exist, but God(s) are
tranquil, eternal and devoid of anger and weakness, then
God(s) did not create the world nor do they interfere with it,
by definition. Therefore, the anxiety about being judged every
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moment or spending years to figure out how someone else would
desire one to live one’s life is unreasonable. Hence, autonomy to
self-govern one’s life based on the Epicurean principles such as,
“seeking pleasure and avoiding pain” for him or herself and his
or her fellow human beings is enough and sufficient.

Anxiety 2 - The Fear of death

“Death is nothing to us; for the body, when it has been resolved into its
elements, has no feeling, and that which has no feeling is nothing to
us” (Hicks 2009).

The Epicurean dismissal of the idea of an afterlife and the
rational answer to the existentialist fear comes from this quote.
Being a materialist and most probably influenced by the teachings
of Diagoras of Milos (atheistic approach to life), Protagoras (‘of
all things the measure is Man”), Anaxagoras (the sun is a stone
and not a God) and finally directly influenced by Democritus’
(everything is built by atoms including the stars, Gods etc)
atomism, Epicurus posited that:

“when a person died, they could no longer exist, and therefore, they
would feel no worry or pain. Because of this, Epicurus said that to
worry about death was useless. As long as you are alive, then you are
not dead, and therefore should not worry”. (Csikszentmihalyi 2008)

Today, especially with the increase of the living standards and
the aversion with which society treats the death experience,
people are more unprepared to deal with or face the existentialist
fear of Death. Unfortunately, as the old saying goes “Death

has a 100% success rate”, hence, reviewing Epicurus and the
other philosophers on this matter, is useful. On this matter,
Yalom (2008) contends that the existentialist fear is the hidden
or obvious cause of a plethora of psychological conditions, e.g.
anxiety. Hence, this has to be dealt with, in order to be overcome.
Unless we face our fear of Death and focus on consciously
alleviating it, it will continue festering.

Moreover, the question of Death in today’s technologically
advanced world receives no convincing answer but rather the
problem is exacerbated instead. As Mihaly Csikszentmihaly,
psychologist and academic, suggests:

“The shields that have worked in the past—the order that religion,
patriotism, ethnic traditions, and habits instilled by social classes used
to provide—are no longer effective for increasing numbers of people
who feel exposed to the harsh winds of chaos. The lack of inner order
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manifests itself in the subjective condition that some call ontological
anxiety, or existential dread. Basically, it is a fear of being, a feeling
that there is no meaning to life and that existence is not worth going on
with” (2008)

Hence, Epicurus contribution to this eternal question remains as
current, as ever.

Anxiety 3 - The fear of bad things happening.

“Continuous pain does not last long in the body; on the contrary, pain,
if extreme, is present a short time, and even that degree of pain which
barely outweighs pleasure in the body does not last for many days
together.” (Hicks 2009)

Epicurus contends that when the pain is potent it usually lasts
for a short period and when it is mild it could last for longer.

Not believing in Karma or the afterlife, allowed Epicurus to
remove the fear of theodicy from the equation. In the words of
J. H. Holmes “The universe is not hostile, nor yet is it friendly,
it is simply indifferent.”(Csikszentmihalyi 2008) For Epicurus,
however, chance plays a role. If someone actively pursues the
“maximization of pleasure and avoidance of pain” he or she will
receive some comfort in the fact that they, themselves, could
potentially control and change their circumstances and that there
is no one out there “to get them”.

Epicurus, leading by example, put together his school of thought
called “The Garden”, and declared and lived by his principles.

Epicurus also noted that it is the attitude we take towards things
that is importnat and promoted the Heracletian saying: “Bad
witnesses are the eyes and ears of men with barbarous souls”,

as did Epictetus, a Stoic pkhilosopher, through statements such
as, “men are disturbed not by things, but by the view which they
take of them”. Epicurus preferred to focus on the things he could
change without worrying too much about the things outside of
his sphere of influence. He declared, AA®E BIQXAY - “Live
Unobtrusively”.

By creating “The Garden” and surrounding himself with friends,
Epicurus maximized his chances to live happily, according to his
own beliefs.
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Anxiety 4 - The fear of not being able to acquire the basics
in life.

“Nature’s wealth at once has its bounds and is easy to procure; but the
wealth of vain fancies recedes to an infinite distance.” (Hicks 2009)

This is one of the most potent moments in his philosophy as

it is clear that it talks straight to the centre of the consumerist
society of 300 BCE as well as that of today. His dictum that
“Nothing is enough for the man to whom enough is too little”
may hold true today just as it did in Epicurus’ time. We can view
the connection between the two eras through the work of Pitrim
Sorokin. Sorokin divided “Western Civilization”, as we refer to

it today, into three distinct epochs based on the set of priorities
that justified the goals of existence that each held. Sorokin
defines these epochs as:

i) the “sensate” (where the organisation of one’s goals is done
around the concepts of pleasure and practicality),

it) the “ideational” (where the focus is on abstract principles,
asceticism, and transcendence of material concerns), and

iil) the “idealistic” (which is a combination of the “sensate”
and the “ideational” i.e. acceptance of a concrete sensory
experience with a reverence for spiritual ends) phases of
culture.

Sorokin supports the view that Epicurus’ era and our modern
world belong to the same cultural phase as that of “the sensate”.
Hence, Epicurus’ answers to the questions and fears of the
“sensate” society of 300 BCE become relevant today as well.

Csikszentmihalyi explains the elements of “the sensate” epoch as
follows:

“the Sensate cultures are integrated around views of reality designed
to satisfy the senses. They tend to be concerned primarily with
concrete needs. In such cultures, art, religion, philosophy, and
everyday behaviour glorify and justify goals in terms of tangible
experience. People in a sensate culture are not necessarily more
materialistic, but they organize their goals and justify their behavior
with reference primarily to pleasure and practicality rather than to more
abstract principles. The challenges they see are almost exclusively
concerned with making life easier, more comfortable, more pleasant.
They tend to identify the good with what feels good and mistrust
idealized values.” (Csikszentmihalyi 2008)
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Today, in some cases, consumerism has replaced the meaning

of life. Epicurus, although a materialist, promoted the idea: “I
possess things, I am not possessed by them”. Today, meaning is
sought to be filled through material possessions and consumption
styles by many, and may even provide a sense of identity. Erich
Fromm, famous psychologist, provides the following insight

into this case in point: T am what I have’, since ‘my property
constitutes myself and my identity’. Alain De Botton refers to a
by-product of this condition as “Status Anxiety”. In both his book
and documentary by this same name, he highlights that looking
at exogenous ways for meaning in one’s life, eventually leave one
wanting. Csikszentmihalyi (2008) purports that:

“...there is no inherent problem in our desire to escalate our goals, as
long as we enjoy the struggle along the way. The problem arises when
people are so fixated on what they want to achieve that they cease to
derive pleasure from the present. When that happens, they forfeit their
chance of contentment.”

Epicurus did not focus on things per se but on the experience we
derive from them. He focused on the simple things in life such
as, food, shelter, and friendship which may be attainable without
much effort. In today’s well-connected globalised society this
may seem like an antiquated view since we have knowledge of
places on earth where even these basics are deemed as luxuries.
However, for most of the Western world, having a meal and a
roof over one’s head is not unachievable for most people.

Summary

As we seek to remove the common anxieties outlined by
Epicurus, pursue happiness and seek experiences which provide
enjoyment and purpose, I believe that the essence of the
Epicurean Tetrafarmakos may be a useful paradigm to consider
in our modern world.

Castoriadis cautions however that, Ancient thought should not
be viewed as a protype or a model for emulation, but rather as a
lifegiving force that can and should inspire us and prompt us to
review these eternal questions and revisit them anew, considering
the knowledge accumulated through the centuries and what holds
true to us (Castoriadis 1999). This echoes the words of another
famous writer, Nikos Kazantzakis, who said, we are only faithful
to tradition, when we surpass it (Xtepavdkn 1997).

"Eppwco (May you have strength). e
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Alain De Botton — Philosophy, A Guide to Happiness (DVD)

Emikovpog - Amavta, exd. Kdktog

Awoyévng Owoavdeis — H MeydAn Egttypapn tov Owodvdwy, exd. Ovpadev
Emtikovpog — HOwn, exd. Egdvtoc

X. Be0dweidng — Emikovog, n aAndwn dyn tov Agyaiov koécuov. Ekd. Eatia

Irvin Yalom - Existential Psychotherapy, publisher BasicBooks.
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The winged Eros

an ancient symbol of divine love

Paul Kiritsis

couring the last twenty or so years, I can think of no moment

that was more empowering, satisfying and enchanting for the
contemporary Greek and the Hellenic Diaspora than the Opening
Ceremony of the 2004 Summer Olympic Games. One hundred
and eight years had elapsed since the Modern Olympics were last
held in Athens, a date which also signified their re-induction
into a world whose cultural axis had shifted tenfold since the
Classical Period, and the cosmic eye was now keenly focused
on the creative and innovative aptitude of the modern Greeks to
reinterpret a cosmology and resynthesize the theatre of a world
history in which they had taken centre stage as the birthplace of
its principle protagonists. In the end, the creative ingenuity that
had defined their ancient ancestors flashed through modern-day
consciousness like a bolt of lightning, inspiring them to stitch
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together an artistic program that was awe-inspiring from both a
visual and conceptual perspective.

For those that may have forgotten, the program was divided
into two primary sections. The first, entitled “Allegory”, offered a
metaphoric recapitulation of the birth of the entire cosmos and
of human consciousness; the second, “Hourglass” or “Clepsydra”
in Greek, set in motion a host of flotillas that circumscribed the
entire history of Greece along with mythologems born of Hellenic
consciousness in chronological order. The latter began with the
Minoan snake goddess, a symbol of fecundity and fertility, and
ended with the contemporary equivalent of a pregnant woman.
Omnipresent from the second portion of the artistic feature
onwards was the soulful and winged Eros, that supernal being
of love, who hovered exuberantly above a linear celebration of
Greek history as it passed beneath him.

Many people would question this central prominence the modern
Greeks ascribed to the God of Love during the artistic parade;
why is Eros, the companion and son of Aphrodite, standing
eternally vigilant over this abbreviated sequence of historical
transmutation? Further still, why is his skin blue? To answer
such questions we must dissect this celestial inhabitant of
Olympus historically. For most people today, Eros or Cupid in
Latin is recognized as the progeny of Aphrodite or Venus, a
mischievous, youthful and shrewd winged cherub whose main
pastime involved piercing the hearts of gods and mortals with his
magical arrows:

“Evil his heart, but honey-sweet his tongue.

No truth in him, the rogue. He is cruel in his play.

Small are his hands, yet his arrows fly far as death.
Tiny his shaft, but it carries heaven-high.

Touch not his treacherous gifts, they are dipped in fire.”

As the above discourse vindicates, the wily Eros is like a small
boy who continuously inveigles gods and mortals into unruly
situations for the sake of personal entertainment without ever
having to suffer any vengeful retaliation himself. Indeed, it

is a privileged position that points to a mastery of the art of
deception coupled with a carefree and cheerful disposition that
disarms even the most hateful of creatures. This is the one
face of Eros that has recurrently coloured the perceptions of
the artisanal mind of late antiquity and the Renaissance in its
plight to capture the essence of divinity in painting, architecture,
sculpture and pottery, but it is only a superficial, conventional
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veneer which conspires to hide a truer, more profound and all-
encompassing conceptual meaning that has existed in our memes
and genes since our coming to consciousness. The latter can be
glimpsed in the early stories of Eros in which he appears as a
solemn, level-headed and thoughtful youth bent on bequeathing
spiritual gifts to humanity. These gifts are offerings of love, and
when I say love I mean an unconditional and innate adoration,
respect, yearning for, and faith in another living being that
illuminates the soul, exorcises any feelings of loneliness and
futility from one’s life, and transcends the carnal chemistry of
purely physical attraction or loin-bound and lascivious passion.
Nowhere is this understanding clearer than in Platonic discourse,
which states that, “Love-Eros— makes his home in men’s hearts,
but not in every heart, for where there is a hardness he departs.
His greatest glory is that he cannot do wrong nor allow it; force
never comes near him. For all men serve him of their own free
will. And he whom love touches not dwells in darkness.”

In Hesiod, where he is described as being the “fairest of the
deathless gods”, Eros is depicted as a primordial entity beside
Chaos and Gaea (the Earth Mother) on the uppermost tier of
the ladder of creation. “First Chaos was born, the broad, stable
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and eternal earth and Eros...” says Hesiod, imbuing the latter
with special significance as the force of mutual attraction that
pervades the universe and binds everything together through
cosmic sympathies, antipathies and correspondences. Its colour
of association is blue and sometimes violet or purple. This
approach to the Eros deity as a universal kind of love not only
underpins Platonic metaphysics as we know it, but implicates
love to have been the motivation for the differentiation of the
cosmos into the duality of heaven and earth, light and dark,
male and female, and so forth. The first cogitation of the divine
mind which brought the majesty of this universe was indubitably
an autogenerative act of love, or self-love if you like. When the
overarching entity of this cosmos, the Creator, or any entity

in fact, comes to consciousness it becomes enamoured of its
own form or shape as well as the miracle of being and seeks to
reproduce itself, an act which involves a level of narcissism and
self-love. Did God not self-reflect on the primeval waters of chaos
before proceeding to carve out the oikoumene? Did Narcissus
not glimpse his own reflection upon the limpid surface of a lake
before being overcome by intense autoeroticism?

Humanity’s awakening or coming to consciousness is also
described as having been facilitated by this universal love. In
the first tractate of the Corpus Hermeticum, entitled Poimandres:
The Unity of Knowledge of the World, the Self, and God, the
creation of “Man” is attributed to a conjunction between God’s
transcendental image and nature under the stellar alignment

of mutual attraction. In this, the marriage or conunctionis of
the eternal spirit and the temporal body in one living human
being is described through a supernal allegory in which the
incorporeal and hermaphroditic protohuman descends from the
transcendental to the sublunary realm where He sees the form of
Mother Nature for the very first time. Incidentally, both partake
of the same ethereal and intangible form as two identical twins
might share the same physiognomy, and as a consequence they
fall madly in love with one another and long to unite. The
incorporeal protohuman then crosses the dimensional barrier
separating them and fuses with his desired counterpart in the
sphere of matter, creating the double beings of the human race.
In this beautiful myth one can see the philosophical tendency

to hold in high esteem the like-attracts-like hypothesis of erotic
magnetism and reject the commonly held notion of opposites
attracting. The former concept underruns the qualitative measures
intrinsic to the esoteric correspondences of Neoplatonic thought,
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a notion which shall not concern us here, and concurrently
illuminates an occult landmine of contextual meanings in the
saying “L.ove makes the world go round”.

The first instance we have of a critical dissection of love’s variant
qualities in Hellenic culture is Plato’s Symposium. Composed
during the fourth century BC, this philosophical text proceeds
with a number of public speeches given by preeminent free
citizens of classical Athens like Socrates, Pausanias, Aristophanes
and Phaedrus regarding the genesis, entelechy and teleology

of love. In due course, the accomplices succeed in forming

a clear division between desire, jest, jealousy and deceit, all
variant qualities which operate under the umbrella of lust, and

a much higher, noble and virginal form of love centred on the
dignity, integrity and moral perfection of one’s soul. The lower

or corporeal qualities, they claim, are embodied and by the
Olympian figure of Aphrodite Pandemos, whilst the higher or
celestial ones fall under the mediation of Aphrodite Ourania.

Nowhere do we see the negative elementary, caustic and
destructive aspects of the former in full-fledged flight than in

the literary eroticism of Homer’s Iliad and Odyssey. Desire for
official recognition was the overpowering sentiment that led
Aphrodite to promise the objectified and ultimate image of desire
(Helen of Sparta) to the Trojan youth Paris, who, like all mortal
men, succumbed to the impulse of this momentary seduction
without fully contemplating the devastating consequences of
stealing away a married woman. Hence in awarding the golden
apple of discord to Aphrodite, Paris managed to sooth her ego,
secure the desire of the most beautiful woman in the world, and
indulge the countless hours of wild love-making that went with
it. On the other hand, his actions had the undesirable effect of
churning up a benthic storm of anger and jealousy for those
who’d been intimately involved. In the end, it was the little rotten
seed of desire, that rusty kernel of corrupt lust that caused the
Trojan War, a battle whereby the lives of gods and mortals, as
well as the rumination of the entire cosmos, was momentarily
overturned. What Homer wished to illustrate with respects to
Eros’ carnal qualities is that while the fulfilment of a desire

does evoke profound feelings of worthiness and achievement, the
detrimental aftereffects that are set in motion soon afterwards
nullify any reward or shallow sense of accomplishment offered by
the former.

Another way of contemplating the original meaning of the
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God of Love and what the ancient Greeks understood by him

is to delve into the etymology of the name itself. By modern
standards the Greek word Eros usually refers to intimate or
romantic love, but in ancient times the name encompassed a
much more profound and dynamic meaning. When an ancient
Greek made use of this word, he or she was revealing a deep-
seated craving, an aspiration or desire for spiritual and salvific
fulfilment through wisdom and knowledge. From this perspective,
the god Eros and the higher psychic principle of divine love
which holds the entire cosmos together are one and the same
thing. His influence is universal and all-embracing because the
human psyche suffers loss of wholeness and interconnectedness
with the divine element when it comes into existence and grows
conscious of itself as an autonomous being. This fragmentation
of the soul usually spurs feelings of disenchantment, emptiness
and proceeds to carve out tributaries void of any meaning until
the superconscious or higher part of the personality awakens and
sets the soul abroad the psychic procession of reintegration.

The latter, usually a painstaking and lifelong process, involves
drawing to one’s inner anatomy conciliatory qualities that are
indigenous to all creatures and express the uroboric cohesion
at the heart of all life. This uroboric wholeness induces a sense
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of liberation and an abrogation of mechanical laws that inhibit
beings void of intellect or those who have become enslaved

to hedone, sensual or carnal desires and passions. Feeling an
inherent affinity with these higher holistic qualities and knowing
at once that theyre also a part of the greater cosmos brings
with it a certainty beyond reason that final causes exist. This
revelation is nothing less than the materialization of a true
transformative path back to an eternal realm of meaning and
wholeness. One might describe it as the yellow brick road that
leads back to the Emerald City of Oz, that elusive world of the
immortals, nectar, ambrosia, the Philosopher’s Stone, the Elixir
of Life, and other Godly things. The habit energy that keeps

us from straying from this purpose once we've embraced it is
divine love; the love for wisdom, knowledge and courage that
has defined human beings and their relationship to the cosmos
since the birth of civilisation in Mesopotamia. Eros then, or the
concept of divine love, enters into time because he mediates over
this psychic process of self-actualization for each human being,
but he also dwells in the timeless and transcendental zone of
the cosmos as the originator of the first cogitation. Hence for
the ancients Eros was a universal force who existed “above”
and “without” and was casually reflected “below” and “within”,
enabling the proliferation of species through sexual reproduction
whilst simultaneously pushing conscious life to enlightenment
and immortality through wisdom and knowledge.

Any discussion on Eros and the divine and carnal aspects of
his archetype would remain incomplete if it didn’t draw into the
equation the notion of physical attractiveness. Eros is eternally
captivated by beauty, irrespective of whether his inherent form’
pertains to the body or soul, and he turns towards the supernal
as bean stalks strive to reach pockets of sunlight. In classical
Greece, the qualities that were used to measure or quantify
beauty were balance and proportion, or symmetry of form. If a
person or object exhibited this feature, he, she or it was deemed
beautiful and demanded the veneration, honour and respect of
the masses. This is why the male and female bodies were always
depicted proportionally in art and sculpture and why geometry
played such a fundamental role in the alignment, structure,
position, and the aesthetic embellishments of temples, theatres,
agoras, and other ancient monuments.

At this point, a great many might question the ancient surmise
to view beauty on these terms, like a magical alpenglow which
might appear gorgeous and romantic to the star gazers but means
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absolutely nothing to the blind. One might find the answer to this
question by looking to the night skies, where the goddess of love’s
celestial equivalent, the planet Venus, traces a perfect pentagram
in sidereal space over the course of eight years and one day. It

is the only celestial body whose orbital movements create such
an elaborate and distinct geometrical dance about the Sun,
reminding us that the delimitation of pentagonal form in the
primeval static of the universe is a signature of cosmic harmony.
As a dialect of beauty, the latter arms the matriarchal situation
in the heavens with cosmological meanings and qualitative
markers that are dutifully reflected on the Earth. If symmetry and
harmony are inviolable characteristics of a celestial beauty that
defines a wholly feminine spirit, then it stands to good reason
that they should also form the nucleus of corporeal beauty. As
above, so below, right? e
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TOV ETUKQATEL VIO TIC KATWTEQPES WOQPES CONG: “-aviden JricTn
JTOV UUGTIKA UEYAAOVQYEL, LEQURYKL TO UEQUNYKL, UEGA GTO
okotadt” .

O Opéatng ¥GTeERA ATTO TOGES AYWVINIELS GKREWELS TEMKA
ERAEYEL KOL QTTOQAGICEL: “AlaA€yw Th yvan Kal Tnv JIpdasn
Tov davdrov grov tn {wir avefdéer” !, H ekloyn Tou Ttointh

B o.M, 6. 85
" o.71., 66. 85-86
5 o.t., 6. 86
16 0.71., 6G. 86-87
17 o.7., G. 88

% 0.7, 6. 89
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TowticeTon avagtdvteyxa ue thv XELoTloviki tietn, n dtavénon
emPpafeveTon Ue TNV AOVIOTNTA, LEGA ATtd Tov ddvato Tng
Yuclac. O wontng vItoypauuitel Ta avastdvtexa tng cong. O
0A0G 1 ol TEAEELS TV VTV K¢ TwTkd GToyela, dev etvor
EVOQUOVIGUEVA TTAVTA UE TOV XAEOKTRQEA Toug. Ta pwovtéda Ttou
eMPAALOVTOL OTTO TN @RUN Kol Th S0EA, aEUOTOUV Ge eKEVOUG
7oV BEIGKOVTOL 1 KOVTA N €VIOC TOV KUKA®V TTOU EKITROGOHTTOVV
QUTES TIS WLOTNTEG, EPOGOV €xouv wundel Ge QVTES KOl ETOUEVHOS
dev elvan orkAnES 1 Pdvavco va Tig akolovdncovv. Ov dAAOL,
avTtol Tov dev akolovdouv wio GUYKLELO KL KATEXOUV €€ OVTA
TEOTEQRUATA, LOLALOVGES TTOLOTNTEG, Ol XOELGUOTIKOL, agrofaivouv
oL nyéteg evog TTAndouc.

H mtapaxkun touv oikov twv Ateedodv (Muknveg-Moveupaactd)
elval LETOPOQEA TNG TTARAKUAG TNG OKOYEVELOS TOU TTOLNTH.

’ ’
Atagr (Atavtog)
Aoyoteyviki KQUTk — ATt6 Tn GuAloyn Té€tagtn Avdotacn, tov I'. PitGou

Ilistiva A. Iocngibov - Elles

H mieon mweoc8oKidV 6GUVOAOV, GE €EEXOV TTEOGWTTO: XTO
Tmotnua Afag, o Pitoog, akoAovdel ek véou tov uido yia va
WARGEL, VA PIAOGOPNGEL ETTAV® GE TTOAMA KoL SLopOoQETIKA
Yéuata, Tovicovtag Wialtepa Tny JTlecn Tov UITOEEl VO ALGKNGEL
KUKAOG avBQodTTwV, GE €E€XOV TTEOGMTIO, UE TIC TTEOGOOKIES TOU.
Ytn 9éon avtn torodetelton 0 AlovTag, TTOV TTOQATTOVIETAL YO
TRV GUUTTEQLPOQRA TV OVIQOTIOV YVUE® TOv, Yot  Sev uitoeel
VO UTtEL GTO “pouUxo” Toug. Aev witopel va agouolwdel wagl Toug,
yratt etvon StapopeTikos. Kdastote swov elxe angdavdel aviumoog,
Oyl Wovo dev Tov GUUITOVEGOV Ol GUVAVIE®ITOL TOv, AL
Yuwaoav wagl Tou, Ga va Toug eixe TTEOSwael. TeMkd, dung,
TUGTEVEL OTL VITAQYEL KATTOLOL AUOLBALOTNTO GTIS GUUTTEQLPOQES
QUTES KAl Yewel OTL TOUS TEOBWGE, €XOVTUS TIEOOWDGEL TOV
EAVTO TOV.

O Alavtag Tov agxétvitou pvdov, cncddvetal adiknuévog ereldn
Ta OTAQ Tov AxtAMAéa  divovtal aTov OdueGEa Kal OxlL GE QUTOV.
‘Otav dume astopaacticel va ekdikndel Toug Ayoawovg, yiveton
egalpvng, aAAd@Ewv, dia xewpdc tng dedg Adnvdg, n omola
eveQyel KOT AUTOV TO TEOTTO YO VO TTROGTATEVGEL TOUG AyaloVg.
Qg “aAddppwv” o Alavtag £QxeTol EVAVTIOV AYEANGS TOMV, Kol

¥ T. Pircog, Téraptn Aidotaon, 1956-1972, Téuog XT', 9n éxdoon, Kédpog
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o@Acel TOAAA aTtd avtd, TeTevovTag OTL eivar Axowol. ‘Otav
GUVEQXETAL AITO TNV TAGVR TNG TEEAAS TOV, VIQOTILAGUEVOS AT
TNV TEAEN TOVU, OQUTOKTOVEL WITNyovToS To GTadi Tou GTo TTAELEO
TOoV.

Ytov Alovta dev Aclmtovv ol ewdveg TTov ToTTodETOVV TOV

NEWO, EVOALIKTIKA, GE AUPOTEQOVUS TOUS KOGUOUG, EKEIVOV

TOL KAOGGIKOU pidov, Kol Tov dAAOV TNG VEOEAANVIKNAG
TEAYUOTIKOTNTAG, OTTOS AVTOS JtapovaldceTal astd Tov I Pltco,
GTNV £ITOXN TOV, TEOGOQTOVTAS ETLITAEOV LOQTUQEIES ATTO TNV
Kawn  Atodnikn, kotd tnv mepiodo Tov Siwyuov, Tov TeOTOV
akoAoVYwv Tov XpLeTov astd Toug Pouaiovg.

“Eva Gompo @eyyadpl... avéBaive arr’ v 10n°”", -éva Gompo pavriAi

orrwg maidid mrou mraidaue TupAduuya orn Zaiauiva’,

Uéoa o€ pia ueyaAn, oKorteIvh) EKkKAnoia g ato AIOTTUpI, KI Of EIKOVES
XAwuég, wnAég, kam piAave peraéu Toug xaunAdewva yia céva-

Eva meAwpio @idr!, éva Alovrdpr u’ éva aykaOr oo méAua?,

Eva koupévo kepahi oro dioko®®, duo udria okiaouéva”

To @eyydot TROGWITOTIOEITOL GTNV EKEEACN: “€ixe AGLEGTWOGEL TO

20 Frnv T” Paywdia tne IMddag, astavtd n wpocedvnon Zev mdtep, 18ndev
uedéwv, kOdLoTE Uyiate,” OTWS elvar ol gtiyol: 276 (6. 276 ) n 320 (. 166),
Ourigov IMdg, Eiwsaymyn eig to Oungikov €mwog vitd BIAAMOBITYE, Metdeaats
ko onpelwoels NIK. 1. XIOAKI, ekd. ITAIIYPOX, EN AGHNAIX - 1940.

2 Mpdkrerton mdavév yia tov Mdwva, vedtepo yo tng I'ng kar touv Tdetagov,
70 ueyoAUtepo tépag Ttovu elye yevvndel. O IIVYwvag amd Toug unEovc Kot KAT®
ATOY OTELPTA £QTTETd, KL Ta XEELo. Tou TTov Atav 100 Aevyeg TTROG Ty dIrola
kortevduvon, oynpoticovtay agtd opétenta ke epTeTev avil yio xéoa. To
VTIOAOLITO GOUA TOV KO UEXEL TNV KEPOAAL TOU, dyylle T  00TEQLO, KOL TO LEYdAa
@TeQRd ToV, oklogav Tov nAlo. Ta udtio Tou £Byagav QT KoL KAUTES OXVIGTES
TéTEeg EByouvay agtd To oty Tov, Robert Graves, Greek Myths, Illustrated
Edition, Cassell Ltd., 1985, o©c. 53-54.

22 'I6wG TTEOKELITOL YO, TOV WAQTLEO ETé@avo TTov ciuwva ue thv Ietogla

TOV TEATOV XELOTIAVOV Kol VIO T dlwgn Twv Pouainv elxe cuAAnedel kot

elxe oupVel otnv apéva ue To Movtdelo Yo vo TTaAaiper uéxel NTTOS KoL vol
KOTAGITOEOYTEL ATTO aUTA TeEMKA. Tlo KAML Tov TUXN GUmS BEEdnKe AVTWETOITOC
ue To MOVTAQEL TTOU KATIOTE €lX€ GUVAVTAGEL GTO KUVIYL KOl TTOU TO €lye
asTaAldgel agtd tov wévo aykadov fudicuévou GTo TEALA TOV, TTOUV SeV TOU
eméTEeTie va meETaTicel. To AMovtdol Tou €pepe Wo aTTiGTEVTN UVAUN KoL

wa eglcov agigTevtn Kol VITERAVIQOTN guyvorogvvn, gtddnke 6to SlITAa

ToU, YAMO@ovtdg tov. Elxe avayvweicel Tov 6oTia Tov. Auto To aTtiGTeVTo
TEQPLOTATIKG TOU  €lX€ GWGEL TEMKA T CWN.

B TMpdrerton avop@iBoda yio tov Iedvvn tov IIp68gouo mov astoke@al{ctnke
amd tov Hpwdn yia xden te ZaAdung.
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6pouo” kaw el TAE0V o divetar, dTwg cuupaivel Guxvd GTnv
dnuoveyla tov I'. Pltoov, ulo xapakTneleTikd SQAUATKL  €lkOvVa
UEGO 0Tt TNV TTEQLYQAPNZ*.

To aicdnua tng Astoudvmoeng kot Tov Micovg: Xinv
aTtoudvwon Touv o Alag ogoloyel 0Tl ouGddveTal v Tov
kataokoTtevovy. Nuwdel 1o wicog twv Atpedwv: “ki o Tevkpogc?
va Agigtel ata fovvd”, Aéel ue TTOQRAITOVO YO T GUUITEQLPOQEA TOV
adep@ov Tov, Tevkpov. Ileprypdeel TO 1GTOEWKSO ToU TAJoUS TOv
KOl Th Xaed TOv 7oV RTav LovTavos®. H ornvid Tov KoTtadiov
TV YAAQ®WV TOV EUITTVEEL EK VEOL EUTTLIGTOGUVN GTN (N, TOV
YOARVEVEL KOl TOV ATTAAMAGGEL QITO TO TTEOPANLATA TOV:

“-0UTe ToV ddvato Twv dAA®V 0UTE Kal TOV OIKO WoU aITo¢nT®”,
rkatodétel. EmmAéov Sev gtevayweléton “yia tnv ardtn

Twv Oewv”, “tnv avtardtn Tov”, oUTe KoL Yo “Tn yAevn twv
CUUTTOAEWGTOV TOv”. Algddvetor dyyyytog ar’ dAa oUTd, yloTl
BolokeTow pwokEld?’. OewEel To. OTTAO GYENGTA KoL LGYVEICETOL
OTL 0 POPOG Yo Tov exdd €lval AGRUAVTOG, GE GUYKQLGN W
eKEVOV EVOVTL TOU PIAOV, “TTOV E€QEL TIC KQUPES TTANYES KL EKEL
onuadever™®. Kal eTtouévog, £vag UIToREl v, avTLET®ITICEL

ue TeQLoadTEEN Segloteyvio kaw JTETTOlYNGN, Tov AviewIto-
ex900, Taed Tov dvipwito-@ido TTOUV WAAAOV GUXVA, dev TOV
vrtogrteveTal Tov Avel n GuuIteEELPOEd TV GUVASEQEP®Y TOU
ogtnv Tpola. Ava@épetol GTOV NEMLGUO TOVG, AAAL KAl GTNV
oY0QLOTIOL TV ATEEW®OV, GTOV VAIGUO TOUG, GTIS TTOVNQELEG, GTIC
OTTATEG KO GTOUS POPOVS TOVG. “Q¢ TToTe;” QWTA Ue TTIKQA,

2 T. Pltcog, o. 7., 6. 233

2 Ydupmvo, ue tov uido o Tedkpog Atav yiog Tov Tedauwva kar tng Houdvng
Kol adeppdg Tou Alavta, W8euTh tTng XZalouivag tng Kopov. ‘Otav o Alog
Beédnke oe avdykn, o Tevkpog dev tov Bordnoe. Tote o Alag (TeAauwvag) Tov
aTrédiwee KL aVTég KaTéEPUYE Gty KUTtpo agyikd kot apydtepo otn Lidova
(Boytdlov Awverdda, I, 620). Ou "EAAnveg katd tnv stepiodo tov Eu@uiiov
elyav urepdevtel adepdievta. MéypL oriweQo n Koupotikosoinon dev apod
aTTAd W8eodoyia 1 avTIMAPELS, OANG WAAAOV TRV OVAYKN TOU “OVAKEW™ Yol

TNy UeyoAlTeEn €5VITTNEETNON GTRY KODNUEQIVOTNTO KOL KUQIWS GE axEon ue
TNV £Qyacia KOL TV LoVILOTNTA TG, ETTOUEVMS UE TV EEAGOAMGN TTORWV
tong. Kdgtote o1 'EAAnveg da meémel va emmididgouy va dtopdocouv auti tnv
ovaneio wou StoumviteTor 0EXITovTaS oo UAGTIyo aTtd Tnv TTeRi0d0 KATOXNS
otoug Tovproug, Kol GTORATd Thy RG0S0 Tou TéITOU.

% T. Pitcog, o. 7., G. 235
27 T. Pltcog, o. 7., 6.236

3 T. Pitcog, o. m., G. 236

88




koS Jewpel OTL KA €TOVTOL KUPEQVAOVTOL ATTO TNV KO yLal
6Aoug Toug avdpwTovug, uolpa, ekeivn Touv davdrtov: “Mia uépa
kL' ekelvol da aTadovv yvuvol umpoctd atn voxta . ATTo@acitel
OTL TlIroTa TILaL dev welel, akdua oUte ekelvn, “n kAsuuévn
agrrida, 660 weaia kar ueydin”, Tou AxIAMEa, Yo Thv OTTol0L

o Alag Tou agx€tuTtov, UEGA TNV TEEAN TOv, elye TTEOREl GE
eKEIVEG TIC AVOGLESC GPAYES, TOGHV AUOLRMOV {O®V KOl GTO TEAOG
otn Sikn Tov avtoktovial

Ou Nekgoi: Ou vekpol €xouv TO TTEOVOULO Vo elvol “aveEEAEYKTOL,
acpatol” Kl eTItAEov “agrpocBAntor”’. O Alovtag ouoloyel

OTL TOVG CTridewe®, yu' autd Toug To “TTEoviuto”. “Xtn yépuea
SiacTavpdinkav y' éva uIrovAovkL ToLYyavwv” AEEL, EVVOMVTOS
TOUG VEKQOUG. 2GTAGO, KAVEIS QIO TOUS TTOAUYUQLGUEVOUS
TOLYYAvoug “Sev Siékpive”, tn Siapopd TOUS, MG VEKQWV.
Avtideta ol dypuyol WOAOL TOU KOEPE TO EVIMGOV Kal “cIrtdiovv
déa@va’, TAEOVGLATOVTAS £TGL Wia EVTOVOL SLOPOQETIKA
cuuttepupopd. Emtiong “kat ta eptd katduavea dAoya EGruyay
TO KEQAAL TOUS GTO Y@uad TEVTWOAV TO QUTL’, U€ TN QUGIKN TOUG
Swalodnon, TV ¢OVTOVAOV, EVIOGOV TRV TTAQEOVGLO TOV VEKQ®OV
VITAQEEMV.

H town kuld duota yio TToAAOUS A00UG... KOl KUEIMS YL Th yn
TOV TTONTH, JTOV 0 AAOS TG Je @AIvETAL Vo €XEL Tn duvatoTnT
VO QWVTIKQUGEL TOV HALO TO VONTO, TTaQd VO VTTOWLACETOL QITAA
Ty UTAREN Tov, U€ca amd tn vonuosivn Tev Slavooluévmy tng!
Kau uévn n ‘aprkovda’ —ekmpocnItevtikd guufoio tng Pwaclag-,
oTddnke ko aviESEAcE GTA “ITIGIVA TNG TTOSLA... ELITOBLEOVTAC
v kivnon tov kéouov™’, akoAovddvtag dvtwg, ulo TToEEeln
SLoLPOEETIKNA, TNG KOWNG!

H mikeo: H mikpa ko n asoyortevon touv Alavta - I'. Pitgov
Slapatveton UEGO AIT0 TOUG GUAAOYLGLOVS TOU WS TTEOS TRV
avayvoeon Tov avépayadiwy tov, agtd toug ‘EAAnveg 1 un,

yua tn Stk tov d€on-gtdon. Metd agtd toug aAeTTAAANAOVS
GLALOYIGUOVE ToV!, Kow evdd WA Yoo To wdgeud Tov, To
koupdolacud Tov, TNV KAAUWPR TOU Yol TRV TTEOGTAGI0 TOU, KAT®

2 O verpol elvar oL wévor ehedepotl TeMkd koo eivarl astallayuévol agtd
oAa ta Sewvd Tou Prdvel o 'EAAVOGS GTOV TOTTO TOU KOl KUEIWS GE EITOYES TTOU
OAAACEL TO TTOMTIKG KAIUO KOL EVAVTIOV TOV OTOULK®OV KOL TG OKOYEVEOS TOU
auueeeovinv. I'. Pitcog, o. 7., 6. 238.

3 H aprovda cuuBoliter cuyvd tn Pwocla tou ewoctov o, I. Pitcog, o. 1., G.
238

3ot 6. 240
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amod Tnv acTida Tov -n Tn Savoncn yio Tov TONTA- KUQLEVETAL
amd ameAmicio. ATontd €vav dAlov dviea, {Gov Tov, GTa

‘Blkd TOL TATOVTOLA, DGTE VO WARGEL Lol Tov. No WItoeEaet
VO KQEIVEL VIO TN VOUWUOTRTO TV GKEWEDY TOV, Yl Th AOYIKA
TOUG VPN N TNV OUGLAGTIKA TOUS TTEOGPOoQd. TeAkd n dAAn
PLGLOYVOUIOL TTOU GTEKETOAL ATTEVAVTL TOU yLd TOV KATTOL0 SitdAoyo
avduead Toug, g {Gov TEOg (Gov, elvar eketvn Tov Yavdtov,
0TV €KEVOC GTEKETOL UITQOGTA TOV:

“Movdya o 6dvardg uag
givar tou kaBevig uag o ioog. OAa 1’ GAAa mpoxeipn Aduyn,
ouuBIBacoi, mpooxAuara, e0eAoTu@Aiec”

YTO TEPLOTATIKG UE TN UNTEQA TOV*, 0 Al0S avOPEQETAL GTO
StdAoyd Toug. Matl tng gugntd yio Tnyddia Kol avdeaoItoug.
Oeweel OTL £x0VV €va KOWO €KEVOS KOL N UNTEQA TOU: “wia
ouopen yvvaika srviyuévn” vou “mwov 6 Aggl va sreddvel”, ToU
elval “kapTeEIkN, KAETEQPIKNI™, TTOROUOL ue ekelvov. ‘OGo el
€KEIVOC TEL KOW N UNTEQEA TOV UE TNV OTtola TAVTICETAL, OTTWS
apnvetar va evvondel. Ayylcetar kot €80 n dtttéTNTO TOU
avdp®ITou, n GUGTAGH Tov AId dVo EVUAL TO dEEEV KAl To JnAv,
TAEOUOL OTTWS KAl GToV Aaiko TtoAMTioud (Kapaykiogn) ko
KUEIWS Gty eAAnvikin @ldocoeio (HpdkAeltog). e

2ot 0. 241

B om. 6. 242

Vasy Petros

River Bank 2

Collage and watercolour on paper,

from the Antipodean Palette 2012 exhibition
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Avtovouia kot NeoeAAnvikn
Kowwvia 6to £pyo
0V KogviiArov Kactoeuadn

INweyos Kwvoravtiviéng

«O katd T dAAa aglooéBaaTog ApIoTOTEANG YPAPEl TTWG O AvBPWTTOG
gival wov TTou €xel avaykn va oké@TeTal. Kavel AdBog. O dvBpwtrog
givar {uov TTou £X€l avaykn va TTIOTEUEL...aTov ApXNyo, OTNn QUAR, OTOUG
Beoug, o1o Kouua, ag kam.» KK

«Eyw Aéw 611 0 EAANVIKOG AadG - OTTWG Kal KABe AadG - gival uTTEUBUVOG
yla TNV I0TOpIia TOU, CUVETTWG gival UTTEUBUVOG Kal yia TNV KatdoTaon,
oTnv otroia BpiokeTal oAuepa... MIAGUE yia I0TOPIKA Kal TTOAITIKN
eubuvn.» KK

«Eyw Ba diopbwow 1o pwuéiko™ “Nai, kUpig, €00 Ba diopBwaoElg TO
PWHEIKO, OTOV XWPO Kal oTov Topéa OTToU Bpiokeaarl.» KK

OL avtiMypelg Tov Kogviidiov Kagtouddn yia tn Anpokpatia,
TNV TOAMTIKA SA0N Kol TNV KOW®VIKR UETABOAML Kol Ol
Péoelg Tou yua Ty kElon TV GUYXEOV®V SUTIK®V KOWV®OVIOV

KOL TNV aITOGUECN TOV avde®dTToV TNV WOLWTIKR TOUS GO
TEOGPEQOUV WAL YOVIUN KOATOVONGN T®V AVTIVOUL®OV TNG
auyxeovng EAAGSac. To mpdtayua tov Kactopuddn yia po
avtovoun Kowmvia, 6Ttou oL AvdewITol «glval tkavol vo dexouv
KOL VO, AEYOVTOL», e OGO AUTO GUVETTAYETAL, ATTOKTA WStalteQn
Baputnta yio O0A0UG gudg TTOV OVRGUXOUVUE YLl Th WOLRA KoL TO
uéAAOV TnG TaATEISAC LAG.

Bloypapiko

Fevviidnke 1o 1922 gtnv KovetavivovmoAin. H owkoyévela npde
gtnv Adnva €vav unva ey amd tnv Mikpaclatiki Katactpoen.
Ta onpavtikd yeyovoto Rtov ol dvPewTtol TTou £Ttatay QOAo
otn ¢on tov. “Ot yovelc puaokd. O atépas wov: AdTEng tng
woéppwaong, ddeog, POATOEIKOGS, PAVATIKOS avTBactAikos. H
UnTEQa Lov: 18laTeQa KAAMEQYNUEVI YUVAIKA, OyaTtoVGE Ue
TAY0¢ TN WOUGIKN, EVYEVEGTATN, TTOAD OUOQEEN, E£TTALLE TILAVO,
TeEVOVGE DEES OAOKANQEES KATGUEVOS TTAAL TNG OKOVYOVTAS TRV
va Jtaicel Matetopev, Lomeév....”

Y& wKEN NAKIOL OITOKTA UeYAAO EVOLOPEQOV Yo T LAOGO®Ia,
OAAG €TtioNng TNV JTOMTIKA §QAGN KoL TRV KOW®OVIKA LETABOAN.
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“Avti n SITAn TOAwon ntav KaYoELeTIKG GTolxelo aTny OAn
uetémerta eg€MEN wov. Kau onuepa, katd kdiotov 1pdmo, €161
elpon.”

To 1945 tevnteveton ue VITOTEOPIOL YO GTTOVSES GTO

[Maplol, 6ITov Jau Tnaer u€xer To Javatd tov to 1997. Exel

Ya avadeydel gav €vag astd Toug T TEMOTOTUTTOUG,
BaduGToOXAGTOUS KOl TTAEOV EIKOVOKAAGTIKOUS GTOXOGTES TOU
£IKOGTOV oWV,

Moag&ioudés/Kounovvieuog/KamitaMmeuog

H pnign touv Kactoeddn ue thv Koypouwvictikn Agiotepd
yivetow 1o 1943 — dueco QITOTEAEGUA EUTTELQLOV TOU GAV EVEQYO
ughog touv KKE. Akolovdel pwa woAvypovn mepiodog Spdong
ota TtAaicla Tng TROTOKIGTIKAG AQLGTEQAS, UEXQL TNV OQLGTIKN
astoperyn tov Mapgieuov to 1960.

To 1964 ypdpel 6Tl onuepa to Sidnpuo etvor vo efakolovdnaelg
vo elool LOQEGTRS N va elGal eTTavacTdIng, alld kal ta dvo
uagt dev ouuPpdcovror. Kor 1L o wapglondg €xel yiver to vekpo
ooua wog pevdodewpiag, n oITolol KOWOVIKA Kol LGTOQUKA
Agttovgyel uovo cav wWeoloyia. Oewpel Tov Mapg cav ueydlo,
QAL OVTLOATIKG, OVTIVOULKO Stavontri. ATd tn wa peld,

Stella Tsirka

Waiting for the dolphin

Acrylic paint on canvas, from the
Antipodean Palette 2012 exhibition




TIPOGPEPEL OTIWGONITOTE €VAL ETTAVAGTOTIKO GTOLYELD GTNV
KOWMVIKA KOL IGTOQWKN GKEWPN. ATTO Tnv dAAn, UEvel SEGULOG TV
0EDV KOl T®V KATRYOELOV TOU KOGUOU UWEGO GTOV OTI0l0 Kividnke
. “TO KOITITOALGTIKO (POVTAGLOKO: OLKOVOULD, TIOQAYWOYN,
TEO080¢, VOUOL TNG LGTOEIOG, ETTLGTRUOVIGUOC.”

O KaoTtoeddng vmnpge €vag aItd Toug TTEMOTOUS TTOU
KOTAYYELAQLY TO WPEVIN KOL TOV OAOKANQ®OTIGUO TOU “UITOQKTOV
goatalouov”. To dua Aéel Sev elvor TTOLOC KATEXEL TA UEGQL
TAEAYOYNS, AAAd n avdpmIitivn edevdepla. Aev eivon BEPata o
uAVOG SLavooUUEVOS QT TNV ETTOYN TTOV GTREPETOL KATA TOU
YtaMviouov Kal Tov (Stov Tov Mapgiouov. Autd Tov elval
agloonuelwTo dumg eivan Tws o Kacgtoeuddng cuveylter wa
OVEAENTN KELTIKA GTN SUTIKA KOIITAMGTIKR KOW®VIA, GTLS
“puleleVepes oMyapyles”. To TEOTAYUA TTOV TEOAGTIICETOL
UEG® TOV TTEELOOIKOV “XoclaMcouds n Bappfapdtnta” eivor To
TEOTAYUO TG QVTOVOULaG, TnG duecong Snpuokpatiog, Tov
GUVETTOVG, AUTOVOULOV TTOMTN TTOU, GUULE®VA UE TOV AQLGTOTEAN,
“g€pel va kuPepvd Ko Vo KUPBEQVATOL .

AvTovouia

O plteg TNG UETAUAQELGTIKAG ETTAVAGTATIKIG TOU KQLTIKAG
Bacitovtor gTnv Puyovdluon Kol GTa “GITEQUATA” JTOV
OVOKRAAVTTTEL 6Ty ayaia EAAnvikn orkéyn, kol T110
GUYKEKQWEVA GTO LOVTEAO Tng Adnvaikng Anyokeatiag: tnv
avtdvoun kowwvia, Tnv duecn dnuokpatia, Tn duvatdTnta TNG
OUELGPRATNGNG KOl TOV AUTAVOUO, EVEQYO TTOATN.

H A8nvaikn kowwvio kot n kKAnovoultd tng, n eAAnVoduTiki
Taeddoon agtd tnv Avayévvnon ko Sode, £xouv wg Bacikd
agtolyelo akQP®s Ty edevidepn au@oPrtnon tng Taddoong.
“H augiopriitnon, oyl yia tnv evxaplcTnon tng au@leBrnong.

H augiopritnon, dtav vidoyel Adyos. H duvardtnta tng
ougopritnong, n duvatdtnta vo WAGm aAMos. H duvatdtnta
VO GKEPT® SLaPOEETIKA AT 0,TL GKEPTETAL N TTAELOWYNELaL,

o Kpdtog, n EkkAncla, to Kéuua, o ddckalog, ol yovelg
evdexouévme. H duvatdtnta va d€cw wg dtouo - n va déael wa
KOW®VIKA oudda 1 wia oMtk kivnon - epwtnpata. To v aglter
KoL TL Sev aglget, T etvan Sikawo kow TL dev etvar, TL elvon aAndea,
TOG TEETTEL va decuatel n kowwvia, TOG TEETEL va, QUIULGTOVV
oL GX£aelg Twv avde®TmV.”

Kt avtd To guvavtdue, ylo TTe®dTn @oQed Gty avdeaitivn
16ToRlaL GTnY aEyaio Adnva. Me Tnv JTaQoKUn TG 0LEY LS
EMINVIKNAG TTOANG, ue tTnv Kulayio tng Poung, kow ue tov
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XQELOTIOVIGUO OGPAADGS, N AVTOVOUN KOW®VIL XAveTal UEGA
otnv Iotopla. ‘Ouwg Ta oToyelo avTd KATd KATTOLOV TEOTTO
gavadnuovpyndnkav £merta oo adves, dSnAadn uetd to TéAog
Tov Mecgaiwva, atn Avtikn Evporn tng Avayévvnong.

Bugavtivii eteQovouia

H Adnvaikn kowwvio kol n kKAngovould tng, n eAMAnvoduTtiki
Tapddoon agtd tnv Avayévvnon kol Swde, £xouv wg BAGIkS
GTOXElD AKQPMOS TV au@lepritnon tng Tapddoong. H de
Butavtivokpatio stov uecoAdpnoe amotedel yia tov Kacgtoeddn
dKEMS €TEQOVOUN KOWMVIO. “Xe wa TEToW Kowmvia, TTou da
TNV OTTOKAAEGOVUE €TEROVOUN - ETTELON €lvol VITOSOVAN GTOUG
dikovc tng decuovic - ta dra ta dropa elvor etepdvoua. Aev
UITOEOVV VO GKEPTOVV UWOVOL TOVG, EKTOC OTTO TEAEIWS TETEWUEVA
ko Sevtepevovta dépata. Aev wIroovv vo eAEYEOUV KQLTIKA Tn
GUUITEQLPOQEA TOVG. AgV UITOEOVV VO KQEIVOUV TL €lval KOAG Kol Tt
KOKO, T elval Sikalo kou Tt ddiko, Tt elval aAndEG Kal TL WPevdEQ.
AvTti ATav n golpa tng Kowwviag el xuMetieg.”

O Bugavtivog TTOMTIGUOGS elval TTOMTIGUOS JEOKQATIKAG
ETEQOVOULOG, OUTOKQATOQIKOV QUTOQXIGULOV KO JTVEVUATIKOV
doyuaticuov. “Xto Butdvtio dev vrtdeyouv TtoAlteg, alld
UTTNKOOL TOU QUTOKQATOQEA, OVTE GTOYOGTEG, WOVO GYOMAGTES
LEQOV KEWEV®V.”

“Tlouvevduacte ko Suracouacte ue tov I'kpéko xwels va
katalafaivouue L onpaivel n eQlmToon Tov. Ov gnuewvol
BugavtivokdatnAol wog dev GTEROVTOL Uil GTyun vo avapowTndovv
yrati o Aourivikog @eotokdTOVAOG £TTpETE Vo eykaTagTadel aTny
Iomavia yia va yiver El Greco.”

Yvyyxeovn EAAGSa

H Buzoavtivin mapddoon astoteAel yio tn gUyypovn EAAASA pia
YepeM®ddn avtvouio, vtoatneEicel o Kactopuddng, tnv ool

0 veOTEQROG EAMVIKOG TTOMTIGUOS SEV KATAPEQRE TTOTE TOV VA
AMdoel: “Evvo®d aUTR Thv KOTATIANKTIKA OVTLPOTIKA eTtikAncn Vo
TAEAdOGewV TeEAElWS AGLUPIBAGTOV LETAEY TOUG: TG aQ)AlOS
EMANVIKNG TTaRAd0ooNng Kal, TAUToXEOVMS, Tng BuCavTivig.”

H oiyypovn EAAnvikn kowvawvia stagovcidcet yia tov Kactoeddn
TOAAATTAES avTivouleg, kKo G TTOA) 0&VTEQO Padud amd tnv
vItoAoTn Avon. OQLOUEVES Tt QUTES TS EVTOTTICEL, NON, GTOUG
ewpUAMoUg ToAEuoug Tng Emavdcstaong tov 1821: O TOMIKIGTIKOS
YOQOKTAQEOS TNG OAANAEYYUNG KAl TNG VOULLOPQROGUVNG, TTOU
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etlval 1oxVEATEEOS GUYVA aTtd Tov edvikd. ITIoMTIKES KaTATAELELS
KOl SLOLEEGELS TTOU GUYVA GYETICOVTOL UE TO TIEOCOTTO TV
“oEXnyOV” Kot OxL Ue 10€eg, e TTEOYQRAUUATO, OUTE KAV UE
“Tagkd” cvueépovta. ‘Eva akdun xapakTnlotikd eival n gtdon
agtévavtt gty ggovaia. “Xtnv EAAASQ, Wyl kKoL GRUeEQa, To
KQEATOS e€akolovdel va Traltel Tov pOA0 Tou vToBAeTioN, dnAadn
ULOG QEXNG EEVNG KOl LWOKQLVAG, QITEVAVTL GTNV 0Itola eluacTe
paylddeg ko Oyl TTOAlTeS. Aev VTTAEYEL KEATOS VOULOU Kol KQATOS
Skatov, oUTe ATEOCWTIN Slolknon JTov €xel WITROGTA TG
rkvetayxovs molites. To amotédecua elval n @aviokeatioo wg
UOVILO XOEAKTNELGTIKS.”

O KaoTtoprddng kadel tov "EAAnva stoAitn vor avaldfer Tig
evdUveg TOL yLoL AUTA TNV KATAGTOGN:

“EOUE®VO U TNV TTOQASOGLOKA «AELGTEQRN» dTTown, OAd avtd

o emERarav n AggLd, ov E€vol, oL KUEIOEYXES TAEELS KOl N pavEn
avtidpaon. Mitogolue dumg va tovue 0Tl OAQ QUVTA T £TTERAACY
GTOV eAANVIKG AaO eprnunv Tou eAAnvikot Aaov; Mitogolue va
Tovue 0Tl 0 EAMANVIKOS Aadg Sev kataldfatve TL €kave; Aev ngepe
TL nele, TL YrELge, TL avexdtav; Xe Ulov TETOL0 TTERLTTTMaNn
QVTOG 0 Aaog da ntav €va vAaTTo... Edv duwg elvon viadtio, tote
ac un wAdue ywo dnpokpatio. Edv o eAAnvikdg Aaodg Sev etvon
vITevYUVOG yloL TRV LGTORIAL TOV, TOTE, AS TOU 0QIGOUUE EVaV
KNSeUOVA... Eyo Aw 6Tl 0 eAANVIKOG A0S - OTTwGS Kol kKAdde Aaog
- glvarl vITEVIUVVOC YL TRV 1GTOEIOL TOV, GUVETIAGC, elval VITEVIUVOG
KOL YLl TNV KATAGTOoN, 6Ty oftola Beioketar onuepa... MiAdue
VL0 LGTOQEIKA KOl JTOALTIKA evduvn.”

‘OG0 yo Tic dueceg TTRo0TTIKES TG EAAGSac, o Kaotouddng
elvan egonEeTkd  aITaGLO80£0¢. Tpdpel, aEKETA TTEOENTIKA, YVQ®
oto 1993:

“Eyo @ofdupar 6Tt n EAAGSa ndn €xel xdoel tnv ovidoTntd Tng.
IMnyaivw otnv EAAGSa kdde kalokaipl yio U0 WAVES KAl (LITOQ®
va T OTL aVTO TToU €yve aTto To 1960 ko VGTEQO UE TN
GUVEVOYXN KOl VITOLTIOTNTA OA®V TWV KUPBEQVAGEWV, AAAL KOl TOU
eMINVIKOU AoV, €lvol U0l KOTOGTEOMN Tov Sev elye yivel el
3.000 xedvia.”

Etvaw avadeelo, yodeel o Kactoeddng, va wAdue yio Snyo-
KEATIKES Sradéaels Tng cUyyeovng Kowwviag, 4Tav To Kuloeyo
mddog dev elvan yia tnv edevdepiaon aAAd yio Ty KatavdAwaon.
To wdvo Tou €xel va yog mpotelvel n veopllelevdepn
olkovoula, av “koltdgovue T Sovdeld Lag”’, av TTOQAUEVOUULE
otnv asddela, Ty WIOTELGN, TOV PEVIO-UTOUKLGUO, elval
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wa yeyaditepn tniedpacn. Av avutd uwag apkel, Tote eluacte
dgor tng uoipac pag. Eivaw kowotoTtia, aldd Selyvel, 0TTwe ot
TeELGGOTERES KOovoToTIES, Wa Padid airideia: Ou kowmvieg €xouv
TOUG NYETES TTOV TOVGS AEICOUV.

Yvumegaocuatikd: Avtovouia n Bagfapotnta

Av TrdKELTAL VO VTTAREEL KATTOLO KOVOUQELO LEKIVRUOL TNG
KOW®VIOG, GQAA®MS AUTO To kavovElo gekivnua da cuupadicet
ue Wol a@UIVIon TV avdeoTtwv, ol oTtolol da tdpouv vo eivor
KOTOVOA®TIKA o kot da avayivouv TTOMTIKA ¢oa, SnAadn
AvPEWITOL TTOU EVELAPEROVTOL VLA TOL KOWVd, YLOTl OTTwS EAEYE KO
0 AQLGTOTEANG «glval tkavol VoL AEXOUV KOl VO AQXOVTOL».

YAUEQEO OUWS N TTAYKOGULOL KOITITAMGTIKNL KQIoN €XEL GAQMTIKES
ETTTTOGELS G~ OAOL TaL ETTLTTESAL TG KOWMVIKNG CWNGC. XThv
OLKOVOULO, GTNV TTOMTIKN, GTOV TTOAMTIGUO, GTn Guveldnon.

‘Ontwg vtoatneicer o Kavadoc atoxactng John Ralston Saul, to
UEYAAO KEPAAOLO TIROTWWA KATOVOAMTIKA {®a, Oxl EVGUVEISNTOUG,
OITOLTNTIKOVG, EVOYANTIKOUG TTOAMTEG.

Ynuepa n eAAVIKRL KOwmvia BOUALALEL KUELOAEKTIKA KAT® OITo
TIC TTOAAATTAEG TIEGELS TOV aYaAV®TOU PlLAeAevdeQLaUoV, TOU

Michéle Meister

Where the wind takes me
Mixed media on paper,
from the Antipodean
Paleete 2012 exhibition




KOTAVAA®TIGULOU, TOU aveYuvou KRATOUS, TV (TOUAAYLGTOV)
AVIKOV®V TTOMTIK®OV KOL TRV TTOTEOTTARAS0T VOOTQEOTIl0L TOU
de Papgiéoar. Xnuepa to medTayua Tov Kopvidiov Kactoeiddn
yloL wd avtovoun Kowwvio ue Guveldntd evepyons TTOAMTEG,
€EATTA®ON TG dueong SnuokEATiog Kol VITEVIUVES TTOALTIKES
douéc amoytd wWaltepn Pagutnta.

Ou ToAiTeg TOU AQLGTOTEAN E€QOUV VA KUPBEQEVOUV KAl VO
KuBepvouvtal, “elvar tkavol vo deyovv ko va deyovtal’. Ilog da
udder o ToAltng va kupepvd; “Ma...kupepvavtag BEfaral” etvarn

n amtAi (AAAd kodoAov amAoikin) agtdvinen o Kactoeuddn.
AvoAoupdvovtag evdivn...gTn YELTOVIA TOU, GTO JQOUO0 Tov, GTn
dovAeld Tov, GTo GYoAelo Tov TTALdLOV TOv, GTn Stayelpion yevikd
Twv kKowov. “Eyo Yo ¢midiw to Poudiko;” Now €60, G0 X600
Gov.. Av Oy €6V, TdTE TTOLOG, AVTOS 0 VTTEVTUVOG, 0 EVEQYOS
TOAMTNG, Kol WOVO QUTOG, StkawoUTol va, agtontel vItevduvoTnta
OO TOUC TTOALTIKOVS TOU.

"Exer Aeydel g n elevdepla taicetar pe alpa. O Kactoeiddng
udg Aéel mwg n eAevdepia lowg Sev agtartel Tn ¢wn pag, alld
omtwadnmote agtartel tnv vItevdvvn wn. Tn J€ler o dvBpwTtog
nv elevdepia kar tnv vitevduvotnta; ‘H tn @ofdrar, 0TTmg
yodoet o dAA0g Stdonuog Ppuyo-kowwmvioddyogs Erich Fromm,;

O Kaotoeddng mapatneel tws ov dnuokpatikol decuol GTig

Stella Tsirka
Woman from the pot

Acrylic paint on canvas, from the
Antipodean Palette 2012 exhibition ’ % \

;."
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AVTIKEG KOWmViES Oyl WOVo Sev 0@elAOVTAL GTOV KOTILTAMGUO -
OTTEVAVTIOG, KATATIOAEUWNINKOY LGTOQIKA OTTO TOV KOAITLTAALGUO,
KL QUTH N KATATTOAEUNGN €XEL PTAGEL GTNV KOQUM®GH TNG

otnv etoxn wos. IToAAol elvon 8¢ avtol wouv TALOV avorytd
TEOTEIVOUV KO ATTALTOVV TNV GLEELKVOGN TNG SnUOKQATIOS “yLol
TO KAAO TnG owkovouiog”.

Yav dTOUo KOl GOV KOW®OVIOL YEELALOUOGTE TRV IKOVOTNTA KOl TO
¥deeog va Tapadextovue OTL TO vonuo Tng ¢ONg uog dev witoel
TAEov va yopnyndel agtd yio donokela, agtd wo wbeooyia, dev
ugtopel va pog yiver dweo astd kavévav. Edo o Kactopeddng
GUYKAMVEL UE TOVGS UEYAAOVS GTOXOAGTES TOU YTTOQELGULOV: TO UWOVO
vonua TG ATOUIKNG KAl GUAAOYIKIG LOS CwNG eival avtd Tou Ja
Tng Swoouvue euelg ot (dlot.

H apxalo Adnvaikn Snpokeatio mepiéyel, av oxl LovieAa,
TOUAGYLGTOV YOVILO GITEQUATAL YL OGOUS AVALNTOUV TRV

€€080 amd Toug GUyyEovous Aafvpvdoug. ATtotedel OU®G
TepiAuTin TEayUaTikOTNTA N StaTtictoon Tov Kactoetddn mmg
“TeENEAVELOUAGTE OTL €UOGTE QITTOYOVOL TV OQXAlwv, AAAd
ylo va pddovue TL EAeyav Kol TL HTAV Ol aQYOLoL TIRETEL VA
TEOGPUYOLUE GE EEVES eKDOGELS KL G E€veS UENETES.” @

IInyég Kol TOQAITTOUTTES

Kopviphwos Kaoroprddng

H EM\yvixcsj IGiavzepdrnre (3 topor), exddoeic Kprowka
H Qaviaoaxy Oéopaon e Kowawvias, Kédpog

Apyaia EXyvixij Aqpoxpatia, Yipidov

H Opbodoyxdunra rov Kemwahopod, Ypihov
Opuppanouévos Koapos, Yoy

Zooahoudc xan Avrovduy Kowwvia

Erich Fromm, The Fear of Freedom

John Ralston Saul, The Unconscious Civilization
The International Encyclopedia of Philosoply: hitp://www.iep.utm.edu/castoria/
Castoriadis Blog: hitp://castoriadis.blogspot.com.au/

Texts on the internet by or about Castoriadis:
hitp:/fwww.notbored.org/cornelius-castoriadis.himl

O Kopvijhos Kaoropuadne arny exnounij —Ilapaoxijpyio
hitp:/fwww youtube com/watch?v=I1-po0TrWlc
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Kaddtoleg stpoceyyicelg
otnv «IIAekTavn»
1ov Kovetavtivov Kadvuviov

Kvpidkog Auavatiéng

MLOL vEéa TToNTIKA GUAAOYN, ue TITAo «ITAekTdvn», €xel
meoctedel to 2012 GTo TTONTIKG £QYO TOU OUOYEVI
Aoyotéyvn Kaovotavtivou Kalvuviov, (KK e@egng). Ilponyndnkav
oL akOAovIEeC TEGGEQLS TTONTIKEG GUAAOYEG:

Knmog EcwkAsigtog, 2003

AAegumropva, 2005

‘Azttepog Nikn, 2009

*  Avnouyacuog, 2010

H véa ttointikn cuAloyn ayicel ue éva ITIpoAoywkd Znuelmuo
agto tnv Spa ‘Epua Bactdelov, To otroio akolovdel Eioaywyn
aTto Tnv K. Avva Anunteiov.

* o o

‘OTT®wg KoL oL JTEonyovuueves TTONTIKES GLAAOYES Tou KK, n
«ITAekTdVNn» dev EVTAGGETAL GTNV TTAQASOGLOKN TtolnGn, Ue TNV
gvvola OTL dev YENGWOTIOLEL TO £EWTEQIKA TNG GTolyeln, GTTMS oL
OUOLOULOQMES GTEOMES, N OUOLOKATAANED, KOL TO UETQO.

O KK Kkatéxel 10 LWUGTIKO TOU GUYXQOVOU TTOINTIKOU AGYou Kol
€YEL TO YAQLOUA TNG GUUITUKV®GNG, TTOV SIvel GTOL TTOIMUATA TOU
ULOL ETTLYQAUUATIKA ALITOTNTO. Xe KA TTOIUATO 0 AGYOS TOU
YIVETOL OKOUN TILO GUVOTTTIKOG, aKOUN Kot EAAELITTIKOG, OAAG Kl
KQUITTIKOG, Ge PBadud TTou n €kppacn yiveTor aIto@deyuatiki.
YTtdeyouv Kol Tomyata, OTTMg To TTAQAKAT®, TTOU JTAlRVOUV Tn
HoEen yenouov, ue t AeA@n au@ionuio Tou:

OYAEIZ

Oudeig avapapTnTog.
I8iwg o1 didTTovTEg

TTOU aTToTEAOUV

TNV mTUpIda

€VOG @aAakpoU oupavou.

AZTEPIEX
Méoa oTo oKATOG
Ol AauTTPOTEPEG PAG AVOIES
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pag TTapapovelouy,
padi pe Tov Bav Nkoyk,
o€ TTévTe KaTeubuvaoElG...

H ava@poed ctov Bav 'koyk GTo IT000Ttdvem TToinwo TTOQAITELTIEL
otov OAAOVEO Twyed@o, 0 0TTol0g €KOWE UEQOS TOV AELGTEQROV
TOV QUTIOV UETA aITd Wwa Stapwvio ue Tov @ilo Tov T'dAAo
coyedo I'kwykév. Towg €80 o KK va vtouviceeton tnv
QUTOTWMELA, Yla KATTOLEG AVOULES WaLG.

MovTtéevog TTontng, MTog GTNV €KEEOCN, EVENUATIKOC GTn
doun, VITAVIKTIKOS 6To AOyo, o KK elvar dUokoAo va evtoydel
0€ WL GUYKEKQEWEVN TeXVOTEOTTlOL Tng Jtoinong. H moinon tovu
elval EIKOVOTIAAGTIKNA, KOL KOTA KAVOVO VITOVIKTIKA, KODOTL

TO AEEAOYLO TOU GUYVA Le@elyel aTtd TNV TEEXOVGO XENON. X
TOAAG TTotipata ol Aégets Ja purrogovcav va Ttapafindolv ue
TVEMEG, €X0UV TOUG SKOVGS TOUG 1LOGULOVG, TS SIKES TOUG
GUUBOMKES UETATTAAGELS, TTOU SLAPOQEOTTOLOVVTOL OTTO OO G
TTOlNUOL.

Av ntav va katatdEw tnv soinon touv KK 6e wa agtd g
YVOGTES TEXVOTEOTES, Ja EAeya TTWS GUYKEQEALEL GTOLYEIDL TOV
GLUUPOAGUOV KO TOV VTTEQEEAMGULOV, SNUOVEYOVTAS Ul Stk
TOV, WOLOTUTIN, TEXVIKN.

Pavlos Andronikos
Lavender’s Blue
Photo-graphic image from Antipodean Palette 2012 Exhibition
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ATO TN WL OVTOVAKAD TIS EIKOVOTTAAGTIKES LOLOTNTES KL TN
VONUOTIKR. GUUTTUKV®OGN TOU GUUBOALGULOV, KoL 0Tt Tnv dAAn tnv
TOAVESQEIKOTNTO KOl TTOAVGNUIOL TOV VITEREEAAMGUO).

H 18udcovca Lopen tng JTtoincGng Tov OQelAETAL GE TTAQAYOVTES
YAWGGIKOUE, VPOAOYIKOUGS, £VVOLOAOYIKOUG, SLOITTOMTIGUKOVG, KOl
Sl EOVIKOUGE, Yo VO OVAPEQRX TOUS GRUAVTIKOTEQOUS KATA Tn
dstopn wov. O TOINTIKOS TOV AGYOS EVOL VITOUVIKTIKOG, KOL (0O
€K TOUTOV TTOAVGHUAVTOG, OPOV TTROGEYYICETOL OITO SLOPOQRETIKES
€QUNVEVTIKES Ywvies. H yYAwooa Tou €xel wa ialtepn
TEOGOQUOGTIKATNTA, KADOTL EVOQUOVICETAL UE TO TTOMTIGULKO
TAGLO TV JEUATOV TOU SLATTQAYLATEVETAL.

Mo t€tola YAWGGO-TTOMTIGUKNR £vaQuOvVIen atantel evpuuddeila
OITO TN WO, KoL YAWGGOTIAAGTIKES IKAVOTNTES ATtO Ty dAAn,
TLEOOITAUTOVUEVA TTOV, TTARA TO VEAQO TNS NMKIOS TOv, el TG
yvoung mwg tkavorolel o KK.

M dAAn SwaTtictoon Swafdcovtag Ta véa sotpata tov KK
etvar OTL n Aoy aAAnAovyio TTOU XOEAKTNELCEL T TTAQASOCLOKA
TOLUATO, GTNV SIKA TOV TTeRITTTwon avikadicTaton amd Tig
VONUOTIKES TIROEKTAGELS TTOU KOAEITAL VO KAVEL O AVOYVAOGTNG, UE
Bdon TIG GUVELQUIKES TTARAGTAGELS TTOV EVEQYOTIOLEL N AvAyvmcn
TOV TTOINUATOV.

O avayveooTng KaAeltor va eITGTEATEVGEL TN Sikn

TOU SNULOVEYLKN QOVTAGLO, GUUIETEXOVTOS £TGL GTNV
OITOKWOIKOTIOMGN TV UWNVULAT®OV TOU TTONTH, AAAD KoL
guupdAlovtag gtn Stevpuvon tous. Me dAAa Adyla, n avdyvoon
Tev Tonudtov tov KK malgver tn Lopen Wag €QUNVEVTIKNAG,
OAAD Kol GuuueToykng, dtadikaciog. Efumakovetoar mmng n
TTolNGN TTOU ETUSEXETOL WAL TETOLO TTEOGEYYLGN odnyel Guxvd Ge
UTTOKEWWEVIKN, KOL OYL OVTIKEWEVIKI, gpunvela, avdAoya Ue Tig
OTTOYQWOELS TV GUUBOA®V KoL TV au@lenuio i kol TtoAvenuia,
TV AEKTIKOV EKPRAGEMV TTOV YENGYOTTOLOVVTOL GE VOl
GUYKEKQWWEVO TTolnua.

To molnpa KAAEIAOXKOIIIO amotelel TToddetylo GVTAS Tng
TEXVOTQOTTIOLG.

EmpBiwvoupe diaoTpwpaTikd
OTa XPWHATA TOU XPOVOU.
Ta BAETTOUE

dlaywplopéva kahaiodnTta
07O KAAEIBOOKOTTIO,

KATTWG OTTWG dlaxwpifoupe
Ta KOKOAQ
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atéd TNV YapodoouTra.

Tnv vuxTa,

peTaBoAifovTal

oTnv abéartn Tpdéooyn

TwV BAeQApwWY pag

KAl Jag Tpavtadouv

oav EuttvnThpl.
Y10 TTOQATIAV® TTolnUo TTaRATREOVUE Evav acuvndieTo, Kol (GWS
TE®TOTUTTO, TARAAANAGUSG TOU XEAVOU UE TO KOAELWSOGKOTILO,
TO KATOTITEO TOV OTTOLOV OVTOVAKAOUV TO ELGEQYOUEVO QOGS UE
TETOLO TEOTO, WGTE ELPAVICOVTAL GUUUETEIKES EIKOVESG KADE POQEA
TTOV TIEQLOTREPOVUE TO GWANVAL.

Ot 8o mewToL GTiyol divouv To GTiyua Tou OAOU ITOLUATOGC:

EmBivoupe dIaoTPpWHATIKA

OTA XPWHATA TOU XPOVOU.
[Tpdyuatt, Ta xEoVIa, 6TV TTERITTTOGN Tov avde®ITou, Ue TG
SlapopeTikég eutelples gTa Sidgopa GTddla ThG TWNRGS To,
GUGGMEEVOVTAL KOl EVOAAAGGOVTAL, OTTWS TO XEMOUOTO GTO
KOAEWOGKATILO, OTAV TO TreQLaTEEPovue. O euTtelpieg Sev
elval opoLoUoEEes, KOJMS oL eUXAELGTES GUVLITAQXOUV UE TLC
dvadpeates. ‘Ouws n éueutn tdon tou avde®Itov elvar va
Sraymeltel Tig SuodpeaTes AITO TIG EVXAELGTES EUTTELRLES, OTIWG
Bydcovue Ta kKOKAAQ ATt TRV WYapdcouTia. Ta Beddia, duwd,
ol SuGdEeaTES, KAl (0WS €VOXES, EUTTELRlES avadVOVTAL ATTO TO
VTTOGUVEIBNTO, KAl «UOS TEAVTATOUV GAV SUTIVRTAQL».

Exelvo TTov Ge RN TIROGEYYLGN EVTUTIOGLALEL €lvol n
EVENUATIKOTNTA, TO KODOQA TTROGMITIKG VPOC, KoL N TAGN Yol
GuveEXN avavéman Tov TtonTikoV Adyov tov KK, é7twg avtdg
akoAovdel TNV OVEMKTIKA TOV TTOQELD GTIS TTOLNTIKES TOU
GUANOYEG.

O TTEOGEKTIKAS avayvaiGTng Jo TTAQATNENGEL TS YAWGGIKEG,
EKPEAGTIKES, VPOAOYIKES, LGTOQIKES KOL TTOMTIGUKES
uetatoTmicels Tov KK, ou ogroleg Tov ueta@épouv amd emoxn Ge
ETTOXN, KOL ATTO TEQLOXN GE TTEQLOXN. Ba TTOQATNENGEL €TTIGNG
TWOS 0 EGMTEQLKOS TTEOPANUATIGUOS TOV BEIGKEL TNV EKEEAGN TOU
oe wa €16 Badog katdITELGN TOV AVIEWITOV GTNV SLOYQEOVIKN Kl
SLITTOMTIGTIKA TOV TTOQELL.

Aedouévou 0Tl To eAAnvikd Tvevuo elxe dietgduael atn Méon
AvatoAn, aAld ko GTny KeVTEkin Acio, Katd TOUg EAANVIGTIKOUS
XEOVOUG, Kol AAUBAVOVTOS VTTOYN TTWS Ol AVOTOMKES OElES
agtodelydnkav o aVIEKTIKES GTO TEQAGUA TV CLWVEOV OITTO
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Tig agles tng Avong, o KK emtiyelpel wia emavastQoceyyion tou
EMANVIKOU TTVEVUATOS SLOUEGOV EAMANVIKOTQOTIWV EKPAVGEWV TNG
OVOTOMKNAG GKEWPNS KAl TEXVNG.

Mé£ca agtd To JTOUATA TOU TTOQEATNEOVUE Thv SidItAevcn

TOU XEAVOU KOl TNV OVOKOATATOEN TOV TTOMTIGU®V KOl AELOV.
I[TOAAG TOU TTOWUOTO TTARATIELITOVV GE TTTUYES TOU OVOTOMKOU
TOMTIGUOV, TTOQAAANAQ Ue TNV aEyoio EAANVIKI GKEWPN KoL T
TATEQIKA KEUEVAL.

ITapd to yeyovog ot n «ITAektdvny elval n JTEUTTTN TTOLNTIKA
cuAMoyn touv KK, o 1p010oc ypapng guviudiel Tnv TE®TOTUTO
KOL QEECKASA UE TNV PLAOGOMIKA £QECGN KO EKMPQOGTIKN
wowdtnta. Movtépvog, MTAG, Kol VITOVIKTIKOS 0 GTiX0S TO,
TIQOGPEPETAL GE TTOAAITAES OVOAYVWGELG.

Yuyvd ol AEEELS EeeVyOUV OTTO TRV TEEXOVGA KAl Kodnuepvi
TOUG €vvold, KOl TTROGAQUBAVOUV TTOIKIAES VONUOTIKES
ATTOYEWCELS, OTTWS 6To Toitnua XTPQYIMO:

Ox,

Oev Ba xabouv

Ol HWAWTTEG TWV TTIKPAUUYSAAWV

atrd TOug AEKEDEG TWV KOPUIWVY A,

oTa OEVTOVIA

ME TIG UTTOKUQVEG PIYEG.

Euwdidlouv o1 yaoxaAeg pag

aKkoun

MUpoO.
"Eva amd to xaeakTneleTikd gtoyela tng sroinong tov KK
elval OTL N TTEAYULATIKOTNTA, OTTWS TTEORAAAETAL, XOQEAKTNEICETAL
aTto JTOAVGNUIO, VITOSNA®VOVTAGS £TGL TTWS N eEUNVElD TG LOVO
UE VITOKEWWEVIKA, KOl OYL UE OVTIKEWEVIKA, KQLTRQLOL UITOQEL Val
etiyelpndel. O (Stog dev emiyelpel Tn GNUAGLOSOTNGH TNG, ATTANDG
VTTAVIGGETAL, JEV VITOJEIKVVEL TOUG TEOTTOVGS EQUNVELLS TWV
eawvougvav. Me dAAa Adyia, o eoAog Tou Ttontn Katd Tov KK
etvar SloueGOAAPNTIKOG, Ol EQUNVEVTIKOC Kal KODodnynTikog.

IToAAG amd ta Trompata Tov KK da uitogovcav va
XOQAKTNELGYOUV WG KQUITTOYQAERUATAL. AAAETTAAANAES

EWKOVEG TTAQATAGGOVTOL N WAL UETA TNV AAAN, AeC Ko

PéAer va Snuovpyncel Ty eviiTOon Wag SloGTTAGULEVIG
TEAYUATIKOTNTAGS, I AGUVIETOV UETALY TOUS GuVALGINUATOV.
Towg 9€NeL va pog delEel ToV KATAKEQUATIOUO TNG KOW®VIOG
KOL TO AGUVEETO TV TTOMTICWKOV egeMEemv. Aetyua, da €Aeya,
OUTAG TG TeYXVoTEOTaS elvar To Toinpwa XTEPIANOL:
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Mwg va evvonooupe

EMEIC

0l oTEPIaVOI

TIG PTTOPEG,

TIG POUPTOUVEG,

TIG TPIKUMIEG

KOl TOV OTTOUAKPO OAPUPOUICEUO

Twv TpITWvVWY;

O 3IKOG Pag HIoEUOG

ZKUAAa kal XapuPon

OTIG CUPTTANYAdEG TNG yapdadag,

U0 £EPOPACOUAQ TTOU TTOPAOVEUOUV

U0 XIANIOOTA KATW aTTd TNV ETTIQAVEIQ

NG PACOAGdAG.
Oa KAEIGKO TNV avo@oed Wou AUTH GTn VEQ TTONTIKN GUAAOYR
Tov KK ue 1o TEAEYTAIO ITOIHMA, to ottolo dev elvatl To
TeAevTalo TnG GUAAOYNG.

Ortav Ba ypayeig

TO TEAEUTAIO GOU TToiNuQ,

Ba €xeig EepAoudioel TeEAIKG

OAOKANPO TO KPEUMUDI.

Oa pueivelg,

HE TO paxaipl aTo XépI

Kal 0dKpua OTa PATIO

va KoITaceig Boufd,

T TPIMMATA TWV XAPTIWV

oTa yovatd oou.
Emypapuatikd gtn dtatistwon, kKot GUUBOMKS GTO Trepleyduevo,
To Toinpa avtd. Keepu)dt n srontikn €ugtvevon, kade otpoua
Tov ogroiov elvan ko €va rotnua. ‘Otav Ee@Aovdicel OAOKANQO
TO KEeWUVSL, ue dAAa Adyta dtav €xel e€avtAndel n sTonTiki
EUTTVEVGN, O TTONTAG Ue TO WOAUPL GTo XEQL (To waxaipl GTo
Tolnua), ko dakQua GTa pdtia, da BAEITEL TO ASUKA XOQTLA Vol
TOV TIEOKAAOVV, (GWGS KOL VO TOV ELQWVEVOVTAL, 0POV N EUTTVEUGH
Tov da €xeEL GTEQEWEL...

Dopduor TTws yo yeovio o Kovetavtivog Kalvuvidg Ja €xel
ddkoua ota wdtia, Oyl aTtd TNV AITOYORTELVGN, AAAD AoV, OTTOS
TEOPAETT®, Jau €xel TTOAAL arOUa KEEUUVSLA, UE TN UETOPOQLKNI
TOug €vvola, va EEQAOVSIGEL... @
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Visual Arts

Frixos Ioannides

or the second year in a row the Greek Australian Cultural
League organised a very successful art exhibition at Steps
Gallery in Carlton, starting on July 19 and continuing for over

two weeks until August 5.

The exhibition, which
attracted hundreds of visitors,
was launched by Mrs Eleni
Lianidou, Consul General of
Greece. Mrs Lianidou praised
the work of the participating
artists and congratulated the
efforts of the Greek-Australian
Cultural League for organising
this worthwhile event.

Master of Ceremonies at the
opening was the well-known
author and journalist Phil

Kafcaloudes who introduced

Y

»

Mrs Eleni Lianidou speaking at the
opening of the exhibition

Some of the guests who attended the launch of the exhibition
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each of the artists and gave
a brief analysis of their work.
The diverse range and high
quality artwork in this year’s
exhibition will undoubtedly

raise the bench mark for future

exhibitions of this kind.

The guests who arrived
early had the opportunity of
uninterrupted viewing of a
wide range of artworks. Items
on show included paintings,
drawings, etchings, digital
art, 3D constructions and
photographs. It didn’t take
long for the gallery to fill to
capacity, thus making the
viewing of art a little more
challenging.

Artists who took part

in the exhibition were:
Pavlos Andronikos, Costa
Athanassiou, Efrossini
Chaniotis, Christella
Demetriou, Viviana Gutierrez
Gracia, Barbara Kitallides,
Soula Mantalvanos, Michele
Meister, Vasy Petros, Stella
Tsirka, Maria Tsalamandris
and Peter Tsitas.

The opening night also
featured the talented

singer Anthea Sidiropoulos
accompanied by the equally
talented musicians Jacob
Papadopoulos and Achilleas

Phil Kafcaloudes addressing the artists
and the guests at the exhibition

Yiangoulis. This wonderful trio
entertained the guests with old
favourites and lively pieces of
instrumental music.

The Greek-Australian Cultural
League of Melbourne is proud
to be associated with events of
this kind. True to its aims and
objectives, the Cultural League
over the years has been a
driving force behind cultural
events in the Greek community
of Melbourne.

The GACLM congratulates the
artists who participated in this
year’s exhibition and wishes
them well in their future
endeavours. e
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Antipodean Palette — Exhibition Highlights

Artists participating in the Antipodean Palette 2012 exhibition. From the left: Pavlos
Andronikos, Efrossini Chaniotis, Viviana Gutierrez Gracia, Christella Demetriou,
Soula Mantalvanos, Michele Meister, Maria Tsalamandris, Vasy Petros, Costa
Athanassiou, Stella Tsirka and Peter Tsitas

Efrossini Chaniotis
Heavenly Bodies 2

Acrylic paint and mixed media
on canvas
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Maria Tsalamandris
Aoss River (Greece)
Acrylic paint on canvas

Pavlos Andronikos
A Group of photo-graphic

Costa Athanassiou .
images

Zeimbekiko Dancer #1
Photograph
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Peter Tsitas
Landscapes
A group of oil pastels on paper

Vasy Petros
Countryscape 1
Collage and watercolour on paper

Michéle Meister
Weight
Mixed media on paper
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Stella Tsirka
Madam Chloe
Acrylic paint on canvas

Christella Demetriou

Therapy

Mixed media. In the background,
two of her paintings from the Red
Series




Viviana Gutierrez Gracia
Metamorphosis at Dusk (detail)
Watercolour

Soula mantalvanos
Thinking Lyno in Pinstripe
Hand-coloured etching

Barbara Kitallides
Untitled
Oil painting on canvas

More reproductions of artwork from the
Antipodean Palette 2012 Exhibition are
included in other pages of the magazine
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Eati yng aAAoToiag

Avdoldoyia eAAnvoavGTEAAAVAS LOVGIKIG.
Hapaywyn tov IavAov Avépovikov kol Xtédov Addu

@avdong XnAidg

AV'ci:rcoﬁsg, unteld, aAddydova toTtia: 150U uepkés agtd Tic Aggelg
JT0V €X0UV YEnowottoindel yio tnv Avateaiio attd toug "EAlnveg
uetavdotes. Kovid ¢° avutég épyxeton Twoa va meoatedel kat to “egul
ync aAlotelag —TitAog evdc CD astd tn MeAfovpvin TTou KUKAOPOQNGE
TEOGEATO GTO SLOBUKTLO.

O titAog KOAUTTTEL OAES TIC TTaRAITAV® €vvoles. Kal vitauvicoeTtal,
emIITEOcYeTA, £va xwEo efoplag. Tortl, cuvelpUIKA, UETAPEQREL GTOUS
egopotoug Efpatoug atn Bafulovo—ydeo “mopdievo”, “SlopoeTikd”,
¥X®EO ekTaToowov. Kdtm amd tétroleg cuvinkeg Swafiwong ot
“agtdTodes” Efpalol avapwvoiv: “TIog dowuev’—mog etvor Suvatdv,
dnAadn, va tpayouvdncouvue ce £€vo TOTO;

Ko €800 €ykertal n elpmvela: 6Tn Stk Lag TEQITTTOON, GTN SIKA 1og
“aAAGTELO YN, uTtogovue KAl Teayoudovue. Metagpépouvue EUUETRO,
OQYIKA, KOL UEAOTTOINUEVQL, GTN GUVEXELD, TOUS KANUWOUS UOC: Tn
VOGTOAYlOL TNG LOKQIVAG TTATEISAC, TNV ayditn uog, Th xoed Kl Th AVIn.
Oduata, W dAAa Adywa, TTov agtacyolovv tov ‘EAAnva getavdetn ng
AvaTtealiog Gty kadnueEwn Tov gwn.

IMopaywyol Tou CD givor 0 YWwGTOS ERTTASEVTIKOS Kol LWovokdg TTavAog
Avdpovikog kar 0 guvdétng XtéMog Addu. I'viogtol GTiyovgyol kou
KOTOELOUEVOL TTOINTES €XOUV YRAWEL TOUS GTIXOUS TWV TEAYOUSLDV, Kol
€RAEKTOL LOVGIKOGUVIETES TNG EAANVIKAG TTAQOLKIOS £XOUV UEAOTTOINGEL
TOVG GTiYOoUG.

Ta 9yato Twv TEAyoLSIOV elval TTROGAQUOGUEVA GTLS EUTTELQIES TOU
"EAAnva petavdotn otny Avateodio. MdMcta o TTavdog AvSpovikog
GTNY ELIGOYWYNR TOU Sleukpwitel oL n Sievdétnon ko n GelRd TV
TEAYOLSLOV AVTOVOKAD AKEBOS TO TALISL GTn Véa Y®EO KALl, GTn
GuvEyeLn, To kodnuepwd Propata Tov EAAMAvev oty Avoteaiio. ‘Etot,
1o CD apyfltel ue to Teoyoudt “X10 uttalkovdkl cov” (atixor AtkateQivng
MgtaAoUka) JTou Sieyelpel Wvnueg aIrd TTORASOGLOKES GRNVES GTn
yvevétepa. H wouoki Tou tpoyoudiov, agtd tny dAAn, TtaQadoctoki K
OUTHA, TTAOLGLOVEL ORUOVIKG TOUS GTIYOUS KOl TTETUXOIVOUV—GT{)Ol Kol
UWOVGIKNA LOCI—VO, LETAPEQOUV ULOL VOGTAAYIKI EIKOVA ATt TO TTaQeAddv,
oTto TO veavikd xedvia Tov yetavdotn otnv EAAGSA.

O "EAAnvag tng AuGTeoAlag, 0TS VITOVOoUV Ta JEUATO T®V TEOYOUSLHV,
TAAOVTEVETAL GUVOLGINUATIKA UETAEY VEAS KAl TTaAAS xweas. TTépa
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aTtd tn GKAnEN kodnuepwn gpyacio Kat, €v TTOALOLS, ekpeTdAAeLON

Tou gpydtn ata gpyoatdoia (TawAag, “Mépa we tn puépa”), o "EAAnvag
UETOAVAGTNG UETAPEQETOL VOEQA GTIC GTYUES KOL GTA ATiol TTOU TOV
wdncav oty amdpacn yo. astodnuion (NwvoAdkng, “Mou Ttripave Tov
nAo”: “Me mAdvewe €va dvelpo weaio / Ko kivnoa tn gtedto Tou
youov”). IapdAAnia ta dpdueva oty TTatEida Kol 0 TTGVoG, lte YeVIKOS
(Tang, “Me tov kanuov ta xelAn”), elte mEocwIkds (HoarkAoug, “O

{8106 NAL0C”) aTrac)oAoUV W8LALTEQA TOUS €8 GUUTTAQOIKOUG.

IMo tov "EAAnva petavdotn, 1o “GUUTTAEYULA” TOV EUITEQLOV Kol PlowdTtov
agtd To oEeAIOV Kot To TaQov—Tny EAAASO kot tnv AvcTealio—
agtotedel avastocTTacTn TTEAYULATIKOTRTA. Kol ToUTO ek@edieTal eVGTO)XA
oTo Teayoudt “Ta Adyia eivor dnAntiglo” (Daniel Keene kou Eiprivn
BéAa). 'Omtwe magatneel o [avAog AvEdvikog To v Adym TEoyoUdt
“OVTLITEOCMITEVEL TN GUUPTWGN TNG EAANVIKAG Ue TRV ayYAKA YAWGGA,
KODOS KAl TN GUVUTIAREN TV dVO TTOMTIGU®V TTOU OUTES ERPRATOUV.

ATd dItoywn TOLOTIKA, Ol GTiYOL TV TEAYOUSIWV elval eL0LEETIKA
TETUXNUEVOL. A Unv gexvouue ATl 0QLGUEVOL AIT’ AUTOUS €XOUV YQOPEL
aTTO KATOELWUEVOUS TTOLNTEG, SlokEivovTal yia To euiud kot Tn
UOVGIKOTNTA TOUG, KOl ETNAEXTNKAV AKQPOS €TTEWN NTAV KATAAANAOL VO
ueAogtoindovv. Il€pa dumwe amd Tnv ToLdTNTA TOV GT®OV, 0 ELAOULOVGOG
akpootng da amolavagel TeMKA €va AELGTO OTTOTEAEGUO—EVAQUOVIGUEVO
GUYKEQAGUO GTIYWV, EVOEYNGTROGNS KOl WOUGLKNG EKTEAEGNG.

Bo TeéTter TéAog va Tovicouue oTL To CD Sev Swatidetar ato epgtoglo.
MTtoQoUV GUmS Ol EVOLOPEQOUEVOL VO TO KATERAGOUV, Yio TTROCMITIKA
TOUG YENoNn, aTtd Ty arkdAouvdn 1etoceAido. @

http://members.iinet.net.au/~andronikos/InAStrangelLand.html

IN ASTRANGE LAND

Pavlos Andronikos

CD Cover Design

The CD was produced with funding
support from Australia Council, and
published on the internet in late 2010.
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H T'éveon touv XwErov

A6 T0 avékdoto uvthatopnua «OdAeia»

Nikog I'. IIistépng

7O TTOA) YNAQ 0 TOTTOG PAVOTAV GTEMOTOS Kol Aelog, €va
IGLOUOTAKL OITAOUEVO OVAUEGO GE SVO BOUVOKOQUEPES TTOV
€0ULYOV TTAVOL KATA TRV OVOTOAR, KL OTTO KeL EeERvovGav uodl,
KL OTT®GS KATRPOELLay oyxedov kddeta TTp0og Th JdAacaea Edvoryoy
AMyo Ta 7TodL0 Toug, n wao dwde KL n dAAn kelde, KL EQTIOVOV £TGL
KODDG TTEOY®EOVGAV, UoL UKQEOVTGIKN, TELYOVIKN KOWAASa TTou
EQTOve UEXQEL T OKQOYLAAL.

Ytn yéon touTng TG KOWAASAS @LE0TIEQVOVGE oL QEUATLA UE
TAQTAVIOL KOl TIKQOSAPVES, UE MAOUTILAL KOl AUYAQLES, LW AEUVQEES
KOL GQEVTAWO TTOV QUTE®VAY €8® KL €KEl GAV KATTOLOC VoL glye
O0QITAEEL XOUPTES GTTOPOVS AITO SLAPOoEa TGOURAAA KL VO TOUG
elXe TMETALEL, GITOQLES-GTTOQLEG, TIEQA-Owe.

Ki éva stotaudkl wou katéfave opuntikd kot Sugwuévo to
XEWwva ue vepd JoAd KL ayplepéva, EaGTEQWVE TNV AvolEn Ko
YAQYaQo Tl KoL TTAVTA §p0GeRd KUAOUGE, TEAYOUS®VTAS KoL
LOVEUOVEICOVTAG, TTAVOU AITO KATOGTTQM TTOTALOATAQM KoL
XQOUATIGTA YOAKLOL TTOU EAQUTTOY GTOV NAO. XTIG GTQOPES
Badarve Kol nGUYOLE GYNUATICOVTAS VEQOANKKOUG TTOU YEULTAV UE
Batedyla, VEQOXEAMVES KAl VEQO@Ides TTOV KATe viyTA £GTEWVAV
TEOTOYOVO TTAvnyvELd Ue To SIkA TOUG QEGLTAA LLOUGLKAG Kol
nyov. Kou to kalokaigl pue Tig UeYdAes (EGTES GTEQREVE GTASLOKA
TEOG TA TTAVOV, TTAEVOVTAS WALl TOU OAO TOUTO TO TGOVQUO AT
TOVAMA, €VTOUO, COUTOUVLIAL KL €QTTETA TTOV COVGAV AT’ TO VERD
Tou: Tig TTeETEOTEESIKES KA TS TGYAES TTOV KATERAVAY AT TIC
YUR® BOUVOTTAOYIEG Ue TIC BEVIES KOL TS KOUUOQLES, TOL KOTGU@LA
KoL T andovio TTov @OAMOLAY GTO TTAATAVIO TG AdyKadidg, Ko
T AAAO WKQOTTOVALO, TOUGS GITIVOUG, TOUS KOKKIVOAQUNSES, Ta
XQUGOYAESEAQ KL TOUS PAMEOUVS TTOV £QXOVTIAV TTE®I Ko BEddv,
ATt TS AAKKES KO TS TTAEVQES UE TIS AYQLEALES, TIC XOLQEOVITES
KOl T acTTdAoda va TTLoUv Kol Vo TGOAABOVTAGOUV GTA veRd
ToV.

AT S WYnAd OA0 @AvovTOav GULOQEMO KOl TTOQASELGEVLA, KL

o Kiplog tou gtddnke wo wéEa GTny ITto PYnAn KopuUEn Tou
véTiov Bouvoy Tov apydtepa da to €leyav «Kacavd», va Ttdeet
avdoa kol vo davudoer Th Sngovpyla Tov, TOGOo TOAD HoyeVTNKE
OJT TNV OUoEELA TOU TOTTOV, OIT’ TO TEAYOUSLA TWV TTOVAL®V, AT’
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T deoua TV AOVAOUSLWY, TO TTEAGLVO T®V SEVTE®V KAl T OGHUL
TNG EEUATIAS TTOV T  QITOPAGLGE €Kkelv KIOAOS TN GTIYUWH, KOL TO
@ewvage duvatd pe T PEOVTEQN TOU Th EWVA V' 0KOUGTEL G* OAn,
wadég, tnv TTAdon: «Ag yivel €80, GTov TOITO TOUTO, TOU £lvall
KOAOG KL QITOyYEQOS €val XWELO, KL 06 €XEL TOUTN N KOWAASQ KALLa
YAUKO Kol NITLO, KL 0G €QYXOVTOL Ol TGOTIAVNOES Ue T KOTTAdIaL
TOUG KOl TS OKOYEVELES TOUS It TOL WnAd Bouvd ue Ta xiovia
KOL TO KQUO VO £EXELLOVIATOUV».

K1 ipde 0 mpwTog TeoTdvng am’ ta YnAd fouvd pe T xovia
KOL TOUG TTAYOUS, TTOU 0QUMVOVTAV OULOQREMO KoL TTEQRQAVOL
TEQOL aITO T JAAAGGA, Ue TA KOTTASIO KoL OAOKANQO T AGKEQL
TOV, Kl €QTIAEE UEGOTTAEVQEA GTO Bouvd avtiTtepa Tov Katavd
70V TO elmre Pdyn, €va WKEOUTGIKO KOAVPAKL e TETEES KOL ULE
AdGTIn, ue SV0 WKQEOVTGIKA SOUATLAL, £Va YO TR YUVOUKO TOU
Kol To TS Ko T AAAO, TTOU TO EAEYOV «TTAXVI», YO TO OO
WnAGTEQO TTROS TNV TTAAYLA, £QPTIOEE KO TO UOVTQL KL ekel UEGA
€rAeve Ta TEOPRATA Ko TA Yidla Ta xeWwmvidtika Beddia vo Ta
TEOPULAAYEL OTT’ TO TGOUXTEQO KQEVO, Tn PEOXNA, TOV AEQO KOl TO
dayola ¢oa.

Tnv dAAn ypovid kow Tnv TTae’ dAAn nedav ki dAAAOL TGOTTAVNdES
Ue TO TTEAUATA TOUS KL TIS PAWMES TOUS KL €TIAEAV KL eKEIVOL
T KAAVPLOL TOUG, 0 €vag KOVTA GTOV AAAO, KL EYLVAV Ol YELTOVIES
KL Ol QOUYEG KL €va, LOyOCAKL KOVTA GTO SQOUO TTOU T OVOUATIGAV
«Ov Toeig dlAow» ko TTOVAYe KEAGT, OAATL KO GTTIQTA.

"E101, ue Tov koo, ueydAwaoe KL astAddnke 1o xweld ast’ tn uéon
Tng WAAYLAS Tng Pdync uéyol kdtov th QeLTLA.

EeAoyylacav T ayplo xwedoila uéyel ta eugd tov Katavd ko tig
TAevpes TnG Pdyng ki €GItelpav tn yn, GLtdol yio To Ywul Toug,
Bilko kar Aadovel ylo ta TEALATA TOUG, VA LOVAREVOUV T  aQVLd
KO TOL KATGIKLAL, VoL €X0UV UTTOAKOL LWavAQLOL YO TIS YIOQTES KO
TIC UEYAAES UEQEG.

"Epyovtav ol TGoTAvndes 1o XIVOTT®QO, £GITEQVAV T X®EAMLOL
TOV €laV EEAOYYLACEL, SEXEWUDVIOLAV TA KOTIASLOL TOUG, Ko
TEoToV €pdel KaAd KOAd To KOAOKALQL, TEQLLav T GTTAQTA
TOUG, UWACEVAV T VOIKOKUQLA TOUGS KL £QEVYAV VLo TO WNAG
Bouvd va EekaloralEdGovV, yia vd'edouv TdA To XVOTTwEO Ue
OAO TOUG T QOKEQL.

Me Tov KOWQEO £QTIOEAV GYOAEID KL EKKANGLA TTOV TNV elTtav
«Ayidvvn», €pepav §dckaio ylo va podaivouv to TTondid
yoduuata, va yivouv kalol dvipwItot, va un to @del n SovAeld
OTTWG €QEWPE EKEIVOVG, KL TTAITA VO AELTOUQYLOVTAL KOUWWATL,
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KOL VO TTOVTEEVOVTOL OL VEOL, VA KAVOUV TOUS YALOUS TOUS GT
QADVIOL, UE UWITTOAMKO KQOGL TTOU €QTLOVAY WOVOL TOUG, 0Tt TO
SIKA TOUG OUTTEALD, KO UE GPOYTA GTnV aEdda aTt’ Tig SikEG
TOUG GTAVES, Ue TEAYOoLSIO TToV da ToL EAeyav TO VUTTOVTEO
KOoQI{TGlOL KoL Ue To KAaQivo Tov €raige o Altoag da yAevtovcav
kot da xépevav UExeL Ty dAAn ko Ty JTaQ’ AAAn UéQa.

MeydAmvay oL OLKOYEVELES, AITAWVOVTOY Ol YELTOVIEG, UEYAADVOV
KO T JTaudid, KL ekelval TTOU SEV TTAYOUVOY KOVTA GTO TTEORATO
dEXLoaV VO KAVOUV AAAES SOVAELES: AAAOL EYIVOV YEMQEYOL, KO
KOAMEQYOUGAV VTOUATES KL EMES, AAAOL GUVEXLLAY TO GYOAElO
Ue GKOTO VO GITOVSAGOUV, KL AAAOL AVOLyaV UWKEOSOVAELES, TO
MoTEReld va Bydcouv To AddL Toug, WOAO va aAédouv To Pmul
TOVG, TINyddla va TTOTICOUV TOUG KATIOUS TOUGE, TTOTTOVTGASIKA
VO UWTTAADVOUV TO TTATTOVTGLOL TOUG, KOL YOVOUATASIKO Vi
YOVOVOUV TO TEVTLEQESLOL TOUG.

Me Tov KO Ol TTEQLGGOTEQOL GTAUATNGAY VO TTNYOLVOEQYOVTOL
aIto T foUVA GTO YEWASIA KOl ELELVAV WOVILOL TTL0L KATOLKOL
TOU Y®WELOV TToV TO ovouacay ITavoxmel KL 0Qydvmceay Kot Siki
Toug Kowodtnta, tnv Kowdtnta [Havoywelov, ue wpoedpo ko
guuBovMo, Ue SIKO TOUS UNTEWO YEVVAGEWV, PATTTIGEWV Kol
Yavdtwv ko e SikoUg TOUS YEMEYLKOUES KOl KTRVOTQOPUKOUS
GUVETALQLGULOVG.

‘Omotlog mrepvovce agtd to Iavwywel davuate Tov ToITo Kot
UWOKAQLZE TOUG KOATOIKOUS TOV, €KOVE TO GTOVEO TOL AEYOVTAS
«Edéu elvan, wweé, Edéu kal mapddelcog».

Kol gav voa tov udtiacay ToUTo Tov TOTo, TL TO ITTROPAVTIKO;
Kol otopdtnceav ot Beoxes, Mydotewav T veQd, GTEQEWE KoL
TO TTOTAUL TTOV €PEQPVE TO YAEYOQO VeEQRD, Kal n yn £Ryaie aAdtt,
oKETN AGGA, KL AQYLeE 0 KOGUOS Glyd Glyd, xeOvo ue xedvo, va
eykatadelgrel To ITavwydet, vo yueltel TTETEM, Kol va @eVYEL.
ANAOL Yol TOL VELTOVIKA XWELA KO TIG UEYAAES TTOAELS KL AAAOL,
Ol JTEQELGGOTEQOL, Yl TV gevitid: Ty Aueptkn, tov Kavadd, tn
Tepuavia kL 0IT0V AAAOY TOUG €GTEAVE N UOIEA TOUG.

[Tp®Ta ot VEou KL VGTEQA Ol UEYAAVTEQOL, DGITOV GTO TEAOG
€puyav ayedov Aol KL agréuevay ot Yéeol kat ot yotés: ITov va
TRyovay gkelvol; Oa guevay €80, €8¢ HTav 0 TOTTOC TOUG, Ta
koAUBLa tovg. Edo da €uevav va toug ddwouv Ggtov Ayidvvn.
Kot gtotdg, tdyateg, da toug £édafe twoa mou glyav @uyel 6\oy,
"Etol Ya €uevav ekel, KOAMnUEVOL 0TS NTAV GTO TOTTO TOUTO, VO
TOUG @AVE T GEVIQL KOL TO TGOKAALOL TTOU dEXLGAV, KIOAAG, Vo
ovpMdcouv gtn Pdyxn kar gtov Kagavd.
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Towg va nitav kaAvtepa €1, Pefalmvav ot yepovtotegot. ITov
Vo TTdve Toea eketvol , Tov va xadovv, de BAETELS TOUS AAAOUG
IOV @UYaveE Kol 8 yUELGE KAVEVAS, EAEYOV KOLTALOVTAS TO
dpouo, Bdcovtag To x€eL TOUS AVTAALO GTO UETOTO Tous. Edw da
KATGOUVE GTO YWUO TOUG, €80, va YivOuve KL eKEVOL YMOUOL.

Me Tov KOWQEO TA GKIVOL KO TOL JTOVEVAQRLL E0VAEUTEWGAY GT’
OVOTYLOTOL, Ol TTECOUAES YKEEWIGTNKAY, TA XWEAMLOL YEULGOY
aykdda, ayeleMES Kol GEAKES KL 0 TOTTOG aypiewe. X0oQTAQLOUGAV
Ol QOVUYEG Kl Ol SQOUOL KL QLITOUEIVOV TO UWGOYKQEULGUEVO, GTTITLOL
VO XAGKOUV e TO GITOGUEVA TTaRAYVEOPUAAL GTOVS BoELASES
TOU XEW®VA KOl GTO UEATEULOL TOU KOAAOKOLQLOV.

Ki o Kvoglog mtou otddnke wa puépa atnv kouen tov Kagavd va
gekovpaatel Aydkt kol va dovpdoer Tny duoeen KotAdda, 0TTwg
Tnv duudTav, pe To TAATAVIAL KoL TIG KOULOQLES, UE T TTOVALD
KOL TO. Covgovvia, ue T aviiouéva dAado Kol Ue TIC KOUUAQLEG,
OVOQEMTHINKE YLOL ULl GTYUR TL TAXO VO €YVE EKEVO TO XWELO KL
OV TTEAYULATIKA £YIVE TTOTE, OMWG elxe KATTOTE SlaTAEEL. ®

Maria Tsalamandris
Memories of Greece
Acrylic on canvas (60x90 cm)
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Avo ta Jduata

Awovuaia Movcovepa-Tcoovkald

Eyévs'co Pwg! ZapVvikd Aeg Kol TEAPRIYTNKE TO TEITAO TTOU
OKETTOCE TN UvAun, SloTtiocTwaoo yia Toto Adyo avtitodovco
1060 TOAU Tn AkaGTIKA Alepunvelon OAa avTd Ta xeovia,
HLoAOVOTL Ol wovo exkmrandevugévn Atepunveag/MeTapeAacTLa
eluon pe TeQyaUnveg, PoUAES KoL GPEAYIdeS, KAl TTOAUYQOVIR
Telpa, aAAd ko pe ki ekTtaidevon og Nouwikn Atgpunveadg,
ekTTAUdEVON TTOV OVEETTOTE FEYTNKA VAL EEAGKNGH TTAQA TIS
OeAEAGTIKES TTROTAGELS KOl EUUEGES N AUEGES TEGELS TTOU
oAa avtd Ta xeovia dExtnkal Kdtl akaddpioto ue amwdovce
KoL dev dvtexa oVTe Go oréWn va Peedd oy oe alfovoa
Kaxovgyodikelov 0ALd ovte kav [Ttawcuatodikelov, LoAovoTtt
KATTOLES (POQREGS, TLOAD EAAXLGTES, EVESWGO GE TIEGELS.

‘ONaL dEyLoav €KEVO TO TTOA UOKEWO DIVOTT®EVO TTEMLVO, TTAV®
OTTO WGO ALwvaL T, 0ITov Lol we Svo @IAeg Kol GUURAINTELEG,
TATAS0KOEES KL AvTES, Tn Niva kot tn A€Aa, yvpvovcoue asd
T xweo aTnv MitdyoAn stov uévoye, uetd ard tn [oetn tng
Ynuoatag gtnv ottola Tapeveednkaue we to uuvdolo avigepa
Touv Aylov Anuntpiov. Ilepmatovcaue EEVOLOGTES KL OQUEQULVEG,
T pag akoAovdoce veaos Ue TO VIOUPEKL GTOV MU0,
GUVNILGUEVO QALVOUEVO EKEVOL TOL XEOVLO, KOL O 0IT0(0G, GAAO...
@oawvouevo tng emwoxng(l), dEXLoe v (oG «ITELQALEL», TTETWVTAS
SLdpoa vITOVOOUUEVA.

ATopacicaye vo GTAUATAGOVUE Kol va TTeocTtotndovue Ot
nagevovue KOTTEAOVAES, (AYQLOKUVKAAULVA), ATTO TOUS OYTOUG,
WGTE VITOYREMTIKA VO LOS TIROGTIEQAGEL KOL VO ATtaAAayoue
aTto TiS...lhogeovnaels. ‘Etal, pelvoue mtiom ko guvexicaue
auEQuuveg to 5pduo uas. O veapdcs Tryove agtd tn degid
uepld Tou SEOUOV AkEN-AKEN KL eUelS TTaQAUEIVOUE AQLGTEQA.
[TAncdcape 6To ToVEO OTAV AKOVGOUE QITOVAOTES VIOUPEKLES
KOLTAEAUE YUQ® TQOUOYUEVES KOl SLOITIGTOGAUE TTWS O VEAQOS
elxe MEGEL KATW GTO YOVTAKL.

To€saue va Bondncovue vIToIETOVTAS GTL EKTTVEGOKEOTNGE

TO OTTAO TTOU £lYe GTOV WUO, NTOV TIEGUEVOS UTTEOVUVTA KO
Boyyovace, Sev meoldpaue KAAD Vo GRIPOUUE KOL OITTO TO
OAOYOKAQO TTOU £QXOTOV ATTO TN XWEO KATERNKE O KAQOAJYOG,
TIAYE TTOA) KOVTA, TOV TTLAVEL AITO TOV MU0 KoL, 0 TAde eloan
wwEE; 'Oy, o... eluan, arrovtd ue advvaun eevi o veapdg, YépVvel
Kdtw ko geyuydel. Tdte Tov TTOQATAEL, YVEICEL G' EUAS KO
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nag Aéel, TAETe SEOUO KAl QUYETE, TTATE YEHYOEO GITITIOL GOG

Kol Towoudid, eoviko elval Katatpouayuéves agylooaue vo
Teéyouue! Ekel Tou Teg€yaue, aitd tn pepld Tov Souou TTov elxe
AMOSevTa, eldaue €vav €EaALN0 AvEpa va TEEXEL aveultovTag

GTOV A€Qa £Va VTOU@EKL KAl UE @MV TToV Sev elye TlITOTA TO
avdp®ITVO VO OVEALAZEL, TOV GKOTMGA TTHEO TO Alild TOU TTATEQN
uwov TCHW...

Me tn Wuyn GTo GTOUO KOl TOV TEOUO GTA WATLOL OTAGAUE GITITL
uag, kol PAETTOLUE OAOUG AVAGTATOUS VO WOLEVOUV TO TTouSLd
aITo YUE® KOL VAL TREXOUV VO KQUOTOUV OUTTAQOVOVTOS TIOQTES
kol TTaeddvua... Boiokduaote Ge KaTdGTaon Gok, ol SOALOL Ol
yovelc pag dev nEepav Tl WS GUVERN KoL TTWS VO LS GUVEPEQOUV
YLOL VO TOUG JTOVUE TL EYLVE... KATATEOUOEOV LODOVOVTAS TTWG
e(ULOGTE UTTEOGTA GTO (POVIKO YLOTL €V T® UETALY O «POVIAC»
TEQVOVTACS UEGA aTtd Tnv MItdyaAn aveulcovtog to 0ItAo,
GUVEXLGE VO POVALEL TTWS TOV GKOTWGE!!

"Htav mpwtotddelpa, n feviéta, guvndicuévo @avouevo tote
ota Emtdvnoa, doxloe kAWIToceg yevieg Ticw, TOGO TTAALd TToU
oVUTe Juudtav oxedov kavelc TS dEyLoe!

K a3td ker agyltel o e@UAATNG ylol oS KOl TOUG YOVEIS Lag JToU
€ueAAe VO KQOTAUGEL YloL TTAQEA TTOAU Kawd... Eteldn eluacte ou
wovVeES QVTOTITEG UAQTUEES, AoV ATTHAAALOY Th AEAa yLaTl ATy
n WKEOTEEN aTto IS SV0 AdEAPES, AVOKQIGELS ETTL AVOKQIGEDV
otn Niva ki guéva, dev €QTOvaV OQUTEG TOV TEOTOV NUERXV, AAAL
uéxol oAU aEydTeRa TTOV £yve n Sikn, COUGAUE @ELYTO EPELAATN
rodnueEvd, agtd Tn Wil GITAvIioL UEQA va unv €AJEL AGTUVOUKOS
oto 'uuvdclo kol vo Log TTAEEL Yiok GUUTTANQWUOTIKES OVAKQIGELS
oto Tunua, ki euelc vo TEEUOVUE, VO TAL XAVOUUE KOL OITO TO
®OPo pag va uirepdevouue ToL AOYLOL (LS KL AKELBAOS YL AUTO
@PTOV KL OTT TNV aEyn thv dAAn u€ea Ki amd tnv dAAn OITellég
KO eKPLOGUOT GTOUG YOVEIS Wag KL agtd Ta dvo uépn, dUTn Ko
Yuatog 1L Ya katadécovue ko TL Ya wovue! Kow Sev elpacte
TAve agtd 15 yeovav ToTE... KaULd @OQEA TTOU TA GKEPTOWL
TT0Qw Ol UWOVO TTOS avTegaue kow dev mddaue PYuyxoAoyko
TEOPANUO AAAG KOL TTOG KOTOPEQOUE KOl TIRORLBAGTAKAUE eKEVOL
TO YEOVLO... TTOU WVOAO KOl NEEWnl VO GUYKEVTE®IEIS KL va
Suapdaoels TTov Covgaue SLOEKMOS Ue TO PORO GTn KAESLA KoL
TNV OTTEWML TTOG AV TTOVUE N av Sev wovue auto N ekeivo, Ja
GKOTOGOUV TOV TTAITAKN UOS N Tn poud wos 1 do amoaydyouv Kot
KOKOTIOINGOUV €UAG!

duoikd ovte katd Sidvola va Stopaptuendovue gty AGTu-
vouwla... AAAQL xEOVIAL TOTE... KL O @OPBOS yla avTiTTowva G' UAs
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Kkd¥e dAAO TTORd OWVTTOGTOTOC. XTnv Kndela Touv Jvuatog, oTav
TOV OGTTAGTNKE 0 OBEAMPOS TOV, TOU €(TTE, KOWNGOUV NGUYOS KOl
Ya cov otellw Taéa yornyopa! Zovoaue GO UAAKIGUEVES, ATTO
To @OPo pag dev ToAuovcaue vo KUKAO@oOQEHGouue Tovdevd
UOVES, AKOUOL KL GTO XYOAEl0 KOTLAW KOTIEAES, WO GUVOdELE
TOTE 0 €vag Yoviog, TToTe 0 dAAog, duuduon @opfououvv vo
rowndo 6to Swudtid wou uovn, £TGL KOWOUOUV Yol TTAQA TTOAU
KOLQEO Ue TN wod Wou Ki 0 TTATTAKNG Wov GTo d®wUdTid wov.

Ki iAM0e n wpa yua tn dikn 6to MeGoAGYyL, Ulo Ko Sev VITRQXE
Kakovgyodikeio gtn Zdxkuvdo. AAMa TteoPARRaT, oYL Wovo ylotl
TO TOEIOL TTOAMVEE0S0 KAl SUGKOAO Yo Kelva Ta xeovia, dGe TTOU
ATOV KO XEWOVOS OxL wévo yoti da ydvaue sTToA)TILO XEOVO
aTto 1o XxoAelo wog Ku elpacte ndn Ge peydAn Tagn, aAAd akouo
ylatl Sev pugtopovcaue va Tdue aguvodevta dvo kopitala. Ot
TATTASES, SV WITOROVGAV VO ATTOVGLAGOVV, £TGL QITOPAGIGTNKE
va wag guvodevaoel n uoud wov. Aev nTav, ouwg, WOvo aUTd To
TEOPANULATA, TTROEKLYAV KAl AAAQ, TOGO TTEWV GUYOUUE OGO KL
otav @Tdcoue 6to MecoAdyyl. Ilpw @Uyouue, TTROGITAINGAV VOl
wog SwQEOSOKNGOVV, TTROGPEQOVTAS WaS OA Ta ££080 KOL Ol UeV
KoL oL &g, GTo de MeGOAOYYL, dEYLGAV Ol eKPLAGUOL QITO TOUG
SIKNYOEOVS OUPOTEQMV WS TTEOS TIS kKatadéaelg uog!

‘OTtwe aTrodelyTnke, KAl AT TS VO OLKOYEVELEG KUKAOPOQOVGAV
TLAVTO OTTALGUEVOL... TTAVETOWOL Yo O,TL TTEokVYeL.  Eketvn tnv
nuépa o Jutng magakolovdnce Tov EA8eAPO Tou TTOV EQuye
TO TTE®{ KO GTO YUELOUS KEUOTNKE TG aTtd TS eMES, amrd
Kel Tov Ja TTEQVOVGE KL OTAV £QTAGE KOVTA, TOU £QLEE. XTOXO0G
TV Siknyopwv Tou JUTn ntav va divaue tétoleg katadéaelg
WGTE VO aTrodelyTel TOC dev LTV TIQOUEAETUEVO KOL EV
PYuxeo €ykAnua, aAAd ev Bpacuw Wuyng. Pucikd, ot dAAoL
oToxevav va agtodetydel OTL OVTWS NTAV YUXEN, TTEOUEAETUEVI
doAo@ovia KL euelg E(LAGTE Ol WOVES TTOV UE TIC KATAVEGELS WS
Ya amodewviape To €va 1 To AALO €€ 0V Ko Ol eKPLOGULOT Ko
QITEAES!

Ouuduon aKOWO TN TOEOXM KoL AywVviol LoG OTOV TTRMTOUTTAKAUE
otnv katdpeatn altdovca tov Karkovgyodikeiov, Tpéuaue atnv
KUQELOAEElDL aTtd To POPo wag, Wioltepa OTav SLATIGTOCAUE TO
BAOGUEA/ATTEIANTIKO VPOG KOL TIG YEUWATES VITOVOOUUEVA (LOLTIES
7oV pag €pryvav o aviidikol Kadicaue ekel mto0 pog vmedergay,
OAOL LovEUOVELZOV TTOGO evilagépov Ja elye avtn n dikn, ylotl
EKTOS OAwV Twv dAwv, ElcayyeAéag E@etwov, ntav o oA
YV®OGTOG, 0 Trepontog Aeglagtoptag, devdg pritopag! T va
KOTOVIKRG® KATT®S TO QOO KoL TEOUO WOU £lY0 TTROVONGEL VOl
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TAQW Wwagl Lov TeETEASLO KAl LOAVPL Yyl VO KEAT® nueQoAdyLo!
AvTduonl wévo TTov Ol TTOAMAES UETOKIVAGELS KL O SEVITEUWOS dev
ETETEEWPAV VO, ETPLOGOVV OAES OWTES OL NUEQOAOYLAKES GEALDEG...
KL HTav TTdea TToAAES! Me SavaPAémm orupuévn vo yodo
GUVEYMG, TTOAMES Ol 0EES Kol oL uépes uéaa ato Kakovgyodikero...

Etetdotnkav dekddes LapTipmv KL agtd Ta Vo UEPN... AKOVGTN-
KOV TTEAYLOTO @OPERA TToU dev T XWEOVGE OvIQ®ITLVOS VOUG.
EETUMYOTAV UITROGTA LOS U0l OVT®MS TEAYIKA KOATAGTAGN... SV
TUGTEVAUE OVTA TTOU OKOVYOUE KOl TTOS AUTES Ol SVO OLKOYEVELEG
Yl TOGEG YeVIES dev elyav EeTtepdael TO UG0S KOl VITO QUTES TIS
cuvinkeg egakolovdovcav va wEvouv axedov SlarAa-SiTtAa apov
TO JTOTEOYOVIKA GITITIOL KO Ol TTEPLOVGIES TOUS NTAV TOGO KOVTA!

Ouuduor akopa TS OTav TTRyoue ekel, T0Go n Niva 0G0 KL £Y®
lowg emeldn dradpauaticTnke UITEOGTA UOS TO POVIKO, X®ELS

VO TOAUAUE VO EEGTOWIGOVUE N LOLRAGTOVUE TIC GREWELS UOC ULE
Kovévay, viodage ATn ylo To adtkoyauévo TTalMkdol, ntav dev
ntav 20 ypovev ko kaplo cuuttddela yia to @ovid. Aev Tov
elyaue Sev wOTE, Sev eldaye TO TEOGMTO TOv £EAANOV dvTEA
TOV €TEEYE OVEALALOVTAS UETA TO KAKO, TOV (PAVTULOUAGTE
«KOKOVQYO» AyQLO, UWLOGTOYA... KO S0PVIKA UWEGA GTO SIKAGTAQLO
koouevo ato edwAlo eldaue éva @ofilouévo véo Ttadl ovTte

20 ypovav, ue EUYEVIKI QUGLOYVOUIOL Kol UEYAA, ERPEAGTIKA
yoAdcio udtial Xav KATL VAYVE LEGO UAG... KL AVATQAITNKAV Ol
1G0EQOTIES, EGKRUYPA GTO TETEASIO Kl £ypopal, Ua avTog gival
JTaubl, AUTOS PAIVETAL TTL0 POPLGUEVOS QTTO UAG... GEV UITTOPEL va
elval povidg... 6g yivetal...

IMo u€peg 0AOKANQES TTORNACUVAY Ol WAQTVRES KL AvAAOYo GE
TTOL0L ATTO TIC SV PAUEMES aviKkay, WOAOVOTL Guyyevels OAOL,
TeocTadovcaV Euueca N AUEGO VO ETTNEEAGOVV TOUS EVOQKOUG.
H Niva KL €ye), GOV Ol TTLO0 GNUAVTIKES WAQTVRES TTOU PEQAUE OAO
To BdEog, egeTaoTRKROUE TEAEVTALES, N KADE (ol XwELGTd, N wiol
EVTOG TOL SIKAGTNEIOV N AAAN EEOVEOVUEVN OTTO OLGTUVOULKO
EKTOG WGTE VA NV OKOVEL TL YIVOTAV GTny alidovaca.

Efovuylotikin n eg€taon Kot 7o TavTog 0G0 TTEQAGAUE

«GTO YEQLA» TWV SIKNYOQ®V VITEQRAGITIONGS KOl TOU AnudOGLov
KOTAYOQOV... WAS TGLYAQLGOV GTNV KUQELOAEELQ... £QPTAGE GTO
onuelo vo. auglopntovue euels ol tdleg avtd ToU flOcaue Thv
NUEEOL TOV EYKANUATOG!

Kdgrote telelwae n Sikn pag dokwacio KL €QTAGE N GTyUn
QTTOAOYIOS TOU KATNYoQoUUEVOU. NEKQELKN GLyn UEGO GTNV
aldouaa... nTav oAo@dvepo TTAEOV OTL OL TTEQLGGOTEQOL ATTO TO
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TOATIANYEG aKkQOATAELO ERAETIAV EUVOIKA TOV KATNYOQOUUEVO...
Wlaltepa dtav SakQUGUEVOG elTte, ey 6ev TOV ulGovea Tov
EAGeAPO pov... Sev giya Adyo, TOAAES POPES, OTav Sev uag
EBAerre kavelg, utlovgaue Kal Ta AEYaue... UEYaAAdVOVTAS
wiAnGaue, 6Ta KEUPA JTAVTA, KOl Yio. TO JTEOPANU TTOV UAGTILE
TOGA YEOVIQ TIC PAUEMES UAS, AVAYKAGTIKAUE VO OUOAOYRGOUVUE,
OuUwg, TS uia uéEa o évag Ja GrOTwve Tov dAAOV yLati £TGL
EmpeTte... 0TT0l0¢ TTEOAdPaLVE... A@dTou Juudual Tov E0VTO

uov, uta gtalid swaibi, Sev TEQPVOUGE UERA AKOUA KL OTAV UE
KOVAKEVAY Kal TaXTAQL{aV, va un uov Juulfovve Iws oTav
UEYAADG®W GOV TTEWTOTOKOS JTPETEL VA KAV® TO XPE0S UOV KO

va Tdew TTIGw TO alud Tne aueds uag... 6ev ndeda va tov
OKOTWO®... ua 8eV UIropovca va Kavw allwg, da ue GrOTwve
ekelvog, dAAwate ue TL udTia V' avtikglga Toug Gikouvg wov...0etAo
KL avikavo da ue asrorkalovcay... da uov €ueve n QETGIVIA TGS
TOUG VTEOTTLAGA... OV da ue yweoUoe o0 TOTTOS TTia... AVITAUAL. ..
eLMKEIVA AVTTAduaL... GV ETTQETTE VO TO KAV®...

MdTtt addrkuto dev €ueve uéga gtnv Atdouvaa...dtov

Tedelwae, avdopunta OAoL, vou K gUelS, SECTTACAUE GE
YEWROKQEOTHLATA...Jupduarl va yodew, AEN egivar povidg, dAdot
TOU OTTALGAY TO XEQL, EKELVOL ETTPETTE VO SIKALOVTAL GHUEQD, OXL
aUTOG.

Ag Sikdotnke TOAAA xEAVIQ, VITOYEEWINKE ATTO TO AKAGTAQLO
n OKOYEVELQ TOV, OUMG, VO, EYKATAAENPEL TO VNGT KAl VoL v
ETLGTEEYOUV TTOTE TCw WGTE va dodel €va TEAOG Ge VTN T
Beviéta kow va un xdvovtow TTAEOV €TGL AdIKA VEQ TTondLd!

Ouuduot, To TEAeVTAO TTOU £yEOUPa GE KEVO TO YQOVIKO/
nueQOAGYLO NTav:

Avo ta dvuata, oxt Eva!

Mov mipe Tdea TTOAAG XEOVIOL KO TTOAAES (DQES...
avtoavdivong(l) Wdxvoviag GTa €yKATo TG WPUYNS LWOU VA BEw
yratl toon avtimddeia yio Nowkn Atggunvela... itav exkeivn n
TEOUUOTIKN EUTTELQIOL GTOL VEAVIKA LOU YQEOVLOL TTOV, TTROPAVAG,
dev gemépaca TOTE! @
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‘Eva facdkt uepévta...
Agigpwuévo otn deia wov tnv Evduuia.

Ewonivn Agpuitédkn

100 KAITOoL0 AdYyo, TNG kadduouva 6To Aaud. ov €vo KOUwdTl

£ep0 aTto TNV KOEA Tov Ywutov. ‘Efnye, tng xtoItayav tnv
TAATN, KL €Y@ €KEl, KOAMNUEVN GTO PAQLYYA TNG, OUETOKIVITI
Kol glyovpn, va Ty JTviyw...

Ag ye cuuttddnce, 1o gpw. I'ia kdmolo avegnynto Adyo, astd tnv
TEOTN GTyun Tov ue eide. To €vimoa GTny TEOTN TNG AYKAALA
oto “Mntépa”. Ektog av de pue cuumadouce amd mowv yevvnio.
AvTo Ouws TS Yo UIToEoVGA Vo TO EEQW;

Eluacte tola adéppra. Ta adéppia wov ko eyw. ‘Etol

nag gexwoelce avékadev. O Xonatdrng, n PwtevovAd, o
[Moavayiwtdrng kar avtd. Eyo rnipovv 1o “ontd”. 'Oyt wévo 1o
“autd” dnAadn, aldd koar To dAAO, TO TEAeVTALO, TO UKQEO, TO

BAauuévo, to auTd... 'Eva taudl yweis dvoua.

OVUTe KA E€0w TTOC UeydAwaa. Aev aGYOAINKE TTOTE KAVEVOS
wall wov. Xe wol GAR Yeudtn e xewUatioTd AovAondia, ¢ownod,
TOV TO €VTOUOL GTAVAVE TIAQTL GTOVS avdoUg, EYM NUOVV KATL GOV
€val WKQEO LOQOCWUEVO KAKTAKL GE (0L UWKQOGKOTILKA YAAGTQO.
Ovte vepod, oVte Mitacuo. Movo naog. ‘Evag duvatds nlog va
Ue TGOVEOVPALTEL vuxInueEov. Zovcoa ouws. Me £€tpe@e 0 NALOG
KOL Ol GTAAES veQOU TTOV KaTd AdYog £mme@Tav TTAVK Lov OTto TO
TOTIGUO TOV YELTOVIKOV AOVAOUSLOV.

Agv Juuduor TTws dexroav oAa. Pavtdcouor dumwe. Pavtdcouon
€va LwEO TTARATNUEVO GTNV KOUVLO, VO KAQLEL KOL VO GTTAQATEL
YlOL ULl AYKOALD KO KOVEVAS VAL WV TO TTOLQVEL. LTOLPOYVQLIE

TO UwE9Y, GIdEAle, xTuIidTay, Timota... Méyol wov uade va
YXONGWOTTOEL T XEQLOL TOV Kol Glyd Glyd TtpocTtadoce va TTdGeL
TO KAYKEAQ TOU KEEPATIOV, AITTEATILGUEVO VO £lVOL GUVEYELQL GTNV
0l oTdon, LaTTA®UEVO GE €va WKQEOGKOTIKO KeePdTL. "ETal To
@avtdcouor aVTd To wwEd. Euéva...

.. Kdmwg €101 udAAov StagticTwoa Tmg aeot To kAU wov de
GUYKIVOUGE KOVEVA Yo Vo agyondel watl wov toTte n @uvi
uwov da ntav advvato va Toug Guykvicel. Kot stapodo wou
néepa va WAd®, KEATNGA TO GTOUO WOV KAELGTO Yo TTOAAA
TOALG xedvia. Mévo dtav kivdvvevusa va unv Tdw VRITLaymyelo
UG Kol dkovoo, Tn pdva wov va Aéel: “TIov va to oteldw To
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rodueTeEQNUEVO va ue EETAEYEL;”, AVOLEQ TO GTOUA WOV Vol
wAncw! Kot autd yio va @Uyw eTmitéAoug amd To Gt ue
v eATtida T 0 €€m kdouoc Ja elye KATL KAAVTEQO VA Uov
TQOGPEQEL.

Ouuduol Th GTIYUR Gav va ntav xdeg, OAa Lov to adéppia
GTNV KOUva, ETOWOCOUAGTAV VO @AUE KOL N WAvVO WOV UE Tn
Yelo wou KOPave KOUUATAKLO TIG GOVTTLES Yot vnotevoaue Adyw
SEKATTEVTAYOVGTOV.

“Eyeig dikwo Xpiotiva pov, 100 vo To ateldels o PAauuévo; Acto
KO TOV XOvov...” ZuuTtAipwaoe n yAvkowiAntn dela pov.

“Eyod 9éAw va Ttdw.” Elmra amwo@aclotikd.

Moweav Aol kaw pe koltagav sragageveusvol. H dotetvovla uog
TOL eKElvN TNV WEO £PEQVE €va KATGAQOM Ue AASL To £QLEE GTO
TATOUA IO ThY YOEd TNG.

“MiAnce! Milnge!” Povage yopomndnvtog!

Xogoyéhaco SeAG Ko VGO VoL GRAEL TO EEQAUEVO YAAQ TTOU
elxe uetvel yupw aItd ta xeldn wov. Auto évimwco TEMTA, YLotl
QUEGMS UETA EVIMGO Wa EVAMVR KOUTAAQ VO TTRQOGYELDVETOL TTAV®
GTO Ke@AAL pou!

Aev glya plgel eyod to AASL, aAAd KATTOLOC £TTReTIE VA TWwmEnDEL,
KL OQUTH NUWOUVV €Y®, n eVkoAn Aon! Eyo ttou dev €kAarya, Sev
ovpMaca oTrdTe dev Ya TTEOKAAOVGO TTEQOLTEQM TAQAYN!

"Etol katdAdapa Ttog dev elye kot TTOAUY cnuacio vo wiiAdw. Ko
TG £ITRETIE OTIWGONITOTE VAL TTAW GTO VATILO YLl VA YMTOG®
aTto TOo VA0 TNG UAVAS WOV TOVAAXLGTOV TS WEES TTOU Ja EAELTIA
aTto To oTitl ‘Edeca tn YA®ooa Lov KOUITO, KoL £GQLYYOL UE
wavia Ta xelAn wov yia va un Byer o TToQAkeOs Nxos amd to
otoua wou! OUTe n avdoo wov Sev €mpeTte vo. akovaTel Eavdl

..Mgropel va elye TOAAA oTEABA n udva wov alld elye TOAAML
eavtactio. [Tpotov yiatl ue €5epve e avUTTOTTTO XEAOVO, €KEL TTOV
dev To TEQlpeva SnAadn, ko Sevtepov ylatl ue xTuITOYE KAdE
@OQEA e SLAPORETIKO TEOITO KOl XENGWOITTOLWVTAS O,TL BALeL O
avdewITIVog voug!

Me to TaGdKL Wov €6TTAGE Wa @oRd €va aTtd TO UITEOGTIVA
wov dovtia. To TéTage gtov Tolxo Ao TA vevpd Tng AAAL AVTd
TO ENUASL €kave YkeA Kol Le BErRke GTo TEOGMITO. MikQO TO
KOKO BERarar yiatl To 8ovTL ntav agtd ta veoyldd! E, owyd, Tt

VoL ETTEQTE OTTO WOVO TOL, TL VO WOV TO €BYale n pdvo wouv Wi
wea aEyUTeEa! XuvoTTikES Stadkacies! Mo dAAn @oed ue elye
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TAGEL ATTO TNV KOTGIdA Wou, pe yoplte yupm yoew Go covpa
KO Ue RA®WToaye Toutoxeova. ‘Htov ToAM) evTiuTtwotokd ylott
dev 1Eepa 0V va TTE®MTOTOVEG®! O TTL0 TEOTOTUITOS OU®S
SVAOSAEUOS NTave OTAV €ly0 TTAEL VO TTALE® YLOVOTIOAELO KO
yUQLGOL WOUGKEUO GTO GTT(TL. Xav TTaydkl npovva. H udvn évdergn
TONG TTAV® WOU NTAV N KOKKIVIL YA®GGO Wov, KATd To dAA elyo
aoTEicel T6G0 TTOAY ATt TO KEUVO, TTOU £UOLALO GOV TO GOUYTA
GTOUG KATAWUKTES TV KeeoTtwAelwv! H udva wov ggopylotnke
7oV £PeQO AAGTES GTO GTITL, £PEEEQ T QOUYA WOV, EAELTTOL
TAV® OITO UL QRO XWEIS Vo e180TTOINCW, Kal elxa Yivel UTTAe aTto
Tov yovid! Tdte €mace tnv EVGTEO TNG VIOUATAS KO OTTWS NTAV
TOYOUEVA TA XEQLOL WOV dEXLOE VO LoV XTUTTAEL TIG TTAAAUES.
MéTpa, pwov elme. Méyol to 8éka. Tatl 6éka Ja @ag! Eyod dev
ERYOAQ KLY, QUTA GUVEXLGE VO UE XTUITAEL UE TTEQLGGOTEQEN WOvidL,
uéyol wouv Mgrodvunca e wiot AvovAo LOTOS Kol M®UEVOU
YLoviov.

davtdcouar Yo dewpelte SUoGKOAN TNV €1KOVA TOU LWOALS
TeQlEypaya. Aev ntav oumg ko toco. Ilpwtov yiatl elya
cuvndicel To EVA0 Kal devTepov yatl YATwGa To yedylo GTo
gxolelo ylo wa BSoudda wiog ko elyave monotel To SAKTLUAL
uwov ko 8e uItopovca va yedypw!

Metd To TTEQLOTATIKO Ue Thv E0GTEA, TO BOVA®GO YL TO KOAJ.
Kot 8ev gavakava koutd atagio. 'Oyl mmng elxo KAVEL KO TLG
@oPepég oravdaMéd! "Houxn nuovv, alld ntav adlevkeivioTa o
altia oV TARALAV TO VEVEIKO GUGTRUA TG UAVAS WOU OTTOTE
KOAO Jda itav va eykataleipw Tnv 0ITolo 50AGTNELOTRTO WOS
ko 8ev nEepa TL akEPB®S TNV TORACE

‘OG0 de wAovca évimda Tn YAOGGO WOU Gav VO LTV @TLOYUEVIR
aIto UIETOV Ko Ty adtavonto va petorivndel Wéga GTo GToUo
uwov. AkOua KL OTav £TEMYO TO €KAVO TOGO NGUXA TTOV Oev
kataAdpaveg 6Tl pacovca. Popduouvva unv TaQacuEYe Kol
0pdpbow kditowo @Idyyo katd Addog!

Natl 8 widaya; Twatl Sev ndela... Iatl @ofduovva... T'atl Sev
elya TlIroTE Vo MW...

Ag uidayo oUte GTo GIiTL, 0UTE GTO GYOoAelo. OUTe GTa AdERELAL
1ov, oUTe GTOVS GUUUAINTES Uov.

Mo od 0 Zoyoelog, GuULadNTAC wov GThv SeVTEQO SNULOTIKOV,
Hov KATEROGE TN POVGTA GTO StdAelua yio va der av da
avTiSedow @uvdcovtag. Kiyy dev €Byala. Tnv Lavacnkmaoa kot
yvoloa uéca atnv tden. O PrdoAéAekag o IlavteAng, dAAoG
GUUUOINTAG 1OV, OTTOTE ElYOAUE YUUVOGTIKA KADTGOYE Tn WITAAQ
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0710 TEOCHTS wov. Eyo kiy Sev €Byaca. H Ovepavia, avtn
TARYoVE TEITN TAEN, KATOVENGE TTAVK GTnV Todvta wovu. Elyaue
Tdel GYOMKN ekdpoun Gto ekkAncgdkl tov Ilpoprtn HAla. Tnv
®EA TTOV PeVyoue £TEEEN PLOGTIKA VO TTAE® TN GAKO WOV KoL
OTAV OKOVUTTNGE GTNY TTAATR WOU KATAAABO TS NTAV LOVGKEWAL.
AT vepo dd'vau, elTra, UEXEL TTOV TTRYA GTTITL KOl TV WUELGOL.
Mov katéatewe kot To PIPAL0 Tng YAwooag n gavdoypelpa.

..Ay ou gugpadntég wou! "Yotepa Aéve mwg Ta woudid etvon
ayyeAou!

H udva pov, eve elye mdpel vo ue x’tmtdet o :n?Qd)TOL XQéVLOL TOov
dnuotikoV Gyolelov, Lavdpyloe To YOUTL TS YUE® GTO €VTEKA
wov xeovia! Ta tnv akeifela eméatpewe Spwvtepn!

“Totl 8e wAdg;” OvpMace! “Twatl, avddeuo tTnv GEO Kol Tn
GTYUN TToU Ge yévvnoa! Movu to Taltels avotepn €; Ae ue E€pelg
KOAD euéval O@a Gov KOP® e To RAASELTAQEL Th YAWGGA! AKOUG
oratoTTondo. PiUye agtd UTEOGTA UWouv va un e PAETT®!”

Tnv kottaya pe udtia yepudta astogio. Tnv koltaga kow 6Ao wov
TO TEOGMTTO ywvoTave udtia. Mdtia ywelc ddkeua. Tnv kottovca
KO TTeQlUeEVa va ue gavayturtnoel. Ekelvn ye €ptuve vIToTunTikd
KO €QEVYE ATTO UTTEOGTA UOU.

..M uépa €puye oplaTikd. Me €0Ttvnce o TTaTEQOS Lov TTEAyULL
acuvitheto. “Enkw, da €pdel n Jela cac n Xewotiva va Gag
mdeet...” elTte. Aev QOTNGA T{ KO TTOG...

“ITov mnye n poud dela;” Potnoe o Xenotdkng.

“Yta tookiSial” elire n dela pov kow Tov doteowe wial ITpwtn
@OQEA TTOV dev £TPWYO £y® TO LUAO!

Ta “tookibia” ntav kdstov atnv AAegavdpouvatoin. Exkel To
€0KAGE N WAVO WOU Ue €vav LaKQWO EA8ep@Oo Tou TTATEQO LOV.
Aev tnv gavaeida... Kavelg pag...

AvéPnka GTo WYuyelo KoL TTAEA £VOL KOTOGTAQLKO AITd (o YudAa
TTOV NEEQO TTWGS UWALEVE AEPTA YLl VoL TTAEVEL KAWGTIKA Yol

To kevTAgatd Tng. IInpa €va KouTaldkl atd tTnv Kougiva Kot
TRya 6To umakdAko. ITripa €va Bagdkl LeEEVTo Kol TTRy0 GTRV
TSk xopd va yroptdon! Ae da gavdtpwya g0A0! Tu evtuyial!
"E@aya ue téon BovAio tn UeQEVTA TOU YEWGA TO WAYOUAO WOV
ko Ta eovyxa wov! E, kat Tt ¢ avtd; Ekelvn ntav woA) pokeld
yloL va. 0koUG® Thy @oVvi Tng va pe Pelcel. Téco pakeld Tov ta
xéola Tng dev ue €@Tavav ol

[Tédave yetd amd ekoale@td xedvia agtd kaekivo. Tnv @épave
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GTO Y®WELW0 Kol Ty ddwave GTov Tdeo g udvag tng. O matépag
wov dev npde atnv kndela. Ovte Ta adéppia wov. Agv eixe
aAAdEger kot TToAY. "Htav oA aduvaticuévn aItd thy oGt
aAAG TO TTEOGWTTO TG @avotave npeuo! Kol doirpo! ‘'Ontwg to
Skd wouv TdTE UE TO YLOVOTTOAEULO, ULl UEQO TIQLV WOS TTOQOTHGEL...

‘Otav o @Uyave OAOL AItd TO VEKQOTAPED, EUeval Wovn Lou
Kol kKAhoa Alyo GTO (dEUOQOo va TTAe® Ulo avdca. Aev REEQO TU
va viwow. [Hpoomadovca va duundod wa yAuKLd tng AEEn N éva
yadu Timota...

"Exatye 0 nAMog kou ue ta uopa éviwda Aeg kol ue elyave Ge
kAMBavo. O 6BE€prog wou elye yivel KATOKOKKIVOS ATt TO KAWYLO.
To 8€pua wov Stwaye yia ved. ...ZovGa akouad. Xav ekelvo To
KOKTAKL GTNV WA, GTO WKQEOGKOTILKO YAAGTEAKL. Me £€tpepe 0
RAMOG KoL Ol GTOyOVES TTOU KATA AdD0g £me@Tav TAVKD Lov ATto
TO YELTOVIKA AOUAOVSLAL.

Avolga Tnv TedvTta wov €Ryala €va Batdkl LEQEVTO KoL £va
rkoutaoAdkl. To €paya 6Ao ye Bovluio. Aépmoa To wayovAd

LoV KO TN WITAOUTA, wa £TGL TTOV NTAv paven Sev @aivovtav ot
Aexédeg! TiopTaca ue tn uepévta tdAl papd! Tatl ekel Tov eloon
8¢ uropelc LA vou wou kavelg kakd! Ae da gavapdn VAol Tu
evtuylal Mévo Tov...

..Mo6vo Ttov 8 Gov ydudewa Alyo To €L OTOV RGOUV AVALITOEN
otov Ayo XdapPa pwoud... Kaw topa exel tov eloan 8¢ 6e @Tdvm. o

Vasy Petros
River Bank 1
Collage on paper. From the Antipodean 2012 exhibition
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Agg ue

dec ue OV TTEQLPEQOUOL

(610G ue geuaTAekes TOVMES WOAAL®DV
Vo TTROAGP® TO ay€EL

TIOU XWVETAL GTIS SEGKETTES
KOUVAdEGS

TV OVIQOTVWV ovelpwv

deg ue ToU TTEQUPEQOUOL

€€ aIrd KAELGTES TTAATElES

ue TAAKOGTEWTA Adng

Kl OAEES VGTEQOPENUIOLS
OlYOQOGUEVES GE LOAYOLLLA EVKOALQLOV

dec ue TTOV EEGTEATICW

ue uto aAnTikn diddeon

va SloGTTAcw TIS ASAUAGTES
KOQEVICES TWV KOLQ®WV

VO TOUC 8Wow vITdGTAGN

GTn BoQUYEW®VIA TOU YKEICOU

dec ue TOoU PEltw AGVGTOA
Bwwovg kat Yeovg
OTTAGTEATITOVGES TIROGWITLKOTNTES
GUVTEQPEVLOL TTAAGTIKA

eldwAa Tov deaudinv

TNG TEVTAQOS

TOV TIEOKAAOUV nuiyvuva

TIG UVIipes wog

dec ue JTOUV TTOGYICw Wa
KODOQLGTIKI KA®TGLA VO §0Gm
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OT OyAALOTO KOL TIG QUUES
TTOU KOUWVOVTOL TRV Jroincn

8eC UE TTOV GUYKQOT® TIS LOYES LOV
oe TToQdTagn udxng

T’ QAWVIAL TOU YEOVOU

Ue TNV KEALYN

GTOV ayVQLGTO
ueclteg TNG NG Wag

Anuntong Towaditng

H axwnoeia

Kot n axwnaoia €xet

TOUG SIKOVG TG vOUOUg
QUIUIKES KIVAGELS

GTO dITELRO

TOV TETEQAGUEVOV Y EOVOU

dev etvar dtgalog o xedévog
TEQLLALLEVETOL KO TTOVA
yeAdel ko yolpeTon

wag kopoidevel acuvaigdnta
KOTRAKVADVTOS UEGA

OTO EEPTIOL TOV GTYULOV WIS
TOV TEEXOUV ALACLPLOGUEVOL
VoL TTROAGBOVV YILOLQEES

Anunteng Towaditng
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T'ovwogtoinen

Kdde groinua,

€vac TOKETOG.

Kdrolo KaAITTdgel TueeTtmdng
TEW KAV TO GUAAGP®

AAMO KAWTGAEL KOl GTTQW)VEL
-GOV «TOQEOG» ETTWEVEL-

KOl GTO TEAOG,

TOL KOTOPEQVEL.

AMG ekelvo TTOU Ue TTOVAEL
TLO TTOAD

elval aUTO TOV AVVPPOVETOL
KoL AeG «T@a Ja TeTdEe»
OAAG KATTOU UWOYKWVEL, UETAVIWVEL
KO GNK®VEL TaA XEELOL WPnAd.
IToAV agyel, oAV

-«ZVy66» Yd vau-

EYO OUMS TO TIEQLUEVM OKOUN...

Ocobwpa ITovAdogrovAov

(
W\

2

3
[ 2> 2 Xy

Nikos Nomikos
Untitled drawing
Pen and ink on paper
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Kaveig 8¢ u’ ayaitd

Xelwvag.

"Evteka n oea.
Nuyta

ue Peoxr

oTn GTAoN.
Agw@dpos Adnvdg,
oto “TlaAo Tépua”
Touv KopudaAio.

Kouovo...

T’ avtokivnta TTAVH-KATO...

YTEKOUAL...

AvopwTiéuatl:

<Apa, W aydItnce Kavelg
ot aAndewo;»

Kar sty stpoAdpm
VO TO GKEQPT®...

Boni!

Mo unyovn

opudel

GTnv dken Tov Sedéuov.
Yenvovetow

U€ca GTO GKOTAOL.

Agtouevdy,
Kouuévn Adomn

Agtotopa
yueltw.

AvTIKQ{CW...

"Eva fifAMomtwAeio,

€va PpAlo

ue YoupAwuévo TitAo:
«KANEIZ AE M’ ATAIIA»,
NG GELRAS

“Tagdevovtag,”

exdooelg

TToastaddroviog — Adnva.

«Kaw sror0g pwtnee Ecéva»
Kodtw
(0Tt6 uéca wov).

Boupk®vo.
Iuplcw tnv TAdTn.

Movn pouv
Me cuupovAevn:

' avtd meémer Eyw
v ayarno Euéval,

V' aTto@elym Ty
TOV WNYOVOV...
«Tagldevovtagy...
UEGOL GTOV XEWWDVOL...

Ocobwpa ITovAoTrovdov

cofatiouévn GTa QOUYO WOC.
(Aev Epm 0 dAAOg TTOL0G glvan).

131 An’cipodes




IIposkAnTnoLo

Yruepa

avEBOGO GTO KATAQTL TOU TTEOLVOV

Tn onyuola tng eATidog

KO GE KOA®

GTN YIOQTA TV KOUVOUQLOV OVELQMV.

Na eicon ekel,

KAT® amd tnv avdicuévn kepaold

GTn U€on Tov WkEov IreeBoAlov.

Mnv @€pelg ToV TAAO GOV €AVTO,

de 94 er x0Eo yia va amAncels Tn fogld GKld Tov.
DEpe wovtidla yia 00 KoL Yo SdrQuaL.
DEpe kpAGT KL VEQD YLl KEQAGULATA

DEpe kaddelo PALULA KOL OVOIKTA KaESLA
Y& KoQTEE® TO dlywg dAAO

YTI.
Mnv a@nGELS TO TTROGKANTAQLO AdLABAGTO.
Agv €xelg Tia Ko Yo AAAES eVKALQLEG.

Mdpw NikoAdov
MeABovgvn, Mdiog 2012
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Evivuio tng EQuovitoAng

Xtn uvriiun tov kastetav Mavoin Nouikov

No un onkocelg aykuees

AITOYPE KOITETAVIE

Adfpoc avdfel o TTVEGOS

GTnV dkEn Tov 0Eddov

kol MADe To onpa dypuivo

otnv teAevtalo Pdedia

TOV TO KOQARL KOVEAGUEVO

uéxot Ta VEAAa, Y€ v AKOVUITAGEL
GTng XUENS TO WOUQEAYLO

ue To eavdola g Jepung
ATTOVEULAS, KOL TO OVOULOTOL
ATTOUAY WV TTAOLAQYWV

0TS yoAavés KukAddeg tng avtduwong.
Ku av to kottdégeic Tto Tagid

o Badid, cav wa cavido

aTto vaudylo pog tagidevel

n koouo@opa daon

ot dren ¢’ drken tng [Hatpidac.

Nikog A. Nouikog
Madptng 2010
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E@raAtiko

To kitewva ot

un o PAETTELS TTLOL
TTAVTOV VITAQXOUV
€QUOTES TOU GKOTOVG.

Ou kaA€g weeg Youuuaticovvton
Ta eldwAa ylopTdcouve
tnv dMyn ng KoEdLAg

Avo ddxoua TToudikd
@OoQEAve aKOUA T ATTOEOELAL
™™g duopeng eunueElag.

O ovelpomdrog tng Yeds KalAng
KOVQAGTNKE VO KOTOYQAPEL

TIC PYO0PEEG, KL 0E0BEVTOVG aprveL
TOUG TTAULPULALOVS QOBWVEC.

Nikog Nouikog
Xemt. 2010
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Adyra aIt’ TIC KATAPOAES
“tng ueydiAng dackdalog”

Twn Kk aydstn GTn uviun
OeokAng Mmikov-IloAvSovain
go@ric kopng tng IldTuov

Xpedévia Toea akovg

KMUOK®OTES QOVES TUMYUEVES GTOL XEQLAL
NG ueydang voytog

KOKKIVEG TTOOLES (oQEAve

oL adeA@PES Tov eAEOUG

G’ WTOVGS TOUG TTYEQOVS DaAdLOVS

ue To GUUPOMKS ueldioua, Yoo KouEAyLo
rovPalovve vepd ue £

Vo Gov 8ROGIGOVV TO KOUTEAO

aTtoYe, ueydin wov Gedrin

uveicouv ta Adylo Gou

MBAVL TNG AGTEOPEYYLAS

KOL Y®, TO WOVO TTOU GOV CRTNGOL

VO UWVNUILOVEVGELS, GUVTROPEVUEVOUS
adel@ong, KL eV ue oyn

TOV AYYEAOVL GOV, WOV AEC GE TAELGEVOLV.

Nirkog Nouikog
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EvAapika

EvAafwd

yueltw ota TTaAd

GTIS UEQES TTOV TTEQACAV
ue dAlpelg ue xaeés

uag Perkav

dUGKrOAOL KOQEOT
KLOTEWOUE GTO SEOUO
Avylooaue kol RAdwaue
TOAV

yia Ty yAUKLd wog tny sroteida
SovAépapue, Wpwcaue
TOVEGOUE

XORNKOULE

xodnkaue 6to 5pduo
KoL Eexdoaue

TOU YLELGUOU Gnuddio
ofrncoave

0 moYog doPectog

yia OAQL ekelval.
EvAafikd yvoltm

KOl KOLTAL® TIG UWEPES UOU
TTOV TTAVE

ouoe@a NTav Afw
dUokoAa VTTEQOYOL

GOV WEVTIKAL POAVTATOUV
4,TL KL av ATowv

TKEA, YAUKA

aAdela 1 wéua

®EOL0L ATV

KL ATV Yol UEVQL

™ Mvnpocgivn guyaQLeTo
TOU TA'XEL PUAAYUEVAL.

Iwdvva Artaxkdrkov
MeABovgvn, Iovviog 2012
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EATtida

Tnv avolgidtikn godavyn

UE TWV TTOVAMWV TO EVITVNUQL,
otnv KaEdLd €va okripTnua,
yia Ty uépa wov Jd’pdet.

Tnv yAUKOG-popen nuépa
UE TOU NALOU TNV GVOTOAN,
TOGO OVELRA GTOV 0€QA,
yloL (Lol Xaeovuevn .

Kv évag mtodog ovelpeuévog
OITO WLl WPUYN VEAVIKNA,

TOV GTN CWN VTN eATTICEL,
yloL TO GHUEQD TTOV OVTIYEL.

Tnv yAUKO-poeen nuépa,
TNV OVOLELATIKN QLY.

TNV GTOACEL n eATTIO

ylo To avelo, ov Jd’pdet.

Kau tnv €panpe pe yooua,
ATEUMATIKO YLOQTVO,

ast’ TwvV AOVAOVSLOV TO LUEO
KOL TOV TTAGYOAVO KOAG KOQO.

TIwpyogs Tavvrig
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H wpevdaicdnon tng avduvnong

AMIewa, 0! aAndela TOS geTLUAyovTIL

Ol OVOUVAGELS UEQES YLOQTIVES

GTO TLOAVAGYOAO WUAAO LoV,

OTT®WS TO VAUO 0Tt TO KOLPAQEL TNG YLoyldS Lou
OTav €TTAEKE TTOVAOPEQAKLAL YLOL TOL EYYOVIOQL TNG
KONGUEVI GTO TTECOVAL TOU GITLTLOV,
Budouévn GTIC GKEWELS TNG, VA, TTAEKEL AGTOUATNTO
APRVOVTAS TTOTE-TTOTE GTEVAYULO

KOL O VOUG TNG Vol TAEOeVEL

€ KAITOL0 ULAKQEWO KAO

TIOU 0 XEOVOG €lXE GKETTAGEL Ue YKEICO GUVVEQO
KAITOLES TNG OVOUVAGELS.

Kot perg stadid wked 0Ao ¢on

ue udvn GrEWYN TOl TTOULYVISLOL

Traicaue TELYVE® TNG QVEUEAQ,

Slxmg ovelpa, Sixmg AVOUVAGELS.

Kow gav mé@taue kot xTuTtovcoue

Hag £ITOUQEVE GTNY AyKAAMd Tng

VO OGS JTOPNYOQENGEL, UE TO CEGTO TNG YAt

KOl AOYLOL TTOLQIYOQOL.

"Etol cegtaivouv tnv kaedid Wov ol avOUVAGELS
OTAV COVTOVEVOUV TIEOGOITOL CLyOLITAUEVAL

UEGO ATTO TRV KATOYVLA TOV XQOVOV

Kol Beickw TTOENYOELA.

Iveton TOTE N PYuYN WOU TTOUSIKN,

ylvetow AITlaGTo JTOVAL Ko TAELSEVEL

KO @TAVEL €KEl GTO UEEN ekelval

Ta ayasnuéva. Toug Belokel GAovg

eV TN ¢wn, WAA wogl Toug

Ko n pevdaicdnon tn yaAnvevel.

Kol gtnv asépavin clmin

nYouV @®VEG, YAUKES POVEG,

®, TOGO YVOQULES POVES

nyovv 6T’ AUTLA WOU

KOL PEQVOUV Qlyn GTnv KodLd Lov.

Adnvad I'kiwvdkn
3-2-2004




YTnv dItAlo Tov KAuItouv

Méca 6Tou kKAuToU Ta TTOAVYE®UA AOVAOVSLA
YAUKA TreEQVAEL KOL TOL MKVICEL TO OLEQAKL

Kol peg 6T avdfeado kadwog uaodel o urtding
ekelva YEQVOUV Kol TNV Ao TTROGKUVOUV.

Kot gav o lMog avatelder tnv avyoUia
uec gtov adépa evmwdia yOpw GROEITOVV
KL At To W€ Toug pedovv Ta UeEMGGAKLO
KO KUVIYOUV TIG TTETAAOVSES TTOV TTETOVV.

Teéxouv gomicw kAl aEylcouv To X0Q0

KL aIt6 Tn ¢dAn Toug Legatdel ravnyvel,

oav geuedvoouv TEEXOVV TTAM GTOUS avdoig
va JToUVv To UEAL KoL V' APRGOVVE T yUEN.

H @von yalpetor ki ToUg xauoyeAd

KL 0 TMOG GTEAVEL TO GTEQEVO TO UAVUUA TOU
KOl BAGIAEVOVTOS VITOGXETAL TTOAAG

TS TTAAM oo dd'var KL auTdg KOVTd TOUG.

Adnva I'kivdkn
18-9-1997
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Avtduwua

BepeOnkaye gtnv dken Tov TTAEKOL
eKEl TTOU T  avdQLol T®V TTOVAMAOV WPNRAAPLLOV TO VOITO YOI
UETA Tn PEOXN TTOU KOTTAGE Yol ALy AETTTAL.

H avdoca ypriyopn
euIukd €TtaAle 6To gTnvog
guvodevovtag Tov Pidueo TTov £GPNve GTA TAYOUEVO XETAN.

I[Ticw agt’ Tng TTOANG To. T T Avapoy detAd

GTO QIANUO TOV VEQ®V TTOV GTEPAVOVAY TA YKEITO KTl
LoV’ YVEWPES VA YOAWP® GTO WIKEO WITAOKAKL

TIC TEAEVTOUEG KOUPBEVTES TTOV E(XAUE TTEL GAV TTQOGEVYN.

Ko n Beoyn gavdoyioe to uETEnUA...

Na tov T aviduouo Tdyo Tuxolo

N 0 GKOTIOG TTOU OPLIE V' OLPOVYKQAGTOUUE TS KAQSLES
uLoL TETOLOL KQUOL UEQDL TOU YELUWVOL

TOU N UGN 0GPELLOTAV TNV ETTLPAVELLL TG YUUVAOV XEQLWV
GOV YASELOV TOV QUTLSLAGUEVO KOQUO TOU YEQLKOU TTAATAVIOU;

H 1téAn oAdcmun @wticTnke
KOL TO JTOVMA KQUOTAKAVE GTIS QUAAWGLES:
aviaguyn dexlc’ n Beoyn v akoAovddel TIC TTATNUAGLES
WGITOV TTLOL YWELGAV Ol 5EAUoL Uag
Kl QITA@WINKE GTOVS WUOVS UWOS TO YLOVL.

"Etal, xwels fracivn

pleaue Tlom wo GTeQVR watid
KL ekel To Prua xdOnke...

UEGA GTO AYVWGTO.

Avtoia I'apfdalén
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3T0 TEQAGUA TOV XEOVOU

[Maydevuévol GTic vooneés guvneleg
Badlcovue avideot
G’ éva Badv okoTddt

Emtridetol kapadokovv

KL euelg avevduvol

TEOXWEAUE G'€va SEOUO

yeudto amd mayideg

TOV EEQPUTEOVOLV OITTO TTOVTOV.

Avtni Tn oTiyun

0 voug uov dpoviace

G’ AAOQYLVOUS KOLQOUG

oe AAAES ETTOYES

ue auOINTES TTEQLITETELES
Ko To (Yvod ¢'avtdv)
OTTOULOKQUGUEVO

aTto TO 5QOUO TNG GKEWYNG.

Ta dvelpa pog gepdrpouvoy
GTO TTEQAGUA TOU YXQOVOU

O eATtidec TaAavTevoVTOL
GTN GKLA TNC GLWITAC

IMwg 9 avacticouue
TO 6paud Uag;

XpewdgeTow Svvaun
yoewdceTan Jdpeos
Ko wioe aAAayn

TOV OVTIMPEDV LOG...

Kaitn Yauapd-Ilaviov
I Bpafeio Aoyoteyvikov
Artaywvicuov 2011

141 Antipodes




Ayvavtio tnv levia
AovAa Iamaion, MeAfovpvn

0 KaQEAPL aykvEoPOANGE GTO TTAVELOEMO VNGT TNG ZAUOU.

Apxioe n amofifacn. H kupla EAcovopa dpitage tn
BaMTGOUA TG, TTEQAGE TNV TGAVTO TNG GTOV MU0 KOl GEQVOVTOS
To Pripatd tng, ue kK4To €eTace gtny arofddea, avduecsa GToug
TOGOVG GUVTAELSIWOTES TNG.

"Hoav mtepacuévo peadvuyta. Xe dvo wees da €maipve 1o AAAO
KOQEAPL TG YOOUUNGS YLOL VO TTEQAGEL GTNY ATEvavTl aTeQLd. ‘Eva
elyog mepLEAovae To kopul Tng. Q, Oc€ uovu! Avactévagel... I1ote;
TNoti apyel 1660; I1oTe emitélovg da €pdel va ye TaQEL...

Mdrtawa Ttepipeve. Ov wpeg Ttepvovcav. To kapdf Sev @avdtay.
TeMkd akovaTnke aITd TA Ueydewva 0T elyxe avafdiel To
SpouoAdylo ko TTws Yo Eekivouae To TEWL. Agv Ndede va Tdel
oto gevodoyeto. H aywvia tnv €tpmye kot n guykivnon tng
akoun ueyadvtepn. Na uitoQovce, av ngepe KoAVUTTL, da TThyave
roAuum®vtas. Aev ntav da kot T6Go peydAn n asostacn...!

ITpoxwenaoe Alyo Tti0 TTEQA, COAIGTNKE ATTO TRV aywvia Tng aAAd

ko Tn Aaytdeoa tng va Peedel 6Go o yeriyopa ywotav ekel. Ay

Océ pou! Tatl avtin n avafoAr tov dpouoloyiov; AvaQwTidnke....
kdoe va GuvEADeL... Ea@VIKA AKOUGTNKAV TO KOKOQLOL 0lITO Tnv

ATTEVAVTL GTEQLA.

Ye Myo onkodnke ;tdl. Aev ndele va @Uyel amrd ekelvn tn J€on
TOV GTEKOTAV.

Apxroe va ayxvo@eyyel kail n K. EAsovwpa ekel. ZTiAn dAatoc.
Akivntn Kol Ue Tn QaTld GTNV AITEVAVTL GTEQLD... e Ao €@ege
yia ta kKoAd. Toea o uropouce va Stakpivel IToA) KAAd TTEQM
amd tn ddAacca.

Q! Kar va to davpal! Tu €pAeate! Mia wavéuopen kotddda. ITov
™ gToMav Sidpopeg TToAels. Na, to Kovedvtaot, ta Bovpha,
To Atvtivi, To Aifail. ITo Bopeloavatolikd n Pwokoia, To
Tavéwoe@o Mmovevofa. Alyo o kdTm Ta Zokia, o I€povtac,
KOl TOGA dAAa, xwELovddkia. Kataueong tng AoucloTdooyxng
avTNG Kowlddag, n apxoviokoen tng lovias. H mtoAn tov
yoauudtov kot tov ToArtiouov. H cuapaydévia Xuvevn. H
xtAtoteayovdiguévn stateida tov matépa Tng. AAAG kot n
wopTuetkn Zuvevnl. Exkel kovtd, atn Zuievn Lexmdoloe Ta LoKLo
Q! Tt €BAemte, Océ pov! Kdouog mtoAvg. Byalvave amd to xwetd.
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AM\ou ue to Botbordea Toug AAAOL Ue TO. AAOYOKRAQM TOUG
@opTwuéva ue kogivia. Kditowor dAAol megol. Na, avdueca Toug,
EEXWOLOE KATTOLOL LEGOKOTIN YUVAIKA TTOU KQATOVGE GTA XEQLAL TNG
wlo otduvo. ‘OAoL YoEOVUEVOL EEVOLAGTOL KAl KEQPATOL EEKIVOUGAV
yua TG SovAelég Toug... Al Eapvikd kdtl duundnke. Nou T
elval n €IToyN TNG PUTELOS TOV KOITVOV... GKEPTNKE...

Exel kovtd oto koddela vepd tng yalavig ddAaccag €va
0EXOVTIKO S1wEo@o GTTlTl. TIEQLTELYyVELGUEVOD, Ue TTEAMELES LOVQLEG.
Ki agtd tnv avoryti touv méeTa va Byaivel wo yepodeuévn
0EXOVTOYLUVAIKA, UE €va AeVKO TTeVTOKRAJOQO TGeUTEQL. Pryuévo
G670 Ke@AM. Kot Ttdve €va ydAkvo toapl TTov To KEAToUGE

ue To SVo TNG XEQLO. LKETAGUEVO UE EVO (PEEGKOTIAVUEVO
TeaTtecoudvtnio. IIpoGeoed Yo TOUS KOUEAGUEVOUG... ALEKQLVE
KOAQ TS TO TTEQLEXOUEVO TOU TOPLOV aKkOUn dxvice. Xiyova
woAg elye Byel aIrd Tov @ovEvo n eath Trita. «OL egyagouevol
TEETTEL VO PAVE KAAD YLOL VO LITOQOVV VO EQYAGTOVV» GKEQTNKE
n kvea ®odwea... Kat, tomi-1tpni, Tnv etoliace ye To oAGITO)0
TVEL TTOV ETLAYVAVE ATTO TO YSOTIEORATA TOUG...

Ma, T00 Twder A0S QUTOS 0 KOGUOG; OREPTNKE..! AAMdela, TG
To &yaoe; Twpa elvor 0 KAEOS TNG PUTELOS KAl OAOL TTAVE
ota ywedola. Ta kogivia yeudta ue @utd. Afiveg, putevutngla,
TOTIGTAQLA, OAL GE Spdon...

Na, woAig gexworoe ko kAgTowov €pnpo, yupw 6T dekdel. TIdvw
GTO QAOYOKAQO KQEATOVGE TO YOAVAQLL TV AAdywv. AlTAa o
KUE AnUNTENG, 0 TATEQAS TOV, KaUdewve Tov Aefevtoyld. To
OAOYOKAQO (PORTMUEVO KOPIVIOL UE QUTO KATTVOU...

ITo milow va ko o pgtaeuitd MicepAric. O kKaAOg yeltovag Tng
KvEA - Oodweacg...

"Htav 7toA0 KaAGg dviewTtog, o urtapuita MicepAMic.
Xweatatgng. I1oces @opég Sev elye akovael amd Tov TTATEQA

NG yia Tov urrouita MicepAn! Me Tig KAAOGUVES TOU KoL TO
atedelota acteld Tov. PEOVTLZE TO VOIKOKUELO TOV, AydItoUGE
Tnv owoyéveld tov! ‘Htav ayasntdg e 0Aoug Toug yeltoveg alld
KOl GTOUG XWELAVOUG.

"Eva eddttoua elye udévo o ustapuita-MioepAng. Av Ttpémel va To
Tels eAdttopa 1 guvidela. Kdde mpowl wouv Ja gumvoice dvorye
TO KOTETGL TOU Ko £Ttlove uio-uio g KOTOUAES TOV, Vo el TTOLES
€xouvv afyo kol Toles dev €xouv. Tig ngepe dAes. Me to Gvoud
TOUG.

O umapuita-MieepAng duwe, elye kow €vav yro. Tov vtep-
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ayasovce, Tov Adteeve. Tn yuvaika tov thv glye guvodéyel

Ue TTOVO KoL GITOQAYUO, Yol TO TeAevTalo TG TALldL, Tnv xwea
Twv Ayyéhwv. Metvave pudvor kaw €pnuot. I't” avtd, o wrouita-
MicepArig Sev €RAeTte TN UEQEA KOL TNV QA TTOTE VO UEYAADGEL

0 YOG TOV, Vo ToV Jtavteéwel. 'ETtperte va witel yuvalko GTto
OT{TL KOl GTO VOWKOKUELO TouG... Na Aotmtdv, Ttouv nede exeivn n
guAoynuévn nUEEA Kol TTAVTEEVTNKE 0 AAEENGS Ue TNV TTAVELOQEEN
Ko evyevikii Mooy, Alyeg efdouddeg oy apyloel n @utela Tou
KAITTVO.

O matépag €leye TS OTAV AEYLEE TO UTEUON TOU KOAITVOU,

Ol XWELOVOL GTAVOVE TIC GKNVESG TOUS GTO XWEAPLO WGOTOU
Tedewwoel n @utela. Ilaipvave Kovid TOug Kol Ta KOTOWISLA
TOVG: YATeg, GRUALG, KOTEG, TreTEWVAQLO KATT. Magl Toug kat uia
KOTGIKA, OGOL )0V, Yol VoL TNV AQUEYOUV, VO €XOUV TO (PEEGKO
YAAQ TG NUEQAC.

‘OTT®wg KoL 0 UITOQUITA-MIGEQAIG, £TTOQVE KOVTA TOU KOl TO WKQEO
Tou eMdtTwuo. ‘HYele va afyoloydel Tig KOTOUAES Tov kdDe
UEEQ, yLo vo. E€peL TToteg £Xouv afyd Kal TTOES Oxl... ZVTTvoce
AOLTTOV aTtd T dyela xaeduata kot ndele va onkwdel kal n
vien Tou, ylo vo axicouv To @UTELN TOU KATTVOU, Ue T 5oatd.
Ta ko@ivia, noav yeudta @UTO KoL €TTEETE VO AdELAGOUV... (AAAOL
KOEOL TOTE). ZNUea, OA €X0UV AAAJEEL...

"EAa duwg, TT0U NdeAe va Tnv EUTTVAGEL e WQEOLO KOl EVYEVIKO
Tp0T0. 'Eepve Aotmtdv aird ta yopduata BOATa yOem oIto

TN GKNVA JTOU KOWOVTOUGAV Ol VIOTTOWVTQEOL, 0 AAEENG Kol n
Moapry® Ko AEXLEE... 0G0 UITOQOVGE TTL0 UEAWOUKA... AEG KOl EKOVE
KOVTASAL...

- Evmva, vopn Maiy®. Xiikw va Seig, 1t 6Q0GLd TToU EXEL...
&uTtva, va akoUGELS Ta JTOVAdKLA, TS Kedandouve... E, foe

- Poe 11 xapd Ocov grov eival! ... Tt 6poaid! Xiikw vopn Maplyd,
n koAdofn n kota €xel To avyo... Evmva Maplyd, n usipuitileo da
T0 EQVAKAVEL... I yuuvoldaiua yEVvnGe KIOAAG... KAl €vags AaUIrQos
HALOG AQUITPOGTOANGE TNV KALVOUQYLO NUEQQ... GHK® VUPN
Moapiy®, va xapeic Tnv ouop@id Tng KavouEylas nuéeag!...

O nMog, mriee va katePaivel... H kvpd EAeovmpa, akdun atnv
dra déon... Aykvpofoinuévn gtov Kdfo... Ameikin koAdva. Na
QyVavTeVEL, GTRV AITEVAVTL GTEQLA...

Ea@VIKA vTouwdvia, eoTES. Picleg PAOYES TTEQIKUKAMGOV

Ta ;tavta. Kpavyés @dofov kot Tpouov. Ot cuuatofauuéves
XOVTCAeS Tov £xP0oV, depltave avelénta. OQrvog kol 0dVEUOS.
Kdéouog, wkeol kot ueydAol vo TeEXouV Ue €va UTTOEd GTOV MUO.
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Me kovpeMacuEveg eATIIOES KAl pEUYAVA, TO GVELRD TOUG...
Ayx! Mavpn meoG@uyLd... XTdyTn Kot KAEPOUVO KATAVINGe n
ayovtokopn tng loviag...

- AAndeia,. Ilog to Avteges T0 QELXTO UARTUELO GOV, KOAR LOU
apxovtiaea Aatpeuévn, Xuvgvn.

- Ma, eceic kvpia uov ti gTékeate 6w 10Ge¢ wpes; IToto kapdfi
TNG YEAUUNS JTepuueévete; Tnv pWTnGe KAITOLOC VAUTNG...

Ay! Elmte pe évav Bapy avactevayud, n k. EAcovapa... Kot
YULQEICOVTAG TTROG TOV VOUTN, UE TIKEAUEVA XelAn kot JoAn yatid,
ele:

- Ey® mtauddkt pov, wriya KIoAag Kot yuplaa!l.. e

O x%0@0¢ TOV JTOINTN

EtoUtog 0 x000g,
oo Tov SlaA€gelg,
dev elvan wIropetdc
oTov ROFEVOC Ta TTOSLAL.
AKQOTTATWVTAC GTA YKEEWVA.,
ooV GTAVEAETOS eAeVdeQocg,
cuyldceTal GTo XA0G KOl XOQEVEL.
H okéyn tov atov (Atyyo ueddel
KoL GeevTovdel Tov ToYo Tov
e 5EOULOVC KAKOTEAXAAOUG,
G€ [GKLOUG KOQUMOYQOULL®V,
GE YQUOGAETOV ANUEQLaL.
O¢A\eL opun KAl @TEQOVYA,
YV@OGoN KoL 0QETH,
€TOVTOG 0 X0QOG.
Anuntong Teouvkvibag
Abriva
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To T'ovgwo Pidr

Airatepivn MitaloUvka

"Huouv oyt xpovav dtav TTeosTtdinca va avoiEm tnv 0T GTo
KAT® TTATOUO TOU GIILTIOU wag 6To xwewd. H untépa elye avdypel
TOV @OVQEVO GTNV VAR, Agv €@Tava TOV WAVTAAO KoL TTREA £val
SUAAKL, €GTIEWEN ETTAV® TOV WAVTAAO Kow n TToQTA dvolge. Eida €va
ueyddo @it wovu €miave OAn tnv Togta. Povaga, Mntépa, @S
Exetvn npde kaw wov Aéel, ‘Mn @wvdelg, avto To @idt elval Tou
cmttiov. To @ovticovue ylatl pag @épvel yovupl. Movo unv to Jtelg
oTa AAAO TTadd, ta wked, yott Yo eopfndouvv.’

Metd ue TTANGIOGE O TATEQEAS KOL WOV €(TTE, LoV €W EUTLGTOGVUVN,
ko Yo 6ov ggnyncw. "Exovue TTOAAG yevvALOTO GTO QUITAQLOL UE
aA€vl, Gutdl, KEWAQEL, GikaAn, kaAaustokio kol dAAa. To @it
TEWEL TO TTOVTIKLAL KAl 8 Aep@vouv OAa VT TTov Gov glTta. ‘Oumg
Ya cov T kdTL, dTav To EISL JUAdLEL GTRV ayeldda T viyTa,

Ya og EuTvicow, ylotl n ayeAdda LouykEIgel SlamoeeTikd. Agv Tn
daykavel To @S, TTaEd wdvo Tivel ydda. ‘Otav dums eym oQUEY®
v ayeAdda &€pw TtoTE YLAALEL TO PISL KA €TGL TTAEV® TO UOGTO
KO UETA TNV OQUEY®.’

‘OMa nyaivave wa xoed. ‘Otav tov Iavovdolo uéca atov fov
YEWOVO £PEQRE O TTOTEQONS GTO KAT® UEQEOS TOU GIILTION UOG EVIEKO
VEOYEVVNTO KOTGIKAKLAL. MeTd agtd Alyeg uépeg €lda Tov matépa
LoV VO TTETAEL GE Evav OYTO €va WKEO KATGIKAKL wooTtedauévo,
KOL OQUTO GuveyLLoTave KAde LEQO, ATTO €Va UWKEO KOTGUKAKL, TTEWV
KOAD KOAG geypuyicel. O TATEQAS TO TTETOVGE.

Ou yuvaikeg tng yertovidg Tov elmrave TTwg Ja TTeETeL va ITdoeL
TATA V' ayldoel ylati Sev UItoQovcav va €EnynGouvv outd To
@awvduevo. O JTatépag KATL NEepe ua dev ndede va to mel. Ku eyod
ERAOLYOQ KOl TOU AEYOL VOL WNV TOL TIETAEL TO KOTGLKAKLOL, WITOQEL Vo
cnoovv. K pov elare eugtiotevtikd: To KaTokdkia puicouv yaia
Kol Katd tdoa mdavoTnta vo Ta TeluTiiee to @idl. Ku €tou dev
UITOEOVGA VO TA KEATAG®. Aev €A OU®S VO GKOTOG® TO PLSL
yatt o ®edg uov £€8wae TéGa TTOAMA KaAd. AT ToTE TTOL NEYE
To @81 6T0 GmIiTL, £€EGE ueydAn gvgopla. [Idw oTa austdola, Tov
Bdcw ydAa, €QXETAL UITROGTA WOV, TO TTiveEL Ko Jtdel GTn POAMA
Tov.’

[Tépacav TToALd yxeovia. Eyed €puya yia thv AvgTtpoiia, To @idt
covoe axkdua. Metd ago elkoat xedvia, ol yoveig wov npdav gtnv
Avactpaiia. Toug padtnoa yia to @St av gel. K ue Befaince o
Tatépag Twg el Toea dumg TTov eUyaue ctevoyweléual, Tolds da
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To Taitel. Ma €xel 0 Oedg. Oa Pelokel KATOV-KATTOU KOVA TTOVTIKL.
Eluon yapovuevog srov npde to @idt omitt pov. ‘Hrav cwetn
evioyia.’

Metd amd Aya xedvia, n adeAen Lov agtd Tnv JTTOAN TRYE GTO
X®EL0 KoL dvolge to otitl. ‘Htav apyés Maptiov. Mo eaASEpn wog
gntnoe pryavn agtd tnv adeden pov. Ki ekelvn pe tn celpd tng, ng
Aéer: TInyouve 6To TTIGW UEQEOS TOU LOYELQLOV KO TTAQE TN QIyovn.
Elvan kpepacuévn gtny riatodrikn.’ ‘Avolge Aowmtdv ko To @idt
Bynke gtov Mo vo teatodel. H egadéAopn pag dev nEepe tlmmota yia
To @6l MOAg To €lbe, TTripe €va @TIAEL KAl TO GKOTwae. H adedopn
uov pog TnAe@avnce ko pog elmre T elxe cuuPel. H untépa wov,
uov elzre ue avaotevayuod. Ay, wov Agel, Va xdGovue Tov TTATEQA
cov.” Twatl;” tng Aéw, ‘O davipwitog etvan wia yaed. To @idL yddnke.
Oa yodel kow o Tatépag!” Aev tou elTtaue TiTtoTa Yo To @ISt

O matépac médave uetd ago SeraTevie UEQES. @

Tov d€vteov Tt0 PIAl

210U AO@OU YNAG TV KOEUON,

3EVTEO OUoE@EO UeYdAwGE €KEL.

"Exelr kA®VOUg TTeAGLVOUE, TAATUQEUALOUG,
ue avin ouoeea XE®WUOTIGTAL.

Exel tevyapovouv ta stouAd,

KO T{COUV TN @WALQ TOUS GTOQEYIKAL.
[Tepwévouv ta TTASLA TOUG Ue xaed,

Vo TETAEOVV Ue T SIKA TOUS TO PTEQCL.

Ma 0o 6u0E@o SEVTEO €KEl GTNV KOQUON,
dev kdvel yAUKOUG KaTToUG. Tati;

Kolta tov 'HAo kot pota: Eyo yod;
"HAe pov Ge TaQAKAA®, xdEn GTO {NT®.

O "HAMog drovae tnv ITpoGeUXN,

KOl QUTE®WGE kel aroun €va Sevtol.
WnAo, TTpdcvo ko 5Q0GeQO,

dTtAwace €va KAASL Kol Tov €8wae @LAL

BayyéAng Myratodkng
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To kevo

‘OAOL EIKOVIKA, OAQL WPEVTIKAL.
Akodua kol n KaAnuéea etvor
AW GTa TKEOUEVA (OGS XETAN.

I[HoYovoaue KATL SLOPOQEETIKO.
M ydoyaen @wvi vo WAd
Ttnyalo, xwelS GUUBATIKOTNTEG.

IMapavénon kAITOTE KO N YA

Adika yopoaulicaue T gown wog
e oVTOTNGTIKA [TigTeEVW..

Mdrata staAépape @dogoktova
GTO GTIPO TNG AVAYKOMOTNTOG.

[I6G0 evuteleic eivan or Avdpwitol
Mwpdypuyot. Mndauvol. Tirotéviot.

H con wa oduvnen srepuitetela,
TEQLITACOVTAGS OAOL TOL EQRUEQQL.

[Tepmratdye ye LaTOUEVOL TTOSLOL
KoL Eeayiouévn kaoLd...

Ot GOUATIKES TIANYES TTOANEG,
Kl OITOVOTEC. AVETTOVAWTEC...

Iolog da pag cuustopactadet,
unv kow avdicer €va xauoyeAo
GTNV KOAOGN TNG TLUEOVVIOS LOG;

O kodévag €xel Tov Sikd Tov
ranud. Tov Sikd Tov TTOVO.
Kouiter Tov Sikd ToU GTOVEO.

Aev katavoel Toug TOVOUC TwV AAAWV.
MoV TIoE Tt TIG SIKES TOV TG AVTIEG.
To JrOTrEL TNG WEEELAS EeXElMUTE. ..
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IV avutd n kaAnuépa etvar GTLEN,
EUKOVIKN, KO WPeVTIKN GTO YelAn Lo,

IToAtotwn, Adiko Ge oyaITTRGOYLE!
Efuaote T miévio Gov, Touv Gou
Sraypdeovue Ty TEOYLA...

AT Ywels ends con dev da vTTREXE.

OV1e xpdvog, oUTe YORES, oUTe AVTIEG.
Modvo xdog! ‘Eva adidAewtto TimtoTa...

Méca gtnv JTaveItepuios Tov XUuTtavtod!

Nriva Auavatibov

I'voutkog Adyog
Nrtiva Auavatibov

H vmepfoMkn guyéveld, KATTOTE G AITOEEVAOVEL OKOUOL KAl OTTO
TOUG S1KOVES GOV OVIEAOITOUG.

"Htav 7oA0 Bagld ta dvelpa. Ko pwog fovAtagav...

H kopdud tng udvag 6Aa to cuyxmwedel. AQKel va ayoTtdel, Ko
OG Unv to geyvdel...

Amnpyawnuévo grvevua. ‘Oxt wévo ta ovya Tov, AAAd KoL oL
1W0éeg Tov, wvpelcovv vapdaiivn...

Noavayovue yto oAOkAnEn ¢on. Kot teAkd Ttviyouacte aveATLO0
GToV (810 ToV €0VTO pag.

Kowwve tov axedviov puetneinyv, Stafdloviag GToXAGTIKA
Toinon!

Ou kaAol, elval To ALOVIOL KOEOLSA, TWV KOTAXQOGTMOV.

Mé£Ga GTIG UeYdAES LOG YOQRES, ATTOLEXVAUE OAES TIG TTOAAATIAES
wag AUTeG... 'Eato kat yia Alyo... Méyol va avakTRGOUUE TO
KOUQAYLO VO CAGOUUE.
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To uévo GuufdAato, TTOUV dev WIToEoVUE Vo KAVOUUE UE Th LN,
etval 1o TTOGOo Vo TNGOVUE. ..

Emdve ce gpelmia, Sev xticeTon kaud vtuyla...

[Mietéwaye TOA) GTn dnpokeatio, TOGO TOU LS PAVATIGE, POV
dev kaTavonGaue TOTE TO vONUd TNG...

‘OMot o1 AvBpwTtol Sev ayastdve to (dto. O kadévag ayaTtdel
SLopoEeTIkd. AvdAoya ue TS agleg Tov.

‘Otav TTEAYLATIKA ayaItdg, Sev TANYOVELS ToOUS AAAOUG.

‘Otav ovelpeVecal E®VAYTA, kATToTe Ja EVTTVAGELS KAl Ta Gvelpd
gov da €xouv yivel TEAYULATIKOTNTA GE AAAOUG...

ToUTeg Ol KOUUATIOOUEVES GLWITES, TTOGA dev wov Aéve. I1dca dev
ue uwodaivouv. I1déca dev €uada CLwITTOVTOG...

Eluacte €va ddelo TTRAVO Ayrivi, xwEig Tnv KAAoOGUVR KoL
Tnv mvevuatikin kaAAEpyeta. Euelc ou xouatéviol, epnuepol
avdowTot...

AvuTi n TKEN €0WTEELKN Wovagld, ue TL oTtdel; Ta xpwuata tov
dethvoy Tnv kdvouv BaQUteQn...

Moévor pag manyodrikaue. Aot matépaue ToAY, e 6,TL dev
ETTQETTE...

Agev umopel va unv pével TIroTa GTo ATelpo, agtd tny avdewItvn
puxn. Av oy, tote ywatl cnoaue; o wa gtaydva eenuepdTntag
uéca GTo SLAfa TV ALWV®V...

DdYoed, avuragia, Gy, Kol To TIroTo. AvTh elval n

TEooQIGUEVN wolpa Twv avdpdmoy; IToA) duekoAa va To
TOTEY®!

EATtida; To povadikd 6velpo Itov wog KAvel va eATIICOVUE GTO
aVUOTTAEKTO!




I'evd cov MnAtee, yetd Gov Pwvio,
YeLd Gov GUUPOAO cL@VLO.

Xpriotog APpauovdag

Etvar Alyo yvwato BEPata, €16 TO eVQV AyOQAGTIKO KOWO, OTL O
Pablo kad’ 6An tnv Sudpkelo SlaUovig Tov GTnv BIAAAL TOV, GTLG
Kdvveg, Statnpolce kKAT® aIt’ TIC VITNEEGIES TOV €va Pad,
ovouatl Pepe n Pepito Gonzales.

Avtdg 0 Padg Aowtdv rtav Tavteeuévog ue uto EAAnviSa agt’
Tnv AQyevTvi, ovopatt XovAa, KL eTteldn nrave Ayo t1Gefén o
koouog atic Kdvveg tnv gpovace O-0-0-OovAa.

To Aowmrdv, avtol ol S0 amokTncave 3 ayopla K €va koitot. To
TE(TO Toug ayopL T ovoudoave ['epdowo Gonzales KL n poud Tov
Tov @rvoce Mdkn.

O Mdxng Aowrdv oe nlkia 20-25 ypovaov (Ya ce yeAdow, Sev
g€ow TIg akQPelc AeTtTouépeleg) uetagy 1974-75, astopdaoioe va
UETAVAGTEVGEL GTNYV AVGTQEOALN, OITOL Kol BEICKETAL UEYQL KA
GNUEQO, OLOKMOVTOS TO €ITAYYEAUA TOU PAQAL.

E8® otnv oowio 6Toug @IiAovg Tou elval YWwoToS ws 0 Mdkng
o I'rovgdieg.

IMo va guvtouev® Tnv 16ToElo, 0 Mdkng givol KOAANTOG W €va
£adep@drL TOV €5 AQYEVTIVAGC (KoL Wa TTOL TO™ PeEE N KOVPEVTAL,
To 1ngepeg OTL ol Iomavol €8waav avtd To dvoua GTny X0Ed
ylatt nATTicov o0t da fpouvv acnuwt, deyveo, argent, €5 ov Kol
Argentina) ovouatt Aewvidag AuatoAidng n Leo Amartolidis,
EVOG GEGNUOGUEVOS KOKOTTOLAKOG, KAVEVA KAEUUEVO QUTOKIVILTO,
KOULA GOKOVAITGO KOKAIVN, KOl TO TTAQOUOLL.

Twea, ciurttwon Yélelg va to Ttelg, dela rpovola, Sev E€pw

OAAG Ge ulo aIt’ TIG E0QTAGTIKESG EKONAMGELS TNG TTALQOLKIOGS WA,
KOL YLl val eljlonl Gapng oe wa JeaTEIkn TTadcTacn, £€TUXE va
TAEAKOVGM Wa guvtoun aAAd TTOAD SLOE®TIGTIKA GUTATNGN TTOU
elyav avtol ol dV0 Kol WAAGTO GTO LGTTOVIKA, (o KoL €lvol n
UNTEWKNA TOUS YADGGOL:

- Mdkng I'kovidec:

“KovoaotdAeg ovopiuag SeGROVAISL KOVTQATTEQKEVTO
QVTOULTTOVEOVYA dev aAAPBARET KOVTGO UOYLOEKO, KOAOQIUALL
LOVGKOAGTIOG KAl xden Jtdton.”
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KU'FP"'" {ertll: ; ku‘? oL g’veena;
gvw oV £as  gre elfwAte oV
Rathjopovficvov Goiruetar o Pabto !

_/ EATEL (Y /ﬁ’) .éffff,////w

Mi nombre es

Pablo.
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- AuapTtoAdng:

“YOMO TTOEKETO KOL YOCOQETIAS KAVEL KOUTAMO GAUITTOQLOL
KkouBEpTa”

Avuto ntave Mntoe! Méoa ge Vo TtRoTdoels Lot aTtokaAV@InKe
TO UEYAAO HVGTIKO TOU KOQUEAIOU UAGTOQA TNG GUYXQOVIG
t€xvng. KatdAapeg Tl €yve, Oxl, 6 QWTA® TTNEES XOUITTAQL T
akEPws ywwotave; Evo avtn tov elye Eeypdpel Kavovikd avtog
dev ugropovce va Ty gexdaoel. Eugavicotave uirpostd tou Gav
v Aggvala 06, £va Ke@AM €kofe awTog Vo LeTTETOVGE AUTH.
Tnv toyedeice profile ki avti Tov €fyarve en face. Tt kL av @ac,
TL KL av 8€ @OG, TO JTouyvidl etval YoUevo, TOVADYLGTOV VO TTOG
X0QTATOG.

Kt avti n Avgcocuévn vo, unv eiv’ ekel, va Talevel W €va
PAVTAGUA, U0l AUTOTTATN.

Toaywdia vipicTtov faduov.

‘Ace unv ta GuINTAg.

AgkTikd n fdera ekTovOIn
AwafovAevyoto
Mogoyder ue KaL
H tugteprd weg to gouvul tng
Kokkivo kKouvouTtia, KaQouEAES, Bag-fo
MuputykoUAQ Lov
TEG AKOUOL EVOL KQOGAKL
BdATO KOUKAQ wWov
TO TTOTAQEL GOV GTO GTOUA
AvayvooTIKO TIEOTNG SNUOTIKOV
MitekNg NAMOAOVGTOS

gtnv dken tng BeAdvag

EAIE
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YKEWELS GTO TTAQKO

Altea NikoAosrovdov-I'kdéyka

DHwvoTTwEo, neda wo BOATA GTO TTAEKO, WOU KAVEL KAAO.

"HpYa va guvavticem to Pdwdrtwo, n to PhvdTtwpo npde

ce uéva. Eyo o oA ayasto to KaAokaipr kow thv ‘Avolgn
TEOTA ATT OAES TIS £TTOXES. T TTEETTEL V' OYOTTNG®W KO TO
DHwvoTtweo. Towg agydtepa kol Tov Xewva. Av eluon Tuxeen
ko guvavtndovue. BAETeLS elval KL aVTO o Toxn, axedov

woL evTuyla, vo Zes, va gelg ko va podaivelg ko to Xeywova
¢ ¢ong. Na, Beiokouor €8¢ GTO TTAEKO KO UEAET® Tn QUGN,

T TOSL0L WOV YDVOVTOL WEGA GTO PUAAO KOL TO WATLOL WOV
Yavudcouv to ToTTlio, TN YUUVIO TOV SEVEQWV, XAvouol LEGO GTO
xS0 tng Puong, G AVTAV TNV VITEEOXN WYEAPLD. OavUacUog;
AVTIN; agstoyontevon; Ilotog to Perike; Aev UITORM VO EEXWEICW TO
ateInuatd wov, va JTeocdloelcm T GREWPELS wov. Mia avateuylia
UE GUVETTAIEVEL KOl KOUUITOVOUOL KOADTEQAL.

[Tepmrate okLIEWTN KAl Javudcm To GXESL0 Twv EUAA®Y, Tnv
aTTaduWAAn téxvn tng dvong, to ueyalelo tng. Mo €kgTacn ue
guveTalgvel. Egydotnka. Apédnka. ESw ko towea Sev etvan uévo
10 PYwoTTwEo. ESod npdav kar pe Berikav va ue kouPeviidGouv
OAec ot etoy€s. To kaAokaipr Gav Twyea@id....TTaAd, LOVVTA,
cedwpuacudvn. Ayl Ilwg ue kaler akoua, pwa Tog; [Idte
TEQATE;...KOL TA GXEDLA wou wooteAetwueva; IIpo Tavtog ekelva...
Ol WOES KOUPEVTEG, TO TTETAYTA AYKOMAGUATA, TA GYESLAGULATA,
TO YEWUOTA, TO GTTiTia, Ta TaAdtia wov Ja xticaue. Toea elwon
OQUTA TTOV TEQTIATM GTO ITAQKO; TTOV TTOTW TIAV® GTO JTEGUEVA
@UAMOL TTOVU' VoL EEQA GOV (PEUYOVLA KOL UE GUVTQOQPEVOUV UE

TN WOUGIKN TTOU Sntoveyovv Ta PALOTA 1oV, £y €llLol GUTR;
[TeITaT® KO GRETTTOUOL TIS PIAES OV, EEXAGUEVEG, LOKQLVEG,
TOAMES, TTOAVOAYATTNUEVEGS, TTOU UE ETILOKETTTOVTOL GUYVAL.

H avatpuyila tng toywvidg wot @épvel tny odvvn tng
TeayuatikotnTag. PHvoTtweo, wag Teounviel Tov Xeymva.
DAROC Log KUELEVEL KO TTAVIKOS. NTQOTILALOWAL, GTEVOYWEIEWLL.
[16te; Mwg; Tatl; Ey®d dev to katdAafa. Exkvyuévn gtn SovAeld
KOL GTN @QEOVTIOO TOU KAYNKOVTOG, Ul WEQO TTROGEEN TS
elyav aoTTElcEL Ta WOAAMA wov. AcGTEa WOAALL, AGTIEO YXEOVLO.
Ynuddio Ttapddoong, dvev dpwv. ITapadouévol, Tpodouévol,
TLAQAITOVEUEVOL, TIKEOL YREwIdendes. Ey® mrpocmtadd va

un yrkewidcw. No ‘uwon €86 6To TTdEKo ue T Toudid, To
TAEAKOAOVIW, T YOIEOWAL, TTALTOVV, TEEXOVV YEAOVV,
K0QOISeVoVY, Bydcouv Tn YAWaGoa, xackoyelovv. Twatl oy, "Exouv
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Avoign. Eivaw n ‘Avoign. H ‘Avoign tov modiov ato PvoTtwpvd
TAQKO.

ITidvouv To ‘va JTouyvidt To TTapatovyv, TEExouv YU dAAo, Ol
YéAovv va T ‘agtoddpouv. BAETtels o dvipwitog oAa ta JElel,
OAOL KO TTAVTA OVIKOVOTIONTOS awgddveton. Na, T1lo TTEQM TO
CeVYORAKL, 0 £QWTACS GELYTA TOUS SEVEL Kol TOUG Kalel. "Exouv
TO KOAOKA{QL ue Tov TTVEETO Tov. Ki ey®d Koltdiw, Kivduvel®

va roegnyndo. Ma va Jtouv 0 ovpavog GuvvEplace. ‘OTtou

va’ vau dapdel Booyn. Avti th umdea meocmadovue 6Aot v’
asto@Uyovue. Xopd GTOV JTOU XEL OUWITREAQ KOl TOU BAGTOUV

To KOTGLo Ko dev @ofdtar Tnv kakokalpla. Eivor ki eketvol ot
dAAoL, oL XWEIS ouTTEEA ko XwElS TTaAtd. H Bpoxn toug Pelokel
oTa u€ca Tou dpouov. I'ivovton wouokidt uéxer To KOKaAo. XItiTt,
oTlTL yro Alyn ¢eaTacld, TeueepdTnta kKo katavonon. Tétoleg
ToAVTEAELEG TTOU va Bpedovve, KL av Beedovve Tl va Tic kdvel o
@IWVOTT®EWVOS dvidpmog. Autdg Juudtan To Kalokaipl, Avolgn
7oV xe xVec. Twpa T AcTea WOAMA...Ta YoV, Thy AGITEn
onuafa, tTnv JTopddocn.

Eépelg, lomg, urropel, voultw, wa yvoun eival LEGO GTiS AAAEG.
Miropel va unv givon stapddoon. Mitopel va’” vau Eprivn. e

Nikos Nomikos
Untitled drawing
Pen and ink on paper, 2012
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ITaAwé iAio

Ynuepa eda

TO KOUQOGUEVO TTROGHOTIO WOV
Swapdcovtag to PiAio

TNG TEQAGUEVIG WOV TWNAG.

H stvevuatikit avtopaoio
Atav TeMKd

OUTA Qou peTayylcel

To Stdgoa awginuaTa.

O 8udAoyog ue Tov €0VTO Hov
ATV Kol eivor

avdykn ¢ong

TTAQE, TTAGT

ue to TaMo Pipiio

TNG TEQACUEVNS WOV TWNG.

Apyvpovia Xwuatosrovlov

Michéle Meister
Solitary Experience
Mixed media on paper,
from the Antipodean
Paleete 2012 exhibition
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Made in China.

KaAd to emavoupa akeyd gouvya

0TS KO TA PTNVA GTIS «AOUIKES»

TO NAEKTEOVIKA, TO TTAAGTIKA

TO UITyAMuITiowa, to eoynto

To €ldn €vduong Kol «ITEOKOG»

To guvavtdue kade nuépa, oxedov ta cuvndicaue
OAAG Ko To BLpAlo;

ITapovciocn BAlov @idov AoyoTtExvn

GE «IJTaTAQL> PpAtoTTwAelov

Oikov Ekdotkon

croayuéveg gto Padog kovTeg ue PPAA, GPEAYIGUEVEG.
Metd tn Stevduvoen Touv TAQAANTTTN,

Toug «best seller» T{tAovg TV PiAiwv ce «greeklish»
ko o «Greece»,

wavEa LeydAo yoAUUoToL:

«Made in China».

YOK.
O A€gerg.

ABvCeOTINTA LETATEATINKAY GE NAEKTEOVLAL
OTAAMINKOV Ue KOA®SLOL, TAEIBEWAV GE OTTTIKES (veg
- Eavadywav eRAGUWPELS PWTOC -

PTEQOVYLGAV OLGVQUALTAL

agtd «computer made in China»

GE WOKQWO £A5eQ@O TOU VITOAOYLGTR

kdatov ota Badn tng Kivag

yua va petallaydovv teMkd

oe AA\ov eldoug

AOYIGUIKN EKTUTTOGENS EVTOAN.

‘Otav TuTtodnkav ue peAdvt «Made in China»
oe «Made in China» yaotl

atto mdavotata «Made in Germany»

aAAG ustopel kot «Made in China» unyovn
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uetTovolwInkay TAAL Ge AELeLG,
XwQEIS eTkETA TEOEAEVGNG
N SNA®WGN TOTTOU KOTOUGKEUNG.

Aégerg kadopd eMNVIKEG

ue adidpato dpmua Kivog

ue TEaXLd Ve

@OVAdQEL aITd Aelo UeTAEL

vAoTtoinon ggolokAnpov «Made in Chinas.

YVOKEVAGUEVES AITO EVKIVITOUS €QYATES
vétioav amd tov 18edTa Tov Tiwov udyxdov
OVOTELLALOVTAS GTOL XVATA

TOVL WUELLAV EUTL KO TIEAGIVO TGAL.

Y10 TTAolo Yo U€QEES

GKOTEWO TO EUITOQEVUATOKIBOTLO
-container ge SLAAEKTO VAUTIKNA-
VOEK®MUEVES ATTO TO KUUOL

aAatioTnkov ue vypacia Jolacevn
ayogtidnkav wecoTtEAaya,

ovelpa yio eauilo €kavay.

Y10 Mudvt tov Ielpand TOU EAEyYETOL TTLOL
agto wo ueydin «Made in China» etoupeia
T Bl Tov AgVELGTOV MuevepydTn EViGaV
@oETOINKAV Ge PoETNYd,

WOGTIOV MEWES EUTTOQLKA

TS aTtodecav aTo Ed@LaL

KOL GTO VITOYELD TV BRALOXAQTOTIWAEIWV.

Eméotpewav uwed Gtov TéTo Tng GuVouGiag

Tou Adyou ue tnv Idéa

aIto TNV ool yevviidnkav.

IToV kovedylo yia KAGuorTa;

Kovpagouéveg agtd 1660 Tagldt, TOGES UETAUOQPOTELS
dAAeg yépaoav TTEOmEQ,

dAAeg kowndnkoy,

kdmoleg PudioTnkav ce yewepla vdpkn.




"Ouwg, araplola E0VaVIOVOUV OAES GTNV TTEOTN AVAYV®OGCN.
[MTaipvouv @®TLA, x0EeVOUV, TwYQEAMICOLY,

ueAwdovv, T€pITouV, eVWSoVV

™ @ovtacio TTVEOS0TOUV

ylvovtow €va e TOV avoyvaoTn

OV av dev @oedel Kal Eovxa TOTE Glyouea

da @opdel TATOVTGLO 1 TOVAAXLGTOV YyVaALd

«Made in Chinax».

I'wpyos Povckag

Maria Tsalamandris
Australian Farmhouse
Acrylic on canvas, from the Antipodean Palette 2012 exhibition
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To Awdyeoua

YT Aikég tne Adnvag

TO MOyeQUaL,

TAV® OITO TIG TTETAUEVES, GATTLES VTOUATEG,
TOL LWOLQOUEVAL ALY OVIKAL,

JTAVM GTIC TTICEC KO GTN GROVIL TOU
dpduov,

VEQIKES OLYOVQES UE UTTAGTOUVIO
KO TEEUAUEVOL XEQLOL

ORUQTEG Lagevhouv

TOL QLITOUEVAQLOL

emiPlwong.

Madpda Mviwva
Adnva, Iovvioc 2010

Frixos loannides
Archaeological site
Pen and ink on paper
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GUYYQAQPEWY TTOU eKEOINGAV TOV TEAEUTALO YOVO

' ATté €kdoon ce €kdoon :
- E¢dpuida BifAiowv EAAnvo-Avetaldv N
S— -—

ANSOTIOUTA
Floinons — Dingripatos
mmm;mmmx
#e apiépupa otn Beooadia

E——

EATHM
ILEN FOTOPORRDS - RITS)

T p=N| AOFOTEXNIKH
PIAOAOIOL% g0t Api1édvn @ RSMIVPRIA '
- ~—--—P—-r-|- _____________ MNHMEZX

AUSTRALIAN
MOMENT
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AoyoTeYViKOG Ataymvicouog

Literary Competition

AgtoteAécuata ywa to 2012 / Results for 2012

AvoeToaldio

IHoinon EAAnvikn yAwceo
A’ Bpafelo  Eeyacuéva ‘Ovelpa T'emdylog TTeQyl6ITOVAOG
B’ Boafelo Zaxapdtes Tkéweic XeNnotog Avtalng
I" Boofeio H II6An T'ewgyrog Tavviig

IIegé EAAnVIKI YA®GGa
A’ Bpafelo AdPaye... Iodvva Etapatédov
B’ Boapeio To Bdbog tng Wuyng O£kAa XkaQGeéAAa
I" Boapeio  Ev Avipwtoig Evdokia Xeietiva Iateov - Xottagidn

Poetry in English

1st Prize Prohoros in the Cave of the Apocalypse Jena Woodhouse
2 Prize The Old World Paul Kiritsis
3 Prize The Phoenix of Freedom Stefanie Giannis

Short Story in English
15" Prize The Voyage South, To The End Of The World
Susan Metaxas
2" Prize Dandelions for Dinner Kartia Kehagias
3 Prize Turbulence Loula S. Rodopoulos

Kovtikn Egtitpomn
Yvuvtoviotoua: Kaitn Adegotovlov, I1pdedpog, EAIIXM
AA€gavdoc Tavvaddrng, exkmaibevtikds, PiAoAoyos
Arovielog Meptueng, gildloyos, yAwGGoAdyog,
vtown@log dibdktopac (La Trobe University)

Panel of Judges
Coordinator: Cathy Alexopoulos, President, GACLM
Alexander Giannadakis, educationalist, philologist
Dionysios Mertyris, philologist, linguist, PhD student
(La Trobe University)
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A’ Bpofeio
B’ Boafeio
I Boafeio
"Eqtouvog
"Eqtouvog

1% Prize
2 Prize
3" Prize

A’ Boapeio
B’ Bpapeto
I Boapeio
"ETtouvog

A’ Bpapeio
B’ Boafeio
I Boafeio
"Eqtouvog
"Eqtouvog

Evoomn

IHoinon EAAnvikn I'Noeoa
Kepvdaue Kagé "‘Edeva Xtavov
Carpe diem Nektagio Magaywdvvn
Kpéuouar Avditodo Evn Tavovdn
H ITétpa diMatatog T'aAidcog
HAgktpopopa Xvpuata Avva Ioavvidov

Poetry in English
We are offering coffee... 'EAeva Ztavgov
The House of Love AvSpoudyn ArouavtortovAov
Image Koetag Mdekou

I[Iet6 EAAnvVIKN YA®GGa
Ytnv Evtatikin Podaudvin @codmoaxdtov
D.N.A - H Emigtpopn touv Opéatn TovAa KakovAin
Emigtpoon gto xwetd Ioeddvng Kvorakidng
To Takidr otnv IIoAn EAévn Movcoved

OcatEk0 MovoTTEAKTO
O Aoafvpwwdog Apaldia ITikeidov Aovka
Yuyés Imdvvng Xettaviong
Kaveig 6ev mtder movdevd Evtuygio Kavden
Yqritt yeudro kocuo Ata XatgomovAov-Kagapia
O Kadnyntnig I[I6Av Xatinuoavoldkn

Kortwknt Egtitgomn/Panel of Judges

IIoinon/Poetry

Anuntong Towaditng, ITointric, Metappactic
Dimitris Troaditis, Poet, Translator

Ocodnpa ITovAoTtovAov, [oiiToia, MetapedaTola
Dorothy Poulopoulos, Poet, Translator

OcatEkO MoVOITEAKTO:

YvvtovicTtowa: Kaitn AAegomovlov, I1pdeSpog, EAIIXM
Kootag Anpaedgs, Tauiag, EAIIXM

KovAa Téo, deatpiki cuyypapéas

I'idvvng Anpardkog, ndooids, gknvodéTng

IIeto/Short Story:

Kvotdkoc Apavatidong, NeoeAAnvicTig
Kyriakos Amanatides, Modern Greek Scholar
Kaitn Aewvn, Avtistpdedpos, EAIIXM
Kathy Aronis, Vice-President, GACLM
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AOT'OTEXNIKOX ATATQNIXMOX - AYXTPAAIA
IIPQTO BPABEIO - IIOIHXH
Eeyaocuéva ‘Overpa

OAGyLouo @eyydpL Kal aTtdpe AyQuITVOg UEVKD
de urmopw va kowndw

EMAV® GTO TTOTAQL UEVEUEVAL OVELQOL

ge €va YoQTl yoouuéva ue GTuld

Yyd vo unv futviigouve ol dAAoL

IMidvw Tn oKRAAQ Gav TOV KAEPTN va aveRw

No wd&m GTo SigdKl TToU €X0 APENGEL

Na Bew ta dvelpa wa kot £va EeX0GUEVO LVGTIKO

Meg To TaTAQEL Ue apdxVveS

wovoxog wouv Wdyvw va few xauévo dncaved
ekel TOU €VOLWGO TO TTEMOTO KORSLOXTVITL
KOL L KAQESLA WOV TO KQATOUGE UUGTIKO

Mo akTida Tov @eyyaLov €xEL TQUITWGEL
aTd TO QOYLGUEVO KEQAUISL TNG GRETING
KO £0QEE PWS GE ARAYVES GTO TTATAQL
GOV TO KOVTAAL TTOU @®TAEL OAOVUYTIS

Wdyvem wovog Kol e TEMEL N aywvio

va Bow Ta dvelpa T £pdel To TTE®L

va @Uym FéAm att’auTtiv Ty Tuavvia

ylo va TTeoAdPw pnv €pdel kdTtolog kot ue Set

Na Ttov Ta fEIKO GKOQITLGUEVA GTO TTATAQL
Voultm KAITOL0G TTEETTEL VAL €L E0VA UITEL
0QAXVES TTRYOVE GTA OVELRA ETTAV®

KOl TO SLodKL €xel €EQPAVIGTEL

‘Oca empoAafa eudgeypa
TO TTAQA KAl PEVY® YOIYOQO TTOWV Ue BEEL TO TTEML
AvTtdpon wévo tnv KaEdld Thv Kakouwoipa
TOU UEVEL UOVIL WO PTWYN TTEQAGTIKA
TI'swpyroc Xtepyiomoviog
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ITPQTO BPABEIO - AIHTHMA

AdPaue...
Iwavva Xtauatéiov

€V TOMLOUGE KOVEIG VO UE QOTAGEL, VA UE KOLTOVGAV.

"EfAemtav sTouv gterouovv wpa ekel. Apaye TOGN OEA Vol
elxe mepdoel, elya el da mepuévw. Ieplueva... ndela va
TGTEV® TS a gQyoTav. 'Oyl va yvpicel TTiom, AES KoL VITAEYE
mepimToon. Ta @uAd Tov To TEonyovuevo BEddy avtd £detyvav,
gav va JrpogTtatovce va Set, av da aviamokeule. Towg ko va
ntav Addog 0Tl Peédnke ekel, uécga ato omitt wovu. Aev elye €pdel
aIto UOVOG TOV, OTIROCKAAEGTOS Sev Yo TO TOALOVGE.

"Htav avd@elo va KOLTAE® E0va TNV @O, KoL av TO €Kava T,
Ya grepvovce TIo yoryoea; Aev HTav KOTIOG, dev €TTQETE VA
WPAE® va To Bew KATToL uéca gtnv tadvta. Elxe nén mepdoel n
wea Tov elyaue cuu@nvnoel. Eiye uelvel to kvntd Eeyxacuévo,
ekel GTO X€QL Wovu, aIr’ tnv teAgvtaia @oed Tov Koitaga. To
elxa TEWTORYAAEL, va TTARM VO TOV TT® OTL L8N NUOLV eKEl, GTO
onuelo mov cvuewvicaue. ITapdegevo... euelc dev GuULEOVOUUE...

H oo, ta Aemtd Jrepvovoay kol akoua va @avel. Ta
KOTOGTALOTO 0IT0 VIS avolytd, GUVEXLLAV TNV SOVAELL TOUG.

O kAGUOG BLOGTIKOG, TTEQVOVGE AITO UTTROGTA XWEIS VA TTROGEXEL.
H kadnuepwn kivnon, o 96pupog, ntav cuvnhouéva oe €va 1660
TOAVGUYVAGTO 60u0. Aev ue €volage vo TTEQUUEV®, Ue TIEIQOLE,
O0TL dev GkEPTNKe va TieL OTL Ya apyovce. da aTeKOUOLVV KL AAAO
ULOLG KO ATTOAGUPBOVOL TOV CEGTO TTEWIVO NALO.

Kdde detepog, TITOS TEQAGTIKAGS, TUXALVE VA €lvol KATA KAITOLO
TEOTTO KAl YVwGTOS wou. Elcmoata ta Stdpoea KaAnuépa, arou
ko “Goodmorning” g€va. Ma oUte KAl owTd elxe TlITOTA TO
acvvithato. O g€vot... avtol wag dAANG eTToyng, To guvndicave.
AkOu0 Kol KAITOL0L TTLO VEOL, TTOV SOVALLAV GTO YUR® YEAPELQL.
Mov youoyeAoGav mS YEIYOQO XOLRETIGULO, TNV ®QA TTOU
gugtatvay, £Ryaivay (e To Ko@E Toug Ge Kuiteddkia. Tomwg va ntav
TO QOUXA UOV... TO UWOIQO AUGTNES VIVGLLO KAITOLOU YROAPEIOL.

Toon wea... elyav TEQATEL OITO UTTEOGTA U0V, QUETENTOL KOPEDEC.
Me cdMie T° dpwud TOUS, GREPTOULOUV QTH TRV TIKEOYAUKN
yevon tov. Quundnka mwg dev elya Tiel onuepa to TTEml. ‘OxL...
Ya Jepiueva va Tov riovue wogl, magéa, otav €pdel. Kdsote
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gumtvovca ue avtd to ueduatikd dewua. ITpw akouo avolsm
TO WATIOL LWoU, TANUUVELEE TIS awgInaels wov yAukd. ‘Otav
Lov €QEQEVE TO TEMWVO UOU KAPE GTO KEERATL, YlaL VAL TOV TT®
«KROANUEQOA» KOL VO UE OLAMAGEL TTEWV PUYEL.

Mo wéQTa TTOUV AVOLyE TTIG® UWOU. UWOVO Yol VAL EAVOKAEIGEL, €peQE
€va akdua “morning”... T'vpltovtag va KolTdEm TTeog Ta Ticw,
ddeld pwov uetaxkividnka, oIt To Gnuelo TToOV GTEKOUOUVV TOGNh
wea. AcuvidaTo... Vo unv €yel TATAGEL WPUXNR eKEl UG, ATt
TOUG TOGOUGS TToU aydpacav dSideopa. ETikétec e UITOUKAAAKLAL
YVOGTAGC UITVQAGS, WOl Kol TTOAAD TTov Sev elya Eavadel,
Srakoguovcav tnv meocoyn. ‘Etol egnyeltat... Sev mivouv 6Aot
aTto 10 TE®L. XAUOYEA® TIKQG... GOV OvayVoEILm Ty BikToea
Ue TO TEAGWVO TNG XQWUOL.

To €8apog kdTtw aIr’ Ta TOda wov Eviwde TTaEdEevo,
SLaPoEeTIKG. TO GNKMUA TOU €VOS TOKOUVIOU dev Ppédnke
Timota, wo kATl evoyAovce, Tielpale. AvAGNK®OVOVTOS KoL

To devtepo Peédnka TEVTE WOMS TTOVTOUGS TiLo ekel. TIdM va
oTéROUL GTO (810 onuelo, TGoN WEO WOV AVIAKE TIAEOV QTS TO
WKEO Kouudtt Tov deduov. Tomg va elxa @opécel dAAa, av Sev ue
elye TaEAGVEEL O TTEWIVOS LoU evIOUGLAGULOS V. TOU CNTRG® Va
guvavtndovue. Me KOITALOUV OAO KoL TTEQLGGOTEQOL T T WOMG
Simtda Tpamégia. Aev Jo ToALoVGAV Vo Ue QOTAGOUV AUTOL TTOU
e yvoeigouv.

Eve koltovGav wou GTekOUovy, Toug EBAETTOL VO GUTNTOUV
UETAEY TOuG. Ae W evoYAOVGAV Ol KAEPTES LATLEG, OVUTE TO TL

Ya oxképTovtar. Ed® mtouv @tdoaye... kol L €ywve. Me Telpage

T0 WOGo pavepd To €kavav. [TA€ov Sev Eviwda dveta...

9éAnca va 1o BdAw ota TTOda, wa dev SExovTav TRV EVTOM.
[TpocroAAnuEva e awTd To onuelo dev €@evyav, Yo TTeEQLUEVOUV.
Mo wpocTrddela va KODVGTEQNG® Wak GUVOWALD, TOU
ETAEYULEVOL PIAOV TTOU TTEQTTOTOVGE TA ALyo PRLOTO UETOEY LOLG.

"Eva sretayuévo KaAnpépa oe pia Katd KAITOo TROTTO0 YVWGTH,
ue PBelokel EKTOC TOTTOV KAl XEOVOU KAITOU UETA TO UEGNUEQL.
"Eva tnle@avnuo avtiwetoTicel o SikatoAoyia, (Gog va unv
ugtopécel. H amdvinon sragauéver (Sta, da sepuuéve dmote elvan
va £pdelg. Kamtwg SioTaktikd Lavavoiyel n toQta TTicw Wou, ue
TLAVEL TTAVIKOGS. AV LoV ¢NTOVGE VO ATTOULOKQUVI®, TOQEO TTOU
TO TTOSL0L Wou €lyav KOAMGEL il T KOAD exel. ATIAG d€Ance
ovIEWITIVAL VO UE QWTAGEL OV AULOUV KAAdL.

Nonparta, patiés kar oxoMa dimdavd, de pe meidouv va
avagnTtiom v Tagéa tous. Iapatedfnge to agtelo, 4Tl kAITOLOV
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TeQWEV®, dev To TrlGTEVAV T XQEOVOG... 660 Slapkel TOv
"EAAnva o kapég, tnee dAAn didotaon. Tt déAnca va amodeltm,
ue To va gtékopar ekel; To udvo TToU £€pw, TTWGS elya Ta TGTEV®
LoV, TNV TWA 1OV KOl GTA AOYLA LoV VTTOYRA@® T  Gvoud Wou.
Ye wo Tétolo oTyun dUokoAn, Sev da kaTtERaca To ke@AM, elxa
avdaykn va ypdwo télog. Elma da mequuévo...

AUETENTEG KANGELS AVATIAVTNTES PEIGKOVV TEMKA TO GTOYO TOUG.
Méver ue tnv asteldii 6Tt 660 Kal av xeelacTel, €50 Yo TEQUUEV®.
‘Omotog katl av e pwtd da Aéw Tepuévw. ‘'OGo agoed Ta JToudid,
dev €TTEOKELTO VO TTA® VAL TO TARM KOl N QA TTANGLALEL...

Ac geuelvouve ko autd kKATTOoU, Sikd Gov. H ®ea, ta Aemtd
TEQVOUGOV KL aROUO Vo @avel. BAETT® va wov wAdve, pa dev
0KkoV® TIAEOV TiTtoTa. ['VWeTo TO TTEAGWITO TTOV Ue KOLTALEL, Lo
OA0L ATOV YVOGTA GRULEQQL.

dTdvel 0 i(0G WS PMVAG TToV EE€QeL va Agel T dvoud wov, va
ue @épel wiow. ‘Heda! ... 'Hede! Ieplueva... 'Eotw ko T
eu@avioTnke, KAT®WS agyd. Me Borike ekel gTo onuelo, TOU
TEWTOGTAINKA GNUEQA TO TE®L. EEQw, YLOTl ATV TO TEWTO
TOV TOV POTNGA... «TT wea elvar Twea;» Kdde mpocmddeia va
ueTakvnd®, xwelg arrotéAeoua. LkUBovtag avtog, EAVGE Ta
TOS8100 WoU AITd TOL TTATTOVTGLOL, TTOU elyav Yivel TTAE0V, €va Ue TO
KOUUATL 0VTOU Tou pouovu.

IMpoywencaue wagl UEGO KoL OQUTOS TTARAYYELAE TOV KAPE TOV.
Eyo 8ev ndeda timrota. @éAnca vo Kataldfo TTeoTot AdRm
TENOG... euds. Wdyvovtag Tiiow GTo TTaALd, UWEGH GE GTLYUES
OULOQMES KL TEUPEQRES, PENKA AUTOV TTOV aydiinco ekel. [

VO TOU TT® OVTI0 GTRV aydatn wov Kol va AdPw TéA0G. Agv elya
TIAEOV P®VA... ATT TO VEQO TTOV LoV TTEOGPERE AUTOS TMQOL... OEV
PéAnca ovte yould. ITnpa pwéca at’ ta x€ELo TOU TTOU OKOUN
KQATOVGAV TO TTATTOVTGLO WOV KAl £QUY.

... TENOG. ®
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FIRST PRIZE - POETRY IN ENGLISH

Prohoros in the Cave of the Apocalypse

In bitter, brittle, wind-honed light

the sage’s searing visions come:

“There shall be teeming multitudes of men
where once were flocks and herds,

birds and beasts and creatures of the seas;
men shall be as pestilence and locusts

to the fragile earth, consuming all
voraciously, stripping the ample granary,
so that the birds take flight, alarmed,
wretched beasts retreat in fear, trees

like phantoms wither at the roots, then
disappear. The crystal seas shall putrefy
with sudden death, their wondrous creatures,
miracles of God’s delight — blithe dolphins
and shy seahorses — will atrophy, when
the sun’s eye, magnified, unrelenting

in its might, shall gather overpowering
intensity, and perish all...

Thus shall we witness what God’s hand
has wrought...”

My master burned
with brimstone of his prophecies,
the ague of his visions and their awesome
might, and in the fitful, wintry light,
familiars cowered at his side, spirits
of the wounded earth, racked by impending
blight. I nursed these portents in my soul
but forbore to write. My avatar, that old,
frail saint inhabited by tragedy, who spoke
in tongues of God’s wrath and God’s mercy,
bestowed upon his humble scribe —
rewarding faithful hands and mind -
the secrets of his heart and eyes:
gifts of the second sight.

Jena Woodhouse
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FIRST PRIZE - SHORT STORY IN ENGLISH
The Voyage South, to the End of the World

Susan Metaxas

This story is a tribute to my mother and the thousands of
migrant women who have faced numerous challenges and
obstacles while making Australia their new home. With their
extraordinary strength and resilience not only have they
successfully provided for their own families but have positively
contributed to Australian society in many ways. All these women
have a story to tell.

The dream was vivid, the vast sea stretched for miles as the lonely
ship sailed south, towards the end of the world. Its precious cargo
of single women expressed wonder and anticipation. Glory boxes
were neatly stacked in rows, brimming with intricate manchester
made with love and care.

I woke to the sound of church bells and found myself in the
warmth of my bed. Looking outside my window I soaked in the
beauty of my home, a quaint village situated in the Peloponnese,
south of Greece. The very next day, I would sail to a country
called Australia to be reunited with the man I love. I held the
tattered black and white photo of the handsome man, his warm,
brown eyes full of promise. He had left me, seeking adventure
and opportunity and I had promised I would soon follow.

Standing at the Port of Patra I wore my warm coat and freshly
polished shoes. Saying goodbye to my family was so difficult.

I was only nineteen years old and I was leaving my widowed
mother, brother and large extended family. What was I thinking?
I started to panic and tears trickled down my cheeks.

Yes, I do remember why I am leaving. I am leaving because since
my Father’s death, life for my family has changed. I am leaving
because I do not have the opportunity to further my education.

I am leaving because I am in love. I am leaving, sailing south,
towards the end of the world.

The voyage was long and amongst the confinements of the ship,
friendships were made and dreams were shared. Even the stars
were brighter than usual, twinkling with happiness when the
sounds of music and laughter echoed above.

After what seemed like eternity, the ship made its way into Perth
harbour. A sea of faces was waiting at the pier. Most of them
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were men, nervously clutching flowers and chocolates. They each
held a photo of their future bride, seeking her as she disembarked.
After embraces and tears, couples walked forward to a new chapter
in the journey of life. A few stood alone, still searching. Flowers
were scattered in the sea and torn photos floated away, symbolic of
disappointment and heartache.

My future husband and I journeyed further south, our final
destination a small industrial town. The heat was unbearable

as I stood staring at the corrugated iron house in front of me.
Surrounding the house was a blanket of brown soil stretching for
miles.

After months of strenuous work the house became a home, where
guests were welcomed to the smell of freshly baked kourumbiethes
(shortbread) and simmering coffee. The ladies that visited were
much older than I and passed on their wisdom on what a good
Greek wife should know. I felt I grew old before my time!

My cooking was based on trial and error and I missed my mother’s
embrace. I ensured my home was tidy and that my husband would
sit down to home-cooked meals. The brown soil became home

to flowers, vegetables and fruit trees. I planted a pine tree as it
reminded me of my village, south of Greece.

The dream was of my home amongst the blue sky and sea. I
stretched my arms as far as I could, trying to grasp the trunk of the
pine tree. The ship pulled me away, moving south, to the end of the
world.

The morning sun streamed through the curtains and I woke to
sadness. My husband was not beside me as he worked night shift
at a factory. I got out of bed and walked outside. Sitting under my
pine tree, my tears did not stop. I watered my pine tree with my
tears.

The pine tree grew tall and strong, listening to my sobs and
providing me with shelter while I reminisced about my home.

I heard the laughter of the guests and the clicking of glasses filled
with homemade red wine. Our next door neighbour brought his violin
and entertained the jovial crowd. I took one last look in the mirror.
My mother had made my wedding dress and I held a bouquet of
wildflowers. I embraced my mother and ran so fast. I had to be on
that ship, the ship that would sail south to the end of the world.

My dreams of home continued for months, which then turned to
years.
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The alarm clock sounded and I jumped out of bed. I hurriedly got
dressed as I had to meet my bridesmaids at the hairdresser’s in
15 minutes. After what seemed like hours my bridesmaid Carol
helped me put on my wedding dress. My dress was borrowed
from my friend and my bridesmaids had each sewn their own
gowns in a pastel colour of their choice. My mother was not
here, to admire me, to offer words of wisdom, to embrace me. My
brother, aunties, uncles and cousins were absent. I missed them.

Times when I missed my family the most were during birthdays,
Christmas and Easter. Times when I experienced heart-wrenching
loneliness and sadness. Times spent weeping under my pine tree.

The sound of the cicadas was barely audible and from afar I saw
the fishermen heaving in their catch. The ship was taking me away,
sailing south to the end of the world. From afar I saw two little
girls with big brown eyes and beaming smiles frantically waving at
me.

Waking up to morning sickness exhausted me physically and
mentally. I really had to see a doctor for a check up but I had to
take someone with me so that they could ‘explain’. Fortunately I
had a wonderful Australian Greek neighbour who took the time
to attend appointments with me. The months passed and I was
blessed with a beautiful baby girl with big brown eyes and dark
curly hair.

As a new mother I often wished I had my mother nearby to
guide me and share in my happiness. Life seemed so much
busier, especially when my other little girl arrived. Years passed
and I made the decision to go back home to visit my mother so
that she could meet her granddaughters. My girls and I travelled
to Greece where we enjoyed the company of our loved ones. After
three months we said our goodbyes. Within me I felt a certain
peace.

When both my girls attended school I decided it was time to find
a job. I was a talented seamstress in Greece but was not afforded
this opportunity in a small town. I thought that it would be best

if I learnt English, which I undertook by correspondence. During
the evenings my eldest daughter assisted me with my homework.
I took pride in my studies and it paid off. I was overjoyed when I
secured my first job, as a hospital kitchen hand.

I grew in confidence. My duties included the preparation of food
for the chefs, washing up and serving food to hospital staff. I had
my good days and bad. I pretended not to hear the racist remarks
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and I would be blamed if a mistake was made. As a migrant who
did not know English well, I had to have been the one who had
made the mistake. I had to defend myself. I never did, as I was
scared would lose my job.

Years passed and I experienced wonderful times. The small
industrial town was a tapestry of diverse people who respected
and cared for one another. Weekends consisted of get-togethers
with friends, attending church and admiring my husband play
soccer. The produce we ate was freshly sourced from local farms.

I have been blessed with wonderful grandchildren who have
made me forget what loneliness is. I experienced my mother’s
embrace only one more time before she passed away. An
intelligent and inspirational woman, she was in her nineties,
enjoying her mug of red wine and working on the land. She
loved to embroider, and even though her pieces lacked perfection
my daughters have proudly displayed her love in their homes. My
brother told me she quietly passed away under the shade of

a pine tree.

The dream was vivid with colour, the sky, the sea and the wild
field flowers. The ship was taking me away, south to the end of the
world to a country called Australia. After a month at sea I reached
my destination, a country who like a mother, welcomed me with
open arms, offered peace, security and opportunity. I am finally
home. o

EYPQIIH / EUROPE
IIPQTO BPABEIO - IIOIHXH

Kepvdue Ka@g...

EAAASa,
otn 9dAaced Gov va egayvic®, ue Gtixouvs va depléym,
[Tnpa €va kouudtt Gov va avadud® GTo QoG...

"HpYav ampdockAintol — UGkoAoL kowpol — SUGKoAOL AvipmItot.
Egydoaue a@LAoTn — ol Toug — Tnv KaEdSd woc.

Twpa Lo TOUG TNV aPRGOUE EVEXLEO!

Oa uac dovue uec’ agtd ta SikA TOUG — GKANQEA — PAEULATOL.
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[Tivouv — ka@é — ou "'EAAnveg yeddvtog ardun teovtaytd,
KOTALOUTEO GTNV KOAKOTUYLOL.

H wotopla @ aywvia onuetdoels katd.

Y10 KOQITGLOL - TTOV TTEQVOUV — QIYVOUV KAEPTA WaTid.

Boelcovtag Taizovv TdfAL, Ta rovla xtuitovv duvatd,
KATTOLES AGUVAQUOAOYNTES GKREWELS EEXVIOVVTAL
GTO gVTUXES ELEWo Gtn gopud. H AAodaTtn vitepowio aTtoQet.

ZoEKICouV — 1 avékdoTa — yeyovota @oded N TEOYLKAL.

Kol cav tedeldvel n uépa egavtinuévn,

OVOUOTICOUV TO TIOTAQL TGLKOUSLAG

W aTt{GTEVTO KOVQEAYLO — GTNV MEM TNV KOA.

Ki ag agyel 1660 va @avel, ki ag xddnke e dAAwV LOVOTTATLOL.
- Acmpo Tdto, JTadidl

ITivouv — Ttikpa — ol "EAAnveg avakatewévn ue Peutid.

[a evENUIGUS «TTEOGWELVIA AVATTOSLA» TRV OVOUAZOUV.

Tn Bydcouv pavtefov), Tnv avéxovtal Tnv TOQALEVI KAKOTQOTILA.
Y10 Badv Tng KaESLAS TOug GaEdKL

— GNK®OVOVTOL — KOL XOREVOUV CEIUITEKLAL.

Dopovv yLa EoU)0, TOL AVELO TV «au@BoAn cucLoSoglioy,
TNV Aoynun JTEOYULATIKOTNTA GAEKACOUVE KATALOTO,
H Ymopovi (apxaio 8d00) Ta 6QLd TNG GUYKQEATEL...

ITivouv — kpact — ot "EAAnveg, uedoiv ue Adyta tng kaedidg,
0QITALOVTOL GTO YEELOL OLOVIOL e TN Wola,
€TTELTAL TNV KAAOVV GE YAEVTL TNG YAQAC.

KaAAMGTeoTES OL GKEEELS — TTAAMVEQOUOVV —

oTn UéEPeEn vontng euudeELloS — ETTKOLVOVOUV (e KIVITA.
KAavdunplcer o Yuuog po agtogeyvieton — ue GAoykav OA —
Ue UEQLKA — WITOUITOL — TTOTA GTOL WITOLQ...

Yag kepvdue KA@E... Me kKovAovedria, AOUKOUUL
rkoAwcnedate. AotTtdv. JTadid.
‘Eldeva Xtavpov
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FIRST PRIZE - POETRY IN ENGLISH

We are offering coffee...

Greece,
Let me purify myself in your sea, grow stronger with verses.
I took a piece of you to surface to light........

Uninvited they have come - tough times, difficult people.
Our heart we have forgotten with them — unprotected.
Now we left it as a pledge!

We will see ourselves through their cruel look.

The Greeks are drinking coffee still laughing out loud
right in the face of adversity.

History in agony is keeping notes.

They are taking a glance at girls passing by.

Swearing they are playing backgammon, counters hitting hard,
Some scattered thoughts are forgotten

at the happy throw of the dice.

“Foreign” arrogance marvels.

They are casting away with jokes hilarious or tragic events.
And at the end of an exhaustive day,

the Greeks are raising their glasses of raki

wishing — with incredible courage — “all the best™

Even if good times take so long to appear,

even if they are lost in others’ paths.

“Bottoms up, folks™!

Bitterness is what the Greeks are drinking mixed with lies.
As a euphemism they call it “temporary bad luck”.

They take it out on a date, put up with its strange ill-temper.
To their cankered heart they stand up and dance zeibekiko.

They are wearing tomorrow’s “doubtful optimism”,
Mocking face-to-face the ugly reality.
Patience (ancient gift) is holding its limits...
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The Greeks drink wine, get intoxicated with words of the heart,
Eternally fight against fate, then invite it to feasts out of
blissfulness

Fairly proceeding thoughts regress in the communion of
imaginary prosperity,

communicate with cell phones.

Anger pulls but then forgets itself with slogans

We will... and a couple of bad-quality drinks at bars.

We are offering you coffee...
with home-made pastry and loukoumia.
So, Welcome, folks!
Helena Stavrou

IIPQTO BPABEIO - AIHTHMA

Ytnv Evtatikn

Podauavin Ocobwparkdtov

/1L uotaga woydevpévos aToug Aafvevioug Tou LWwaAoy Lov.
AtelelwTa WKEA LWOVOTTATIO UE OQUETENTES GTROPES GE
KOAOUGOV VO TOL AKOAOVINGELS KAl €V TTAGYLLA VO BE®w TO WITO
Tng Apuddvng Ttov da pe odnyovce gtny £€£080, TOGO XAVOULOLV
GE UWOVOTTATIOL KAl Ywudtiva dpoudria. Kot e kdde aTaupodeout
TTOV GUVAVTOUGA TTAAEVO VoL ETUAEE® TNV TILO OGQOAAN GKEWYN,
wo gtny Jropeto arodeikvudtay to aviideto. [Haydevdpouvv 6A0
KOl TTEQLGGATEQOD, YOVOUOUV KoL €UOLOLE QUTH LWou N Stadpoun Gov
TToQElOL XWEIS ETGTEOPN. AVEEAVTANTES Ol GKEWELS, SUGRATA T
LOVOTTATLAL...

Kar 63t0106 dempel 011 0 kadévag gtn Y€on pwov dev viwdel, dev
atcddvetal, dev GuALoyitetal, TAavdTot... "Euotaca voprmuévog
wa dev npovv, kertduovy avaicintog, ua elyo TTAnEn cuvaicinon
KO GKEWELS, TOGES GKEWELS, GTOYOAGUOVS TTOAVITAOKOUG,
ugteedeuévoug, acuvdptntovg. IIdAsva va toug fdAw e wa Ttdgn,
katéBaria vITeQdvipwTn TTEOGTTAdELA, udtata... PavAog KUKAOG,
KO TO KEVTEO Tov Tovdevd. Ma dev 1o €Baga KAT®.

AROVYO TIS PWOVES TOUG, TIC LKEGIES TOVG, TO KAGUATA TOUG...
Toug avayvaoplga, ndeda vo Toug ATTAVIAGH, VO Tt KATL, 1o
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€UOLOLCOL OLVAULITOQOG. XKEPTOUOLV Lo Sev uropovca vo apdewom
Aéen. Ko Sev €BAetta. Ma, elyo ta pwdtio wov kAelotd. I1og

va dw; ITdAgva va To avolw, Vo avTIKEQUG® TIS WORMES TTOU

Ol PWVES TOUES NYOVGAV GTO OUTLA 1ov, aAAd Tlmwota. "Huouv
COVTOvOg, YU avTd nuovv Glyoueog, Yortl GKEQTOUOLV, TTOGO
oke@Topovv. To ke@dAL wov ntav Bapv, GOV KATL Vo X TUITOVGE
aAVTINTO TO TTEOGWTITO Wov, JaEEElS KAl 0L GREWELS elxav yivel
TETEES OV Ue GuvédMPav, Bedyot TTov ue TEABoVGAV GTO Budo.

Na tn ;tdA ekelvn n eikdva. AlTTAAL GTO TCAKL wiot FApuuévn
wopon... H udva wov; Ae BAETTow kadapd. Nai, ekelvn eivar.
Y1éroual TAGL TNG KO TRV AyKOMALw. Aaye Tng elTta ToTe
TG0 Ty ayastdw; ‘Htav tote tov €@uye o uitaustdg. Kar eyo
TNG 0QKLLOUOVVY OTL Sev Ja Thv apncw TToTe. ‘OTL Yo TTEOGEX®
TOV adeA@O WOV KoL EKEIVN.

To kepdM yov TTovdel armictevta. ‘Ouwg, dev GTALATAW.

Y0V KIVULOTOYQOMIKA Tovia TTepvovv oL elkoveg... Tdte
TEWTAYOVIGTAG, Twea Jeatric. Elvar n nuépa tng opgrwuociog
wov. Popdw TRPeVVO, KEaTw To TTUYO wov. H pdva pov
YOUoyeAdeL, e KapapmVvel, woldcel evtuytouévn. ‘Exel fydiel ta
novpa. Popder €va euTtoé @Eoera. 'Oyl LovEo GRUEQD, TG elya
TeL vopltepa. ‘'Oxt, yie uwov, elye GUULE®OVAGEL. AueEa elval n uépa
gov, uépa yaedc. Kolua srov dev tnv €meica va Bdyel kow Ta
waAAd tng. O adeA@dc wov SITTAQL TNG GTEKEL KOLOQ®TOS, (POQEJEL
KOUGTOUUL, GOGTO QVTQAKL.

O ewkdveg meoxweoLv. Elvar Alyo JoAég, ua ye mpoomddela Tig
Sraxpivw. ITdA kAaielr n udva wov. Pedyel @avTdEos o adeAPOg
uwov. Oa pag Aeiwet. Tnv kAelvw Gtnv aykald wov. Agaye ToTe
TNG €(IT0L TTOGO TNV OYAITTAW;

Tnv mEoROAN TV €ROVEOV SAGTIA N VA TnG. @€ wov, TTOGO
oTaakTiki givar. Motdgel pue donvo. Iketevtikd wov gntd va
yvolow. Ma €8 eluar pdva, 9€Am va tng Tw, OUmg Loldgel
akatopdnto. H povin wov ue mtodidel, dev Pyaivel astd uéoa
uwov. Mo kvpial TNV TTAQAKAAEL VO NEEUNGEL, dEV AVAYV®EITMD

™ e®VA TNG. AQPNGTE TOV VO NEEWAGEL, TNV AKOV® VO TNG AEEL.
[Towa elvar aVTA N AyvoeTn Tov Sivel EVIOAEG GTR UAva Uov;
Kot mrolog tng elme 1t 9€Am va npeuncw. Kdatt cuufaiver kow
TEocTadw va kataldfm Ti. Kar 9€Am va peivel €d® n udva wov.
INatl Tn Stwyvouv;

H tawvia cuveylcetor. Xnuepa tng yvoeleo tny koméAa wov. Eixe
ETOWWAGEL TEATETL YL VoL TV guyaQlotnael. Tn cuustddnce. Eixe
yeuioer AovAovdia to Bdgo. TovAiTieg, wou 1660 wou aécouv. Oa




yivelg kaAn gredepd, tng Aéw. Kokkvitet...

Kdarolo véo tpdcmIto meoatédnke. Mo avtiki @aovi
akovyetal. Mnv tov avactatovete, Aéel. Eivon kplowa ta
ELKOGLTETEAW®EO TTOV Stavdovpe. XTn udva wouv asevdivetor.
Avayvwito To KAGUo TnG. AUTAS 0 KUQLOG TNV KAVEL Ko KAOLEL.
Mnv tnv kdvete vo KAAlEL, GAS TTOAQOKAAD, GXeSOV 0VEMAL,
wo n ewvi wouv dev akovyetal. Me npeuel, Sev ue avacTAT®OVEL,
TEOGTIAYW TOEO VA TT®, APNGTE TNV, Ldtalo ko JTdAl. Tov
EOVOKOV® VO WAJEL... KQIGWES Ol ETTOUEVES GAQRAVTO OKT® MQEC.
AVO €1KOGLTETEAMEN, GAREAVTA OKT® WEES, A S0 NUERES,
oké€@Topat. Tv va evvoel, dpaye; Aev katalafaive. Tt Ja yivel
uéca ae dvo uépeg; Kat ylati to ke@dAl pov sovdel 1060 TToAV;

Ynpepa astoAvdnke o adelpdc wov. ‘Exovue yAévTL GTO GITITL.
To @ayntd wooyouvpitel. Apvdrl GTO @OVEVO Ue TTOTATES, TO
ayarnuévo tov. H pdva pdg etolpace wa €ktingn. ‘Efowe ta
woAAd tng. Eivar 1660 duopen. Kaddpaacte kot ov Toels yopw
aTto To TEATECL. OAOKANQOS AVTEAS £yves, Aéw GTO WKQO.
IToAAQEL TG TTAVTEELAS, GUUITANQWVEL ekelvin. Aev TGTEV® va
LoV ETOWATETE KAVEVO TIQOEEVLO, UOC TTELRALEL aVTOS. I'eAdue.

Kdtt argddvouar 6to x€pt wov. Mia cegtacid. ‘Eva dAlo xEpt
olyyel To dikd pwov. To avayvweitw. Eivar to x€pl movu ue
KEATdeL xeovia Toa. IIpémel va Ty denoov wovn tng. ‘EQuyav
0 KVELOG Kkt n kupla. TeAikd, dev Toug mépace. "E@uyav avtol.
A, e uava Tewsuatdeal Toug €8uwegeg! Makdol va uitopovca vo
e dw ya Alyo. Aev elvar 6Tl dev TpooTiad®. [Tpocwadn kot

UE TO TTOAQAITAV® VO OVOTE® TO WATIOL WOV, WOl AEG KO €XOUV
opalicetl. Tati, TouddkL pov, Tnv akovm va pwtdel; ot

Ye euéva agtevduvetal, Ko v akeipog evvoer; Tlowa egnynon
TEQULEVEL VO TG Swow; Mou €xouv yevvndel ToAMES amoples. Kau
oUTA N Tovio dev A€el Vo GTAUATAGEL.

I'keivia gto ortitl. Tnv akoVw va @wvdgel. Me guéva ta €xet
BdaAel. Mowdcw avéviotos. Ma yati LoA®@vouue; Za@ViKA,
O0QITAC® KATL KAEWSLA ko @evyw. ITpocTradel vo e GUYKQATAGEL.
Ma, 710V GT0 KAAO Ttdw ue TETola opun; Ipva Tticw, PvAtn
GTOV €0VTO wov. Av npovv atn 9€on gov Ya yvpvovca Ticw,
okoV® UEaa wouv va Agel wa @wvi. Atalctnon. Kapfoldw wo
unyavi. MeydAn elvar kow papn. Aelyve vo 1o agtoAaufavo.

O a€pag wov avakateel To WOAMA, LWOGTY®OVEL TO TTEOGMITO
wov. ‘'0Go o TOAV TEEX®W, TOGO SUVAULMVEL O TTOVOS TOU
Ke@AAOU pov. ‘0co Ttio oAU avefaivel n adeevalivn pov, TGO
TEQLGGOTEQO duvarTol, SLaELPLeTIKOL TTGVOL YROVIOKOTIOUV TO
KEPAAL LOV...
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[TpooTadw va Juundw. Nat, yv' avtd pe pddwve. H udva pov
@oBOTAV TS Unyaveég, Tic £€tpeue. Eyed Tic Adtpeva, amd wked
maudl. ‘Hrav n uévn yos dtapavia. YrepfoAkn tn dempovoa.
Mov giitnee va unv avéfw TTAVE TG TOVAGYLGTOV TTEWV

TAQ® KEAVOS. A, Q€ WAva Ue TIC Avnouyles Gov, aTtavToVGa.
ATteploKkeTTOC, AVTO TO eTITETO WOV €QPXETOL TWQEO GTO UWVAAD.
Ma ywati; Na wov potdm ko eyed To (5io.

H ewova apyxicel ko ofrivet. Ilpémel va vixtwae ylatl €xel
aTTOAVTO GKOTASL. Me TO ¢OQL uitoe® kot BAETTw. IlepuaadTepo
akoVw. Tov nyo tng unyavig. Ekkoeavtikds. Ta avtid wov
Bovigouv. Xav va €kava Bouvtid otn ddAaccea. O agpag xdveTol.
[MoAevw va avastvelon. AGEUKTIW. Mavog eivar o 5douog.
[Ticoa. Kalel. Zewpniveg. IIdM Bouicovv ta avTid pwov. Ae
gtagatovv va Bovicovv. Topa Eow. OEA® va avolEm to udtia
1ov, KAve vIteQdviomiteg TpoaTtddeles. Advvatov. OéAm va Tng
NTMow cuyyvoun. Mdva Tov TTdTnea Tov QKo Lov, dev Gag
TEOGEEA. Mdva, cuyyweeae pe. ‘Oxl, 1L wov kdvete; Tatl wov
mecovv to gtndog; [ovdw, apnote pue. Kialel. Xmapdgel. Eyo
@eTlw. MOvo ey®d @Talm TTou KAalel. Emitédovg, ta KatdgeQa.
Avolga ta pdatio wov. ‘E@uye n micea. To @dovto eivan Aevko.
AvTikEitw wa yuvoukelo @yova. Agv ivol n wdvo Wov OUTH.
Mdva elpon Kol €y®, Thv akoVm va Aget... Tnv avayvoeitn. To
KEPAM pwov Sev grovder Ttia. Moudcer agpvo. Byrnka agtd to
Aafvovdo, ol Grépelg Sev pe Bacavicouv ToEA Kol n Touvio
ENaPe téNog. Ma ey cuvargddvopal Tov TOVo Tng WAvag Wou Kt
dev UTTOE® VO NGUYACW... ®

ExénAwoceic - Events

O Mdpkog Mdpkou epunvevel
Tpayoudia TG KpioTéAAag
Anuntpiou. ATré TNV TTApouaGiacn Tou
MouaikoU diokou «Zatrew KaBaeng»
TTou éyive aTig 28 louAiou, 2012 oT0
TACioIo TNG €KkBEaNG TEXVNG OTO
Steps Gallery, Carlton. Zta épyava
n Eiprivn BéAa kai n KpioTéAAa
Anuntpiou.




ExdnAwoceic - Events

STIYHIOTUTTO OTTO TIG ATTAYYEAIEG

. ToINuaTwy oTa EAANVIKG kai AyyAika

¢ aTTO PEAN TOU MOMITIOTIKOU ZUuvBEéTHOU
4 o10 Federation Square Tou £yive T0
>4&pparo 17 AuyouaoTou, 2011.

O EANZM kai o MNavapkadikdg
>UMoyog «O KoAokoTpwvng»
Olopydvwaoav opiAia pe Béua “Eikovikd
T0&id1 otV apyaia EAAGSQ”, pe opiAnTA
Tov Ap KwoTa Bitko, Tnv Kupiaky 18
ZemrteuBpiou, 2011

H mrapouaciacon Tou AoyoTexvikou
Mepiodikou AvTiTrodeg Kail Ta
atroTeAéoUATA TOU AOYOTEXVIKOU
Alaywviopou 2011 €yivav Tnv
Kupiakn 2 OkTtwBpiou, 2011

ZTIypIOTUTTO OTTO TNV TTApoUaiacn
Tou BIBAiou TnNG louaTivng
DdpaykoUAn-Apyldpn pe TiTAO
«Epwrtag otnv OpixAn» TTou €yive
tnv Kupiakr 4 Maprtiou, 2012
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ExénAwoceigc - Events

—* H Zouha AIBepIadn TTapouciace
. T0 ayyAoyAwooo pubiotépnud Tng
‘The Lace Tablecloth’,

v MNéuttn 8 Maptiou, 2012

O EANZEM opydvwaoe TIuNTIKA
ekdiAwaon mpog Tnv NTiva
Apavaridou Tnv Kupiakr 11
Maprtiou, 2012 yia Tnv peyaAn
TTONITIOUIKI) TNG TTPOCPOPA

O EANZM kai 1o PeoTIBAA
. AvTITTOB€EG OpyGvwaoav TNV
Trapouaiaan Tou PiBAiou Tou PIA
KagpkaAoudn e TiTho “Someone
Else’'s War” Tnv Kupiakn 18

Maprtiou, 2012

O Ap. XprioTtog Pipng TTapouaiaoce
TNV TTOINTIKF) TOU OUAAOYA PE TITAO
«[Mou €ival To PEPOG yia éva XwpIo»
Vv Kupiakn 29 Maiou, 2012
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ExdnAwoceic - Events

H Bakkiva MNavayiwtidou
TTaPOUCIiacE TO TTPWTO TNG PIRAIO
«The Triumph of Tragedy» Tnv
Kupiakn 24 louviou 2012

MéAn Tou AloiknTikoU ZupuBouAiou Tou
MoAITIoTIKOU ZUVOETOU OTa EYKaivIa
NG ‘EkBeang Téxvng, Antipodean
Palette, Trou éyive aTig 19 louAiou,
2012 oTo Steps Gallery, Carlton

MoinTég padi pe péAn Tou AloiknTiKoU
2upBouAiou Tou MoAITIoTIKOU
>uvdéopou otn lMNoinTik Bpadid 1Tou
£yive aTig 22 louliou 2012 oTo TTAaicio
NG 'ExBeong Téxvng aTto Steps Gallery,
Carlton

2TIYMIGTUTTIO aTTO TNV TTOPOUCiacn Tou

BiBAiou Tng lwdvvag Alakdkou, pe TiTAo
«ETmoToAég oTov Kéopoy, Tnv Kupiakh

5 AuyouoTou, 2012
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SHARING KNOWLEDGE & IDEAS

A platform for the inquiring mind...

http: //agora-dialogue.com
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Membership Application

Literary Periodical of the Greek-Australian Cultural League — Established in 1970
NoyoTexviko kar Mop@wTiko Mepiodikd Tou EAAnvo-AucTtpaAiavou MoAiTioTikou
>uvdéapou MeABoupvng — 16pubnke 10 1970

www.gacl.com.au
http://gaclmelbourne.wordpress.com

President: Cathy Alexopoulos — Telephone: +61 3 9885 8715

Greek Australian Cultural League
P.0 Box 4307

University Of Melbourne
Parkville 3052

Victoria

Australia

Please complete and post to the above address

INAME: (PIEASE PIINL)...cviieierieieriieierteeteeteeteereeteereessesseessesseessesseessesssessesssessenssensenns
AAIESS: ..ttt ettt ettt st e be st e b et e beesa e beesaebeessenneens
.............................................................. POStCOdE:.....oeiiieieieeieeeeee e
Telephone:........ccceevveeveeveniieieiieieee MODILE: .ooieveiiciieeceeeeeee e
Facsimile:.......ccoooevveviinieieieicee Email: c.oooviiiiiiiieeceeeeee e

Annual Membership Subscription
Individual:$20.00, Overseas members: €30.00 (No concessions)
Members receive the periodical Antipodes by mail at no extra cost.

Please indicate: [IRenewal [New member [JDonation of § ..........

SIGNATUTE ..ot Date .....ooeeiiniiiniceceee
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Disclaimer

ANTIPODES is the annual literary journal of the Greek-Australian
Cultural League of Melbourne (Inc.) a non-profit organisation which
aims at promoting Greek, Australian and Greek-Australian culture.
Publication began in 1974.

The opinions expressed in this publication are those of the contributors
and do not necessarily reflect the views of the Editor, the Editorial
Committee or the Greek-Australian Cultural League of Melbourne Inc.

All works contained in this periodical are copyright ©. The copyright
belongs to individual authors. All works for inclusion in the Antipodes
periodical are subject to approval by a panel appointed by the Committee
of Management. The contents of this periodical may be used for
research purposes only. No part of this publication may be reproduced
or transmitted electronically in whole or in part without the consent of
the Greek-Australian Cultural League and/or the consent of the authors.
The committee of management also appoints the judges for the literary
competition. The judges’ decision is final and no correspondence will be
entered into.

Contributions and Subscription

CONTRIBUTIONS: Poems, short stories, reviews, articles, B&W
photographs, drawings etc should be accompanied by a self-addressed
envelope if the contributors want them returned; responsibility is not
assumed for the loss or damage. Contributors must include with their
submission their name, address and telephone number. Contributions
may be in English or Greek.

SUBSCRIPTION: The annual subscription to the Greek-Australian
Cultural League of Melbourne is $20.00. Members receive a free copy of
Antipodes as part of their subscription. Some back issues are available.
The cost of the current copy is $15.00. Bound copies of the first twenty
years (1974-94) are also available in three volumes, at $25.00 per
volume. Please send your subscription to our postal address:

Greek Australian Cultural League
P.0. Box 4307

University Of Melbourne
Parkville 3052

Victoria

Australia
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