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AVTUITOOIKA

TO GARAVTOEVO YEOVIOL TTOV TEEQAGAY OTTO Thy (Bouon Tou
Yuvéouov-wa TeElod0 ASLAKOTING TIVEVUATIKAG EEEMENG KO
TIOLOTIKAG AOYOTEYVIKIG TTROGPOQEAS GTNV TTOQOLKIO— TO TTEQLOSIKO
«AvtiTodec» cuuTeQLEAAE KOl KATEYQOWE AOYOTEXVIKES ETTLTUYIES
KO YEYOVOTO ETTNEEAGUEVA AITO TRV TTlEGN TNG KAINUEQIVIGS
TAANG yuo Ty emmiBioon otn detn wag sateida. ‘Ol deyleav
KOL OAOKANQ®OINKAV €50 KoL £€TGL YVOEIGAUE KOl UETENGOUE
TO OROMA TG eTmiTUYlag Kol Tng avodov wag. ‘Hrtav, aAndeua,
tiol TTAAn Ol WOvo yo tTn StaTiEnon Tov 0GmV YyVOELLOY oL
dnuovgyol, dvdpeg Kal yuvalkeg, AAAd KoL €vag aymvog Yo Tn
dlatripnon Tng TTOMTIGUKNAG KANEOVOULAS KOl TOV LWOAVIK®OV TNG
PULAG wos. AdTL xwEig avtd n ¢own Tov avidpnmov dev da elxe
royto aglol.

Ynuepa eluacTe GTNV evxdELoTn JE€on va aPLEQ®GOVUE AUTA TNV
€rkdoon Tou JTeEELOSIKOV UaS GTIS ekatovtddes EAAnvo- Avctpalég
YUVOUKEG Ol OTTOLES TTROGEPEQAV ETTIGNG GTNV TTOQEEIDL TOV
YUVOEGUoU UaG.

"Hoav eketveg oL oTtoleg KAT® amd To BAQOS TNG GUUUETOYNG GTOV
OYOVaL TG £eVITIAGS, TG OKOYEVELOKNG evdivng, Tng Mdvag Ko
NG GLTVYOV, SLOTRENCAV KAl UETESWGV -KATA TO UEYOAVTEQO
UEQOG- TG EVUOTOTIIKES KO TLOALTLGUIKES OElES LOS GTIS ETTOUEVES
VEVIEG.

Oewpovue XEE0S LOS Vo avopepdolue Ge QUTES TIC YUVOALKES
YLOTL N TTVEVUOTIKA TOUG TTROGPOQA AITOTEAEL TTAQASEYUO TIQOS
ulunon.

Zntovue Guyyvoun aitd ekelveg Tov dev €xouv guuateuingdel
GTO KEUEVA TOV TTAVETGTRUWIOK®OV N da dewpncouv o1l n
ava@od Sev elvar avtdgla Tng aglag Tous. Mid TéTota avagopd
etvan grepitAokn ko Suekoin. Ta JrTuyio Kow ot T{TAOL Sev
ATTOTEAEGOV KO SEV ATTOTEAOVUV TO KQLTHQLO.

Zntolue GUYYVQOUN €TTIONG KO AITO EKEVES TTOV OEV UTTOQEGOUE
VO TIG EVTOTIIGOVUE KOl TO dvoud Toug Sev GuuatepLAauBdveToL
GTO GYETIKO KATAAOYO TTOU SNUOGLEVETOL GTO TTEQLOSIKO.

"Eva dALo euxdEloTo yeyovog TTou Gnuelddnke QETog, eKTOS TOV
SLoPOEMV AOYOTEXVIK®VY KOl TTVEVUATIKOV EKONANMGE®VY, NTAV N
"Exdeon Téxvng Tov oQydvwae yio TeadTn @oed 0 XUvEeGuos wag
ue ueydAn emituyio tov Iovvio tov 2011, 6to STEPS GALLERY.
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Avto ntav ulo woviun emmduuio ko emdimgn tov EAIIEM va
ouuTteQUAdPel ekdEaelg TéQvng (CwYQAMIKIG, M®TOYQEAEINS K.ATT.)
GTO €TNGLO TIEOYEAUUA Tov SivovTag £TGL peyoAtepn TTEofoAn
kol dnpoctdtnta 6toug ‘EAANveS KAAMTEXVES TG TTAQOWKIOS WAC.

O xedvog IOV TTEQPAGE NTAV KAl OUTOS TTANENGS ATTO
500GTNELOTNTES UE TTOAMA EVOLAPEQOVTO KO TTOAAES TTQOKANGELG,
OTTWGS KOL TO YEYOVOS OTL OLEKETES ERSNANDGELS TTOU £yIvay
TAQROVGLAGTNKAY GTIS dV0 YAWGGes (EAAnvVIKA ko AyyAkd).

O apWudc Twv uedv cnuelwoe avgnon kadwg emiong kot ot
GUUUETOXES GTO AOYOTEXVIKO ALOy®VIGUO OITO TO EEWTEQLKO, TTOU
guveylcouv va avgdvovtor kdde ypovo.

‘ONa avutd €ytvav xden GTo UeydAo eVOLAMEQOV TOV UEADV
Tou A.X. n gvvdeon Tou omolov dAAage. Kou ue yopd 9€hovue
VO GNUELWGOVUE €50 TO EVOLAPEQROV IKAVOV VE®V avIQOTTOV
TNG TAQOKIOG Uag va guuueTdayouvv aTto véo A.X. Toug
KOAWGOQITOVUE.

Evxopoted oAa ta wéAn touv A.X. mov EAafav UEQEOS GE ETTITROTIES
ko Si€decav Tov TOAVTWO XEAGVO TOUS Yia Vo GUURAAOVV GTV
TeoTroTroincn tov Kataotatikoy ko tnv avapfdduicon tov
1GTOTOTTOV TOU XUVIEGUOV.

ITopdAANAQ, €VXOQLOT® TOVS GUVERYATES KAl OAQL T UEAN TOU
Yuvdéauov, Toug xoEnyous Kol OAOUS TOUS VITOGTNOLKTES KO
@IAOUG UOG, YO TO TTAVTOTIVO EVOLAPEQOV KAl TNV VITOGTHELEN
TOUG.

Kaitn AlgkomrovAov
ITpoebpogs

s}
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Evyagpieticg

To A.X. touv EAAnvo-Avagtpaiavoy IToAtioTikoy Xuvdécouov MeAfovovng
agtevdivel aTEQavTeS eVYAQELOTIES GE BAOUS TOUS X0ENYOUS Kol OAOUS OGOUG
Bondncav ue kdde 1ROTTO, OIKOVOULKO, VAIKS, NIKO Kol TTVELUATIKO, TOGO
gty €kdoon touv avd xelpag Tevxouvs Tov TreELodikoV “AvtiTtodes” 6Go Kot
GTO YeVikOTEQO €pyo Tou IToMTigTikoU Zuvdéauov yia To €tog 2011

Ewdikdtepa, déAovpe vo euyxaQlLoTRGOUUE TOUS X0ENYoUS Kal dlaltepa
Tov K. Niko Avdpravdko, Tevikd Atevduvtn tng etanpiog MILEMAKER
PETROLEUM ko To WA Tng otkoyevelog TOU Yo Thv YeEvvalodwen
OLKOVOULKI VTTOGTRQLEN TToV pag €dwaav. Xwelg tn Sikn Toug Pondela n
£€kdoon Tov tevyovg avtov Ja ntav dVokoAo va elye TTEAywoToTTONDEL

Evyapiotovue toug maveriotnakous Ap Tweyo Kavapdkn, Ap ‘Eeua Ba-
ailelov, k. EAévn Niko kot k. Ntiva Ntolvn, or omwoiol TTQoGEpeQov ArEWS
EUTTEQLOTOTOUEVO KO EULTTVEVGUEVA KEIUEVO KOL VTOKOUUEVTA YO, TO (PETIVO
uag aElEewuo 6Tig EAAMNVOaUGTEAAES YyUVAlKeS, TTOLRTELES KoL AOYOTEXVLOEG.

Amevdivouye guyoQiaties aToug k. Kuptdko Apavation, Ap Xerigto dipn,
K. Nikn ®ap@ad ko k. AAEEavSeo Tavvaddrn, yioo To eviiamépov kot
TOV JTOAUTILO XEGVo Toug Tov Siédecav gTnv ekAoyn Towv Peafevdéviwy
GUUUETOXWV GTO QETVO SIYAMDGGO AOYOTEXVIKO Slaynvioud Touv uviEauov.

Evyapiotovue yia wo axkopa @oed, tov ®pito Iowoavvidn -kor agtd tn déon
Tov fondov cuvtovieTi TG TUVTOKTIKAG ETTeoTing- yia tn oyedlaon ko
geMdoTroinon Tov ev Adyw Tevyoug KAJDg Kol OAn TNV TEXVIKA VITOGTAQLEN.
Emtiong, tnv Mativa Iavayiwtoitovdov, uwéAog tou A.X. tov XuvSécouou Ko
TNG UVTOKTIKAG ETTQoTing Tou TTeQLodikov, Yo Tnv TRoGeoed Tng Gtn
Suopdwon Twv kewévmv.

Evxapiotovue Toug KOAMTEXVES, CwYQEAMOUS KAl POTOYQRAPOUS TToU, O)L
uovo guyuetelyov meooyaea atnv ‘Exkdeon Téxvng tov Iovvio 2011, aAld

KOL TTOQOY®WENGCAV TA QYA TOUS GTN SLOKOGUNGN KAl TOV EUTTAOVTIGUS TV
geMBwV pog, kKahotadvtas Toug «Avtizrodeg» 2011 éva GUyxeovo AOYOTEXVIKO
KOL GUVARA KAAMTEYVIKO TTEQLOSIKO Yol TO 0TTOl0 N EAANVOAVGTEAALOVA
Taoikia da TwEETEL Vo augddveTon VITEQREOVN.

TéNog, yia wa akoua @oed Sev da sagadsipouye va avagépovue TGO
VIoYEeOL egaroAovdolue va eluacte gta péAn tov Iavopradikol ZuAAGyou
MeABovgvng kot Biktwelog «O KoAokotpdvng» yia tny agtddyeen, TEQA O¢
TEQEA, EUYEVIKI KOL GNUOVTIKA VIOl WOS KOL TO £€QY0 UAC TTOQOXWENGN TWV
EYKATAGTAGEDV TOUG.

Kaitn Aldg€orrovdov, I1pdeSpoc
Anunitong Towaditng, XuvtovicTic Xuvtaktikic Egitgorrric
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I'd tic EAAnvidec AoyoTéyvideg
™G AVGTEOALOG

T'edovv uéAn tov IoMTtioTIKOV XVVEEcuov
KOl GUVEQYATES TOV TTEQELOSIKOV LaG

George Kanarakis
Charles Sturt University

Women writers of the
Greek Diaspora in Australia

Penelope sat at home for many years weaving her winding sheet
and keeping suitors at bay, while her husband Odysseus fought a
ten-year war in Troy and followed this with a life of adventure
on the high seas.

But Australia’s Greek women, whether first generation
immigrants or their daughters and granddaughters, are no
Penelopes. Especially in the case of the first generation Greek
immigrant women, the life of waiting in the homeland was not
for them. Instead they braved the unknown and came to this
foreign land of the South ready to build a new life and a new
future. And most of them, each in her own particular way and
through her own determination, perseverance and courage has
risen above the confines of a traditionally home-oriented life
and, while still fulfilling all the family responsibilities, have at
the same time made a valuable contribution to diverse aspects of
Australian life, culture and the arts — one of them being literary
writing — therefore weaving their own rich patterned cloth of life.

In reality the subject of woman and literature has a universal
implication and is basically twofold: woman as she is portrayed
in literature and woman as creator of literature and contributor
to literary culture. However, the subject under examination
here focuses on the second dimension and exclusively on Greek
women writers in Australia.

0 Avtimodec 12



First of all, it must be pointed out that the recognition of the
Greek women writers in Australia (as well as in the other
countries of the Greek diaspora) and the degree of impact of their
work, beyond their personal talent, has been influenced, especially
in the past, by the demographic, social and cultural factors which
have determined the role and position of women, and therefore
of women writers, within both the Greek community and the
wider Australian society in which they live.

The decisive turning point which altered the course of the Greek
literary presence in Australia was one which changed essentially
the entire history of Greek immigration to this country and
resulted in massive waves of emigration from all over Greece.
That was the bilateral agreement signed in August 1952 by
Australia and Greece by which the Australian Government would
provide assisted passage to Greeks willing to emigrate (Kanarakis,
1991, p. 33). Of course the reasons behind this agreement for
Australia were socio-economic (the need for more manpower

for reconstruction and development after World War II) and

also politico-military (defence), while for Greece they were the
destructive results of World War II and the ensuing Civil War.

It is indicative that while in 1939 only 996 Greeks emigrated
from Greece and in the period 1940-1946 just 467, in the year
July 1952-June 1953 the figure increased to 1,979, in 1953-

1954 to 5,361, in 1954-1955 to 12,885, in 1964-1965 to 17,896,
with an overall intake of 229,955 in 1952-1983 (Department of
Immigration, 1968, p. 32; Department of Immigration and Ethnic
Affairs, 1983, p. 35; Australian Bureau of Statistics, 1984, p. 12),
reaching the number of 365,200 persons self-reported of Greek
origin in the Australian census of 2006.

Regarding the immigration of Greek women, their demographic
profile before and after the mid-1950s illustrates two opposite
pictures in comparison with that of men. Before the mid-1950s
the Greek women residents in Australia were in the minority
compared with Greek men, while afterwards the gap started
closing more and more. According to Australian statistics, in
1911 (the beginning of the decade in which we have the first
flickerings of Greek literature in the Antipodes) the Greek-born
female residents in Australia were only 106 in comparison to
1,714 Greek-born males. In 1921 the Greek-born females were only
907, whereas the Greek-born males were 3,147; in 1933 these
numbers, although growing, were 1,788 females born in Greece to
6,541 Greek-born males; in 1947 3,176 females to 9,115 males and
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in 1954, 9,068 females to 16,794 males (Tsounis, 1971, pp. 579-
980 Table III). The point evident here is that if from these small
numbers of men only a few writers and oral poets emerged, in
comparison how many fewer possibilities there were for writers
to arise from the much smaller number of women.

Another factor which casts light on the small number of Greek
immigrant women writers of those years, as well as on their
somewhat later appearance in time, is the socio-cultural context,
always a significant influence, particularly in that period.

Two aspects of Greek community life of social and psychological
significance, which frequently created the suitable atmosphere
and inspiration for literary expression in the form of oral
rhyming verses spontaneously improvised under the stimulus of
the moment were the coffee-house and public social activities,
including family celebrations (feast days, baptisms, weddings,
etc.). But there once again Greek women were disadvantaged
because in the first instance it was not considered acceptable

for them to frequent coffee-houses, a social institution only for
men, and in the second, it was generally not deemed “proper”
for women to recite publicly a poem they improvised under

the influence of the atmosphere. The only opportunity for such

a literary occasion was during social activities (showing the
bridal trousseau, funeral gatherings, etc.) which were organised
exclusively for and by women. This socio-cultural situation was
due, on the one hand, to the role assigned then to Greek women
reflecting the mores and customs of the male-dominant society of
their homeland which were supposed to dignify a woman (giving
her control over domestic affairs and children), and on the other
hand, to most of those immigrant women’s low educational and
socio-economic level.

According to the present results of my ongoing research on this
subject, the earliest published women’s literary works I have
located go back to the mid-1920s at a time when the number of
Greek-born resident women were just over 500, while their more
substantial quantitative increase to over 1,500 would be recorded
a decade later (see also Tsounis, 1971, p. 579 Table III).

The picture of the Greek women'’s literary presence during the
1920s until the bilateral agreement between Australia and Greece
in August 1952, reveals published works of two genres, poetry
and prose pieces. Poetry appears more frequently and by more
women, but I have found no evidence or information regarding
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oral creations in either poetic or prose style. This does not
mean that verses and tales were not improvised, particularly in
the family environment, but if they were, they have been lost
with the passage of time as these early voices of the past which
constitute part of the oral history of Australian Hellenism were
not recorded or collected when they were still present in the
memories of the older Greeks of the communities.!

Another characteristic of the women’s published works, according
to my findings, is that prose pieces appeared much earlier (1926
and 1927) than poems (1930s) in the Greek press of the time,

the opposite trend noticed for men. The prose pieces were short
stories, tales for children and a few feature articles while the
poems were lyrical in style, with a few satirical ones towards the
end of this period, composed in the traditional rhyming line.
Historically, the women’s published poems spanned the decade
of the 1930s and, with a gap in the 1940s, they reappeared
invigorated in 1950, 1951 and 1952. In contrast, their prose pieces
appeared more frequently from 1951 and continued successfully
to the extent of prize winning as happened with the short story
“The Match-making” by Katy Moulin (pen name) of Nambour,
Queensland, which was awarded the first short story prize of

the literary competition of the well known Melbourne magazine
Oikoyenia (The Family) announced in its 19" issue of 31 August
1952. It is noteworthy that in the early years many women used
to publish their works under pen names, such as Rhodiaki Avra
(Rhodian Breeze), Amalias (female name), Horiatopoula (Rural
Girl), etc., while others, as a popular romantic pastime, would
write poems and prose pieces as a means of personal and social
communication, often kept in an album or a drawer of scattered
unpublished pages.

Another area of literary writing in which women writers have
played a vital role and which is frequently overlooked, despite
its pedagogical value, is children’s literature, in both poetic and
prose forms. This genre started developing more systematically
towards the end of the first period, with one of the early
exponents being Pipina Tsimikali whose column “The Children’s
Tale” appeared in Oikoyenia (No. 3, 15 April 1951 and onwards).

" In the 1970s I discovered a number of oral versifications but all of them by
men created in the Greek community environment of the coffee house or in
social gatherings (Kanarakis, 1991% passim), as well as a few anonymous ones

in folk form.
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It was not until the 1980s, however, that children’s literature by
women writers would make its published appearance in English.

The contribution of the Greek community press of those early
years for the promotion of the Greeks’ literary expression in
general proved invaluable. Poems, short stories, tales for children
and other forms of prose writing found a public medium in a
variety of newspapers and magazines, such as the newspapers
Panellinios Kiryx (Panhellenic Herald) of Sydney, Pharos (The
Beacon) of Adelaide, Afstralo-Ellin (The Australian Greek) of
Melbourne and Angeliaforos tis Kouinslandis (The Queensland
Messenger) and Ellino-Afstraliana Nea (Hellenic Australian
News) of Brisbane, as well as the magazines Oikoyenia and
Ellino-Afstraliani Epitheorisi (Greek-Australian Review) of
Melbourne.

The themes of the Greek women’s literary writings of that early
period were the usual ones of immigrant life, that is, xenitia,
nostalgia for the homeland and the persons left behind, conflict
between generations, the Australian social environment, etc.

The interesting point is that the themes in these writings are
portrayed in a more negative way than in many of the men’s
works, and this because the women, deprived of many of the
social outlets which men had, felt even more deeply the isolation
from family and friends in Greece, as well as the familiar social
support networks of the native land.

In general, these poems and short prose works have socio-cultural
and historical significance, some indeed of literary value as well,
but more significantly they present the personal reflections of the
people who lived through the early half of the twentieth century
experiences of migration to Australia, adjusting themselves to

a new life in a different and often challenging circumstances,

and who felt the need to express themselves by putting their
thoughts and emotions into words. The literary works of those
early times, considered by some as minor, in reality are of
importance because first, they provide a window to those early
years of Australian Hellenism; second, they indicate the vigorous
maintenance of the Greek national values and ideals; and third,
they often reveal more about the cultural and intellectual life of a
period than that which the major works are considered to do.

After 1952, the quantitative increase of women in the Greek
community, numerically and proportionately (in 1947 Greek
women constituted 25.8% of the Greek population in Australia
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while by 1996 they had reached 48.9%), resulted in a noticeable
rise in the number of Greek women writers, as well as a
corresponding change for the better in the literary spectrum

of Greek women in Australia, with a parallel expansion of the
literary genres they served. Gradually we see an opening first
towards prose (short stories, travelogues, literary feature articles,
novellas and novels) and later towards playwriting (one-act

and full length plays). It must be pointed out that among the
playwrights there are also women writers who serve the logos of
the theatre only as a literary genre, while others’ plays not only
have been published in book form but have been staged, as well.

A new dimension in women’s writing which flourished in the
post-1952 years has been the gnomic logos in both poetry and
prose forms. The first exponent of this genre has been Dina
Amanatides whose first such gnomic prose work “Scattered
Thoughts™ appeared in the first issue of the Melbourne periodical
Antipodes as early as 1974.

From the thematic point of view, although the old themes relating
to immigrant life in the foreign land continued to appear, the
spectrum broadened significantly, even to existential content
under the influence of European literary trends. This abundance
of women’s writing with an expanded thematic spectrum of
international dimensions can also be viewed as a feminist feat
which is some cases even challenged the established order of
Greek immigrant society. The post-1950 model of the Greek
woman writer (poet, prose writer and playwright), as well as the
woman as literary character projected in her writings, gradually
became quite removed from that of pre-World War II times and
is not the voice of unconditional surrender to an unchallenged
patriarchal system, but an independent, developed voice no longer
restrained from free thinking and choice.

As well, all the multi-dimensional expansion in literary genres,
themes, styles, etc., which we observe particularly from the mid-
1960s and later (apart from the quantitative increase of the
Greek women writers), was not without cause. Various factors
contributed to this. First, the female immigrants now differed
from those of the pre-World War II years, and especially from
the mid-1960s most of them had more formal education. Second,
they did not come almost exclusively from small rural areas

in Greece. At the same time Greece itself had changed, and
therefore many of the female immigrants had a more modern
outlook. On the other hand, life in the foreign land increased
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their social stimuli and widened their experiences.

Moreover, what contributed significantly to their literary writing
was the post-World War II press. The massive growth in the
number of Greeks in Australia resulted in a corresponding
growth in the Greek press (newspapers, periodicals, etc.).
Comparatively from the few pre-World War II publications, the
press after the War increased impressively. For example, in the
decade of the 1950s 19 new publications started circulating, 28 in
the 1960s, 32 in the 1970s, and 18 in the 1980s (Kanarakis, 2000,
passim and especially pp. 130-141).

Significantly, most of the publications encouraged literary
contributions, while some of them included literary pages or
even had literary supplements, thus giving existing writers an
outlet for the publication of their works and at the same time
encouraging new writers. It is significant that almost all the
Greek-language writers (men and women) who later published
books first appeared in the pages of the community press of
Australia (Kanarakis, 1989, pp. 169-174).

In addition to all these effective factors, from 1972 the Australian
government’s implementation of a new public policy of multi-
culturalism as a major strategy which emphasised immigrant
rights, cultural pluralism and removal of “barriers to immigrants’
economic, social and political opportunities” (Castles, 1992, pp.
186-192) benefitted Greek women writers, as well. Immigrants
were now encouraged to maintain their language and the culture
of their native lands, while Australians were encouraged to
become more interested and appreciative of the nation’s cultural
diversity. Furthermore, the newly founded Australia Council and
other organisations began to show interest and offer financial
assistance for translations of immigrants’ literary works, the
staging of their plays, etc. This support encouraged Greek women
writers even more because they realised for the first time that
their literary work was valued beyond the boundaries of the
Greek community.

From the viewpoint of language, although the literary production
of Greek women writers in pre-1952 times was exclusively in
Greek, now it appears in both Greek and English. Their first
English-language literary texts were published early in the 1960s
in Australian literary journals. Antigone Kefala was the first
English-language writer who has developed into one of the most
noted and versatile English-language Greek women writers in
this country.

o Avtimodec 18



In contrast to the fact that in recent years the influx from Greece
and Cyprus of new Greek-language writers in general has almost
been eclipsed, the English-language writers have been increasing
markedly in all literary genres and is predicted, as is to be
expected, to overtake its Greek counterpart in the future.

Another distinguishing characteristic between pre- and post-
World War II literary production is that the Greek women
writers of the latter period were not restricted to publishing in
the press but they also made their presence felt with publications
in book form. The first book to be published was the Greek-
language poetry collection Droplets by Vasso Kalamara published
in Athens in 1959. Correspondingly, the first English-language
book (also a poetry collection) was The Alien by Antigone Kefala,
published by the Australian Publishing Company Makar in 1973.
It is worth noting that this collection was also the first book by

a Greek woman writer to be published in Australia. Since then,
especially in more recent years, quite a large number of books by
Greek women writers have been published in Greek, in English,
in bilingual formats, as well as in English translation.

The talent and the contribution of a number of these women,
both Greek and English-language writers, have been recognised
as evidenced by the prizes they have received in literary
competitions in Greece, Cyprus or within the Greek community
of Australia and, as regards the English-language writers, in
Australia as well. It is also apparent in the increasing number
of Greek Australian, Australian and Greek publishing houses
issuing their works.

Today we see a constantly growing interest in the literary works
of Australia’s Greek women writers. There have been successful
conferences focussing on their activities,? in addition to books
and articles in this area.’ Furthermore, anthologies devoted
exclusively to Greek women writers have been compiled, in

2 For example, the conferences Greek Women Writers from Zorpo to Sappho at
RMIT, Melbourne, in 1992 and Women Writers of the Greek Diaspora organised
by the General Secretariat for the Greeks Abroad, Greek Ministry for Foreign
Affairs in 1997, the proceedings of the first edited by Konstandina Dounis (1994)
and of the second by Marianna Spanaki (bilingual edition, 2001).

3 Indicatively see Helen Nickas” book Migrant Daughters: The Female Voice in
Greek-Australian Prose Fiction, Melbourne: Owl Publishing, 1992.
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addition to those general collections which include their works*
and a number of MA and PhD theses which have focussed

on them,” with interest further increasing and broadening in

our times. Two contemporary indicative examples are first, the
decision of the editorial committee of the periodical Antipodes of
the Greek-Australian Cultural League of Melbourne to dedicate
this issue (No. 57, October 2011) to the contribution made by
Greek women poets and writers, and second, the English-
language poetry anthology Southern Sun, Aegean Light: Poetry of
Second-Generation Greek Australians (2011), selected and edited
by Dr Nick Trakakis, which includes women poets, all exclusively
second generation.

The Greek woman as writer in Australia is, therefore, of special
interest. Her presence on the literary scene, whether as poet,
prose writer or playwright, is notable and has become more
conspicuous since the 1950s, and nowadays has become even
more prominent in both Greek and English-language literature,
the latter particularly among those who emigrated at a young
age and were educated in Australia or are the daughters or
granddaughters of first generation Greek women immigrants.

The Greek women writers in Australia, as in other countries of
the Greek diaspora, despite living in a generally male-dominant
society, especially in pre-World War II times, have proved that
they would never be restricted from expressing themselves. Their
need to put their thoughts, emotions and life experiences into
words has prevailed. The work of these writers, both past and
contemporary, reflect not only their personal stories but provide
us with a historical body of work spanning almost a century,
presenting significant and relevant insights into the Greek
communities of their times. They form part of our “collective

4 See, for example, the bilingual work Re-Telling the Tale: Poetry and Prose
by Greek-Australian Women Writers edited by Helen Nickas and Konstandina
Dounis (1994), as well as Mothers from the Edge: An Anthology (2006) and
Women of the Antipodes: Greek-Australian Short Stories (2008), the former
edited and introduced, and the latter edited, introduced and translated into
Greek by Nickas. All three works have been published by Owl Publishing,
Melbourne.

> For example, see Helen Nickas’ MA thesis entitled The Female Voice in Greek-
Australian Prose Fiction (The University of Melbourne, 1990) and Marie Gaulis’
PhD thesis Une littérature de l'exil: Vasso Kalamara et Antigone Kefala, deux
écrivains grecs d’Australie (Geneve: Editions Slatkine, 2001).
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memory”, and furthermore enhance their rightfully deserved
position, deriving not just from their talent but also from their
endurance and dedication, and not only as part of the entire
literary tapestry of the Greeks in Australia but also importantly
of Global Hellenism in general.
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‘Epua Baacideiov*

To AvQEKO €vGTIKTO
EAANVISwv Ttointeudv tTng Avctaliog

IIebéAoyog

IMvaikeio @@V Kol TTONTIKG £VGTIKTO

Mo va yvopioel kavelg tn Snuovpyia EAAnvISmv montelov tng
AvcTtpalag TeeTel va StafdceL To QYo TOUG, VO EQEVVAGEL TO
derddeg dokipa TOU YEAMTNKAY ATTO £YKELTOUS AVOAVTES YU
oUTO KoL V' AVACNTAGEL LEGO ATTd T SnUlovEylo TOUS TO GrUa
ratatedév tng ewving toug. H éumvevon toug, moto akoAovdo
yoapng, elvar deuévn ue €va N TeQLEGOTEQA £VGTIKTA. To
TONTIKO €VGTIKTO, GTA aAyyMKkd instinct, agtd To AaTviko in
EVTOG KOl TO QMo stinguere, TOWITW, KEVTEICW, (EE0V KAl TO
ayYAMKO sting) n eGmTEQKN TAoN, TO inhate tendency, - JTOV TOGO
€UKOAOL OVAYVOEIZETOL KoL AyOTEQO €VKOAQ e€nyelton- elvat, GTnv
TAEOVGA UEAETN, TO TTRYOLO KEVTEL JTOV Jreonyeltal Tng TEXVNG,
ULl VITOYQAPN TIEV OTTO Thv TTapddocn Tou Adyov, n €ueuin
OVTOITOKQELGN, N OQUN JTOV GUVOSEVETOL OITO TNV IKAVOTNTA

GTIC OTTALTAGELS WOG YRAPNGS TTOU UETAPQRALETAL GE TTQOCGWITIKO
xaeTl Topelag’. H ueAétn da mpocTtadncel va to evtorticel kot
Vo TO SIKOLOAOYNGEL, TTOQAITEUTTIOVTOS GE OITTOGITAGULATO TTOU
VTTOGTNELCOVV TN UEAETN TOUF¥,

Medodoloyia - Kortnpua

H mtapovca uelétn eival L€QOg Wag UeyaAVTEQNS £QEVVAG, TTOU
AOY® xweov Sev ntav duvatdv va cuuTteAn@iel 0TTwg elxe

*H Ap ‘Epua Bactdelov elval epevviTELOL Kol ETTLGKETTTOLO. KAdnyrToLlo
T'Awacoloyiag ato Edvikd IMavemigtiuo Avetoailog

Dr Erma Vassiliou is a researcher and a Visiting Fellow in Linguistics at the
Australian National University.

#H ueAétn Sev Snuoactevetol oAOKkANEN, GTo TRV aplépnua. EkTtoc amd
eMdyrotes egaupéaels, 6TTou §0dnke exkteviig BAloyea@ia Kol ATTOGITAGUOTO,
To Toadelyuatao Tou odnyolv GtV VITOGTAELEN Tng vItédeong (hypothesis)
TNG KUVQELOTNTAS TOU EVGTIKTOU GTO yedwyiwo Ja BelokovTor GTny 0AOKANQMUEVR
€pevva TTov da avapTndel uetd Tnv TaQovciocn Tou TTeELodikoy AvtiTodeg. Me
TV aYKVA®TA Jtapévdeon evlelkvietal, €EAAAOV, N OLPOLREGN AITTOGTTAGUATOV.
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G710 TaEdV aplépmua. To KELTAELA TTOV EEAQULOGTNKAY YL TRV
ETAOYN TOV £QY®WV BAGIGTNKAYV KUQELOTEQEON GTO YEVOS TOU Adyou
(woinon), 6Tn YAWGGO YROPNE KAl GTN GUXVOTNTA €KE00NG.
Avalvtikdtepa, n emloyn acioTnke:

o) GE €QY0 YQOUUEVO GE TTOLNTIKO AGyo
B) oe €oya yoauuéva atnv EAAnvikn, Oyl e UeTa@edacels, Kol

y) GTn guvoTnTa £€K800NG GUUE®VA e TRV 0ITolo TO ST
aTto Tnv TeAevtaio €Kdoon £pyou N €Qymv Twv T exPEvVTmV va
unv vrepPfaiverl Ta 8-10 ypdvia eyl crueQa.

()

Ta tela aVTd KYELO KELTAELAL TTACLGLOVOVTOL KoL OTtO AAACL,
xoropotepa. H pueAétn cuuttepiélafe kol VEES P®VEG, TTONTELAOV
ue €va i Vo €pya, OTTWS Kl AvEKSOTA £Qya, OGOV AUTA
TAEOVGLAZOVV OLALTEQOTNTEG.

H avdAvon: gtowntQieg, delyuata yio avdlven

[ tn uedétn GuuateQAAUBAVOVTOL £QY0 KATAELWUEV®OV TTONTELOV
TNG TTEMTNG YEVIAS AAAD KAl €QYd VEOTEQWV POV®YV, TTONTELOV
TOU UETAVAGTELGAY UETA Th SEKAETIOL TOUV TTEVAVTA, OTIOG

KOL (OGS TTAEOV VEATEQNS TTORTELAS TG SeVTEENS YEVIAS TTOU
yodoel gta EAAnvikd. Me al@apntiki celpd emdétov n Ntiva
Apavatidov, n IIutiva "EAANn, n INwta KeAn, n lodvva
Awaxkdrkov, n Mdew NikoAdov, kar n @codwea ITovAoTtovAov
aTTOTEAOVV (0XEBAGV) woL TTAELASO POVAOV YLoL Th UEAETN TG
ogtolag TédnKkav mg fdon Ta TEOAVAPERTIEVTA KOLTRLL.

3

H avdAvon: tapadeiyuata

Ntiva Apavatidov €VGTIKTO TTOQALVETIKO, YVOULKOU AGYoL,
EVOTIKTO alodnong tng amw®AELNS, YOAULATIKAG TeAeLOTRTAS AAAD
guyvA Kol TepuaTikoTRTAG, TeAikdTnTAS (finititude) e oxéon ue
To udtona Tng ¢owng. Kot akouo, EVGTIKTO aVTIKATAGTAGNS (Tng
UNTELKAG aIToualag), UEoa agtd Ty TTaovacio AAA®Y EVVOLOV.

To €pyo tng Ntivag Auavatidov €xel ueAetndel Katd KOQOV Kl
€xel Twundel to (dro yevvarddwea. {...}

H Nrtiva elvor n mwoveuévn @wvi tng EAAnvISag uetavactelag.
AUGKOAOL O GTTARAYUOS TG EEVITLAG UATOVEL TOGO €kdnial
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TG GeMBeg evog ypaTttov 6Go o Sikdg tng. Ioofia Seoud... n
uetavdotevon... IIrnya va AVcw to tedfinua/ tnge MeTavdGTeVGnG,
kol iaaTnka/ yewpomodapa ata yeavdda tng. (Gel. 100,
AAndsiec kar AAndo@aveieg, 2007) O youdg Tng UNTEQAS TNG
ota dekae@Td Tng xeovia da evodel ue avtdv Tou yauov Tng
TatEeldac tng, ue to Ta&ldt tng gtnv Avateaiia, to 1958.

Ou €en  TwonTikEG TNG GLAAOYEG elval avDOGTTARTES ATTO TNV
TAEOVGLO TNG Untépags tTng kat tng EAAdSac. Kiu avtri n stapovcia
TTOV VOGTOAYEL va PEREL THIGW TIC PACIKES TNG ATTWAELES Ta
GYNUATIGEL OITAUGLOS0E0 OEQA, TTOVETIKA GUVVEQPO KOl TN POVA (LS
udtoia (ava)cntovuevng aviikatdotacng. [Holnpa Asoyoritevon,
gel. 67, (Evatévion kair Avtikatosttoicuol, 1992). Kai n EAmwiSa
uov gyépace, /DPagog GfnacTog ¢° épnuo édayog.../Kat n con yov/
uavpog, fadvc/ wreavos atnv dfvcco tng Zriong./ Asoyorntevon;
Ag 9a u’ agriceis;/ Me katagviyelg/ Me ekundevicelg./.

Avti Ty avtikatdotacn da katoednaoel TEMKA Vo LETATTAAGEL
Yetkd n (Gwa. O@a I'INEI n untépa tng. @a I'INEI n EAAdSa tng.
EAAdabSa, 6e ae yvwpica wody./ Ki ouws e kovfaldw uéca uov/
ueyaldn, a&§iodavuactn, Iepn.../ geh 7, agtd to Totnua Xtnv EAAdSa
(Ekegivor gtov 6 yvgieav, 1988). Oa yivel to ekel, evo Poloketon
EAQ. H amaiciodogio Yo repdoel 6e wa avtidnyn tov realis, tng
TEAYULATIKOTRTOG, Kol Ta dvo da yivouv €va, Ja SikaroAoyndovv
kot da guuTtAacTovv wéca 6To GTixo. Oa yivel, n watEida, n udva
ne. Oa Jragaueiver n EAAnvida wdva tng.

Oa @Tdoel, n NTiva, gtnv tedeldtnto, UEGa A’ 0Ga awatned Tng
Aetrrouv. Oa eTtekTadel To yedywod TG GTo. TEMKA OITTOTEAEGUOTA
TNG CONG KO GTNV UOTOOTNTO T®V NUEQRWV: KEL EVOL TTOU
KOTOQUMOVETOL OQVTA N «EKTOG TTOMONG» TIEMTN EVGTIKTOONG
GUVAVTNGN UE TNV OITOAELD, TTOV, Kol TAM da yiveTar sroinon.

H ton 0An kdtoleg avoloustés xoeds, KoL GTO OU®VUUO TToinua
Avalauirég, auto yevikeVel, TOV TTOVO KAl TRV OITTOLGLOd0Elo TnG.
(Ekegtvor tov 6 yugieav, 1988) cel. 47. Avalauirés Ttov yéAlov,
uéca ota orotdbia, /Tng cyiouévng kaedldg uac./ {...} Avalauiéc
NG xaedg, uéca atov Ilovov/ tic JAiyels./ Avalauteés tng
@dopdcs/ uéca otn crwitn/tov Timota.../{...} Oa yivel €161 n
GTL(OVEYOS TOU KAQUILOU TTEWV TNV OITOAELD TNG CONG- TTOU
OUGLAGTIKA €xel €EAVTANGEL GTO YEOAWLWO. AKOUO KOL U0l OLITAR
04 da ToTieTel AITd TNV TTiKEA TOL Youwov ITikpo @apudkl TTAV®
ata xelAn/ €yive akoua Kai n xaed... airo to joinua Ocia GlwItn,
gel. 47-48, (AAndeies kar AAnopaveieg, 2007).

Mua BéBon v TTRoGTdLel yio 0pddTnta kKo gtadepdTntal.
[Touitelo Tov yvowkoy Adyou (Twolnua AstokdAvyn, cel. 108,
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(AAndsiec kauw AAndo@aveieg, 2007) : Kalvtepa xdpog uov,
/ITapd PeuTikog @ilog uov.../ Mia axivntn 9éon stov Sev vTTREXE
oTn ¢wn tng meoaItadel va dnuoveyndel, wa Befardtnta ko
GLYyoVELA JTOU TG EAELPAV TIC HVO TTEMTES SEKAETIES TNG TWNG
g gntdel va edpatwdel Ko wiot avdykn ylo Kavoveg Kol Gelpd
OV €XoUV LlepaEyla KL €va TEéTiel YEAouV va yevvndouv ko

va uetvouv. O tévog dev attokowiétal. (Ikecies kar Eikacisg,
2000) ce. 61, Navovgicua. Tov sovo vavi-vave tov Efala va
kavel./ Ma Sev agrokowunin./ EQLalTiko €yive Ovelgo/Kal ue
PAQUAK®OVEL.../

Adrpieca tng Tdgng kow Tov Tédewov n Ntiva Apavatidou

(@ov Afel GuYvA TTwg €yve n (Gla Youo Tng TeEAeldTNTAS TNG)
GYAVETAL GWGTA KoL AVOAVTIKA OAOKANQ®UEVN UEGO GTO GOGTO
NG, WEGO GTO TEAELO KOL OTTOSEKTO TNG. AUTO TO OITOOEKTO,

TV 0GIOV EMANVIKOV 0QXWV KOl TOV TIATEOTAQRASOT®V ndav

ko edluwv, Tov agetokivitov Bedywv tng, da kdvel tnv Ntiva
VITdKoUN AKOAOLYO WS TWTIKAG avTiGTAGNS GTov 0QYoAoyloud
TNG, WOS «OUTOKATOSIKNG». AVTIGTEKETAL OKOUO KL GTO TTWS
agddvetal, Avtokatadikn (AAndeies kar AAndo@aveieg, 2007)
Micd avtov Ttov opBodoyiouo uov./ {...})Zw cratikd. Evdvypauua.
/ Xoupwva ue tig evdeies/ ypauués tov opodoyiguov uov./

Emesnyd. Ymdrkoun ot Sikd Tng TOTEV® KOl OVTIGTAGLOKNA GE
000, To. LOAMIVOUV. AVTIGTAGLOKNA OKOWO KoL 6Th uviun. Mdévo
otav aswoseydaels To JaeAdov, / amelevicpdvecal amo Ta
deoud tov. (AAndeies kar AAndopaveieg, 2007) cel. 63,
Tmothua Astedevdépwan) {..]JMa Sev Ya yiver egeyepTola.

Y10 Toinua Océ uov, ato £pyo tng (Evatévien ki
Avtikatogrtoicuot, 1992) Swapdcovue: I'vuvog npda otn yn
gov/ oTrad0¢/ TRV VITEPOXH GOV va VUVIG®/ KL EYIVO GOV TNV
wétpa/ Svvatog,/ amo ta toca Bdpn un Avyicw./{...} Ma U
JoAvaacyodog dapeeic uac EExaceg, ki eué Kal Ta JTaldid uov, Kal
sapadépvoual GTn ZIGNG 1o 6TEATL, Kl aiua oTtdfovve Ta SakQud
@ov. Tuvaivean Kol avTiQ(Q)oon GuUV-AITAVTOVIAL GTO £QY0 TNG,
OV KOL N TTAQOUKEN peToakivnon 8€ag, déong, TOKTAG Aettouylog
Ya urroéacel va ykpeuloel Tnv 1GoQEOTToL TNG.

H moinon tng Ntivag €xel yia toUTto va dwael Th gtadepdtnta
uéga amd Tn YAOGGo ue tnv ottola eItikowmvel pwadt wag. H
eowTeEKN TnG Trerayla elvon sTopoyt®ddng. ' avtd ko yio
ELCocTacTIKN £€€yepan elvan advvatn. Kot o stévog tng, €vag
TIOVOGC TTOVU KATOANYEL TTAVTO GE UL QITOLGLOSOEN ATULOGEPOLQOL.
ATtauclédogn, aAld JTol0G UIToEel va un Sextel Twe n
astaelodogio, otav avadveTar aItd €va EVGTIKTO dnuouQylag,
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elvall TTEQLGGOTEQO ETTOLKOSOUNTIKN KoL TTOQASIdeL TTL0 TTOAMAG OTt’
0,TL Wol TTAAGTH dlGlodogiaL;

‘Exo yodwyel yla Tn UeTAVAGTEVGN Ue AUyuo, AEEL GE Ul
GUTATNON WOG.

Kot 0 Auyuog, 1o Teayoldt Tng, WoS EVOVEL GE U GUVOSELQL...

H Nrtiva “0éAel va ueivel otn {wn yac uia avactdtocon” cel. 99,
Tmotnua Avtipacn, Iyvndacies 1988. Kou mpémel va EeTtepdoel
KOL TOL OQLO, T AlGUVOQEOL OELaL TTOL WPAyVeL va BeeL UG TnG.

O3

To ypamtd tng Itivag "EAAn (Aécmowvag Imongidouv—"EAAn),
TEOJIGEL EVGTIKTO EWKAGTIKO, VATOUQOAMGTIKO, EVGTIKTO
OLYyovELdg, Tou “ekelvo JTov elvan glvan ekelvo TToU €lval”, EVGTIKTO
rotddeons wung kot £QeEvvag.

H ITutiva pog Befordver yia £vo TTAVTEEUON TAAEVT®V Kol

P®WVOV, TTOV EVAQUOVICOVTAL KAl SLaTRQOUVTOL KAT® AT (ia
cuupiwon, TOL €XOVV  UETAVACTEVGEL GE SO TOUS TOTIO KOl
COUV 0EUOVIKA, OGO ORUOVIKA glval n Guupimwon TTolneng Kol
COYQEOUPLKNG, TTOMNGNG KL £QEVVOCS, GTO Magnus opus Tng ¢wn Tou
raAMTEQVN. {...}

YKRNVES KOl EKOVEG, PMOVES KL GKLEG, AETTTOUEQELES KOL YEVIKO
TAalGlo, OAa Staypd@ovtol e kdde TTTUXR TOL YEATTTOU TNG.
IMolpvw amd Tic mo TEOcEaTes epyacies Tng. Eivaw Socugvn
otny €pevva wag Astttouépetag. Eivar oAokAnQwTikd Socugvn...

To dvldo 6idvud cov eiye xadel /eiye emicTEéwel 6Tn Bdon Tov...
K1 evd kditolol GIKwGav To coua wov/ ey to dvlo §idvuo Ttov,
70 akolovinca... AKovcGa PWVES dyyoug: «8eg Tnv, TTAQAUEVEL/
axivntn, aAvyietn! Kot yia woAAES EKATOVTASES WEES, aroun.../
Acavidevtn Iagovoia, 2010.

Kdde v kvntd n akivnto, kdde kpdua n wovdda, kdde poyun

n elevdepia, kAde T yvoEwo 1 viepdetikd dyvwoTto, oA
TEQVOUV OTTO TNV TTAAETA TOV XEOUATOV TOV AéLewv. "EvaTikTo
Twv evidential. Eivar o natura, Tov vatovpaMcuov. Av kot

Ya TeéTrel var SlevKEVIGW TTOS Ol €VVOLES TOU EVGTIKTOU, OTTMG
TEQLYQEAPOVTOL GTO KUUO VOTOVQAAMGUOV dev TAUTICOVTOL UE TIC
€VVOLEG TOV EVGTIKTOV, TOU CNTOVUEVOU GTNV TTAQOVGA UEAETN.

Awofdim (amd tnvy Acddgvtn stagovoia, 2010) kail TdAl, TO
TelevTtalo TTONTIKG TG €QY0, €Va KOUUATL TTOL UE YONTEVGE,
OTWGS €EAAAOV KOl OAO TO £QYO.
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AcdAevtn Tapovaia/ ce EVivn KaPEKAA KORPUEVN/ AUEUTTTO
TTEOGWITO, AUGTNEO/ KL ABPES YRAUUES va {wypa@itovv/ udtia,
uvtn, yeilia. /

H Aduwn tov patiov @tdvel aso to épgfos/ Kal uovo to
avaIroPevKTo TTai&uo / fAlepdpwv/ emiPefaidver tn {wni. /
Zouuetéyw ce maryvidt wapdloyng swapdotacng./ IIAncidiw,
kddouar GTnV aITEVAVTL KAQEKAA.

/ «Xe géva wAdw yvvaika:/ teMikd elGal TEQA yLa TTEQQ
aAnthvi/ Sev gicar kovkAa képivn/ kathouévn Ge gaviol.../
IToYovca cuuuetoyn oto gtayviéit/ tng Téxvng gov/ va
ueTaddfw aIro tnv «Jrapdloyn»/ uIrelpia Gov/ va. GUUUEQLGT®
Ta eTOdvva cuvalGinuatd cov:/ avie@dITov KaQPwUEVOU
gkovola G€ KapEkAa! {...}

"EVGTIKTO €KOV®V, £VGTIKTO TOU TTROTOU AQMOUATOS T®V EIKOVMOV
KOL TNG SNULovEYLOS, EVGTIKTO TOU TTEMTOV EVGTIKTOU KOL TOV
aGINGEMV.

Awadacw toea attd ta Texungia, To Kokkivo youao.

XTnv €€oxn /To KOKKIVO Ywua EexwpEiie TNV TUXN ToV/ aIrto ekeivn
TOU JTQAGLVOU...TWV SEVTQWV, TV dduvwv, Twv aviiwy. /Ki

ot avipwirol ywpicovtar ta §vo koltiovvtal ue Exdpa./Eival
Sla@opeTikol, dTuyol 1l TuxeEoL./ATu)oL ekelvol TTOV N VUXTA TNG
£0NULAS/TTAYWDVEL TO YUUVO TOUS Goua/ avtideta u’ ekeivovs GTO
TTEAGLVO/ TTOV KEATOUV TN VUXTA aTTésw ue tn fagld Jupa.

Ki akdua €va stotnua, astd to o €pyo:

AUQI10... AUTO «TO AUELO» TV dAAwY /Gev Ge ayyicel evkola/oTtav
dev ¢eic aTnv wpdaoivn ¢wvn.../Ilog va Katagyncovue To KOKKIvo/
TNG GKOVNG KAl TnG &npaaciag yov oAes ol dridev cuvtayés /Tou
JTOMTIGUEVOU KOGUOU, EXOUV QITOTUXEL;

Y1a VO TTARAITAVK TTOLRUATA TO XEWUWO KOKKIVO KOL TO YQWUa
TEAGLVO OV KOL TTAQOVTO KAl GTA SUO GAV XQWUAT, GOV LO€eg
®WOTOGO KoL €vvoleg Stapépouv. 18600 o amrddelen evvolmv Tmv
XEOUWAT®V TTOV TAlEVOUV SlaGTAGELS avdAoya Ue TNy TEQVR Tnv
0ITol0L VTTNEETOVV.

AToacicn va Bew Ttoleg awgdncelg wouv Sleyelpel To €TTOUEVO
KOWWATL:

Mia kausrdva ytvsd... (xog, akon), H dvpa tov acvlov eivai
deokdeictn (Déa, dpacn) ki o ovpavog Tepicpyos (Y€a, dpaon),
okUfel oTo TTapadvgl Tov (kivnon> dpacn) va KoltdEel GTn

okotewn ggnuid. (V€a, opacn), H kauitava xTuitd xweis waid,
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XWELC TGTOUS (M(0G, AKON), KAl TO AyEQL TTEOWIEL eTTILOVO TOV
axo tng. (Véa, 6pacn> nyog, axkon)

{..}
Ko elvar stopovoeg OAEG...

H IIiumtiva "'EAAn o €8wve Ttl0 evkoAa Tnv astdvincn, OTTmg

Tnv €dwoe kaw o ITIAAT®wvaAG, GXETIKA Ue TRV TTOlNGN KoL T
COYEAEIKN. ATIO Ta XedVioL TOL UEXELS awTd Tov ITkdco, kot
GlyouQa TTOA) UETAYEVEGTEQD, N VEKEN UON T®YQOQPITETOL KoL
TEAYOUSIETAL, TO OTTEVAVTL LOLS OVGLAGTIKO GVOUA TOYQOLPICETAL,
TO KUQELO Ovouo yiveTow avaylM@o aitd n ue AEEELS, YRAPETOL TO
XOWUO GOUOV £vOG TETEASIOU KAl TIEQLYQRAPETOL UE XQWUO-AEKTIKO
TeOTT0 {...}.

AvTd TO AGTIOGTO GUUPBOALO EIKAGTIKWY TEXVOV KOl TEXVNG
TOU Adyov aTtode®VeEL TOV AvayvOGTN GTo SIITAS Jdavuacuo
wag StmAng téxvng. Kat twea...tt to Stapopetikod; Tatl (wovo)
o ITikdGo IOV CHYEAELEE Kl £YQa@EE Kl OxL n Sk Log
TueyodéaTioval Mia stepngavn Hmelpotigoa! {...}

‘Ouota GLOTNAG KO KOAMTEXVIKA, EIKOAGTIKA, LWEGO AT Eval
TAQEOUO0 €VvaTikTOo, 60a kadpepticovtar Sivovtal! Xwels
aAlayEg! ‘Oca SLaaivovTol GTo P®S AVILYQAQ@OVTAL GTO XOQTL,
GTOV KAUPd, KUELOAEKTIKA Kol G GeAldeS Twv PifAlwv tng! H
{dLo n TOTELO, KOLTIKOS KOl avaA)TELO TOv £€Qyou Tou Nikou
Kagavtedrn oe ertimedo Si6aKTOQIKNAG SaTePng, 6Tn GrREWN Tng
NUEEAS, LAG TTAROVGLALeL W AAAn §iodo GTo yedwwod tng. IIé€pa
aTto TOV EEAMGUS, N OUOTNTA TOV OGwV BAETTOUV Ta udtio Sev
Ya umroeécel va wearotoindel Lo TOA aTtd 0G0 ETLTEETEL N
@von Tov Teayudtov. {..}

3

H I'idta Kot yevvidnke oto Kepaotdol tng Agkadios to 1937
KoL UeTavdoTevse atnv Avgtealio to 1959. AviA® TTANQO@oEies
agtd Tov TTEdAoyo Tov BifAlov Teimttuyo, GTnv €ITAVEKSOGH TOV.
(Kar n srpotn €kdoon (2003) kot n erravékdoon (2010) etvon

Twv Ek8dcewv Owl Publishing). To BipAlo eivar SiyAwcco kot n
ueTdpEacn Twv JTomnudtov eivol Tng Ttotntelag. Mo puetdepacn
oVGLOONG Ko d&la avapodg! {...}

H INota otoAlgel Ty TAeldda auTi Ue YoQOKTNELGTIKA GTOAISLOL
TOU O}l WOVO GUUITANQWVOLV TN CON TNG UETAVAGTOLAS GTNV
AvcTpoiia aldd kot Ty Sikawdvouv. ITapatneritela yainvia,
OTTOKAELGTIKA KOl T UE TO TOTEV® TNG, EUTILGTEVTIKNA,
TEOGLTA KO TTELGTIKA, KLEIMS XWEIS Vo £E00Kel KOl KEUTLKA.
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‘ON0L QUTA TOL EVOTIKTO YEWICOUV TO XWEO WS WPUYAS TTOV
vroyedeetal [ota K. Mia EAAnvida Ttov dev €yace to
TraeAdoV! {..}. Kar duudton 1o todea we tnv (o Sikawocvvn, ue
To (S0 uétpo.

H 9€on tng srapatnentolag mwov viwdel, TTov ayyigel, Tou el kot
TTAAM, Ol LWOVo UEGA aTTO TRV EVOTNTO TOV £QYou ThG OUunceg,
aAAd GE OAO TO €Qyo TTOU KUKAO@OEeltaw TEITTTUYXO0, SeGTIOTEL
oto yedywo tng Keuln. "Eva udtt mov €xel ecotepikn eufélela,
€va TTvevUa TToV el G apuovia ue To elvar tng motntelag. Ot
geMBeg, TTOU Sev yoeTalvel TO TTVEVUA, €lvol YEUWATES EIKOVES TTOV
Yuuilcovv dyyyua, Aayyywo PYuyxng, ayyyuo GTny KUELOAEKTIKNA
Tov €vvola, dyytyua dounong, dyyyuo Apkadiag kot Avatealiog,
ayywyuo cong. H Tiwta “ ...aydAdetar pakpid aico tnv
TOLUEVTEVIA {OUYKAQ OITOV OvTa £QITovTal Yia S0&a Kl eTLTU)ies”
([Toinpwa H YdAdacoa, TeimtTtuyxo, 2010) cel 49.

Ki duwg, avtd to mtapeAdov, wou elvarl pokold amd tn gouykia,
yiveTor €va KOUUdTl ToU T®EA {OVTAVO TTou Jev @uye!

To cmiti yag créyagce ta wavra./ NTavyk VIavyk ta Kovsouvia
TOU Kogtadiov/ JTov katapdave agyd To hvoTwEo/KAT®

atn ueydin Bepdvta, /TOLATIVES UE POVCGKWUEVES KOIAMEGS./
Ipocuévaue ue aywvia ta veoyévvnta/ agvakio Vo Uos QEQOUV
Ta XpioTovyevva/va tThyavicel n udva 1o TeToyalo/va
xauoyeddacel o nAog/yia va saiéovue uagi Tovg atnv avii/ol
UOVEG Uag KOUKAES, AITAAES KAl {WVTAVEG.

H tovtovi, katalaylacuévn stalaidtegn avauvnon dev etvor
dAAn aItd Tty (Sto TRV JTONTELA, TOEA TTL0 HEEUn akTioToLd,
£eKOVEAGTN VIKATELOL TG NG KOL TOU Siacuol UETAEY Tou eKel
ko Tov €d®. H npeylo ue tnv ottola wag Sivovtal ov elkdveg elvar
wakdela. O GITOEAYUOS, AVTOS 0 LaYEATOS TtawV!, dev Belokel
dALO TTEQOOUO UEGO ATTO TIG AEEELS TNG TTAQA AV TTEQAGEL ATTO TO
€VGTIKTO TTOV KATAAVEL XmElS va JeQloel, TTOU AvaLWOYOVEL VXD
geddPel ko kEeEUdEL EIKOVEG, TTOU PEQVEL KOVTA Wal @OTIA TTOU
HaToveL, aAd Ttov Sev pgtoel va TTAQEL TTLOL TITTOTE.

X’ avtni Tnv 7OANR/ 0IT0V 0L SLOAPNUIGTES TTAEKOUV TOV
apayvoiipavTto LGTO TOUS/ aviyvevovtas akadogictes emduvuiss/
g€ TOLYOUGS OIKOGOURGEWY TTAPOVGLAGTNKE/ AITROGEOKNTO UE
KOKKIVO YKpa@iTl/T0 @avtacua tov Tee I'kefdpa./ O Toe ¢ell/
Fagvidotnka/ ‘Htav gav va gkovrawa Tave/ 6 éva allo
xauévo @ilo/ i gav va PAema ta wpadTa avtheuéva/ fovurovlia
ues atn fapuyeluwvid...

H awdvio Aduyn tng UTtagng Pyaivel u€ca agtd to ge@UAMGULO
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TV GeEMOWV TOu Lovadikoy £QY0oU NG, WOVASIKOU Kol
KUQLOAEKTIKA KOl GUUPBOMKA, TTOU Gav Cwh, gov dtadnkn kAgivel
uéga Tov Svvoun va TEL YWEIS Vo EEULOKRQAIVEL, KATADETEL XwEIS
TOWELS KAl UETAVIOWA. AVTO €lvol OVGLAGTIKA KOl TO £VGTIKTO
TOV LUTTVAEL TO €VGTIKTO TOu Kdde avayvootn. Tatl n puyn
g INwtag Kol dev gatvetar va ypwatdel timtote. Aev xpwotd
KAdua, dev xpwaTd TuYelg, Sev xpwaTd, Ta £xel dael O

oe uetpnuéveg oelideg. Xpwatdel (6w To va Sdcel ardua
TEPLGGOTEQO, OTTO QWTA TNV VEQEAISEVIOL TTAQOVGTA TNG GTa
YOAUULOLTAL.

Oa GTaLaTRG® Alyo GE avaoed GTov TIEOAoyo Tou BiAlov
Teisttuyo, asd tnv ekdotoia Tov BifAiov EAévn Nika oyetikd ue
Tov okTfoud tng Nwtag KetAn.

Avti n A€gn, akTPLorog, amd Thy ayyMkn AEEn “activism”
OGXeTIKN Ue To emideto active, the one who advocates a doctrine
of direct action, ue tnv €vvola aUTH TEOTOEUPAVICETAL TN
dexaetia tov 1910-1920. ITponyovueva (1907) n AEEn ntav
guvdedeugvn ue tn ELAOGOEIKN Jewlal.

AxTiBloTola, GE 0,TL TG €8WGE TOV TTROGSLOELGUO TTAAOLATEQO
OAAG oryeQa LEGO ATTO TO JTTOVEUEVO TTOU Ja TTEL, KAl TTOV
ayylcouv kdde yovid Tng Wuyng, eivon ta evepyd Ttoveuévo aAld
KO To Jrovepéva wtog avduvnong. IToinpua AoeAnv, cel. 69.
Tecodpwv ypovav/ @uyodikn ctny JtoAn,/ Xtdinke alapiacuévn
atnv JwopTa./ XT0Vv [GKLO EVOS PROVQEOV TNG JTROVOLOG/
aVaLnTWVTaS JTQOGTAGLA UNV TNV JTAQOVV 0l KAKOL/0lL KOvEGdol
TNG YNg Kal Tng Yuyxng tov Aaov tng./ O ITatéag GTo agyeio Twv
ayvoovuévwv. /H udava katd Addoc puiakn/{...}.Tnv éBala cto
ustavio. H apn tov vepov/Avtpwtiki. To meocwIto tng yAvkave./
{.})[a wia cTryun ata Aaurepd tng udtia/ kadpeptioTnke Eva
édcog ue gvkdalvrtovs/ {...}

Epwtikn ko oxeddv adpatn, Gav avepddo aKkOWo Kol GTIS IJTL0
evdouvyes okéwelg tng. Ta&ibevovrag/ uagc caynvevel 1o €T€Qo./
Mmaivovue ¢ dyvwata edd@n/ékdetol kal evdAwTOL/GAV T
XEQLO TOV £QWTA TTOV WRAAPILOVV/TO GOUA KAl TNV WUXIL EVOS
Kawvovlov gpacthi./ Katd kaipovs/To Gakiéio tov sodou
yeuicel/ u evivuia ekGTATIKA/KL EVEUTEQOVS 0picovTeg./ (€va aTtd
TO OUOQEMOTEQA TTOLRUATA TTOV €Xw OLABAGEL).

To 86cwo aTov dAAov, To €vatikto Tng INbtoag Kol stou kdvel
Tov dvipmwIto va yivetal €va ye tov dvdowTo {..}

Moo, ol Aégeig gov tng Apkadiag pag yeulcovv ton!
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Iodvva Atokdkov, akTBIGTELN, EQWTEVUEVI KL ETTLKOWVWOVIOKN.
"Evatikto amAdtntag! AAAG Kal €VGTIKTO wag katddeong
EEEVLUEVIOTIKNG, UEoa aTto wa eg€yepon. 1600 Aomdv wa
€EEYETOLO, KOL VIO T TGTEV® TOV dAADV!

Eluow ekotatikin 7100 Belok® opiouéva (Sta, kOELa EVGTIKTA,

e V0 Ao TIS TONTELEG TNG UEAETNG wov, Tng [dTag

Ko\t kaw tng Iwdvvag Atakdrkov. Ta évetikta avtd
aAAnAOGUUTTANQWVOVTOL GTO £QYo Tng kodeulds. To astoyelo Twv
atcIncewv, n alcdnon awsrodogiag otav dafdeel kavelg Ta €gya
¢ lwdvvag, apnvel €va geatd, eAaEEV TTEQEAGUA, £va BASIGUa
oL a@nvel eAevdepo €va Tvevua va davudoel £va dALO.

Mo TTOUATELOL TTOV TTEETTEL VO TUXEL UEAETNG KO UEYOAVTEQNG
TIQOGOXNG...

Aev Ja elxe aykvpofoAndel yia mwdavta n EAAMGASa atoug
AvTiTto8eg TOU YRATTTOU Hov av €AELTTE €val AGTEQL AITO TRV
TAeldda, n dpocepn, amAn ewvi tng Iwdvvag.

Xapd kot yonteio/Mirogel v’ addaéel/O kocuog/M éva BAEuua/
Na yiver asreipos/Aaugtos/ OAog tpayoudt/Kai puduog/Me éva
PAéuua/T'ive o koGuos/Oavuactos/Badaivel o vous/Wniwvel
gav agTtos/XTov ovpavo cnkavel/ATdwvel Ta Tepd/Ynid-
wnAd va etepovyicel/Na Sel kal av yvwpicel/Kocuovg wpaiovs
davuactovg/Na ptdcel Tovs Ocovc/Etoydcetal. (Pudki
Aoyiouwv, 2008)

O opyacudg npeulag Kol To KAAEGUO VO YIVELS L TTRYRA, TO
TAQIGLO YOQEAS, QVTA N Aivn TToU PLAOEEVEL, TTOU Jev €xel
ETKIVOUVOUS GUETIKOVGS XEWAQEOUS 0UTE KATAQQAKTES, €lval n
GTYUN £EKOVQACNG.

YOOTEC KAl MTEG Ol ETKROWVOVIES QIAOV TTEOS @IAO, PIANG TTEOC
@lAn. Towg avtd va gival To KVELOTERO EVGTIKTO TNG TONTELAC.
Mo WwkEOVAQ TTVON, AVETN KL AKAKN, OTTWS AVETN KOl WKQOUVA
ATav TOTE TTOV AVAYKAGTIKA Thv dwoloav yia Alya xedvia, Katd
n Sidprela Touv Aevtépou Ilaykoouiov IToAéuov e wa dela

ng Ttov €ueve otnv Idtea... To €kto Taudi wiog woAuueAovg
owkoyévelag, da ntav tdte 6 dtav EeLiwinke, ylo vo LWITOREGEL VO
Tnoel ue €va GToUo AYOTEQO N OLKOYEVELQL...KAL NI TTOLSOVAM TTOU
dweloTnke €TEETE VO TNOEL KOl GUVOLGINUATIKA.

Avtn n amwAdtnta dev elvar acuvédevtn. H agtodoxn va yivouue
€va 6Topa AydTeQo ya xden Tov GuVOAOL elval POREEd ELPOVAS
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TN ¢wn Kot To €pyo Tng omtolag. Ko wa ewvi mepuacdtepo,
n e®VA Wog TTEvag, aeyltel va péet, voultw, astd ToTe.

Yuvtpold 0V E)aces/ToTE Gov Sev E€yaaces, Kuvnydg, sovdg,
voatalyeic/To yauévo ovelpo/Exeivo sov kpdtnaes/ Eva
agtelpoeldyiato/Tov ypovov/ Tov ta&ibiov/Tov kalov kapov/
Ouudoatf...}

Eluaote tuxepol, opiouévol, wou pddaue va potdue. Kar uéoa
aTo TIS EQMWTNGELS Lag elval TTov Pyaivouv kAIToleg aceMOwTeS
uéxol onueEa GeMSES TNG CWNG TV AOYOTEXVOV UOC.

To Pudki Aoyieu®dv ovTlItpocmItevel Ty TeAkn dUvoyun tng
momnteuag. Tn vikn tng.

‘EAa/EAdte adéppia v’ aywvictovue/Tov evyeviko aydva/Tng
epnic auiddacg/ {..}

Kar aAdoV: Aydsrn,/ Akov tn povaikn//Ilov épxet” amo mwépa/
elvar puyn aroptia atov aépa/ Yayver va Bpel puxn kadn/ I'a
v’ akovusticel/Kat to tTeayovdt to wald/ Na 1o EavaicTopicel/
X’ ecéva to Aéw OV EE)vds/ Apduoug allddiels KL ayraMéc/

Kai ev akovs tn uovaciki/ Xtov kocuov Tig xopbés/ Akouvs tn
uovaikn/ Iov épxet’ amo wépa/ Eiv’ n Siki wov n ywuyn/ Gropitia
agtov aépa/ Eiv’ n wuxn yov wov kaldel/ To epwtiko Tpayovdt Eiv’
n kapdéid Jrov spocTradel/ Na fyel asr’ 1o coiyTo tng xvoudt/
Xav v akovustdy ta x€pio Gov/ Ta JTTAINKTQO TOU KOQULOU Uov./

Ta TEWTA TG TTELEAULATIKA TTonTikA £oya da TteQdGouv aItd
SUGKOAES avayvoelong, av kKol n dia dev acyoAeltal e Tnv
avayvoewon. Tnv evdlagpepel ITORAEIGTIKA N eTTkOVOVIA. Ku
Ouwg, Safdcovtag ekelva T TEMOTA QY0 TTOU Alyol aTtd wag
gxouvue del, KUEIWG TO SeVTERD TNG £QYO TTOU ...OTTOKAEIGTNKE
aTto  TTaoLGIacN, AKEPKS ekelvo, To I'ta Tovs dAAovug, £xel va
dwael ToGa TOANA. Atafdcw ard tn cedMda 92 aITdGITAGUA TOU
[Mowmpatog ITapdtovo:

Eéow yia uia {wri/mov Sev factiétal./Eiv’ Tov pTtwyov wov ueg
GTOV TOJTO TOV/GITPW)VETAL KAl TTeQLpoviETalL/Mag éGrpwéav/
Moag megippovnoav. Eiuacte FAETTELS 0L PTWYOL,/KL N PTOYELQ
elv’ katdpa kar wAnyn/ I't avto kot ueis da pracovue wg exel/
JTOUV YAV’ 0 HALOG TO WwUL.

Aev pdyvel kavelg va Beel 67 avTd emduva Stapdouata, av Kot
oUTA GTadakd Yo KTIGTOUV Yo TOV OVOyVOGTN TTOU €XEL OAO TO
€oya tng ata x€ewa Tov. AT 10 Avo TovAdkia GTo kAoufi ue
GITOPOUGS UE VEQAKL/GTO TTEPBOM GTOV HALO GTN Yapd GTO AEQAKL,/
uéxet To amibavo O apévrng gtnv TmEonyovuevn ceAida tou (Glov
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BipAlov delyvouv apalpeon Kol APEGOTNTO GTO VORLOTO TTOU
Véher va Saaet.

H Iwdvva kuvnydel 1o GKOTOS UEGA OTTO SEUATIO POTOS Ko
AOKOVIKOTNTOC.

Ma €xel kaw geomdouata Jugov JTov Sev UITOEEGAV VOl
novydoovv, fecTrdouato arTBLopuon TTov Sev Aev, dev elTtav
OKOUO TG TIEETTEL vaL EekovacTovv. Ki eutuxwg, elte €tol elte
aAMws! M akdua kaAVTepa n Imdvva 6Go el xailpetatl, 6Go el
TEAYOUSAL.

3

Mde® NKOAGOV: EKTAKTO EVGTIKTO, QOUOVTIKO, EQWTIKOV
S80GIULaTOG AAAD KL OITOMAGLGTIKOTNTAS KoL SUVAUNG, EVGTIKTO
wag eTMPAAOUEVNG GLOTTNG, OTTOLGLOS0ENS GLWITNG, TG WOVOELAS
GLWTNG, TG Movaé&idg andovt, TTov TIROGRAETTEL OUMS GE TTLO
GLOS0EEC UEPES.

O1 Wpe¢g Tng GLwITNG,/ €ival oL TTAE0V SUGKOAES/ ATTEQAVTEG,
uovayikés/yeuates sepiavAloyn kar Noagtadyia.../cel. 21
(Kaptépeua, 2009). cel. 3, kar mwolnpa  Awtaveia oveipwv. No
Eerepdoovue To yHivo, To YaRTO/TNV WA TNG UETOVGLWGNS TRV
epn!/ {...} Tu acwdevtikd popavtiko

()

Elra cuomng yratl akdua kot vie@TepL TTov yedeel n Mdpw to
Yéher cuwTnAd. IdwatepdTnta avTn ueydin, a@ov n €vvola Tng
ETIKOWVOVIOG QAIVETOL TTOS GRAVEL EVA N TTOINTELOL OKOUOL YOAPEL.
YKOQITIGA KL AITOWE TN GLOITH Lov/ UE GTIXOUS ATTEQLTTOVG/
yeuatovg eAsrida/ tng WU nge Gov tnv IToeTa va Siafouvv./

Yrdpyet eATtida, vai, uo vitdexel meovTtodecn yI avtiv, vITdE)EL
GTOYOC TTEMTA TTOV TTEETEL VoL EKTTANE®IEL TTEV yivel n eATtida
TEAYULOTIKOTNTO. AlafdoTe KAl owTd 6Tn GeMda 23, €va TToinwo
aPLEEMUEVO GTn Untépa Tng. Na GTpwcw 10 Avo TAITECOUAVTIAO;
Na pdAw éva AovAovdt at’ avdoyvddi; {...} Ma 11 pwTd n épnun,

n Eevitokauévn; Apou ripdes kal TEQAGES Kal yuplauo dev Exelg/
Kaw vitdeyetl xaed, vor, wo KL avti Beloketal 6To mageAddv

GTO TTOOWKA KO VEAVIKA Yeovia. AT o0 vo Kveltal autd To
évatikto; Mo epadtnon mov da eivaw SUGkoAo v’ astavtndel.

H €vvolwa tng mateidag eivon KeVIQKN GTo £Qyo Tng Mdowg
NikoAdov. Kaw dev vitdyel o kadapn amddelgn agtd 1o
€oyo tng Kaptépeua, 1o Tp0TO Tng PAlo, wa €kdoon Tou
vItogTnElydnke astd to Victorian Multicultural Commission.
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T'evvnuévn gtov Aypd tng Komrpov, n Mdpw, kot petavdoTola asd
7o 1982, £€yel oTiyuaTioUEVN LEGO TG WO (PAOYEQN ETTLGTROMN KO
oydItn yio To vnol, o aydItn VOGTOAYIKA TTOU OyKOALACEL GXeSOV
aAAG ko EeTTEQVA TO «SuvaTOV». {..} 'EvoTikTo un kopeouov,
€VGTIKTO EYKATAAELPNG TTOU MGTOGO SNULOVEYEL UL0L EGWTEQLKA
dvvaun, to ypdwwo. H aydsn cov uov xdpice tny soincn/ wov
&€yaoa ot eiya uéc’ oo aiua/ cel.13. Ma akdua TToAD VKON
YAGTEA 1 Mdpw aItd Ty TTEOGUOVA Kol TO SIKG TG KOQTEQELA
GTNV TTEOGMITOTIONGN AVTOV TOV £QWTa, {...} ... Apackédica ki
aTowe TOvS 0pigovtes/ va katefdcw T AGTEA GTA TTOSL0. GOV
Moipa./ ged.40. Advoun evyévelag.

{..]Mag eumvéouv kol oG odnyovv GTnV OVOCATRGN TA OSVU®EM
x9ec-x0Qd, GrUeEa GLWITNAGS KONUWOG,-00ELo (GMS TTol0g £€pel. Ma
TEQLGGOTEQO TO OAYUTTNUEVO XEQEL TOV...oVid. T0 GKOTWGES Kal
oripepa/keivo 1o yeMdovi/mov poliaie ues aTnv kKapdid/kKal gival
T0 x€pL Gov powvid/ ayastnuévo. Tu elvol AVTO TTOV GROTWOVEL Evav
ot wo elvor akoua ayastnuévo; Tu Tov avactaivel, av oyl Ta
0gVUWEA,;

H Mdew diveton dmAeta cto Ka@tégeua, Gav pio youvi yuvaiko
G’ €vav €0mTa, OAAD OKOUO TTEQULEVEL. «XTEIAE WOV €Va YELOL VOl
now» wog Aéel gto Ttoinud tng ArdAdvon. Iwg da emitpéwel avtn
n SidAvon évag duvatdg dvipwTos. Oa Yw Tagéa Twv AviEwY To
PGS TTOV TTAYWVEL, {...} kal dev da ‘uar mia uovn... alndeia.

139163

H t€xvn elvar emmiokémTola tov Sev agtartel nAkieg. Kot n
Oeodwea ITovAoIToVAOV £lval N VEDTEQEN TTOATELOL TG £QEVVAS
KO TO TedevTalo Selyuo yeoeng tng avdiucng, wa Oxt To AyOTeQo
evolapépov. H Beodmpa Sev €xel arkouo ekSmaeL £QY0 TNG.
Baocltouow e dga sroumpata elye tnv KaAoguvn va Lov GTelAEL, KoL
TTOV €0UV dnuoclevTel Ge TTEQLOdIKA ToGo atnv EAAGSH dGo kot
otnv Avatpaiio (ITeprodikd Avtimodes kau Ieprodikd O Adyog.)

Na ek@EAC® TTEMOTA TN YVOUN WOV Yl Ta...kavovia. Oglougva eivar
wkEd (oe nMkio) aAld Belokouvv GToxo evkoAa. Kai to Tpoto
Sdudpacua ota woipata tnhg ITovAoTovAov Trelder oy uwoévo ya

70 ¥9ec AAAd KoL YO TO AVELO TTOV €XEL €val GAPH GTOXO, ULla
caen peAétn ko wo otyoven emttuyio. Awafdcw asd va sroinud
g, 1o Kaveic 6 ¢’ ayasrd. Avtd elval yia tnv vIoyedpouca
Supopovuevo, a@oy av uetapEactel ata AyyAkd n medtacn da
Ael o avtideto am’ 6,TL Adel ota EAAnvikd, Ttwe SnAadn oAol

ue ayastovyv, apol dvo 0EVAGELS Woduvauovv te uio Katdoaon
(Zta AyyMkd oGToG0 avTd dev 1oxVeL GTO TTaAdelyud: no one
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does not love me’ gnuaiver everybody loves me). H eAAnvikn
(wn) katdeacn GTic dVO AEVRGELS, OTTMS XENGLULOTTOLE(TAL,
delyvel auE€cws Tn SeELOTNTA KOl EVKOAIOL UEGOL OLTTO TNV OTTOl0L N
TOWTOLO EKPEACETAL KL yenalwoTrotel Tig V0 YAOGGES Yo T
Sravyela Tng yoapng ng...{...}

{...} Xtérouai.../ Avapwtiéuar:/ «Apa, W aydamTnce Kaveic
ot aAndeiaxf...} Bon!

Mia unyavii/ opudel/ gtnv dxkgn tov 6pouov./ Xenvovetal/ Uéca
GTO GKOTAOL.

Amouevdpr;/ Kouuévn Adcmn/ cofaticuévn ata povyxa uag.(Aev
&€pw o alAlog Trolog gival.)

{..)I'V avto mpémer Eyw/ vayasao Euéva,/ varopelyw tnv iAv/
TV unyavav.../ «Ta&léevovtacs... uéca atov yeiuwva.../

()

MA® yia a)plo yiati 6° avTo To GTASLo TTANGLAEL N
Tmapddoon. H wopddoon tng autoekTiunong Kal Twv
EMNVIKQOV kAngodotnudtwv. Ko €xer ndn rdpel tn GruTdAn
n I[HovAogtovAov agtd Tig EAAnvVISeg TT0U axoua TE€xouv Tov
1EQ0 TOUGC OYWVOL KL GNMUOIVEL TS £TEEEE TTEOS TO UEQOS TTOU
duvucgav eved dravvel To Sikd Tng 5pOUo TTARAAANAQ.

Ilicromointikd Tavtorntac Ipdén A

FEagvikd mrigav/ uio dAin cnuacio/ ta wedyuata,/ 0Tav uéca
aIgto tny voonpn @avracio uov,/ kivévveva va yadad./ ‘Hrav
ekelvn tn gTiyun/ wov e asrocracn avasvorg/ uov povaéa/ “E,
0V JTOC KOl Yot npdeg;”/

{..}
ITietoTtointikd Tavtdtntag Ipden B’

Evtuydc sTov virdeyovv ol KaJEPTES,/0l PwTOyQaPles,/TTUXIA
Kol dAAQ TTLIGTOTTONTIKA- /YEVVIGEWG, BATTTIGEWG.../TTATEOVUUQ,
ETOVVUA KOl AAAQ GYETIKA- OTTWS eTTayyéduata, édvn kot /
KouuaTa, Loda Kol AQOUATA...

To yodywo tng Ocodweag dev yperdceton kadpeéptes. “Tevvnuévn
otn MeABovpvn..to 1965 amd "'EAAnveg yovels, astd wiken
ETEDELEE €PECN GTO YOAWLOTO KOl L0l VITEQUETEN ALydITN YOl TOV
eEMNVIKO AOyo. ATtd to 1994 €wg to 2002 £€gnoe ogtov Iepand {...}
Katd tnv sreplodo ekelvn, évimwce €viovn TRV OvAyKn GUYYQOPNG
TONUATOV, TNV oTtola n (Sla aIrodidel KAl GTOV £VTOVO £QWTIGULO
Ko €uTtvevcn Jrov emdayidevel n EAAGSa.”
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()

H Bcodwpa, €va PAacTdELl Tng SlaeTtoeds avefaivel, UEGo GTa
TOGO QUTA TTOV VEQLEav KL 10UV SIKA TOUS P®VI!

Ed® Ja kAelom mwpocmewvd. X' avtd to Sokiwo dev ypetdotnke
vo etmwdel n A€en kaAUTeQo N AydteQo KaAd. ‘OAa elvon
QTTOTEAEGUATO £VOG 1EQOV EVGTIKTOV, AITOTEAEGUATA VOGS LEQOV
TAY0oUGS, WaS ayditng, ayditng yio tTn YAWGGea, Tnv JToincn, yuo
Tnv rodntn emikowvmvio. Ayding, T€AoG, yio wa cognvelo. Ko
av Aglgrel To TeAevTalo AGTEO AT TNV TAELISA TOV GUVOAOU,
ag yiver avutd goelg TTov Sev guuttepléAafe n ueAétn, N ecelc
TOV YVOEICETE KOAVTEQA TO LVGTIKA TG YEOPng cag. Tov
Televtalo AGYo TOV €xel 0 SnULOVEYOS, TTOV ETLAXVEL TO GUVOAO.
O SnutovEyog Tou eAAnVIKOU GUVOAOU KoL TOU GUVOAOL TG
Jrotnong!

Kadldc uadder n aydin, unv ueivels éwg to téAog ./'Eva
“aykdth’unv kaptepeic/va kpatrnaels /yia va emifefaiwdeis.../
Méca crov ayépa/tov pohvostweov,/udtaia JTeQLUEVELG-

n kataAnén yvwoti./Tnv evwdia tov wétalov Tpolafe va
KEATHGELS - {...}

AT 10 Kadwg paddel n aydsn, toinuo thg Oeodmeag
I[TovAoTTOVAOV, TNG EVWSLAS TOV EOSOTTETAAOV TTOU TTEOAAPE Vo
kpatndel.

T —
)

Jenny Kontogiannis
Eleni’s rose garden
(QOil painting on canvas)
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EAévn Nika

EAAnvoavctoAiavin Aoyoteyvia Kot
n yvvaikeio ekdoTikn doactnorotnta

«Ag exkdodovue yia va un yodouvue.»

/6)\/@ cUvinua Tov Ya ustogovcaue eueig or 'EAAnveg oy uovov
otnv AvGTeaAio, AAAD KOl GTRV OITAVTOYOU SlaeTtoQd va
AdPBovue gofapd vitoywn pag. H stpopopkn Stoumdvicn dev apkel
GTIC UEPES Uas. XmElS YRaTTTH JTOQOUGIa E(LAGTE KATASIKAGUEVOL
VO TTEQUITEGOVUE GTNV QLPAVELL.

‘Otwg KAAd yvweitovue, N GUUPBOAR TG TTOQOVGIOS UAS GTNV
Avaotpaiia da exktundel avaueiBoia UECH TOV YEAUULATOV KoL
Tov Texvav. Kadnkov pag Aowrdv givar va ta stpofdAlovue

GTN YWEO TTOV OVUE KAl GTR GUVEXELQ TT0 ££m. 'Oyl 0G0 yiao
TATELWTIKOVS AGYoUs, aAAd SLdTL aTToTeEAOVV UEQROS TNG LGTOQIOG
OQUTAG TNG XWEAS KoL SlwS Tnv eAAnviki GuuPoAn, n Aoyoteyvio
wng Ja ntov eAAELTTAC.

To keluevo TT0L AKOAOLIEL €lvol AITO TNV OTTTIKN YOVio TNG
YOA@OUGAS WS ERATELAS EAANVOOUGTEAAMOAVAS AOyoTeEYVIaG,

ue SlyAwaaoes kol ayyAOYAwGGeS KUQIWS ekddaels. Autn n
TEWTOPOVAI Eekivnge KOTA Tn SidpKeld TG SIOAGKAAINS KoL
€pevvdg wouv ato TraveTioTnulo tov LaTrobe Tic dVo Ttedevtaieg
dekaetles OtV aITOEAGLGA Vo apleedan kKol GTny €kdoon
AOYOTEXVIK®OV £QYwV, SIVOVTOS Wa KOW®OVIKA SLAGTOGN GTLS
ueAéteg uov. Xtoxoc; To yepupwua uetagy TaveTtiaTnuion

Ko evEUTEENS Kowmwviag. ITowag kowvwviag ouwg; To déua
TEQLITAEKETAL OTAV GUAAOYLGTOVUE OTL N Aoyotexvia Twv EAAMvVoV
GUYYQAPEMV TTOV YEAPouV GTa EAAnvikd Stafdcetar pdvo agto
€val TTEQLOELOUEVO KOO SLOTL N TTROGRAGN WS TTEOS TOV eAAASIKO
X®WEO dev glvan, ek TV TTEAYLdT®Y, vIToAoyncwn. Eluacte
dnAadn ‘GTEU®YUEVOL UETAEY V0 KEVIQ®V: TOU QVGTEAAOVOV
KEVTEOUL, Kl Tov eAMadikoV. H detikn dstoyn dumg etvon OTL
ugtopovue va eg€Adouye aTtd TOV KAELGTO UOGS TTEQIYVEO KOl VO
OYKOALAGOVUE TOV EVEUTEQRO OUGTEAALAVO XWEO, KON Kal TOV
X®WEO TG EAANVIKAG S1a6TT0QdS GOV oL TTlo TOAAOL Stafdcouv
ota AyyMkd. H evpUtepn emmikowmvio Aoty eivarl avoykoda,
OKOUN KOL ETTLTAKTIKN.

ETGTEEQPOVTOS GTO €KSOTIKG £0Y0 TNG YEAMOUGAS, L€ TO OVOUQ
Owl Publishing — Writing the Greek Diaspora Publication Series
GTOXO0G Wou givol va. GUUPBAA® GTNV TTEOPROAIL TOU GUYYQEAPIKOV
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£0YOVL GUUTTAROLKWYV Ue Tnv evidoeuvon, KAAMEQyeLla, UeAETn,
UETAPEACN Kol dnpocieuon Tou €Qyou Toug, KURIWS Ge SIyAwGGES
n ayyMKES ekdoaelg.

EmugtAéov, emteldn n kdde mwpwtofovAia Tov Taipvel Kavelg
aExlcel GUVRD®G AITO TTEOCGWTTIKES EUTTELRLES KL EVOLAPEQOVTA,
agicer va onuetwdel 8@ OTL TO eVOLAPEQOV OV KEVTEIGTNKE OITO
500 KOWMVIKA KIVALATO: TOV TTOAVTTOMTIGUO KOl TOV QEUVIGULO
(e TIC UEAETES WOV GTIC YUVOLKEIES GITOVOES). AuTtd T S0
Bortdncav SnutovEywvtag evkapieg ge un AyyAo-AvGteaAong
GUYYQOPEIS KO TTAVETILGTRULOKOVS Vo, agyoAndovv cofapd

Ue TNV TOAVITOMTIGUIKN AOYOTEXVIKN YN, KAJ®S KAl UE Tn
ueAétn Tng.

TéNog, oL yuvaikeleg GTTOUSEC e WINGAV TEPLGGOTEQO AKOUN

VO GTEEY® TNV TTEOGOXN WOV GTO £QY0 TV YUVOLK®OV KOl VO
otade ue exkTiunon kol 6€0¢ GTo TOGO TTAOUGLO GUYYRAPLKO QY0
Twv EAAMWISwV Tov omolowv ta JEuata eTmKeEVTRQOVOVTAL GTh
YUVOLKELQL TOUG eUITELQLOL.

Y0V GUVETIELDL WUTOVU TOU GKETTTIKOU, OV KOl Ol EKOOGELS

Owl Publishing stepiAaupdvouv kot €0y AEKETOV avEE®V,

n wAeovOTNTO TV ekdoVEVTOWY £Qywv elvar yoouuévn, n
ETUEANUEVN, OTTO YUVOLKES GUYYQAPEIS KOl TTAVETTLGTRUAKOUG,
ue oTéxo va TeowdIndel n yvvakeio yoopn. Oucelactikd,

ovTo agtoteAel wao detikn Sidkplon pe 6Toxo va TeopAndel To
yuvaikelo agnynuo. H yuvakelo uetavactevtikn wotogio. Ko
ETTTAEOV, Va elTTwIel aItd TIg (Bleg TIG yuvalkeg, ue Tn Sk TOUg
ewvi. AvuTo €xel emitevydel KATA TTOAM) UE APKETES LOVOYQOPIES
YUVOLK®OV TNG TTEOTNG YeVIAS OTtwg tng Ntivag Auavatidov,
Bdowg Kalaudoa, Avtyovng Kepald, Totag Kol kor dAA®v
(oe dlyhwoon €xkdoon, n gta AyyAMkd).

Akltel dumg va onpuelwdel 0Tl €vag ueydAog apuiuog Temng,
devtepng, arkdun kot TElTNG yevids €xel ekdodel uéca aird
avdoloyieg, 6IToU diveTow n vkl GE TTEQLGGOTEQES
GUYYQAPELS VO TTAQOVV UEQOG, OTTO AVEQYOUEVES UEXQL KAl TIC TTLO
@Tacuéves. Avo tétoleg avioloyieg ard to Owl elvar ol €Ng:

(1994) Re-telling the Tale: poetry and prose by Greek-Australian
women writers - Me Sikd uag Adyia: EAAnviSes cuyypa@eic
¢ Avatpaliag (cuvempédela ue thv Kovotavtiva Ntolvn).
[TeELAauBAveL TTOIALOTO KOL TTECOYQAPIULATO OTTO GAQAvVTA SV0
GUYYQOPELS KOl LETOUPEACTELES, KL glval G SlyAwaon Loeon.

(2006) Mothers from the Edge [Mnt€pec agtd to meQudwolo].
[Tepulaufdver VEa TTECOYQOPRULATO OITTO EIKOGL OKT® YUVAIKES
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GUYYQOQELS, €L8IKA YROUUEVA TTAVKD GTO DERa UNTEQEAS KoL KOENG,
Ko elvar wovo atnv AyyAiki.

Y1ig §U0 avTég avioloyles KATAYQAPETAL — AOYOTEXVIKA — 1
yuvaikela eustelpia, ue @ovto tn uetavdstevon. Ko apyltow aird
TO LGTOQEKO OQVTOV TV AvIOAOYL®OV:

To 1994, e cuvepyacia ye th cuvddedpo Kwvatavtiva Ntovvn,
emiueAndnkaue, UeTa@EAcae Kol ekdocae Tnv Teoavagepdeica
avdoloyla Re-telling the Tale / Me Sikad uag Aoyia, ue GTOXO

VO ATTOTEAEGEL €VOL AOYOTEXVIKO YXQOVIKO TNG YUVOLKEIOS
ueTavacTevTkNg eumelpiac. Ta déuata kow AOYoTeEXVIKA GTUA
Atav TokiAa, OA0 wagl Ouws €5tvav Uio OAOKANQEMUEVN elkOVAL
TOu TL cnpouve gevitid yio Tig EAAnviSeg uetavdotoles oe yio
X®WEO OTTOV TA TTAVTA NTAV SLOPOEETIKA OTIWS YEWYQAMIKN JEan,
KOUATOUQA, TTaddoon, YAMGGa, VOOTROTTieg Kot dAAQ ardun.
EmumtAéov, n 1gTopia Toug dev da Svotav uécm avdpwv 1 dAAwv
GYOMAGTWV, OAAD UEG® TNG SIKNG TOUS P®VAGS KoL WAMGTO TTAAL
TAQL ue Tn ueTd@eacn Iteog tn wa 1 tnv dAAn yAowceca (avdioya
GE TTOL0L NTAV YROUUEVO TO €0Y0 aYKd) OGTE va StafacTov asd
€va evEUTEQO KOWO.

O o16)0g aTnv avdoloyio Mothers from the Edge wa dekoetio
apyotepa ntav vo amevduvdel To PipAlo awtd katevdelav e

€va. ayyAOYAwGGO KOWO, elte elvol EAMVIKIG KATAYWYNG, €(Te
ayyAoavatpalavig. Kar avtl To 9€ua va elval n LeTavacsTteuTiki
EUTTELQIOL G OAEC TIC EKPAVGELS TNG, OTIWG EYLVE UE TNV
Tponyovuevn avioloyia Re-telling the Tale, avti Tn QoA va
eTMKEVTEWIEL 3TN GYEoN UNTEEOS KOl KOENS KoL GTOV TEOTO TTOU
OUTA N GYECN €XEL ETTNEENGTEL OTTO TN UETAVOGTEVTIKNA EUITELQLCL.

"Htav emiong wia TeOGKANGN GTIS GUYYQOAQELS va Kadicouv OAeg
wall 6TavEoTodt 6To TATOUA (ATTOS YEAP® GTNV ELGOY®YN),

Dimitri Nickas

Owl

(Construction from recycled
metal from the Antipodean
Palette exhibition)
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va uag dtnyndovv 16topleg, kol Gtny Topela va yeAdeouv, va
KAdAWOUV, Vo €EUUVRGOUY, VO FENVAGOUV, VO YLOQTAGOUV KOl VO
SlaloyiaTovv. OLua; MnTépeg ko KOEeS. Q¢ yuvalkeg, Pefalwg,
Exouv éva kowo: Eivar dAeg kdpes. Ov WGEg Trepistov elvan eTtiong
untépeg, eddytateg Se elvan ko yayiddeg. ‘Exovv emiong wg
KOWO GTOLYEl0 TNV TIROEAEVGN TOVGS N oTtolal elval EAMANVIKNA, We
rkataforéc atnvy EAAGSa ko Kvmpo, kot tnv evpitepn eAAnviki
StaoTropd attd tn Mikpactia kot Tov IIdvto uéxel tn Pwcla kou
Pouuavio.

Awafdcovtog To €gyo Toug, ¥’ apouYKEAGTOVUE TNV TOGO
OUGLOGTIKN KoL GTToudaio. GUVOULALOL AvAUEGO G QUTES TIS
YUVOIKEG KOL TOUG «OTEAELOTOUS SLOAOYOUS» UE TIG UNTEQES TOUG,
OTTWS 6WaTA emonuaivel n Avityovn Ke@ald 6to td6¢ato
€oyo tng Conversations with Mother (cto BipAlo tng Summer
Visit: three novellas). Twa tnv Ke@aAd n ox€éon avtn etval

«€vag 0€vaog, PEVGTOS StdAoyos» TTou uag fondd, wg UNTERES
KO KOQREGS, VO SLOULOQPIOGOUUE XOROKTAQM, AEES, KOWWOVIKES
GXEGELS KL GTACN CONG, yevikd. Me avtd to oxoMa, n Kepald
TLEQLYQAPEL, XWEIS VO TO YVMOEITEL, AUTO TTOU OAES Ol GUYYQOPEIS
gtnv avdoloylo aUTA TETUYOVOUV.

H epodtnon wov Aotov G Guyyeapelc Tou da €malpvay

uépog atnv avidoloyla Mothers from the Edge ntav: Ilog da
QTTEKOVICATE TN GXEGN GAC UE TN UNTEQEA GAS GE £va AOYOTEXVIKO
kelpevo; EmimAéov, tog da astelkovicate Tn Gxeon Gag Ue tn
UNTéEa Gag av yevvnidnkate atnvy AvGTEallo aTtd Unteéeeg

7oV €PYacaV MG UETAVAGTELES TNV EITTOXN TOV TLEVAVTA KO

Tou ggnvta; Katd kditolov TedTo eival Gav vo Tig ¢ntovco vo
avotéouvv 1o kouti tng Iavéweac. Ti da €Reiokav dpaye ekel;
[Na kdgtoleg ntav wa ewdduvn eugtelpla. Mo doknon ayding, n
aAloU war doknon JtEvoug yia tn untépa tov ydoav. [a dAleg
ntav YepaIrevTikin Kol GXeSOV €SUYVIOGTIKN.

Ta agtoomdouata Tov akoAovdovv elval pepikd WOvo Selyuoto
OTTO TO AOYOTEXVIKA KEUEVO TTOU GUUTTEQLAAUPAVOVTOL GTRV
avdoloyia avTn.

[a TTOAAEG ATTO TS GUYYQRAPEIS TNG TTEMOTNG UETAVAGTEVTIKAG
yevidg, n uviun Taigel Tov ko poAo. Ko uviaun cnuaivel
aTtoAela. Auto elvar yvootd. Ko dtav kdt Aetiel, n Sev
VTTAQEYXEL T, TOTE SlEYEIREL TTEQLGGOTEQO AKAUN TN PAVTAGIAL
Tov/tng guyyeapea. Ko srpdyuatt n Stacitopd sivor €vag
X®WEOC IOV TTaAyel TETolES TTEoUTT0dEGELS. Elvaw KATL Gav
€val TTOQATNENTAQLO ATTO OTTOV Ol GUYYEAMELS LITOQEOVV VO
GTOXOGTOVV, N Vo £e510ANVOUV TIG TTOAVTTAOKOTNTES TOV
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TaEEAIOVTOG, OTTOS AVAPEQ® GTNV elGay®yn Tng avdoloylog.

Oplouéva Kelpeva aUTng TG JIEMOTNG YEVIAS OITTEIKOVICOUV TNV
TSR NAKIOL TV GUYYROAPEWY, KOl Ol OVOUVAGELS EKEIVIG TNG
wEAlOG ETTOYXAC YivovTol TOEA PAAGAUO YOl TIS EEVITEUEVES KOQES:

Kd&be xpovo dev €Aeitre atrd 1o oTrimi pag o Kalapiag. Oxi yia 1o
€opToAOYI0. H unTépa Tig €0pTEG TIG AEEPE OAEG aTT £EW. AAAG YIa

TIG AoyoTeXVIKEG OeAiBeG TTOU TTEPIAAUPBAVE... EKTEG atrd eAANVIKA
TTOIRUATA UTTHPXaV Kal YAAAIKG o€ EAANVIKA PMETAQPaOoT... Kal AAAa
TTOAAG, TToU Ta Bupdapal akoua autoAegei. TitmoTte dev TTael Xapévo, OTav
ol AvBpwTrol TTou o€ yaAouxouv gival yepdrol ye ewg! Kai n untépa pou
ATAV TO QWTEIVO AoTEPI TNG (WG YOU.

(NTiva Apavaridou)

Yardpyouv 0duvneEg 1GToQleg OITOV UNTERES TWV OTTOL®V OL

KOQES €XOVV EeviTeVTEl, AEEWATAVOUV Bald, AAAd n TeQdaTIO
ATTOGTACN EUTTOSICEL TIC KORES VO GTAGOUV GTNV QO TOUS YLOL VO
Bondricouv Tnv dEE®GTN UAva, 1 Vo TTOUV TO GTEQVO AvTio GTnV
kndeio Tng:

“EAa, kaAnf pou, 6a cou TTAnpwow Ta vauAa. ‘EAa, gipal dppwaotn! TNV
eKAITTapouoe pe TpePapevn @wvr). Opwg dgv yttopodaa va TTAw yiaTi
AMoUV KI eyw PnTépa. H dikid pou n képn TTou Bpiokdtav atnv @npeia
gixe emavaoTatAoel... ETTpeTe va gipal édw va Tng CupTTapacTadw, av
Kal Ogv PuTTopoUca aTnv oudia va Tn Bonbriow.

(NMwTta KpiAA)

ApKETES AITO TIC LGTOELES ATTEIKOVICOUV OYL WOVO UNTEQES

KO KOEES, OAAG Kol YLoylddes SIvovTag UOS €TGL TEELS YEVIES
yuvaikov. Xtnv mapadoctokn EAAGSa, n yiayid €rroite grrovdaio
EOAO GTO VO UEYOAMGEL T EYYOVIQL TNG TTOV, GUUP®OVO UE TO
onto, elvar dvo @oEEc Taudtd Tng. Ot ylaylddeg e UEQLKES ATt
TIC 1GTOQIEC VITOPEQOVV TTEPLGGOTEQO ATTO TOV SEVITEUO TV
TASLOV TOUG. YITAQXOUV 08UVNEES GKNVES COVTOVOD XWELGULOV
OTav T TS UETAVAGTEVOUV KAl N YIOyLd UEVEL TTIGW:

Eixe peivel exei otnv e€wTttopTa, e TIG OUO TEPAOTIEG OEUIEG, XAWUN,
eykataAeAeiuévn ammd 6Aoug. O, 11 o TTOAUTIYO €ixe 0Tn {wh TNG ATAV
0€ KEIVO TO AEWQPOPEIO TTOU TWPA EPEUVE...

(Map8a Muhwvd)

Iotopleg Yo veaés koTtEAeG-vUPeS TTov npdav pe ta kaedfia va
TAVTEEVTOVV AVOQRES TTOV YVOELIOV UWOVO aTtd Uio poToyQoplo:

H pntépa pou dev €Aeye TTOAAG... eyw EBAETTa OTI ATAV OUCTUXIOHEVN,

4 Antipodes o




aAAG TOTE Bev yvwplla TO Adyo. ApyOTEPQ UOU TO EKPUCTNPEUTNKE N
id1a. “To pévo Tpdaua TTou KEPDICA ATT’ TO YAMO OV gival OTI éKava Ta
TTaIdId pou, £Xw £va OTTITAKI KAl TO OTOUAX! YEUATO.’

(XpuoouAa Zipou)

IoTopleg Ue QVGTNEES KAl GRANQEES WAveES TToV aduvatovv

VO EKONADGOUV aydItn JTog TIS KOEES Toug. Mdveg Tou
elyav yalovyndel va gtnpicovv wa donokelo kow Tapddoon
rkodopd matelagyiki. H kdpn 6° avtn tnv 1etoplo Sndwvel e
OITOPAGLOTIKOTNTOL:

Agv Ba yivw TTOTE gav T Yava Pou.
(AvaoTtaaoia 'kévn)

Iotopleg emmiong ywo yuvaikeg stou d€Aouv va yivouv kot ot (Sleg
UNTEEeS, aAAd yia Sidpopoug Adyoug aduvatovv:

Eou @Taig, yiati To apnoeg 1600 apyd; Twpa To TTOUAAKI TTETAEE.
(BaoiAikr) Nixa)

Ko n amépavtn evtuyio ylo ekelveg TIG KORES TTOU ayoUV OAAd
TeMKA TO KATOEIWVOoLV:

KdBioa otnv dkpn TnG ptraviépag ki £Baia €va duvato kAdua. Hrav
oav va evwonKe Pe To KAGUa OAwVY Twv yuvaikwy atré Ta BAabn Tou

Xpovou TTou riBeAav atreAtTiopéva va kavouy éva Traidi... Hrav éva
KAGpa xapdg, TNG eyaAUTEPNG Xapdg TTou UTTAPXEL.

(KwvaTavTiva Ntoovn)

IoToples yio untépeg ue €vav dwakan médo va Sovve Tig KOEES
TOUG VO OITOKTOVV UOR@MOGCN MGTE VO £X0UV W KOAVTEQN {On
aTTo Th SIKA TOVG:

H Ntiva TTpoottaBei va cuykpatrioel Ta SAKpUd TG, AAAG TTEPIUEVE
1600 KaIpd yrauth) Tn oTiyury: Na &gl Tnv képn TnG va Traipvel To TTTUXio
TnG NOoWIKNAG, va yivel éva otroudaio dtouo TTou Ba £xel TTAVTA Xpripara
Kal oeBacpd. H kdpn tng Ba gixe Tn {wh TToU dev PUTTOPECE TTOTE V'
ATroKTHOE! N idIa.

(AvtCeha KwaoTn)
IoTopleg ATTd TNV OTTIKA YywVia TNG KOENG JTOV GTOXALETAL
TAV® GTIC TTOALTIGUKES OLOPOQRES UETAEY UWAVAS KOl KOENG,
GUVELSNTOTTOLWVTACS OTL KATTOL0 UEEQ Ja XEelaGTEl va GuveyiGeL

n Skld Tng yevid to Ttald autd ¢dwa Touv TEvdous, ws @oo
TWNG TTROG TIC WNTEQES TOUG:

Ex0¢g, 6mwg eToipada 1o Bpadivd pag, n Japd Ee@Aoudioe Ta piydaAa
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Kal Kogkivnoe Tn {axapn axvn. Z& Aiya xpovia Ba €ToINadw eyw
Ta KOAUBa. ©’ ayopdlw To TTPOCPOPO. @a ypdpw Ta ovouaTa oTo
WUXOXAPTI.

(Bikn Todkwva)

IoToples yio To Y€ua TNG TTOMTIGWKNAG TAVTOTNTOS GTLS
UETOVAGTEVTIKES VEVIEG:

H pntépa pou, pia yuvaika amé duo kéououg. Mia yuvaika Tou
KpaTouoe Ta TTaAIG EAANVIKA £Bipa. ANAG ATav kal AuoTpaAéda... Kai
va 'Jal KI YW TWpa, YE KATI KI'atrd Toug dUo kéopoug. Mia EAAnvo-
auoTpaAEda.

(TouAa NikoAdou)

Kot t€A0g, 1GTOQIES YO UNTEPES TTOU YEQVOUV TTLOL GTNV £EVITIA KL
Ol QOAOL OWVTLGTEEPOVTAL e TNV KOEN VO PROVTICEL Tl eKelvn T
UNTEQQ TNG:

Tn BonBdaw va EatrAwael, TN OKETTAJW UE TO EUTTPIPE TTATTAWUA PEXPI TO
Aaipd. ‘ETo1 akpIBwg €ixe KAVEI KI EKEIVN KATTOTE, OTAV AUACTAV PIKPA.
Mag ¢Bale oTo KpeBATI Kal HeTA dvaBe To KAVTHAI OTO EIKOVOOTAOI.

(Euyevia TooUAn)

Ta Tapamdve astocgItdouato eivor Wovo KAIToL OIto Ta
EKOGLOKT® Kelweva o guuate@ulaufdvovtal atny avdoloylo.
Elvar 0uwg apkeTd dGTE vaL SOGOUV Ul YEUGN TOV EVREMS
PACUOTOS TV FeUATOV KO TTROPANUATIGU®OV TTOU ATTAGYOAOVV
TRV TTEOTN KO TIG ETTOUEVEG UETAVOGTEVTIKES YEVIES TV
EAMNvISov yuvoukov.

Atlter va avapepdel edw €va amdcTTacua oIt Ty oWwAla Tng
Joy Damousi, (kadnyntouac Iotoplag oto Ilavemiotiwo tng
MeABovpvng) atnv Tapovactacn tng avidoloylios. H ev Adyw
LGTOQWKOGS XENGWOTIOEL GUYVA AOYOTEYVIKA £QY0L OVAUEGO GTLS
AAAeg TINyES TG £QEVVAS TNG.

H moAvuoppia avtrig tng guAdoyric [Mothers from the Edge]
EYElPEL TO EQWTNUA GYETIKA UE TN AOYOTEYVIKI YQOQH KAl TNV
soMTiGuikn uviun. MItogel n AOYOTEXVIKR YOOI VO TTAQEYEL
EVa AITOKAEIGTIKO UEGO avAAUGNGS TNG GUVALGINUATIKIG WG
Kol TNG JTOAVITAOKOTRTAG TNG GYEGNGS udvag-kopng; H asavinon
elvar éva katnyopnuatiko NAI, 6101t To kadéva arod ta keiueva
Exel guAdadfer To fdadog kal Tn Suvaun AVTHS TG GYEGNG.

‘Onwg emiong avagéel atny owMa tng n Joy Damousi, n
6l n untépa tng Sev elxe kadolov emionun wéEEwaon, aAAd
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Ol €ELIGTOQPNOELS TNG YLOL TN CWN TG TIG® GTNV JTOTEION Ko n
GUVEYNG evacxoAncn ue €va oduvned mapeAdov evémtvevgav tnv
KOEN TNG val YiVEL LGTOEIKAG.

To Jtopddetyua avTtd wog odnyel GTO GUUITEQRAGUO TG TTOROVGAS
GUTATNONG OTL AV KOl Ol TIEQLGGOTEQPES UNTEPES TNG TIQWTNG YEVIAS
€pYacav wg UeTAvdoTELES GTNV AVGTEAAMA, XWEIS oVTE KAV Tn
GTOLXELDON UORPMOGCN, EVTOVTOLS EVETIVEUGAV TS KOQES TOUS VO
evilapepdolv yla T {on TOV UNTEQMV TOUS MOGTE va JEAoLV va
TRV KATOYEAWWOUV Ue Sid@OoQOouS TEOITTOVE. XTNV JTERITTWCN WA,
TO KAVOUV UEG® TNG AOYOoTeEXVIKAG yoapng. Kol 8w Peloketan

n ovaia. IToAAES aIrd TG UNTERES, TTOV TTEQLAAUBAVOVTAL WG
TEOCWITOYEApleS atnv avdoloyia Mothers from the Edge,

TO XEWGTAVE GTIC KORES TOUG TTOU £XOVUV TN SUVATOTNTO VA
yodwouv, octe va Stadodel n 1GTopla Kol Twv SVo TOUG Kol va
€XEL WOl TTAQOVGTOL YQAITTA N oTtolo Yo JTaQaueivel g LaQTuEia
TNG YUVOUKEIOG EAMVIKIG, UETOVOGTEVTIKAG EUTTELQLOG.

OAOKANQ®VOVTAGC TN GUIATNGN QUTA, Ol VO TTAQATTAV®
avdoAoyies guufdAlovy Gtn Stddocon AVTAC TN euTTELRlOS

Ko Selyvouv OGO ETUTAKTIKA €VOL N OVAYKN VO GUVEXLGTEL

n €k80TIKA RAGTNELOTNTA UE GTOXO €va EVEUTEQO KOWO TO
oTtolo va TAnEo@oEnIel GXETIKA (e TNV 1GTOEI0 ULOS EVAAMTNG
OAAG KOl SUVAKAG OUASOS TNG TTOAVTTOMTIGULKAS AVGTRAALOS,
ATTOAUPAVOVTAS GUYXEOVMS KOl TN AOYOTEXVIKN TTAEVQA TNG
oQnynong.
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Konstandina Dounis

Greek-Australian women’s writing
Of journeys, motherlands and old photographs...

any beautiful descriptions of Greece’s landscape have
flowed from the pens of writers of non-Greek background.
Indeed, Greece has always attracted writers and artists of
all predilections who seem to flock there for much sought
after inspiration. It is hardly surprising, then, to find that
first generation Greek-Australian women writers have written
wonderfully evocative, lyrical descriptions of their homeland. The
following stanzas by Dionysia Mousoura-Tsoukala constitute a
prime example:

...Fireflies at the foot of the mountain
Are gilding the lace.

Moon-rays are building

Ribbons and turrets.

The little boat is resting

In the silvery sea

And, as it dances in the spray,
Longings and passions are evoked.

as does the following prose poem by Litsa Nikolopoulou-Gogas:

An orange sunset, late afternoon, and | am walking next to the brooks
where the willow trees bathe their branches in the shimmering water.
The women sit on the step dizzy from May’s endless perfumes,

vying with each other to thread the golden cotton onto the needle

to embroider the melodious dove. | will never forget.

The last sentence draws attention to the fact that the writer is
creating images informed by a different time frame through the
prism of recollection. Both passages create a scene of visual
beauty and entrenched harmony, encapsulating a moment in time
infused with an underlying ‘truthfulness of depiction’ stemming
from an instinctive engagement with their subject matter. It is
significant to note that such descriptions from first generation
Greek-Australian writers are not the flowery offerings of the
detached observer; the writers cited throughout primarily hail
from rural communities thereby having an intimate relationship
with the physical landscape, borne of cultivating land that had
been in their family for generations. Summarily dismissing these
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works as the nostalgic utterances of immigrant writers living in
the past, is to totally ignore the enormous body of literary work
that depicts, in painfully vivid detail, the events that drove them
to leave their homeland in the first place.

One of the strongest motivating forces behind the mass-
migration that characterized the early 1950s was that of sheer
hunger. People in Greece had been starving for the better part

of a decade. The Second World War decimated the country.

The Civil War that followed left indelible scars that are not

only still evident in Greece today, but in any part of the Greek
Diaspora that one cares to examine. These horrific events feature
extensively in the creative offerings of Greek-Australian women
writers. Soula Gessa-Liveriadis’ prose encapsulates that particular
moment when things just ‘didn’t seem right’ to her young
protagonist:

You could feel it in the air, sense it in people’s sullen faces, the
whispering voices, the suspicious glances. The joyful optimism that
followed the end of the German occupation was gradually replaced by
hate and fanaticism...

What the Second World War left standing, the Civil War
finished off. By 1950 Greece was a country completely obliterated
by war, hunger and deprivation. Greece’s citizens were in utter
and complete despair. If things were horrific for people generally,
they were utterly untenable for the women, particularly the vast
majority of them who were directly affected by the abject poverty
and the ensuing lack of education that it precipitated.

In Love Begins with an A, Jeana Vithoulkas’ protagonist Fiore
visits her ancestral homeland, Zakynthos, and is privy to some
startling revelations about the reasons for her mother’s post-war
migration to Australia. She had fallen madly in love with a local
boy who loved her with equal passion and wanted to marry her.
Unfortunately, his involvement with leftist politics landed him

in jail. His father moved heaven and earth to have him freed
and then promptly married him off to a local girl with a hefty
dowry. Fiore’s mother was heartbroken. She knew the lonely fate
that awaited her, a poor girl without a dowry. She finally left her
island to marry a Greek man who had emigrated to Melbourne
some years before and had sent word that he was looking to wed
a girl from ‘back home’.

‘As if I'm going to hang around here’, she announced, ‘waiting for the
honourable knight who'll take me without a single drachma. Caesar it
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is. Australia it is.’

...Caesar and Mariza finally met in the early summer at Station Pier in
Port Melbourne. She got off the boat wearing a pale green floral dress
she had made herself, and my father greeted her with a bouquet of
flowers. They married five months later...

Because Caesar had originated from her island, Mariza had
ascertained that he was a good man. However, thousands

of women at the time arrived in Australia to marry a Greek
compatriot ‘sight unseen’. The only thing they had by which

to recognise the intended betrothed was a black and white
photograph. The following poem by Keti Pavlou encapsulates the
mood of underlying sadness:

With a heart so badly broken
and with lips trembling with fright
| left all that was familiar

on that bitter, final night.

A black and white photograph
| was clutching in my hand

of the man | was to marry
when in Australia | did land.

As to the fate of all of these young women who came here for a
better life via ‘a black and white photograph’, there is no detailed
documentation or research analysis, either here in Australia or
in Greece. It is again to the literary offerings of Greek-Australian
women writers that we turn to fill in the blanks. Ekaterini
Mpaloukas explores this theme in her prose piece entitled,
‘Panoraia’. The initial setting is the port of Pireas — a spot that
has become synonymous with departure and heartache in the
psyche of an entire race. As the writer is about to embark upon
the ship, overcome with emotion after having just torn herself
away from her mother’s embrace, a stranger thrusts a small
brown paper packet in her hand to give to ‘her sister, Panoraia.’
After painstakingly seeking her out, they open the gift together,

a beautifully embroidered handkerchief with the words ‘may
Mother Mary watch over you'. This causes both women to become
emotional and Panoraia confesses to Ekaterini the painful
reasons behind her enforced migration. She was engaged to be
married when her fiancé abruptly left her, migrating to Africa,
never to be heard of again. She was pregnant at the time, refused
to abort the baby, instead opting to adopt her little girl out to a
good family. Leaving the country was her only option:
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We met up again some thirty years later, quite by chance, at church
during the Saturday evening Resurrection service. She told me about
her marriage and how lucky she was to find such a good man, and
about her four children... They were due to leave for an extended
holiday in the homeland. At her husband’s insistence they were going
so as to attend her daughter’s wedding. The girl’s adoptive parents
kept in touch, informing her of her biological daughter’s progress.
Panoraia looked positively radiant!

That Resurrection Service was, for me, a night of true Revelation...

Whatever the reasons behind these women leaving their
homeland, the result is the same: from the moment that they
set foot on the ship or plane that took them away, they severed
ties with their motherland and, by natural extension, with their
mother. There was no one to help them, no one to advise them.
They did not speak the language of the new land. They were
alone in an alien environment. The translucent thread that bound
mother and daughter from one generation to the next — most
came from a particular rural topos, that specific place/village of
birth, where their family tree could be traced back for literally
thousands of years — was irrevocably broken.

Is it any wonder that the superimposition of the mother figure
on the image of the motherland became an endemic feature

of these women’s writings. Dina Amanatides’ poem ‘Message

to my Mother’ contains an achingly sad manifestation of this
superimposition, thereby giving credence to the notion of ‘mother,
from whom we leave and to whom we return, the one who is

the starting point of all journeys and the point of reference for
all destinations...we know there is no homecoming unless mother
is at the end of it’. It was a difficult poem to translate and so I
lived with it for quite some time:

...Mother

| will never see again

the familiar landscapes,

the colours, the days, the evenings

| speak a new language, | look at a new sun
new sounds console me.

Mother

| have not forgotten you

but even if | come

you won'’t be standing at the front door
waiting for me
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and that is why | cannot bear the thought
of return.

Indeed, one of the most complex themes through the prism of the
diasporic experience is that of the preoccupation with the actual
experience of motherhood. The post-50s mass migration gave rise
to a plethora of women dealing with the concept of a mother
who was markedly absent. For many first generation immigrant
women finally reuniting with their mother after thirty or forty
years meant re-acquainting themselves with a woman they barely
know. In her epic poem Portrait of a Woman’, Yota Krili paints
a vivid picture of the convergence of gender, class and cultural
threads, the entwining of which has served to constrict women
throughout time:

She was 83 when | visited her.

Her eyes were bleary but still

she was agile and sturdy.

She was my mother but | did not know her till then.
She had no time to mother her girls.

She loaded the table with fruits of her garden
spread her woven blankets on the beds
opened her chest and offered me her heirlooms
some were meant to be my dowry.

She enchanted my daughter

with her spinning of songs and folktales...

The tragedy of the exilic condition is distilled in the horror of the
moment when the mother dies without the immigrant daughter
making it back in time for the last meeting; the last rites. The
following lines from the memoir by Eleni Frangouli-Nickas are
singularly memorable, the terseness of the language creating a
haunting underscore that further heightens the aching finality

of it all. The writer has just given a paper at a conference in
America, after which she intended going to Greece to spend some
time with her mother:

Eleni, is it you?

George’s voice sounded odd and remote.

I’'m sorry. It's your mother. She passed away earlier today.
Silence.

Are you there, Eleni? Can you hear me? She will be buried in the
morning. I've been ringing for hours but you weren’t in your hotel room.
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Now it was | who had an overwhelming desire to stroke my mother’s
forehead. It's my turn to do it, but | will not make it. | am going to miss
the chance to say goodbye...

The centrality of the extended family and the relationship it
renders possible between the past and the future is endemic to
village life. Greek immigrant women, having lost the presence of
‘all who have gone before’ have focused all their energies on their
offspring and on the host country that is encasing and nurturing
them. One of the fascinating manifestations of this particular
focus is that Greek-Australian women’s writings are much less
overtly nostalgic for the lost homeland than one might reasonably
expect. Some of the most moving evocations of the profundity of
their relationship with this ‘foreign’ land emerge from their pen.
Ioanna Liakakou has written numerous poems that positively
radiate her profound gratitude to, and love for, her adopted city:

Melbourne, my beloved city,
it is here with you

that my love remains.

My love cascades

in your parks,

my life unfolds

in your pathways.
Melbourne, my precious city,
city of mine.

Moreover, many writers including Vasso Kalamaras, Yota Krili,
Zeny Giles, Loula Papazoi, Koula Teo, Sophia Cathariou, Fotini
Troupis, Georgia Xenophou and many others, have all engaged
in writings reflecting a profound appreciation for various facets
of the Australian landscape. There is an underlying note of
gratitude and a finely delineated familiarity with the ‘earth’ of
their adopted motherland. Because Greek immigrants tended to
settle in Australia’s major cities, one can often overlook the fact
that significant numbers settled in rural areas — particularly so
as a legacy of official directive form accommodation camps such
as Bonegilla, for example. Vasso Kalamaras’ play The Bread
Trap revolves around Chrysa, a young educated Greek woman
who is brought out to Australia in the 1950s to be reunited with
her family who had migrated several years before. Much to her
dismay, life in the new country involved nothing but working
endless hours on the family’s tobacco farm in the ‘middle of
nowhere’ - the insurmountable loneliness further intensified by
linguistic isolation and the constrictions of culturally endemic
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patriarchy. Paradoxically, the only salvation comes within the
very landscape that engenders her enshrouding alienation, its
harsh beauty encapsulated in passages of extraordinary lyricism.
Indeed, Greek-Australian women writers have written many
poems inspired by the Australian bush. The following stanzas are
by Zeny Giles:

Your mountains and your waterfalls
Won't fit inside my camera

And here upon this peak

encircled by immensity,

my dizzy mind can’t grasp you.

Your land was made

for some great breed of giants

and while no serpent stings,

| fear you could crush me with a rock
or freeze me in your ice-blue stillness.

Second-generation women writers are invariably dealing with a
mother who is very much present and whose endless hardships
and many sacrifices give license to a heightened notion of
expectation where their offspring is concerned. This inevitably
leads to either extraordinary closeness or to the bitterness of
conflict. In her short story From Her Words to my Mouth Angela
Costi dexterously interweaves both states. We have here the scene
where the mother pays an unexpected visit to her daughter’s flat
- her lawyer daughter, her pride and joy, the embodiment of all
her hopes and dreams. Her daughter’s moving out of home and
insistence on choosing non-Greek boyfriends have perplexed and
devastated her:

Dina is silently appalled by Anna’s flat with its cobwebbed hallway,
old light-fittings, damp walls. How could Anna live in such squalor
and foolishly believe it was charming? Dina knows Anna has stopped
listening to her. Against her wishes, Anna left home without her
blessing. She continued to see Sharif until he left her for another. Dina
knew he was ‘no good’ from the start. Her attempts to bring Anna
back home to safety, to security, to family love that would never leave
her, no matter what, was not enough...And this new one Kris, with his
sharp nose and hooded eyes, looks like a devil. At least the Muslim
was handsome. This German looks like he is ready to fall over at the
slightest nudge from the wind. He is so skinny. Where does she find
them? Under rocks?

Just as Greek-Australian women writers have written beautiful
evocations of the Australian landscape, so too have their
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second generation counterparts written beautifully about the
Greek landscape. If the 1950s and 1960s were characterized

by the ‘tyranny of distance’, this new millennium is plagued

by the ‘tyranny of proximity’. One of the more fortuitous
byproducts is that there is a greater facility for travel back to
Greece. Such visits do not merely constitute a sort of detached
sojourn to the parents’ homeland but entail an opportunity for
the contextualization of memory; enabling the superimposing of
one’s own experiences of family mythologies over the neon-bright
realities of present-day landscapes. Eugenia Tsoulis highlights
this in the following passage:

| had returned many times, to pick up the pieces drifting around my
memory, walking through the streets of Psillalonia, trying to find my
bearings, the lemon tree in the garden, the whitewashed cottage with
the red tiled roof, the yoghurt man, the horse that left the droppings we
would gather for the vineyard, the hill with the paper kites flying wild
above blue fields of irises. And not showing any disappointment that
nothing here had remained the same... | drove around the streets,
searching space behind one apartment block after the other, blocking
the view to the sea, no vineyard close by or in the distance, my past
blocked out forever.

In her prose piece, Visiting the Island, Anna Couani paints a
vivid portrait of the ancestral island Castellorizo. Situated in
precarious isolation from the plethora of other islands in the
Mediterranean and just a stone’s throw away from the mainland
of Turkey, its strategic geographical position has ensured a
turbulent and often violent history at the hands of a succession
of invaders. However, the incessant array of marauders did

not succeed in eroding its social fabric to the extent that mass
migration and the advent of globalization managed to do. Into
this complex narrative depicting social desolation, physical beauty
and cultural formations informed by entrenched patriarchal
structures, Couani interweaves her own position, beautifully
encapsulating the impossibility of any vague notions of an
‘objective’ stance. Through her use of meta-fiction ‘she is artfully
unsettling traditional distinctions between reality and fiction and
exposes the arbitrary notion of boundaries”

...the narrator (who is the writer) is no less touched by the immediate
situation and no more able to achieve a distance on it than any of the
other players in it. This narrator is here on the island at the time of
writing — making friends, doing the washing, taking out a calculator
to convert drachmas to dollars and like many others, visiting the
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place where the family came from. Still, after generations, stung by
the events which tore the place apart. At the more personal level, the
female narrator, no longer young and dewy but young enough to be
expected to conform, finds herself as a tourist sitting amongst groups
of men all day while the local women remain virtually unseen, at home
doing the housework perhaps or holding court in private with other
women or in family groups. The narrator, deprived of female company
and constantly negotiating the obstacles thrown up by the men on the
passage through town. The men, like everywhere, posted like sentries
at the public meeting place between cultures.

Whereas Ioanna Liakakou dedicated a poem to the city

of Melbourne, avant-garde poet Thalia dedicates the poem
‘Byzantine Walls’ to the northern Greek city of Thessaloniki, thus
demonstrating the potential of the initially alien environment to
capture their imagination and to widen the parameters of their
concept of home’. Thalia’s cognizance of the landscape of this
city, eventuating as it did after a prolongued stay there, is amply
reflected in the sustained metaphor of the appropriation of its
hidden elements by the insightful gaze of the poet:

behind the huge wall
another city lives

the houses are small
some

two storeys high
inbetween

and in and out
narrow steep path
curve

in between

small houses...

Hermione Vassiliou conceives of her thematic preoccupations
within the framework of a lost homeland, the underlying
cohesion in her case stemming from the all-embracing figure of
the mother archetype:

On the 11 o’clock train the old Chinese woman sits with closed eyes
and, in that serene fluttering of her eyelids, holds all of chokingly
crowded enormous China. Within my own closed eyes, | hold the
image of my grandmother and of my chokingly hurt tiny homeland.
As we passed through South Yarra station, the old woman folded her
hands in her lap as did my grandmother a few years ago. Identical
images, yet the adored memory clips-clips away, letting fall on my
tired lap — as if escaping from an aromatic hearth — scents of the
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countryside, of freshly baked olive bread and fresh goat's milk. And
at ten past eleven the old woman sitting opposite sighed, a sigh that |
have heard within me long ago.

The ten minutes that framed the scene were pervaded by
successive superimpositions of different places, different times

— China, Cyprus - all conceived within the writer’'s memory
and ever-informed by the ecumenical stance that immigration,
and living a multicultural sensibility on a day to day basis,

has rendered possible. This poignant scene culminates in the
perception of the conjoined sigh that seems to emanate from
the unfathomable depths of the collective history of women'’s
suffering. This is further crystallized in the final exclamation,
‘pain is something that I have learned to know well in

every language’. Although languages are, indeed, ‘defined by
difference’ there is something about this post-modern assertion
that completely ignores those subtle threads of intuitive
communication that inevitably unite us all. Such thematic
preoccupations also characterise the writings of Maro Nikolaou,
Tes Lyssiotis, Dorothy Poulopoulos, Despina Michael and Andrea
Garivaldis.

Antigone Kefala is a writer for whom the metaphor of the
journey has informed her own life as much as it has the
unfolding cadence of her words. She became cognizant with

a multiplicity of diasporas, being a child of Greek parents in
another European country, and then relocating a number of times
henceforth. In Modernity as Exile, Papastergiadis’ examination of
this epoch’s essential ‘unlocatabilty’ of the moment of departure
and arrival — when did one truly leave..was it in a dream, with
a rumour, on a wish, or in a ship...as for the arrival, is it the
place of destination or some way between destiny and return?

- resonates in much of Kefala’s creative output. In her prose she
meanders constantly around such notions. Melina, in The Island,
is beseeched by her university friends to sing one of the ‘old
songs’ from her country. She obliges, all the while her thoughts
lacing around the ‘roads of forgetfulness that went deeper and
deeper, taking away the mind’s landscape, and the signs, and the
return journey an unmapped dream.’” All of these thoughts are
beautifully elucidated in numerous poems, the following stanza
constituting a particularly evocative example:

In dreams begins the journey they would say
moving the candle in the darkened room
that smelt of cherry jam and basil.
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| watched their shadows moving on the walls
straining to hear the corners creaking in the dark
afraid of the black night that fell outside...

The migratory trends of the post-war years that saw the mass-
exodus of young men and women from their homeland is now
being replaced by the ultimate exodus from this life to the next.
Hundreds of thousands of these immigrants are in their twilight
years. The specificity of the particular topos from which they
hailed has never been more strikingly signified for me than
through the pages of Greek-Australian newspaper Neos Kosmos
in the Death Notices’ section. This is expanding constantly to the
point where it now covers three to four pages, and under each
photograph of the deceased is clearly stated the particular small
village from which they hailed. I don’t know if the journey ends
at this point. This is the realm of the mysteries. What I do know
is the fundamental truth of these haunting words:

You become tied to a landscape
where you’'ve buried
even one beloved person in its soil...

Another truth is that irrespective of the degree of nostalgia
expressed, most immigrants did not return to their original
homeland. And yet, the mood of impending finality is lightened
by the truly intriguing developments of the last decade or so.
That is, their second and third generation offspring tend to visit
Greece often, with some even successfully resettling there. In the
case of the Fiore, the protagonist of Love begins with an A, what
begins as the pursuit of the imaginary homeland, the seeking of
the ancestral home ‘from whence it all began’, transforms into a
fulfilling quest to create a space for herself within a milieu that
she comes to perceive through a singularly realistic lens.

There seems to be an endemic pull, a primordial urge, to
rediscover oneself within a space that signifies linguistic and
cultural lineage, perhaps informed by the collective unconscious,
and tremulously linked with Plato’s idealized quest to ‘Know
Thyself’. Within the gossamer of this nexus of past and present,
ancestors exert their right to be, the cognizance of which can
surprise you even in the most unlikely of circumstances:

I look down at the fish on my plate,

its lifeless eyes stare into the distance.

Our host nods encouragingly at me,

but | don’t know the proper Greek to explain,
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in Australia | only eat fish fillets.

How can | tell a Greek fisherman’s wife

that | have never deboned a fish?

I look down at the fish, and raise my knife.
Somehow, | know to cut out the spine first.
All the bones are laid on a plate for the cats,
and although the fish is wrought with tiny bones
| don’t swallow one.

I look to my mother as | finish,

she is coughing up her third bone.

And | think absent-mindedly,

that my ancestors may once have eaten

the same dish.
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KatdAoyog EAANVIGwvV TtointeLedVv
KOl GUYYQAQPE®WV ¢Tnv AvcGTealia

Qg u€Eog Tou PETWOU aAPLER®UATOS GTISC EAANVOOVGTRAAES
YUVOUKES TTOUTELES Kall, YEVIKA, AOYOTEXVIOES, N TUVTOKTIKNA
Emitpomn tov Ttepuodikot “Avtiztodes” oré@inke vo
dnpoactedcel €vov KOTAAOYO TV YUVOIKOV EKEVWV, OL
ofroleg agyoMdnkav kar egakolovdolv va acxoAovvIaL

ue OAa Ta €ldn Tov ypasttov Adyou, kot 6T §U0 YANGGEG,
EAMnvikn kot AyyMkn.

Avo nTav Ta KELTRELA Ue T oTtoia GuvTdydnke o
GUYKEKQWEVOGS KaTdAoyog: a) Ot yuvalkeg auTés va etvor
EMNVIKNG KATAYWYNG (Yevvnuéveg elte atnv EAAASO elte
oty Avateodio) kot B) va acyoAoUvtol agtodedetyuéva pe
éva N JTeQLeadTeQa €8N Tng Aoyotexviag, avegdeTnta oo
TO av €rouv ekdwael PIAIo 1 OyL.

O katdAoyog awtdg cuvtdydnke eiong kot Uetd aIrd tn
Bordela koL GUVEEYOGTOL UE TTOVETTLGTRULOKOVS, AOYOTEYVES
KoL dAAO TTEOCwWTTA TToV €xouv Padid ovdwEn GTo XWEo,
ovIEdITWY TTOV YVWEITOUV TO OVTIKEUEVO.

Qo1660, n Xuvtaktiki Esitgomtn Yo ndele va cntricet
GUYYVOUN av £eXACGTNKE N dev GUUTTEQLEANPINKE KAITOLO
6voua. Elvar €€ avtikewévou SUGKoA0 va yvweigovue OAeg
eKEIVEG TIC YUVAIKES TTOU OlGYOAOVVTOL e TO YQAWIWLO GE
kdVe IoArtela tng Avatpoiag. Me tn Sk cag Pondeia
UITOQOVUE VO GUUITANQWGOUUE KOl VO ETTEKTEVOUUE AUTOV
Tov KaTdAoyo GTnv Teatn dodelca sukatploa.
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Katdaloyog EAANVISwV sToinToledv
KOl GUYYQOQPE®WV ¢Tnv AvcTealia

Catalogue of Greek Australian women writers and poets

EAAnvVikn yAoGoa

ABavaciov-HMokottovAov Nikn

Auavatidov Ntiva
AviwvortovAov Magiva
Agtokidov Ppetdepirn
ATgtogtoAoTrovAov-TowoTovAov
Bdow
Apnvn Kaltn
Bakpd T'eweyla
Badagn Bikv
Bacilelov "Epua
Bevétn Eva
Boyddvn AyyeAkn
Tafarda EAEvn
TFagn Khaipn
TFapBdAdn Avtoia
F'aAAov Anuntoa
TCeyétta Mdpw
I'epoAVuov Ntiva
FeweyéAn Bnileéu
T'ewoylov EAévn
Teweylov PAnEA

F'eweyovcoITovAov- Aviwviou
EAguvikn

Navvakovddkn EAsvdepia
I'kaykapovin Evyevia
I'kavteidov Xopia
I'kéooa-Aepuadn XovAa
I'xica IIémn

I'kévn Avactocia

ToaAotovAn Pdota

Aafovtn Bepdvn

AaykAn-ITavoyiwtidouv Xoeia

AglMaTtopta Bikv

Aglh@va-BAlaxocwtripov Kovla

Aopro@ikn Eiprivn

"EAAMn-Iooneidov ITtiva

Emavoueitov Potevit

Zaxka XeueovAa

Zeppov Avva

Zn@ov-XouoToITtovAov
ApyvpovAa

Zovun Magio

Kapada EAévn

Katcava Kdadv

KaAaudea Bdow

KoAéun AdAa

Kavtgidov Xopia

Kapayidvvn KdaAi

Kapadavdon NovAa

Kapauntpov Avtidva

Kapayxdiov A

Kog Xovia

Kepald Avtryévn

KoAokvdd Zovia

Kotopwvn Baciwkn

KovutovAn Anuntoa

Kovutpomovdov (KdAog) Ntiva
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KovTtpouudvov-ITagradomroviov

A@poditn
Ko\ Tota
Agovti-Atokustdon Magpia
Agvdeguotn-I'kivdakn Adnva
Awakdkov Iodvva
Aovata Bovla
Madyyouv ®avii
MaAAdvou ITémn
MdAAvn Evayyelia
Moaccald Xdadm
MeMoonvn Melita
MnAdtouv Anuntoo
Mntelov NataAio
MgtdkAavt Awpod<a
MgtaAovka Awatepivn
Mmetd Etavgovia
Mmétn Kikn
Moépykav Maeio
Moépers Bifiav
Motcovepa-Tooukald Atovucio
MuAwvd Mdeda
Ndkov-Kaloyepdkov Eva
Nika EAévn
NikoAdov Mdpw
NikoAdov TovAa
NikoAoTtovAoV-T'kOYKO Altoa
Nixya Baouukn
Ntovvn Kovetavtiva
Eevopov Tewpyla
[Matgn-Towwka AyyeMkn
IMagtayeweyliov Epacuio
[TavoutcomovAov Kacaoiavii

ITapovAdxn Iodvva
[MTAécaa TovAa

[TiAdkn EAevdepia
ITovAoTtoVAOL O0dwEa
[TpwtovAn Avva
PaAAn-Kabapeiov Zogla
Péton EAévn

Priya Xopla
PovueMwtdkn EAgvn
Povcoouv AAikn
Yauoapd-ITavAov Kaitn
YefactomovAou Xopia
Ywovn Xuopoaydn

Y{uov Xpucovia
Ykamétn Taclo
YkoQGEMA OFEkAa
Yoitapidov Xoiotiva
Yrueidwvoc-TTagtagon AovAa
Ytapatédov Tgévn
Ytapatottoviov Iavayiota
Té¢o KovAa

Toovmn dwtewn
Todkwva Bikv
Towagpidov EAévn
ToyukdAn ITutiva
TowomovAov B.
TcoSovpn EvAaudtia
Touudcov Avopovia
TooAouitn-Péppen Bactiwkn
ToovAn Evyevia

Papaic Bdcw
PwTiadn-MitAiAn Mapia
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English Language
Argyropoulos Salome
Augerinos Voula
Baras Vicky
Chrisanthopoulos Georgina
Cosgrove Katerina
Costi Angela

Couani Anna

Cross Teena
Demetriou Andrea
Dimitriadis Koraly
Dounis Konstandina
Dounis-Hambros Evelyn
Elles-Iosifidou Pipina
Epanomitis Fotini
Fifis Vicky
Garivaldis Andrea
Gerolymou Dina
Gessa-Liveriadis Soula
Gianni Stephanie
Giannoukos Tina
Giles Zeny

Gonis Anastasia
Hatzimanolis Efi
Kalamaras Vasso
Kalos Dina
Kantzidou Sofia
Kefala Antigone
Kefalianos Venetia
Kondis Frances

Krili Yota

Liaskou Angela
Lyssiotis Tess

McDonald Joy
Mallos Tess
Michael Despina
Michael Katina
Monastiriotis Maria
Mylona Martha
Nickas Helen
Nihas Vasiliki
Nikolaou Toula
Pappas Irini
Pavlou Nike
Petrakis Melissa
Pippos Angela
Ralli-Cathariou Sophia
Rodopoulos Loula
Sader Helen
Savvides Irini
Sevastopoulos Sofia
Simos Chrisoula
Sklivas Erica
Spyrou Helena
Stamatelou Jenny
Thalia

Toul Xenia
Tragkas Panagiota
Tsakonas Vicky
Tsoulis Eugenia
Vassiliou Erma
Vertkas Panagiota
Vithoulkas Jeana
Xenophou Georgia
Zervos Anna
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Kaitn Algkomrovdov
H Avctpolia tiunce
wnv Ntiva Apavatidov

agtovount gtny kueia Ntiva AuavatiSov tov Order of Australia

Medal (OAM) agtd tnv IToAttela tng Avetpadiog Tov Iovvio
Tov 2011, €dwoe peydAn xoed 6To ALOKNTIKO ZuUPoUALO, Kl GTO
vItoAowrta wEAn tov EAAnvo-Avctpaiiavot IToMTieTiko) Xuvdécuou
MeAfovevng.

Ao ouoyevelc TreQuiaupdvovton
GTov katdAoyo Twv 600 Tepimov
AvGTEAA®Y TTOMT®OV TToU Twdnkav
(PE£TOG YO TNV TTROGPOQRA TOUS GE
Sidpopoug Touels dpacTnElOTAT®Y.

Ytnv N. ApavatiSov agtoveundnke
to Medal of the Order of Australia
(OAM) in the General Division,
eve o Tweyog Kamétag amd to
Ntdeyouv avayvweicdnke wg
Member of the Order of Australia
(AM) in the General Division.

Kotd thv aviidnypn gwag n T Tou
agtoveundnke gtoug d0o aVToNg
GUUTTATQLOTES UOC ETTERTEIVETAL KL
GTnV opoyévela tng Avcteaiiog Gto
GUVOAGS Tng, a@ov tnv TEofdAlel
GTO WATLO TNG AVGTEAALOVAG

T0EA, amd to 1958 mov £pTace
oToug Avtimtodsc tov Notou.

KOW®VIAS. TIHapdAAnAa cuvepydoinke ue

H agtovoun tov Metailiov OAM OUOYEVELOKOVG KO TTOAVETVIKOUG
otnv Ntivo Agovatibou éywve wg @OoQEelS Ue TTOMTIGTIKOUG,
OVAYVAOELGN TOU GILOVTIKOU KoL KOW®VIKOUG, Kal @UAAvIQwITkovg
TOAITIAEVEOV AOYOTEXVIKOD TNG GTOYOVG, TTROGPEQOVTOG TG
£yov, aAMG KAl TG wakQEoyEoviag — VINEEGLES Tng e9eAOVTKdL.

KoL avidloTeAOUS TTEOGPOEAS TG Evdeiktikd avagépovue KATTOLOUG
otV EAMNVIKA OoUoyEveLd, Kadmg aIto TOUG POQEELS AUTOVG:

KOL YO0 Th GUUBOAR Tng GTnv

TEOMINGN TOV TTOAVTIOMTIGUOV
oty Avatealio. e Tunua KLELOV KAl deGTIOVId®V

Brunswick

e YUAMoyog NeoAalog Brunswick

H N. A. Snuiovgyel kow Snygoctevel
Aoyoteyvikd éoya el 53 ypdvia e XUAloyos EAMvwv Aoyotexveov
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AvctpaMovig Xvustolteiog
- I8puTikd uéhog

¢  EAAnvo-AvGTeOAOVOS
[MoMTioTIKOS XUvEecuog
MeApovgvng - Idputikd péAog

o DIAGTTTOYOCS Tng EAANVIKNG
0OpYdd0gng Kowdtntogs Box Hill
kot [epuywoewv - I5puTikd uéAog

e IIvevyatikn Eotio EAAnvISwv
Biktwelo — I5gutikd uéhog

e Multicultural Writers Association
of Melbourne - I5putikd uéhog

¢ WIRE - TnAepovikn Ededovtiki
Ymnpeota

e Yivdeouog EAAMivav Aoyotexvav
Avactpaiiog - I8ouTikd uéhog

¢  EAAnvikn IIgdvoia Richmond kau
Brunswick

YNUELOVOUUE TTOS EKTOC QITO
WouTkd uéhog, n N. Auavatibou
€T GELRA ETAV €XEL TIQOOGPEQEL TG
vTtnEeates g atov IHoMTIGTIKO
YUvdeouo amd tn déon tou wEAoug
Tou Atowntiko Xugfouvliov, KoBOg
KOL TG XUVTOKTIKAG ETitpoTtng tou
TeQLOSIKOV AvTiTodes Tov ekdidel 0
YUvdeouog aard to 1974. Amnyrpotd
Tng éyovuv mepuAngdel GTa TTEO-
VOAULOTO EAANVIK®V GITOUdWV GE
agxolela devtepofdburag exkal-
deuong KoL G€ TTOVETILGTAWA TNG
Avactpaiiag. ‘Egya tng €xouv
mequineVel ge 13 eAMANVIKEG, KoL GE
7 ayyMkég Avdoloyieg, kow oe 13
GXOMKA BMa kol o UEAETES YO
TV EAMANVO-0UGTEAMOVA AOYoTEXVIL.
[epimou 50 TTEQLOSIKA KO
epnuepideg gtnv Avetpalia, GgTnv
EAM\GSa ko otnv Aueiki €xouv
dnpoolevoel TTOUATO, SUnyREaTo

KOl GTOXAoUovS Tng. Metagl

OUTOV €lval Ol ETAGLES AOYOTEYXVIKES
exdoaelc gtnv EAAGSa Drdodoyiki
Hpwroypovid kow IToAvTTUYO

KoL To TEunviato sepodikd Néa
Apiadvn, Atolikd I'oduuata,
Kedawve, Emtaen, Iepiypauua, K.d.,
KoL T TTeQLodkd Avtigrodes ko O
Adyoc atn MeABovgvn.

H Ntiva Ayovotidov trige wépog

GE AOYOTEXVIKA KOl TTOMTIGTIKA
ouvédpla otnv EAAGSa kal otnv
Avatpaiia. Emtiong, wlovacia
VTTRQEEE KOL N TTVEVUOTIKA TNG
TEOGPOQRA GTNV TTVEVUOTIKNI

kivnon tng MeABovgvng Sid uéGou
QASLOPOVIK®V TIROYQOUULAT®V,

KOL L€ TN GUUUETOYA TNG Ue
agtayyeieg Tonudtov 6e AnLOTIKES
BipModnkeg tng MeAfovpvng kot Ge
OUOYEVELOKES ERONAMGELS.

ISwaitepn emituyio elye TO
efdouadialo TESyQaULL GTNY
EAAnvikn Padiopovio MeAfovgvng
ue to «Aoyotexvikd tng Tétapto»,
kodwg emiong ko To efSouadiaio
TEOYeAUUO  «AoyoTeVikol
AvtiAoAol», GTO 0TIOl0 UE TOV
gUguyo tng Kupudko stapovciocav
TO £QYO 35 OUOYEVOV AOYOTEXVAV,
KOL TO JTONTIKO €0Y0 YVWGTWV
TONTOV OTIwS 0 ALovGLOS XoAwUAdg,
o Kwootng IHoaAouds, kodwng kot

Ta Angotikd yag Toayoudia. Aev
etval AMyeg oL TTEQLITTMGELS TTOV
AOYOTEXVES TNG TTOQROKING LaS €xOUV
ntricel Tn yvoun tng N. A. yia ta
VTTo €xdoon PiAlo Tovg, Tnv oTrola
TAVTOTE TEOGEPEQPE KANOTTROULRETAL.

Ta BipAla Tng Ntivag Apavatidou
EUTTIITTTOUV 0TS OkOAoUIES
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Awnynuata

[Tétpwva Xohpata, 1981, 1983, 1990

- O Xmoépog tng Eprivng, 1987, 1990
- Xouatéviol AvBpntrot, 1989 - The
Seed of Peace, 1993, ge uetdpoacn
TOU TTOVETLGTULOKOU Nikou
MoayaMd - AvBpwTtivor XoQoKTHEES,
1997.

IHoinon

Ixvniacieg, 1988 — Eketvol Ttou

de yoploav, 1988 — Amtdnyot, 1990

- Evotévion kot AVTIKOTOTITEIGUOL,
1992 — Ikeoieg kot Ewaoieg, 2000 —
AMDeleg kaw AAndogdveieg, 2007 -
Dreams of Clay, Drops of Dew, 2011,
0€ UETAPEAGCN TNS TLOVETILGTRULOKOV
Kwvotavtivag Ntodvn.

I'voukég Adyoc - Xtoyxacuol

Ykdpueg Xréweig, Bifilo 1,
1988, 1994 - Ekopmieg Iréyelg,
Biio 2, 1991 - ApocoGgTalibeg
kol Avdttovteg, 1994 — Wnyuota
Evawodnaoiog, 1997 — Avtoyvwaeia
kot Evépaon, 2000 — Agivoeeg
Evotnteg, 2007.

®fateo
Metéweot, 2000.

AT TIC TORATIAV® TEGGEQRLS
KOTNYoQE{eS ETGNUOIVOUUE TV
katnyopia I'voutkdg Adyog, yotl
KOTA TNy AIToOPn wag auti n
TTUXR TOU AOYOTEXVIKOU £QYyOU
wng Ntivag Apavatidov delyvel tnv

olatedTNTd TOU GTO TAAIGLO TNG
EAMANVO-QUGTEAMOVAGS AoyoTEXVIOG.

Ou €51 guAdoyéc Tvaukod Adyou
JreQiEyovv 5.670 agtoyacuovs. Ildve
atd 100 amd Toug GToYXACGULOUS
oVTOUG €xouv Trepuingdel gtny
Avdodoyia NeoeAdnvikov I'vwuikot
Aoyov (1800 - 2000), Exddoerg
«Awddvn» 2001, yuetagd GToxacUOV
dAA®V 33 AoYoTEXVOV — OTTO TOUG
oJtolovg Wovo 5 gival yuvalkeg.
Evdeiktikd avogpépouvue TG UETALY
OUTWV glval TTVEVUOTIKES LORMES
Twv EAAnvikdv Toauudtov 0Ttng

o ASapdvtiog Kogang, o Avdpéag
Aaockadtog, o Eypavoun Poidng,
o Kwvotavtivog Todtoog, o Kootag
Moévng, o Idowv Evayyéiov,

k.d. To yeyovdg avtd, katd tnv
dIToYn Log, eQUNVEVETIL TS N
Ntiva Aupavatidov kototdoceTol
UETAEY TwV KoUMWV EAAMV®V
AOYOTEXVQV, GE TTOVEAAVLIOL KALOKAL,
JT0V KOAALEQYoUV Tov T'veuikd Adyo.

Yuyyaipovue thv Ntiva Auavatidou
yia To MetdAdio OAM, to

0TT0(0 TGTEVOVUE ATTOTEAEL TO
ETMOTEYAGUA TOV dAwV Stakelicewv
7oV Tng €xouv dodel GTo TOEEADIY,
KOL TG €UXOUAGTE VYElOL KoL val
guveyloel To SNULOVEYIKG TNG £QYo
otnv EAAnvikn AtagrroQd.

Kaitn Adggomrovlov
yia To Aloikntiko Xuufovilo tou
EAIIXM (25 IovAiov 2011)
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Frixos Ioannides

Ewkactika-Visual Arts
Antipodean Palette Exhibition

his year, the Greek Australian Cultural League of Melbourne
ventured into the long awaited area of the visual arts with its
inaugural exhibition “Antipodean Palette” held at the Steps Gallery

in Carlton.

The exhibition, which attracted
hundreds of visitors, was officially
opened by Mr. Harry Ladopoulos,
Education Coordinator from the
Greek Consulate in Melbourne.

In his speech Mr Ladopoulos
praised the efforts of the GACLM
and expressed the wish that this
exhibition becomes an annual event
that will showcase the various arts
practiced by members of the Greek
community.

The president of GACLM Mrs
Cathy Alexopoulos speaking at the
opening of the exhibition expressed
similar sentiments, congratulated

Mr Ladopoulos at the official opening of the
Antiopodean Palette exhibition

the participating artists and
thanked the guests who attended
the opening ceremony.

The exhibition included 15 artists
who presented a variety of
artworks such as paintings, prints,
photographs, woodcarvings and
other 3D objects. The preparations
and setting up of the exhibition
was coordinated by the artist and
GACLM committee member Frixos
Ioannides.

The artists who took part in the
exhibition were: Agi Argyropoulos,
Con Aslanis, Costa Athanasiou,
Konstantinos Hatzisavvas, Frixos
Ioannides, Andriana karamitrou,
Jenny Kontogiannis, Sotiris
Mantalvanos, Michele Meister,
Dimitri Nickas, Nikos Nomikos,

Hundreds of guests had the opportunity
to hear speeches, view the exhibition, and
socialise in a warm and friendly atmosphere
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The GACLM commmittee with Mr Ladopoulos
and Christiana Alonefti at the opening of the
Antipodean Palette exhibition.

Phil Philippou, Nikos Soulakis,
Vaso Tsesmelis and Kalliroe
(Roula) Tsiatis.

The opening night also featured a
talented young singer Christiana
Alonefti who sang old favourites
by Manos Hatzidakis and other
composers. Christiana was
accompanied on the piano by
Michael Mazziota.

As part of the exhibition, the
GACLM also organised a poetry
evening on Saturday June 4 at the
gallery. Two guest poets, Komninos
Zervos and Koraly Dimitriadis
read some of their poetry. That was
followed by open mic to give other

poets the opportunity to recite their
own poetry.

The main purpose of the exhibition
was to promote the visual arts in
the Greek community and to give
artists the opportunity to show
their work to a wider public. Plans
are already under way for a similar
exhibition to take place in 2012.

Christiana Alonefti at the opening of the
exhibition. At the piano is Michael Mazziota.

Snapshots from the opening of the exhibition. Photos of artworks from the exhibition can be seen
in the following pages and in other pages further on.

0 Avtimodec
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Antipodean Palette — Exhibition highlights

..'.-"'.' T lnlﬁ'IF'"".

Agi Argyropoulos
Left: The Angel (mixed media on canvas)
Right: An Irish Song (mixed media on paper)

Roula Tsiatis
Left: One Man’s Portrait (Oil on canvas)
Right: Gentle Persuasions (Oil on canvas)

67 Antipodes 0



Antipodean Palette — Exhibition highlights

Con Aslanis

Left: The Pier
Below: Untitled
(Acrylic on canvas)

Costas Athanasiou
Greek wedding

(Two of a collection of three colour photographs depicting a wedding)
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Antipodean Palette — Exhibition highlights

Michéle Meister
Left: Port (Encaustic and oil on linen).
Right: Eleni (Watercolour and mixed media on paper)

Vaso Tsesmelis

From the left: Era computing with the gods, Narcissus discovering love,
The Judgement N.K.

(Gil and aluminium foil on board)
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Antipodean Palette — Exhibition highlights

Sotiris Mantalvanos £ T 1, M
Dexileos 1& h .
(Woodcarving)

Konstantinos
Hatzisavvas

Left: Ruined house
with goat (Cyprus),
Right: Street vendors
in Peru.

(Colour photos from
various countries)

Frixos loannides
Left: Evening of the
storm, right: Cypriot
montage

(Inkjet prints)
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Antipodean Palette — Exhibition highlights

Phil Philippou
Left: Sea gulls
Right: Coming to
Australia

(Acrylic on canvas)

Nikos Soulakis
Left: Dance of the archangels, right: The three graces
(Qil on canvas)

More images of artwork from the
Antipodean Palette exhibition and from
other artists is included in other pages.

The Greek Australian Cultural League of Melbourne is committed
to supporting and promoting cultural activities that take place in the
wider Greek community of Australia.

We encourage Greek Australian artists to make themselves known
to us, so that their work can be included in future editions of the
Antipodes periodical. For our contact details, or for information
about becoming a member of GACLM, see our Membership form at

the end of the magazine.
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Peter Tsitas

architect, artist, visionary

Peter Tsitas (a.k.a Nontas to family & friends) is a man of
vision and social commitment who spent the last forty years
working as an architect and urban planner while at the same
time being passionately devoted to his fine art photography and
drawing.

He travelled to many different Gallery in South Melbourne.
parFs‘of the globe to capture the He also generously donated

md'wL'dual cha}ragtgr of cities, photographs for a charity art
societies and individual people. exhibition in Cyprus in 2010.

In 2005 he made an exploratory
trip to Cuba and has captured

a fascinating portrait of one

of the last remaining socialist
countries in the world through his
photographs and drawings.

Peter continues his creative
work as an architect, artist
and photographer. More of his
photography is included in later
pages of Antipodes. Also, more

of his work can be viewed at his
Asked about his impression of website: www.tsitas.com

Cuba and its people he said:

“I was left with an indelible
impression of a resilient country
and its people determined not
only to survive but to succeed
in developing their economy,
standard of living and culture
against the ongoing formidable
obstacle of the economic blockade
imposed by the United States of
America’.

On his return to Australia Peter
had an impressive exhibition of
photographs at the Steps Gallery
in Carlton. Peter’s photographs

as well as his drawings not

only document the lifestyle and
everyday experiences of ordinary
Cubans; they capture the fortitude
of a nation.

Street Musicians
In 2009 Peter participated in a (Colour photograph from Peter’s Cuba
group exhibition at the SmartArts Now exhibition — Steps Gallery in 2006)
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The art of Efrossini Chaniotis

frossini (Effie) Chaniotis was born in Adelaide where she

studied sculpture at the South Australian School of Art.
When she finished her studies she went to Greece for 8 years and
completed a degree majoring in painting at the Athens School of

Fine Arts.

Whilst studying in Greece, Effie
became a member of a Byzantine
iconography guild and a theatre
set assistant. During her summer
breaks she worked as a portrait
artist on the island of Corfu. She
has also worked as a freelance
graphic designer, illustrator, and
interior designer.

Effie feels lucky to have had

a broad art education and
experience as both cultures and
educational institutions offered
different schools of thought. Her
paintings and sculptures are made
of mixed media integrating in her
work methods and materials from
both disciplines. These art pieces,
be they paintings or sculptures
are skilfully rendered and range
from small to large scale works.
She is influenced by Byzantine
iconography, narrative traditions
and folk art.

Effie demonstrates the creative
process through an impressive
production of works and through
her exploration of a theme. This
has enabled her to have three
solo exhibitions in 2011. In her
art, she brings fantasy and reality
together. Mythical or imaginary
figures are set against a backdrop
of intricate patterns and colours

Sanctum
(Acrylic on canvas, from Effie’s Tales of
Love and Reason exhibition)

to create a fantastical universe in
which myth and reality coexist.
Patterns represent movement and
an ethereal presence and serve the
composition rather than merely
decorate it.

The GACLM congratulates Efrossini
on her recent art exhibitions and

wishes her a successful continuation

of her creative career.

More of Effie’s work is included
in later pages of Antipodes. Also,
more information about her work
can be found at her website:
www.efrossini.com.au
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Andrea Garivaldis

Diasporic Identities in the short stories of
Greek Australian Female Writers

An approach to examine Greek migrant identity in the 20th
Century through Dionysia Mousoura-Tsoukala’s short story
"The Tractor"

This paper deals with the notion of diasporic Greek identity as
it appears in the short-stories of Greek Australian female writers
during the twentieth century. Due to the limitations of space, the
focus is drawn only to one of the short stories chosen to be the
most representative of diasporic identities. The selected story is
Dionysia Mousoura-Tsoukala’s work "To tpoktép [The Tractor]".

The current bibliography on Greek literature makes little or no
reference to identity, with the exception of a few works such as
the literary contribution of Professor Kanarakis, titled ""Owpetg
e Aoyoteyvios Twv EAMveov tng Avctpaiios ko NEag
ZnAavdiag [Aspects of the Literature of Greeks in Australia and
New Zealand]"(Kanarakis 2003). Although the Greek literature
in Australia written in the first half of the twentieth century was
predominately that of male writers, the female voice emerged
dynamically in the second half of the century, making the female
voice very distinct (Georgoudakis 2002; Nickas 1992). Thus, the
Greek female writers in Australia appeared in the post-war era,
during the Greek mass migration, with Vasso Kalamaras being
the first, followed by Dina Amanatides and many more.

In an attempt to analyse the diasporic notion of identities in

the selected short story, a devised model of ‘identity indicators’

is used, where the chosen indicators act as factors of identity
formation. This model consists of seven indicators, namely: place,
language, socio-cultural elements, core values, religiosity, family
formation and national symbols.

The story is told from a man’s point of view through Vassilis, the
main character, as he reflects on past experiences concerning his
family. It is a rather long story of about ten pages and written

! Mousoura-Tsoukala, D. (2000). To Toaktép [The Tractor], O Kpataids
Né6oTog... e 7welo puduo [The Powerful Nostalgia, in prose rhythm], Melbourne:
RMIT University Greek-Australian Archives Publications, pp. 119-30; also in
Leivada (2004).
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in the simple demotic language in an easy to follow narrative
style. In a condensed style it presents a range of life experiences
and messages relevant to Greek persons of both the Diaspora
and Greece. It provides a detailed view of a Greek migrant
family’s struggle in Australia to survive, establish a home, and,
at the same time, remain focused on their dream of return to the
homeland. This dream is symbolically represented through ‘the
tractor’, as also shown in the title of the story. The uniqueness
of this story lies in the realization of the family’s return to

the homeland, even though it happens under unpredictable
circumstances. The writer uses a range of images from the recent
past, such as the death of the man’s wife, interwoven with other
images from the far past, including World War II and the Greek
Civil War, followed by the family’s emigration to Australia.

Although Mousoura-Tsoukala’s stories concerning life in the
homeland are usually set in her personal birthplace, the island of
Zakynthos, this particular story deals with a family originating
from the northern region of Greece. The setting begins with a
scene in the family’s ancestral village outside Thessaloniki, where
the main character gazes at the fields filled with wildflowers in
the heart of spring® Vassilis experiences a potpourri of emotions
as he remembers his wife Yiannoula, now passed away, and
takes on a spiritual conversation with her about the life they
lived together in Australia. The peaceful atmosphere becomes
increasingly moving while the monologue progresses it. A
flashback transfers the setting in Melbourne where the family
lived for all their migrant life. The story unwinds presenting the
family’s life from the day they disembarked in Australia until the
day Yiannoula dies of breast cancer. Finally, the setting returns
to the ancestral village in Greece, with Vassilis concluding the
narration and expressing his view about the days to come.

Yiannoula is described as a beautiful lady, devoted wife and
mother who sacrificed herself for the family. With her inspiration
and perseverance, she was the source of courage and strength for
her husband who feels lucky to have had such a force-driving
and able wife. She was the one who kept the family’s dream
alive, thus, to sustain their financial and emotional energy in

2 "ATtoilopdng, W OAeg Tic LUE®SIES kKot Ta AovAoVdia Tov. Me Ta ueAtéua
KO TOL LITOUQIVIAL TOV V' ayRaALdZeL To Ogpuaikd Kol va xaidevouv am’ dken ¢’
dken tov ouoe@o Boped [It is April-May, with all its smells and flowers. With
the northern winds embracing Thermaikos Bay and caressing the beautiful

North (of Greece) all over"
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order to save enough money to be able to actualize their return to
their ancestral village, and there, to buy a tractor and work their

land. The couple appears to have lived happily together, although

life was often too harsh on them.

Yiannakis, the couple’s only son, was very young at the time of
his parents’ migration to Australia. Having spent his early years
in a solely Greek speaking environment, when he first went to
school he could only speak Greek. His inability to communicate
in English caused him embarrassment, which, together with other
unpleasant experiences, influenced him psychologically in that

he grew up to hate school. For this reason he did not succeed
academically, however, he learnt a trade, "earning good money"
and grew up to be a hardworking and honest person. Yiannakis
is in love with Anna, their Italian neighbours” daughter, whom he
has known since childhood.

The story covers a range of rich and complex themes with the
main one being the struggle of a young migrant family migrating
to Australia with the dream of earning enough money to return
home and then buy a tractor which they would need in order

to be able to cultivate their land. Other themes include: 1) the
adverse conditions caused by war which forced large numbers

of Greeks to emigrate to other lands; 2) the long and dangerous
journey to Australia by sea; 3) the difficulties faced by migrants
during the mass migration period regarding housing and
settlement; 4) working patterns concerning migrant families with
one spouse working day-shift and the other night-shift in order
to be able to look after their young children; 5) the attempt by
migrants to purchase their first house in their settlement but at
the same time a risky effort as they are not aware of the terms
and conditions of banking and legal policies; 6) the erosive effect
of time on migrants staying focused on their initial dream of
return but at the same time gradually beginning to adjust, and
unavoidably intergrading into the host society, thus finding it
impossible to return home; 7) the occasions of serious illnesses
and death which had a detrimental effect on the survival of a
family; 8) inter-marriage among Greek and non-Greek second-
generation persons; 9) the illegal taking of land owned by
migrants by their relatives in the homeland; 10) the appalling
way in which returnees are treated by the locals; 11) the decision
of family members to transfer the remains of a loved person
and bury them in their place of birth as it was their foremost
wish; 12) the choice to visit the homeland every few years as a
negotiated pathway of balancing life ‘here’ and ‘there’; 13) the
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carrying out and fulfilment of goals by the second-generation
children set by their first-generation parents.

Several notions of diasporic identity appear in this story. The
characters’ life in Australia is embodied with nostalgia and the
urge for return to the homeland. However, the husband and son
eventually decide to live in Australia as this is where they now
belong and this is where the son’s future is. Identity is challenged
in a variety of contexts. However, the concepts of ethno-cultural
and personal identity are hugely tested in four main dilemmas
which constitute important issues in this story: a) the dilemma of
actualizing the dream of return under different circumstances as
to how it was initially planned, considering that a member of the
family has died and is buried in the foreign land; b) the dilemma
of one deciding to live in the foreign land as having set roots
there, against their initial plan to return home; c) the dilemma of
second-generation young people to live in the country of origin,
whilst they have already established relationships in Australia;

d) finally, the dilemma in acknowledging, as projected by the
protagonist, whether during the long absence from the homeland
it is the migrants who have changed or perhaps the locals?

The place indicator reveals a number of notions of Greek
identity: a) the reference to the family’s village in Northern
Greece, outside Thessaloniki, Thermaikos Bay declares locality;
b) the Patris ship, which departed from Piraeus full of migrants
travelling to Australia, is a powerful symbol of homeland as
indicated in its name Patris’. Greece is also portrayed vividly
through the landscape which the main character describes as
being at home during spring-time, when nature is at its best.

The same indicator in its diasporic quality presents Australia as
the "lucky country", where "everything seems easy to achieve,
everyone can have a job, people live in harmony despite the
different religions, languages and colours, where there is no war".
All these positive attributes of Australia are highlighted so that

a contrast can be made with the conditions back in Greece. At
this point the writer, through the main character, maintains that
the insecurity, poverty and miserable life conditions in Greece
forced the "best of the population" to immigrate to other lands in
search of a better life. It is also indirectly postulated that those
in control of Greece who stayed behind would have felt satisfied
for managing to get rid of so many thousands of young Greeks
by sending them away "to be fed" by other nations. Greece,
conversely to Australia which is portrayed to be a land of wealth,
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is referred to as Psorokostena’, a term often used by many
Greeks to describe their ‘poor country’.

The culture indicator indirectly approaches issues such as the
dowry required for a girl in order to get married, stating that
Yiannoula had received a house with a piece of land attached
to it. During the family’s journey to the new land Christmas
traditions were celebrated and Greek carols were sung aboard
the Patris at Christmas. Cultural influences also appear in the
mother’s relationship with her non-Greek prospective daughter-
in-law as she indirectly introduces her into the Greek culture
through food and cooking. Thus, the mother prepares her son’s
marriage to the Italian-background girl by showing her how to
make the traditional ‘pita’ the way her son likes it.

The language indicator identifies language characteristics,
proverbs and sayings. There are examples where Yiannoula sings
folk songs to her little boy during the journey aboard the ship

to Australia,® showing the interconnection of traditional songs
and music with Greek life. Other linguistic features pinpoint
language expressions in casual conversational contexts. The
general language of the text reflects the rich sample of cultural
characteristics in Greek life-style and society.

Family is very important to Greek migrants and this is shown
through the family bonds indicator. These bonds are solidly
evident throughout the story-lines expressing a strong relationship
between husband and wife, and that of parents and children.
Thus, Yiannoula is portrayed as a focused and devoted wife
who admits a loss from her battle with cancer, while continuing
to give advice and guidance to her husband and son regarding
their future. She accepts to be buried in the host country rather
than her motherland in order for her husband and son to enjoy
the benefits of staying in Australia, in contrast to the settlement
difficulties in Greece should they decided to go back.

Through the religiosity indicator migrants are found to realise
that it is very difficult or almost impossible for them to actualize
their return to the ancestral land, comforting themselves in the
thought that ‘God is everywhere’ and therefore ‘their souls can
be rested in any land’. Thus, Orthodoxy is given an ecumenical
dimension and a transnational character.

3 Moapddnke o Tavvdkng, Tikeddnke o Tlovvdkng...
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Furthermore to the diasporic aspect of identity, transnationalism
is also evident throughout the text and is particularly expressed
through the family’s aim to repatriate. The fact that migrants did
not buy any new furniture or other household items, especially
appliances that could not be taken back to Greece on their future
return indicates that migrants viewed their migration as only
temporary. The constant connection of the main characters’

state of mind with the homeland is enabled through memory
and through the symbol of the ‘tractor’. This transnational
interchange is also evident from the reverse context; thus, when
the main character finds himself in Greece after his wife’s
death, he experiences a similar mental process taking place

as he feels emotionally connected to Australia. The decision

of the son to take his mother’s remains to the homeland, as

well as seeds of native flowers from Australia to plant in the
garden of their family house in Greece, adds a very strong sense
of transnationalism to diasporic identity. It is thus evident

that transnational identity "accents the attachments migrants
maintain to families, communities, traditions and causes outside
the boundaries of the nation-state to which they have moved"
(Vertovec 2001, p. 574).

This story provides numerous examples of migrant life in
Australia expressed through a wide range of representations. The
erosion of identity is particularly well illustrated. For example,
identity changes from its original powerful composition of strong
love, nostalgia, and ‘symbolic’ dream of return to the ancestral
homeland, to a passive, accepting, modified, and accommodating
identity which develops after many years of living in the new
land. Thus, Yiannoula accepts that Australia is now the family’s
home, Vassilis is happy to spend his retirement years in both
Australia and Greece, and Yiannakis, a second-generation
Greek, is going to marry an Italian-background girl and live

in Australia, although he will often be taking his family to his
parents’ ancestral village.

The case of Yiannoula dying of breast cancer is yet another
example of the problems faced by many women, including

Greek migrant women, which is important to consider in the
research process of identity. The female Greek-migrant identity
is thus revealed in its social-health dimension. This issue creates
questions of whether many migrant women struck by cancer
have been victims of ignorance about prevention, exposure to
hazardous jobs, or simply having suffered too many hardships.
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Finally, the Greek diasporic and transnational identities are well
interlinked as the surviving characters decide to spend time in
both the adopted country and the ancestral land. This bi-polar
identity, swinging between ‘here’ and ‘there’, establishes that
even the dead wife’s and mother’s remains can be transported
and buried in the homeland. So, in this way the female figure
becomes the new symbol of return, replacing the tractor which
had been the driving force of repatriation while she was still
alive. The concept of return in this context is modified in that it
becomes a series of regular visits or temporary stays. A chain of
identities becomes the regulator of the ‘migrant-longing-returnee’
dilemma.
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By the stroke of a pencil

I've seen words materialize on paper

Drawn from her mind

Sculpted and formed by the stroke of a pencil lovingly
As it gently caresses the manuscript

Letters form words and phrases

Whispering into being sentences

Born from a worn out pencil

That has written many pages before this one
But the pencil is old hat now

As more and more writers

Prefer a love affair with a word processor

George Athanasiou
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Epnuwon...

[TAncGidcer xpo0vog JTo0 XeL QUYEL,
Kl OA0l aTn 9€on Toug GLWTTOVV.
Kat koptepovv ta Svo tng xéeua,
wnv to TToALd Ki ovacgtndoiv.

Ma dev da €pdet, koL n povdgia
oe TTViyel OGQUKTIKA, Booid...
Kat gov ykeeuicel ta taldtia
oca elyate yTioel wa @od.

Tv okoAn n ¢on cav yavelg
TO OYOTTNUEVO TAlPL TO KAAO.
YQayuévo TEQLOTEQL N KaEdLd,
apoeayel we ddvato aQyo.

Ntiva Auavatibov

I'voutkog Adyog

* "Hpde vopig n ‘Avolgn e@étog. I16co fidcetal n ¢on va pog
geqpopTwiel...

* Movo dtav To SAKQUA GOV GTEYVMOGOUV, AUTE®VEGAL, ATTO
EKEIVO TTOV G€ €Kave VoL KAJWPELG...

* Ntodnka tnv aydin katdoagra. Ma pwov €mece Alyo Gtevn,
KOl £EGKIGTNKAL...

* ‘Otav ot lgeg elvan gdatieg, unv mepuuévelg avdovg. Emouévawg
dev Ya Spéwelc kaEITOVG...

* TIoAAG ce Siddokel n wovagld. AQKel va €ELS TNV IKAVOTNTO
VO QLPOVYKQAGTEIS TL GOV AEEL...

* Aev govu elma avtio, yia va unv kAdww. Ku egd ye mtripeg ya
daxodn...

o Avtimodec 82



Ot advvapor YéAovv TTdvTa vo vikovv. Ov Suvatol TTapauévouy
duvatol, akopa Kol OTav Yavouv...

IToAV £08euévn evépyela ylo avouGLlo, CNTARATA, TTOV
wag Jrapécueay amd ta ovalwdn. Téco, JTov ydoaue To
ntovuevo...

Axdua kot ov pevTkol avdpmatot, wag guadav Tiked, TTott
etvar n AAndeial

Ot Tveupatikd ovadTteQol dvipwTtol elvar 1epés @Adyes. Mag
CeaTalvouy, KAl (oS avaLmoyovouy IS Puxes. Xmels ToTé va
TIG KAWOLV.

‘OMa ta weata edelpovtal. Ki 66o 10 weala, ToGo 110
oduvnpn n @Yoed Toug.

Awadhacuévo @wg n pépa. Inyaiver drmtieta oe OAeS TIC
ETWYOYELTOVIEG TnS YopnAlov! Méoa Ge TETOL0 QMG AAUITOKOTIA
OKOUOL KOL L OTOXELAL...

O mdévog wov €ywve GRULAIGLOG. AAvYTd, BeuydTal, kol JENeL va
ue geoyloet.

H agdovia Touv meprtton, pag eEeuTeMTeL TNV JTTOLOTNTO KAl TO
youaGTo...

Modvo pe tnv avotepdtnta TAnGldcovue thy tedetdotnta. 'H
UATTWGS N TEAELOTNTA (oS YIveTol TEMKA avoTtepdTnToAev
YVEICeES aTtoAvTa €vav dvdpwato, av dev Ge WGNGEL...

Av dev gePaatelg Tn uetpudtnta, dev avepfaivelg £va GraAl
TAV® OITO TOV EQUTO GOV.

‘OMot o1 ot kow ot YiHueol TNG THNGS LS TOEM EYIVAY
agtonyotr atn Mvriun pog.

I'MetpoTepmadtnca ato xdeg! Me wa yAwun axtida @eyyalov.
BowoAakiacuévn n avduvnon, pe moyovel. Kot toa (yvn ng
GKOVING TTETEWVOUV TO SAKQEUL LOV.

Aroua kal ov @uMeg udg 6€vouv. Me Tig TTOAAATIAEG
VTTOYQREMGELS TTOV €XOVUE TTEOS TOVS PIAOUS UAGS.(ATTd TO VITO
ékdoon PBipAio I'vowkov Adyov Puyikés Katadvaerg)

Nrtiva Auavatibov
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Dilisrroc AparkovtaelSrig

Ytodudeyng étn Mitoydéprtca

710 Th Mmoydpttea 6to IlpeGuiAte, n ypouun Touv Teaivou
tvaw wovi. Tnv €pTiogay TOTE TOV TNV EQTIOEAV KOL £TOL

gueve. Aéve TG €ueve €101, eTEON To §ROUOAdYLO YiveTal TOGO
opald, WGTE UTTOEEL va Eeuelvels aTn Wwa 1 Ty dAAn dren tng
SLadeoung yio U€Ees Kat vo unv vItdeyel dvipmItog Vo Gou TIEL
TL TTEOKELTAL vaL yivel. AuTto Aéve ko €tol elval. To xewwva pe to
YXLOVL, TO TTEAYUA SIKOLOAOYE(TAL: OVOTEQA Blol. AtkowoAoyelTon Ko
TO KAAOKO{QL, AoV 0 TRAEYQOPOGS YAAdEL yia LUELOUS AOYOUS
KoL KOvEvag Sev €xel Opegn va tov depitel n ¢€atn yuo va Tov
dropdwael.

Avti n katdotacn oeedel Tov TTavioya tng Mioydettca Kat
Tov €€AdeA@S Tou TTov €aTnoe (Sla eTielpnon oto Ilpecuvite.
'Oyl Twg ot TaglduiTteg elvar TTOAOL. PTAvouy OumS Yol Ta €€
dwuatidria 6Tn MIToxoQLrtea Kol yio TOUg OKT® JaAdious GTto
[TpeouvAts. Ku av TUyel va ToQouGLaGTOUV EUKOLQIES GUYKEV-
TEWGONG vouatalmv egartiag yauov, Baetiong, kndelag kow AAAwV
EWK®V GUUPAVTOV €80 N eKel, XENGUOTIOLOVVTOL Yid KQERATLOL OL
KOVOITESES TOU GAAOVIOV, BEIGKOVTOL GTE®WGISIOL yia EATTA®UA GTO
TATOUOA, LITAVOUV GTA SwUaTidKkia S0 KoL TEELS KOl TTOQATIAV®,
Oyt Tocot TToAAol BePalwg. Ov dvtees, OTTwGS TIEETEL, SnAASH XwEL-
OTd IO TS YUVOUKES, EKTOG KOL OV OTTOOEIKVUETAL TTWS TTQOKELTOL
YLl VOULWLO CeEVYdQL.

Oa vouitel kavelg Tws avtol ot dvo ataduol elvar grrovdalot. ‘O,TL
KoL va glvar, couv dvidpmTol edw kat ekel. Alyo oTtiTiol GTn péon
Tng medddag 8. Ou vIoTTloL £X0VV TA XWEAMLOL TOUG, TO CWVTAVA
Tovg, awtd. Kal av asmogacicouv va gtelAouvv Ta Tadid Toug GTo
oxolelo, eTteldn £€toL YEAEL TO KEATOG, TO TINYAIVOUV GE TTOAELS

N Ge XWELL OITOV €XOVV GUYYEVEIS KO YVWGTOUG, va T BAAoUV

o€ volkokrUEndeg Tov Ja Ta £X0UV GTO VOu TOUg, AvdpmIitol
dokacuévor.

Tote, elxe yiver kovBévta va katapyndouvv avtoil o Vo ctaduol,
0 KOGUOG To elye TmoTéEWel. Ko tn gTiyunt Aotmtdv JTou n asdeacn
elxe Anedel, n kuBEpvnon avakoivwce tnv (Gpuon gpyoGTaciov
avdueca atn Moydettea ko 6to I1peGUUATS, auTd €lTTOV TS
A€el To SiKLO Yo va punv elval KOVEVOS aItd Toug S0 TTaQATTOo-
VEUEVOG OTL 0 AALAOC WEPEANINKE TTEQLGGOTEQO.

Av pwTRGETE TL €QY0GTAGLO Yo NTav gkelvo To gpyoatdato, dev da
Tdete kadapn amdvinon. Mepkol Aéve akdouo TTog Ja €@Tiayve
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TodnAata kol dAAol TpwyovTal 0Tl da €pTiayve unyaves. Exetvou
TOV TTOQAKOAOVINGAY TO TRTNUO ATTO KOVTA VITOGTNEICOVV TTWS
Ya ntav yutnero. AAMKG, €8¢ TToL Ta Afue, TL SovAeld elxav oL
XWEOUETQES, Ol AvIQWITOL UE TIC KOAUTTAQVTIVES KL OL EEVOL UE TLC
depudtives ToAVTES KO T wavea yvald. Tote, Eavaléw, dAot
ekelvol katéfavay ard To €8k TEAVAKL TTOU TOUS £PEQVE GTN
MIto)x0QLTGO KO TOVGS TrEQiUevaY AMuoutiveg GTo GaTadud ylo va
TOUG TTAVE GTOV TOTIO TOU QLAY TIEVTE d€vToa, S0 QEdyTES Kol
€va @TwYO EUAKL, OTTOV KavelS dev kKaTAAABALVE TL UETQOVGOV
KOl TL EAeyav Ta AOyLd TOUG, £TTEWON GTO EUAKL LoVGAV TTOAAOL
BATEoyOl KoLl EKAVAV PAGAQRLOL.

Me Tov kouQO, ekelvol apaiwaav. AnAadn, Alyoug unveg elye ka-
TAGEL 0 evBoUGLAGUOG, E(XAV OVOTEEL UEQIKA UAYOCLd TTOU EKAELGOV
yonyogpa. ‘Etat, ot kdtokol Tov IIpeGUUATS KaTnyoQoUGAV TOUG
KOTOKOUS TG MITox0QLtea TS avTol Kot wovo da Efyavay wee-
Anuévol, amot elxov KOTAPEQREL VoL LETEOVV OL £L8IKOL GTOV TOITO
TOUG Kol Oyl atn uéon tng amdéctacng. Kar kadwg Sev rraugvav
ATTAVTAGELS KADNGUYOGTIKES, BENKAV TOV TEOTTO VA KQATOUV TO
Tealvo GTo TIPEGUUATG KAl VO UNv TO QLPNVOUV VA ETTLGTREPEL GTN
Mito)X6QLTGA, TTOV TO E€(XE AVAYKN YO VO (POQTWVEL SNUNTELAKA.
AKOUO KOl GUUEQO VITOGTNEICOVV TTWGS XAEN GE AVTO TO TEXVAGLLO
XOVTAK®GAV TOUG YEITOVES TOUG, KEQESICOVTAS TAVTOXQEOVA TV
AEL0TEETTELD TOVG, SnAAdH TNV agtoTivagn Tov ¢uyov JTov Jda Toug
eméPale n MItoxoQLtco, og YovTarkmInkav kot ot toot.

‘Otav €xelg va KAVELS te TETOLO, TO TIROGWITKA dev €xouv déan,
cvgntnon dev yivetal. To tpaivo etvar yia 6Aovg, 0Itolog et
va rel T kA TOU KOl VO TOV OKOUVE, OC TTAQEL QUTOKIVITO,
ULo KOUQEGO ATTO EKEVES TTOU GTAUATOVV SITTAQL GTIS TIEQAGTIKEG
KOTTEAEG KO Ol EVYEVIKOL 0odnyol Toug TmeoTteivouv wa BOATa.

Tote, emavalaupdvm, wou eliye Beedel wa kovEaa: TElTo YEoL,
€(KOGL XPOVWV UWOVTENO, dratnenuévo Ttdviwg. To elxa mdeet
KOWOYQEOVLA OITO KAITTOLOV KOKOWOIEN JToU evilapedTay va Bydel
SafatnElo kow va EUEEL TETEO TTIGW TOV, VAL TTAEL GTRV AUEQLKN,
0mov T Ae@TA TEEXOUV GTO dpouo. Kar ekelvog To elye Ttdel
aTto KAITOLOV AAAOV, TTOV 0QEKLLOTAV OTL dev Ja favaatovce GTnv
I[oAwvia, emeldn eixe Ppel dovAitaa atn Taldio.

To ayopaca AoLTTtov, UATTWGS LoV €@eQVE YOUQL KOl £RQLGKO TEOTTO
va eUy® Kol £y®: vo Jtnyaive agtd th Bapoofia cto Katofitee
ko atn NoBa Xovta, dTov elya cuyyevels amd tn uepld tng delag
wov. Tatl guyyeveig Sev elya ovte gtnv Auepkn, ovte gtn TaAlla.

Ko éva feddv, umpootd to Eovpoméiokt to evodoyelo, Bpoxi

85 Antipodes O




KOl KQUO, 0dny® TO AUTOKIVITO WoU Kol PAETT® ULoL YUVOIKO WPNAR.
"Exava atpopn kot €puya. Mgioa duws. Xterdtav atn Peoxn.
"Exava €va yogo axodua. 1o UeTAED, N yuvalka elye LWOUGKEVTEL WG
TO KOKAAO, TO €fAeTa. Toudtnoo Umeoctd tng. Manke. ‘EGtace.

-Xtn Mgtoxopttca, pwov elTe.

Eekivnoo auécowg. ITnpa to §pouo yio To TOTAUL, @AVTALOUOUV
TS NTAV KAITOLOL TEQLOXN, KAITTOLL YeLTOVLd, KATTOL0 TTAATEl0L GTNny
dken tng TOAng. Aev nggpa.

~Oy amd exel, WOV PWVOEE N YUVAIKO, GTO GLONEOSEOWKSO GTadud.
AT exel.

"Exkava gtpoen kot stdtnoa yrddl. To capdBalo wouyklce,

ToTe dev Tov elya @eedel €161, n yvovdid Tng Beveivng €vtovn,
n aITo@OQEA TOL TTAAGTIKOU ETTVIYE TO GQ®UO TNG YUVOIKAGS, TO
Teaua eixav JoAmael amd tn BEoXN JTOV GTEYVWVE TAV® TG, dev
TEOAABOIVOL VO TOL GKOVTIIGM e TO XEQL kKo YOAwvav Eovd: dAAn
katdotacn, acuvathotn. ‘Eorkufa mdve 6To Twove yia vo BAETT®,
EVTUXOS 0 SEOUOS NTOV £QNULOG.

‘Otav etdoaue 6To GnEodEoUkS GTadud n yuvalko TETAyTNKE
€Em KO KOVTOGTAINKE.

-Tlw, TTew, eovage, To TEalvo £xel @UYEL
Bynka kot eyo.
-TIog to E€peTe; Tn EWOTNGO.

-Eivaw oktodwat, wov astdvince delyvovtag 1o QoAdL Tou Gtaduo.
To SpouoAdylo NTav Yo TIG OKT® Ko TRl AETTTA AKQLBOG.

-Na pwticovue T TAnQo@opies, mpdteva. To poAdL Tou GTaduov
ugtopel va €xel yaldoel. Kat ta tpaiva wag dev @eldyouv Gtnv oo
TOUG.

Na unv ta woAvAoy®, To Teaivo elye @Uyel. To emwduevo ntav yuo
To xdeaua, ekTog av elye kadvatépnon, omtote da gnuépwve. Tng
TEATEWA Vo €pdel GTO GTT(TL wou va kowndel. Ta vo unv tnv
evoyMow, Yo striyava oe €va @ido wov. Tng redteva kAITOLO
£evodoyxelo, TNG VITOGYOUOVV TS dev Va avéBarva Lol Tng GTo
dwudtio.

Agv duuduor L AAAO Tng TTEdTEWVA. OuUduol GUKS TO WATLAL TNG.
Ouuduor SnAadn Jtoco duoeen ntav. Tnv koltaga.

-Aev €xete Balltoa; eviiapépdnka.

-Tnv €xw Swaoel ylo @UAAEN, LoV OITAVTINGE.
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To yeyovdg etvar 0Tt Tnv denoo 6ty aldouca avouovig Tou
ogtaduov, elye t€otn amrd Ty KAELGOVQO.

Kadog yvpica 6to omitt pov, GkEPTNKA TTog Ja RTav evydlatn
ERTTANEN Yo eu€va av €@Tava 6Tn MIoydeltea Ty amd To TEvVo
ko Tnv mepiueva ekel. Ta wold Adyo; Aev rigepa va Tw. MdAlov n
GUVTEOPLA, WAAAOV N AVAYKN.

"Exkava gtpoen ko feédnka tdAl 6To G1dnQodeoutkd Gtadud.

Io va unv tnv evoyAom, TTnyc asod TTiem Kol £QTUGO GTLS
TANQEo@oEies. Mov elttav Ttwe n Mitoydpitca ntav ¢to deouo

yia thv Kpaxofio, oteifeis de€id, 16Tepa TTRETEL Vo, QWTAGEL,
Sradpoun Sraxkociwv Todvta dVo AMOUETE®WY, 0 50RO UeTd T
GTEOPN UETELOG, OTTO eKel Kol TTEQA YiveTow SUGKOAOG, AAAD KAADS
yevikd. tnv emaToen kepditels ta teudvta Vo xtduetoa, yiot
€pyeoal amod TAV, ATt TO TTAATMULAL.

—-Apkel va €yelg Peveiva, cuuTTAME®WGe 0 AAMB®EOS GTIS
TANQEOQPOQLECS.

-Kow mtote @tdver to tp0ivo; Phtnca.
X116 8€ra ko €lkoGL eTTTA. ARQUBOC.

No unv ta ToAvAoy® Kot TTAAL, Beédnka atn MItoyxdoitcea GTig
evvid To Tl AkEPBWS. Zraudtneo 6To TTavdoyelo Tng sTAatelag,
EMOTNGA av VITNEXE Swudtio eAevdego.

-Ekel Trouv apricate 1o avtokivntd cag, wov elme o mavdoyxEag,
eUTTOdICETE, TEQUEVOUUE TO POQTNYO Ue Ta VAMKA. Elvar kouog yia
ETOKEVES GTO KTIQLO.

"Ecmevca va 1o UeTAKIWAG®. Agv €TTaQve WITROGTd Ue kaula
dvvaun. ‘'Hede o mtavdox£ag, To GITE®OENUE TTLO TEQA KAl TTAY UE
To TTOSL0L GTO GLENEOSEOWKSO GTadud. Ayopaca (o LITaYLATIKN
epnuepida ylo va epdoel n oed. Xtnv aldouca avouovig nLouv
uovog. Mo géuata €konye. Ko 1o QOAGL GTOV TO(X0 £lye GTOUATAGEL.
Za@vikd, aItd To ueyd@nvo Tov BELGKOTAV TAVe aItd To QOAOL,
drovoa:

-Eidogtorovvtarl ov kVgLol emtifdtes 0Tl To TEAvo aTtd th Bapcofia
Ya kadvotepnael el §Vo AeTttd. Oa aguydel 6Tig 6éka KAl €(kOGL
evvid. AkQIPwS. Oa avaywenoel aueécns yio To IpecuiATS.

[Telttd va Tt 6T To TEavo Sev épTace Toté. Kl Twg atn
Mmoydpttoa dev VITREYE GUVEQRYEID YL VO ETTLOKEVAG® TO ATWO
TO GaEdPald pov. Ovte nede ToTé To TEAIvO OTTd To IlpeGuUvATC.
Kavelc dev €leye mtog ol TapaxEs atn Bapoofia elyav wagaivcet
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TIC GUYKOW®VIES, OAOL EAEYOV TTOS EPTOLYE O TNAEYQOPOG, ETTELON
elye Pegeel kaw elye yaldoel.

To gvtUynua etvar 6Tl Perika SovAeld Gtnv KooTeEATIRA TNG
Mgroxopttaa. Magevouue To GTAQELOL, VGTEQO TO LOLRALOVUE GTOV
TANYVGUO TNG TTEQLOXNG, WO TGLYOQLd QITOGTAGN YUR®- YUQO.

[TovAnca to GapdBald wov ato dtevduvti. Kar avtds to tovAnce
oe kdgtolov aTtd To IIeeGUUATS Yol VO GUUTTANE®OGEL TO TTOGOV

ko va BydAer Stafatriplo yio tny Auepikin. Ko dmtwg stdve ta
medyuata, dev amokAeletan va yivw atadudoyns otn Mitoxopttca.
"Exw Peet Tov TpoTTo. Ko etoydgopal vo TTavTREVT® TNV KOEn Tou
otadudoyn, €xovue Aoyododel. Madaivew kal T vIdTia SQopoAdyLaL:
Ntioite - Kovpivofo - Mmtyltova - Xtemwdvopaoka - Nopa Xtdeofa
- oVvopa. Kar astd tnv dAin pepud: Kpagtovie - Kovoviefitg -
I'kalivika - Ztova - T6optoe - MITlaMGToK - SlocTavpmaen yia
T0 ABo@. Kat Ja @Tiaytel KATOTE N yeAUUR Yol TO LWOVAGTAQEL TNG
Toegtookofa, Ja Tdw va TTEOocKUVAGH Tn Xden Tng.

O Dilgrroc Apakovtaeldric (Xalkida 1940) givar 'EAAnvag sTeéoypdos Kol
UeTaAPEAGTHS. Xyrovdace yailliki giiodoyia atny Adnva kal kowvwvioloyia

ato ITapigt. Eupaviotnke ota ypduuata to 1961 ue tn gulioyn tov Tplsrtuyo.
Eivar uédog tng Etaupeiac EAAivwv Xvyypapéwv. ‘Exel Boafevtel ue To Koatiko
Bpapeio Iecoypapiac (1981), eivar Imaotng tng Tagng Texvav kat Ioauudtwv
wng I'addiag.

Peter Tsitas

Checkmate

(Colour photograph from his
Cuba Now exhibition, 2006)
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To TTovAl, Ta fouvd KL oL yedvol

Awacylcovtag tnv nurtedn Iovia 0866
TO Cevydpl TTov aKOAOVIEL
YAVETAL AVELOS WITROGTA LOV.

"Eva 7touAl — ol@dvio JTOUAL - TTOU 1GOTUYLALETOL
TAV® OIT’ To UTTAAPa vepd Tou AxeAwou
Ue GTOUATA GTNV AKEN.

"AkpEn, drEn unv TEGEL KATATTAV® LWOU
n BlocTkA gItoyovuevn veATNTA UE TA YEIYOQA OUTOKIVITAL,
ue YoeUPWSELS UNYOVES KOl UnyavAKLOL.

"Evag gevnteuévog yEQovTag, £vag TTaQAEEVOS E€VO,
TOV GTAUATA Yo Alyo GTn VEQ 080 va XOLRETRGEL
T fouvd TV TTAM®OV YEOVOV TOv, TO JQUAMKO TTOTAUL.

M1t00GTA Lov TA AQATTOKEPAAQ ATTO TRV AVAITOdN.
H ITivSog 10 Tticw, T "Aypapa
deg1d oto Padog ta Bapdovaoia T ayvdavieva srondi.

Meg Tov pualol Tov TUEETO N dyla BOVVAGLO yn
TOV TTOTEQMV KO T®V UNTEQE®MV LoV AGTEAPTEL AQUTId®TN
GTOV MO TOU OITOYEVUOTOG.

-'Exete yewa ynAd fouvd,
Bodyla, KOEMEGS, TAAYLES, AayRASLOL
VTUUEVOL TRV OVEGTTEQN OLMVIOTNTA.

Yav Tag JTouA wov 6T’ “Aypa@a, cav Tag atny ‘Ayto Mavpa
YOLEETA UaS Tnv KAe@TouQld, Tov KAE@Tn Katcavtovn,
to [dvvn Kagtodictola, 1o I'€po Tou Mogid.

Y1a vepd T AGTIROTOTOUOV KATERAVOUV TwV TTAM®V ol YVUNGeg
Tov Kitoouv n pdva, to mtndnua tov Katcoaviovn
TEAYOUSLOL KAEPTIKO Yol LWAXES KOITTETAVIMV.
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Dépvel €va ayépl arr’ Ta Bouvd TS OLUMYES YEVIOV
otav «kdde nuépa o Aaog
EMYVEVE KO ETTTOYOUVE».

Ta Adyia tov "EAAnva wov «cuyddnke 1o Pouéiko»,
«yEOGLaL EKRACAVTNGO OGA LoV NTaV XEelo,
«OTTOL0G glval AEL0G OC TTAQEL TA YOAOVIAL GTN WA ».

O "Apng kdvel méAeuo TAveD GTa fouvd
Ta Xowotovyevva tou ‘47 @ofeplter o Kastetdv Tiwtng
To Aypivio, To ®€puo, T0 Apuuwva.

H AéoTtw yRQEEWGE TO OEQOTTACVO
Ue WL ELITA TOU TTOAVBOAOV TNG.
Kopuwid 6T0 MViAgo 0ELoUaTiK®V Kol X®EOPUAAK®V.

Kouudtia 6dpres gépvav ta GRUAL.
O TaTéEag OKROTMGE TN GKUAO TTOU £QOYE KL AUTA
KOL nv ay{oeL Kol TEWEL KAl {wVTAVOUG.

Avo Taveuevaiol 6to OLpuo
Siétagav to potoypdeo Xapidnuo va toug amodavaticet
ue V0 KePAAO OVTOQTWYV.

"Epnua pelvav ta xoetd, x¢eoot ot ayeol, T auttéAia, Ta Aloctdala,
GAAQL KAELGTA KL AAAOL €TOLWOQEQEOTIC TOL GTTITLAL,
T’ ddelacav o TTOAEUOG, N AGTVEIALD, N UETAVAGTEVGN.

To awdvio TOUVAL BAETTEL LOkELA

AVOQES KL YUVOLKES TTAM®MV YEVIOV KOL OLOVOV
AMtodietol, avdektikol, eTmiwovol Tov GTa ELLA TV PEAXOV
TEOY ALYV

Ta x€ola, To kopul Kol TO LWVAAS YlOL VA TTAAEWPOLV e TN GTEENON
Yl TNG XQOVLAS TOUG TO WYwul,
yloL Tn AeVTEQLA, VIO TOV KAnWo, Yo TO WEQAKL.

To awdvio TOUVAL BAETTEL LOkELA
AAAES YEVIES VO KAVOUV ETILITUX®S TO TRONUa Tov Kateaviovn
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ylo Ty T€ea dxtn ki dAAeg va TEPTOUV UEGA.

YAuepa ov artdyovol, dAAot Stevpuvouv tov EAAnvicud
N Atyveouv Tn yevid GTo TTEQAUTO TOU KOGUOU

KOl KATTOL0L TTAEOUV avIBEOL KOl EVTQOPELS

GTNV €VUAQELD TOV TTOAEWV.

To mndnua touv Katcavtovn eivor wa stald totoia
0AAG kA TOGO oEYWveETOL WITEOGTA
ooV EOPEQEN ULl TTEOKANGN, GOV KEIGLWO SoKiuty.

Xprigtog Digpng
YemtéuPfong 2010

TNUELDGELS

Yav wag otnv ‘Ayta Mavga...: Avopoed GTnv aQylkin Loeen Tou yV®maToU
dnpotikov Teayoudiol kadWS kot GTtn YpLAOVUUEVN GUVAVINGN TOV KAEQTOV UEe
Tov Iwdvvn Kasodioteia To 1807, gtnv "Ayia Mavpa — to vnal tng Agukddag.

Kade nuépa o Aaog ediyveve kar emrtayaive.... BA. owMa tov Oeddwpov
Kolokotpovn meog wadntég atnv Ivika, 7 Oktopeliov 1838.

Ta Adyta tov "EAAnva...: Avagod e @EAGELS TToV aTTodidovtal GTo
Maxouytdvvn, tov Tecdpylo Kapaiokdrn kol Tov Mdgko Matdtcoon.

Apvudvag (Twaldtego dvoua Mirepikog).... Xmoid tov Anpov @€puov, dmou
GTNV €VEUTEEN TTEQLOYA TOV GnUelwInKkay udyes Katd Tov eu@vALO.

H Aéomiw ykpéuiae To agpogtddvo.... TS wdyes tou Eupuiiov, tng Tteploxig
ITpooTtofds —Matepikov Ti§ uépes Twv XELGTOLYEVWKV Tou 1947 katémeoe

€va BoupaedioTikd aepomAdvo. Katd plo exSoyi o katéppupe n vean
ovTaEToTtoVAN AEoTIm ue wo et Tou ToAVBOAov tng. H AéoTtm Alyo
0EYOTEQO OUYUAAWTICTNKE KoL EKTEAEGTNKE GTO MeGoAdyyL. BA. «A@etnpies
Mvriung, 1940-1960», XuA\ekTikn €kdoon E.A.A, (Etopeio ArtwAookapvivov
Aoyotexvdv), Adnva, 2008.

Mvriga: Tomodeaia Tou Aguudva dTToU €yvav BLOGTIKES EKTEAEGELS OLYUAADTWV
OELOUOTIKOV KAl X®EOQUAAK®Y, KATA TNV OITOXDENCN TOV AVTAQTOV AITO TO
Apuuadva, TS HEEes Twv XELGTOUYEVWmV Tou 1947.

T'avwuevaior: MéAn €voTTANG OVTIKOUWWOUVIGTIKAG 0QYAVOGNS ATAKT®OV, AITO TO
WPELSWVULLO TOV aEYNYOV TOUG.

Aokipv (Kumpuokd): Aokwacia, dOAog wou astodeikviel Tnv aglo KATToov.
BA. emiong oxetiki onuelwon gtnv wowntikin guAloyn touv Kugltdkou
Xopaloutidn,

Aokiuv, Ex8oceig "Aypa, 2000.’
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Xprigtog N. Dipng

O aywvog yia tnv vitéppacn
TOU OUGUNGLOKOV KOl TOU vOnTtou
otnv Jgroinon tov Nikov Noukov

H moinon touv Nikov Noyikot yopaktngitetol agtd KAITolo JTTROCWITIKA
1Slopoppla TTov atontel €goikelmon Ue TN TEXVIKA Kal Ta GUUBOAD Tov,
OKOUN KOl TOV TEOTIO €KEEACNS TOV. B0 ETTLYELQNCW WO TTROGEYYLON UE
OVOLPOQEA GE OQLGUEVA ATTOGTIAGULOTO OTTO TIOLNTIKES GUAAOYES TOV.

O N.N. yevviiinke gtnv AAegdvdpeio ko ueydlwae ekel GTa xedvia

Tov Aevtepov ITaykoouiov IToAéuov. Ta xedvia exeiva €xace eriong
Tov wKESO Tou aded@d, Mdvo. Zmwovdace 6to I'aAlkd T'upvdcio kot
emiong acyoAridnke pe tnv fwyea@iki. Ol TOQATTAVKD TTOQAYOVTES
OTTOTEAEGOV UEQOS TNG TTROGWITIKAG uPoAoylag Tou TTonTi, ETNEEAGAV
KOL OTtnyoUVTOL GTNV JTONTIKA TOu €k@Qacn Tov, da Afyaue, Tn
YOQAKTNELCEL N 0dVVN WIS AVQIKAS TQUEEQPOTNTOC. XTOL TTOLAULATOL

«Av0 0801TTOQIKA TNG UEYAANS SLASEOUNGS » TTOU SNUOGLEVTNKE GTOUS
Avtimodeg to 2003 Swapdcovue €va onueinua tTov Noutkov:

«MTtropei va ATav dIaQopPETIKO TWV NUEPWY POU To Tagidl, KI ETTOPEVWG
va Atav Kai n {wn you, o€ 0An Tnv TTopEia TTAEUoNG, OUWGS AOYw TOU
TTOAéoU Tou 1940, Kal Ta TPAYIKA TOU YeyovoTa, €ixa TAAQITTWPAOEI
TOV TTPOCWTTIKG OU VAUAyoowaTn, KAAr TOU wpd, TTou avape Kepi 0T
OVOoud TOU N JAva Jou, Ki OAO TOV TTAPAKAAOUCE VA Pag QUAAYEIL, agpou
Arav kai Tagidpxng omAiouévogy. (Avtimodes, ap. 49, 2003, 6. 22)

O IIéAeuog tou 1940, Aowtdv, To Tedauévo adeApdxl, ol BOupeg Tou
Péuel mou gregvovcay Tdve agtd To BuGGvi GIT(TL, 0 TTEOGWITIKAS
TOU VAUAYoG®AGTNG, @UAakag dyyedog Tagidoyng, - o orrodokpatog
0EXAYYEAOG- OTTWES avamépel aAlov, n Ttagayovit gtnv Adnva n
uetavdotevon to 1964 kar n eykatdotacn otn MeAfovevn, OAo LITAKAY
GTO UVNUOVIOKO Tou €wkovoatdolo. To Teayodt Touv Mdvov, Gav wa
GUYKQATNUEVI EAEYELAKN OVOLPOQD ELPAVICETAL LEQIKES POQRES GTNV
Tolngn tov. Xe wo GuVEVTEVEN Tou otn Magio HpoS6tov o Nowkde
OVOLPEQPETAL GTO SUGKOAO GUUBOMGUS TToU €xel YU AVTOV 0 aELILOS
8, Tov unva tov Yavdtov Touv adeA@ov Kol AAA®DV OLKOYEVELOK®OV
KOTOGTROP®V, Kol egnyel kot Tov Titho ‘Oydon Xkid.

Ytnv ‘Oydon Xkid Swafdcovue Toug GTixoug evdg ovelpou 1 wiog
TIOVEUEVNG UWVAUNG:
KOl yw Kpatouoa a@IXTd 0TO ‘va Jou XEpI
Tov pikpd pou EppavounA,
oT GAAO TN PTWYXN Mou pava Kal JEoa PoU
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T amépavTa euXoAdyIa TNG HEYAANG
BahacooTtapaxnig... (c. 48)
n

O vadg Tng ayiag eutuyiag
(...) vOxTa Kal yépa OUOIEG TIG AVOIKTEG
TTANY£G TOou NAIaKoU pou adeAgou
ME TO Buooivi yavdla TnG ooiag
(...) HEXP! TNV WPA TOU AVATTOTPETTTOU WAAUOU
OTNV AIWVIO EVTOAY] TOU ETTIOTPEYAVTOG
oTtn yn €€ NG eAfYON. (G. 51).

H pviaun tou adep@ot €TEKTEVETAL KOL GTOUG OVOYVHOGTES TOU, T’
adépeL N adépela aToug oTolovg arevdivel Ta unviyotd tov. H
Alegdvdpela eTtiong cuxvd UTTAUVEL GTIS OVOUVIGLOKES OVAPOQRES TOU,
n eAAnvioTiki AAeEdvSpela, n stapolklokn AAEEGvSpeLa, yio Tnv omoia
eyelpel KoL TEEPEL TN Aoy TdEa Vo Tn UETAPUTEWEL, aTn MeAfovpvn kot
Tnv AvGTEAMO, OVOTIOPEVKTO OVETILTUY®G.

Y1n 8evtepn cuAloyn tou Hyopoég kar Toufoia tov Notov,
Swapdcovue GTO elGAYWYIKG TOU GnuelmuoL:

«TouTtn n ocuA\oyr KaBeAKUOTNKE TTPOC@ATA OTTO TO VAUTTNYEIO TNG
TTOINTIKAG AOKNTIKOTNTAG, ME OAN TNV AyATTN YIO TOV CUVAVOPWTTO Kal YE
OKOTTO, va TTpoo@épel 600 TO duVATO, TNV ECWTEPIKA KATAvVONon yia TNV
WUXOTTVEUNATIKI aAAOTPIwOoN TTOU UTTECTN 0 ONUEPIVOS AvBPWTTOG, TTOU
ouTe n TEXVOAOYIKA TTPG0d0G, oUTE KAMIA TTVEUUATIKA TTeIBapXia, (6TTwg
@IAocogia, Bpnokeia, wuxoAoyia), uTTOPECAV VA TOV AVUWPWOOUV»
(¢.9).

To agdécITacUa 0VTO QAVETOL VO TTROGPEREL KATTOLOUS VITOUVIYLOUS Yid
TRV TEYVIKA KAl Ta GUUBOAQ — yio. Thv grontikin Tou Nikov Noutkov.

O JTONTAG —0 GUYKEKQWEVOS TTONTAG, VIOl VTTAQYOUV TTOAADY

eldV TTOlNGNG KAl Ol TTONTES SLOPEQEOVV GTIC TTEOGEYYIGELS TOUG— O
GUYKEKQULEVOGS TIONTAS WS AvIQMITOG TOU TTVEVUOTOS €XEL ETILAEEEL

TRV AoKNoN Tng Wovagldg, Tn LoEn evog TIROCWIIIKOY TTVEVUATIKOV
OOKNTIGUOV Yot owoddvetor aTtofevouévog aird tny kadnuewn tepn
ue Tov KOGUo Tng adikiog, TS KATAIIEGNS KOl TG EKUETAAAELONG

— «T0 YuxoPYOEo GKOTASL TTOU QITOTTVEEL TO UEYOAVTEQO UEQOS TNG
ovIEMITATNTOG», OTIWS TO AvVTIAAUPdveTaL Ko TO Yedpel. Atgddvetal
TWG WOVO UEGO GTO SLOWVONTIKG AGKNTIKO TOU KeAl, UE TOUS TTONTES
KO Ty Jrotnon, Uitoel vo StapuAdgel Tov KOGUO Tou arknAB®WTO aTtd
Tnv amellMi tng @edodc kar tng Srapdods, urtopel vo StaguAdtel tn
okéypn tou eAeviPepn Ko TO RO TOU KOGUOU TOU avAAAOIWTO Yol
VO TO UETOSWGEL GTOV EVNKOVO avayvaoTn Ttov. H stontikin cGuAloyi,
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AOLTTOV, Gav éva vedTEUKTO KaQAPL «KOJEAKVGTNKE» AT TO «vaUTINyelo
TNG TTONTIKNG OGKNTIKOTNTAG», UE AYATIN Yo TOV GUVAVIQE®ITO Kol TOu
VITOSEKVVEL TIG YOUVOUGES TTANYES TNG ETTOYNG, TNV PUYOTIVEVUATIKIA
aAAOTEIwGN TTOU TOV €UTTOSICEL VO OAOKANQWGEL TOV €0VTO TOV, Vol Yivel
avBpmwitog TTOUL VO YoleeTaL TNV WdTNTA TNG AVIEMTILAS TOV, VO yvmelcel
TV avdtacn Tou TTEO0ELGULOY TOU, VO TEOYOUSNGEL, VO UUVAGEL, VO
Sdnuovgynoet, va xapel thv téxvn tng Snuloveylas. Ag Ttagakolovdncovye,
AOLTTOV, TOv TTotnTi UEGH aITd Wil GERA TTONUATMOV KoL TTONTIKOV TOU
er@edoenv. Aéel atn «Muataywylo Touv "Eapog»:

ATTOYE POPECA KATATAPKA
éva CeoTd TagiOL. ..
(...) TTUPIVN YAWOGQ €xel TO Bnpio TToU Paxoual
M’ éva oTopa Tou diwdel agav adeio Tnyadl TG pruou
ATTOWE KOITAdWw PE KaTavuén Tov opifovta TnG Beiag peTapudpewaong
TTATWVTAG TTAVW OTN PAxXN TN 0Qayuévng yng
PeUYW PE KAUTTAVEG YEUATEG TOUG AXOUG TPIwdiou
Ta AGYI0 OOU ONuaivouv Ta IEPE JECAVUXTA
KI apxiCel To Tagidl TN AAANG xapdg.

¥ avtd To Trolnua BAETTovUE T TTEAYUATA UEGO OTTO TV OEAGN TOU
smotnti. H groinon touv Nowkot stagovaidgetal va divel tn Sitti alednon
TNG 1EQOTNTOC TOV EIKOVOV KAl TNG LEQOTNTOC KAl OLOQPLAS TwV AEEEWV
Kol TV NYwv Tng. O Nowlkds acyoAndnke ektdg agd Tig elkOVES TG
COYQUMIKAGC KAl UE TNV WOATIKA, ATy Guyxvd pdAtng. ‘Etol stopatngovue
Tl GUYVA TO AeEAGYLO TOU StavditeTal Ue EKKANGLOGTIKES EIKOVES KoL
1£QOVC GUVELPUOUS —AEEELS KOL PEAGEIG— OTTWGS: UUGTAY®YiO, KATAVULEN,
Yela peTaudpemon, gpayuévn yn, nxor Touv TELwdlov, 1epd ueadvuyta,
unvoAdyla, 18tdueda, ard EUAGKAS TTEMIAS K.d. ZUVAVTOUUE GUYVA AUTOV
TO GUVEVAGUO TNG LOUGIKOTNTAS TV HY®V KOl TOUS GUVELQUOUS T®V
EIKOVOYQAPIKOV TTOQAGTAGE®Y TTOV TTAQOAIIEUTIOVV GE GKNVES ATTO Tn
BiBAo n 6e ornvég koL TNV ATUOGEALRA ATTO EUTTELRIES TNG EKKANGLOGTIKIG
Taeddoong.

Y10 «Egrevdioeig 1o HMofacilepo», aglepouévo atn uvign tov AAEKoU
AoUKO TTOROVGLACETOL N KAKOQ@OQULGUEYN TIANYR Tng avdpwItdtntag oo
TOUG TTOAELOUS TOU avIp®ITOPAYOV GUGTALOATOS TWV «KOKOVQYWV» KOL TNG
uolpag JToV €KOWE TO VAUO, TOU ay®VIGTH Tng gprnvng AAékou Aovka

Mou cioal va &¢ig 11 BouBaia €yive TouTn N dwn
TToU KOUBaAdel TTEBapévoug Toug PTwYOUG TTPOG BPWOTN TwV KAKOUPYWV
TTEG poipa BavaTéBpePTN TTOU TTAPEG T adEPPI POg
péoa atr’ TNV aykaAid TG dpopeng EIPAVNG...
O OWANTAG TTOU TAUTICETAL UE TOV TTONTA ATTEVIVVETAL GTO GUYYQROPEQ
Kol euielpnvioti AAEko AoUka (TTou GROTOUNKE GE QUTOKIWNTIGTIKO
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atuxnua to 1963), va vrteviupicer 4Tl oL KOAES UEPES TNG SIKOLOGUVIG KOl
TNG ELQNVNGC £QYOVTAL UE TO POTO TWV TTONTOV KOl OYOVIGTOV. AAAG oL
TONTES KAl Ol OyWVIGTES etvol Ttdvta Afyol ko glval Tdvto uévol evdvia
GTOUG «TTOVTOKQATOEES» TOU KOGUOU KOl «TO AUKOGKUAO TV SAUUOVOV»,
TOU TOUTITOVTAL UE TOUS TTRONYOUUEVOUS «KAKOVEYOUS». AEEELS Kal
PEAGELS OTTWG «TTAVTOKQEATORES», «AUKROGKUA», «OAlLOVES», «SLdfoAol» GTO
Nowkd TTaQATTEUTTOUV GE OQVITIKES Yo Tov dvdpmTto 1 tnv avipwidinta
eUTTELRLES TTOU UITOQEL VO GUUTTANQEAOVOVTOL (e AAAES ERPEAGELS OTTWS
«ERUETOAAEVTES», «TUQOVVOL» K.ATL.:

H kdBe wpa aigoppayei Ta dAKpua TNG EIPAVNG
AKOMO KI Ol KOAEG PEPEG ME DIKA hAg pwTa EpXOVTal
‘Exouv avaoTaTwaoEl Ol TTaVTOKPATOPES TOOO TOUG KAIPOUG
TToU dUOKOAQ Kaveig Aafaivel unvuuaTa Kai o1 SWPEES HEVOUV alATNTEG.

Kot gTto amécTacua wov akoAovdel o Noglkdg VITaviGGETAL TOV Ay@VOL
TOV LOVAXIK®OV ayoVIGToV TTov da Sikatwdel pdvo e tnv emikpdincn tov
OWTOC, eVOS POTOS OUMS TTOV ORYEL va avatellel:

YayvovTtag Tov aAnBivo pag AAio
éva TpIwdIo TTpooTTaboupe va Bpouue
V' avoiouv Ta TTapdbupa oTa QUWTA
Kl €00 TTOU AO0OUV YEVVNUEVOG VO KUVNYAG To Balua
TIG MEPEG TOU GBpoIca e GUVEDN
Ma Oev AABE akdun 10 QWG..
(Emtevvoels ato Hliofacideua)

Avpwny kot evdookoTiiki BAETTouye Thv Toinon tou Nikov Noyikov,
TAUGLOUEVIL UE TO TTROGWTTIKA Tov gUUBoAd. O Nowikdg GTo JTONTIKG ToU
OGKNTAQLO UEAETA TNV TAEN TV TEAYULAT®V JToU GuUXVd Tn Pelokel GTEeRAR
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kol artdvdown. MeAetd emiong Toug TTONTES AAAD SLOULOQEWVEL TO
Skd ToU TEOGWTIKG AGyo. KdTtote GTa TToumuato Tov duo TTeoTev
GUAAOY®OV GUVAVTAUE OTTONYOUS TV TIONTOV TTOU Jauudiel, 0ITws Tou
EAUTn, touv I'kdtoov, touv TooAovud, TToU avartAddoviol, dums ue To
Sikd Tou gUUPOAL KOL TOV TEOTIO EKMEACNGS Tov. AQYOTEQO O TEATIOC
€rpeaong Tou Nowkov yivetal 181aiTeQo TTROGWTILKOGS, UEQLKES POQRES da
Aéyoue €QUNTIKOG.

Y10 Tolnuo «ZYNUOTIKA vuxTodio» n elkovoTtotio Tou JTonTh Guvdvdgel
TN YAAAMKNR Tov TToudela Ue TIg YVMOGELS KAl TIS TIAQOITOUTIES TOV GTNV
EKKANGLAGTIKNA TTapddoon:

Atréye BpedAkave xuuéva Ta YIAoEUIA
Tévw oT0 JWVvTavo TPaTTéEdl pe TNV 1EpA BiBAo
TWV ACTTPWV COU UAAAIWV...

Ou guvelpuol Tng «iepng PIPAOL TV AGTIEWVY WAAALDV» OVOPEQOVTL GTO
FdAAo Trointi AstoAvaip ko Tnv goinch Tov. IIpo@avaig o OWANTAS
Touv Nowkot peAetd kol oxoMdgeL Tnv Toinon vt we To Sikd Tou
oVupola. Xtoydcetal 0Tl n woinon tov fondd v’ avtiueToIticel Wéco
OTN WUGTIKA VUXTO «TNG VUXTOSIOS TwVv OvELOV» TO «oaXE0 lepatelo»
g eY0QTAC EYKOGUATNTAS KOL VO E0VOLEEL TN yRo@NR «Tng UEGO
PAOYOG».

Y10V KOGUO AUTO TNG «PUYOTTVEVRATIKAG aAAoTElwong» o Nikog
Noutkdg argddvetanr Ot €€epevvd Ue TNV JTOMGH TOV TRV OUGTA TN
TWAG, TOV KOGUO TTov elvarl TTéQa amsd tn Pla tng kadnuepdTntag,
TEEa aTTd TS ACXHUIES TNG ETTPROANG TV KAde AOYRS KATEGTRUEVQV,
elte avtd elvor TTOAMTIKA, €(T€ OKOVOULKA, £(TE KATAVOA®TIKA, £lTe
TIVELUATIKG «oloyEd teQatela». Egepeuvd €vav koGuo TToU var elvan
0Ttwe Ja ugrogovce va efvar — W8avikdg e tn Stk Tov €vvola, 6Tov da
ugtoQovaGav va, ¢ouv ot eAeidepol dvipmItol, xwelS Vo KATOTILECOUV TOUG
TT0 AdVVATOUE, XWEIS VA KATAGTEEPOUV Thv edevdepio Tng fwng, Tnv
elevdepla Twv dAMWV ovdpdT®Vy kol dvtwv. O TTotntig BAEITEL TTOVTOU
TOUg avdEATIOVS aAGOdeuévoug Ue Ta decud TnS KATAvAAmMGnG, Ue Ta
deoud Tng KOINUEPVATNTAS KL TNG EKUETAAAEVGNG TOV «KAKOVQY®V»,
oL oTToloL UeTayelpicovtol Ta YaUyoTa TG EMGTAUNG KOl TTROAS0U Yo
V' aAVGOJEVOUV TTEQLGGOTEQO TOVS GUVAVIQ®ITOVS TOUG:

Meivape oto BuBo eitreg
aTT’ TOV KaIp6 TToU (wvTAavewav ol avBpwTTol
Ta Bavuata Tou louAiou Bepv.
(ITveprives MuacTikiic OdAaccag)

O kdouog Beloketar 6e KivBUvo ATtd TOUG TTOAEULOUS, AAAD KoL AITO Thv
KOTOVAA®GN, Tnv ekueTdAAevon kol th woAvven tou TepdAlovtog. Ot
«veRQOTAPTES TNG TWAC» OTTEIAOUV GTO TEAOG TOU €IKOGTOU OL®VA TO
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0ELYOVO TG TONG, «TO UERTIKG OAwV uag». O acdevic kdouog Padicet
G610 GUvoo Tov 2000 w.X. gav €vag aviotog KaQKIVOTTOING:

Kai dkou n aAnBeia étav QaAaKpwWoel atrd KAPKIivo
TTWG va OTO TTW
XAvEl TNV Opop@Ia Tou NAIou TTadvw atr’ 1o 2000 u.X.

¥ avutd Tov acdevih KOGUO O TTONTHS TTEOTAGGEL WS AVTISOTO TOV
KOGUO TNG TTOlNGng: «Irteg T addvato vepd tov Oungou». Me avtdv Tov
TEOTO 0 JTONTAS AGIAVETAL OTL OVAKEL GTOUG TTONTES TTOU UAXOVTOL TO
oKkOT0G Tng Padids viytag. Me tnv «evdtepn PAEYN» Tov gvayyeMeTon
TO ENUEQMUO UG VEAS UEQAS, (OS UWUGTIKAS JAAAGGAS Kol WOS
OVEYYLXTNG TIEAGVIG yng e Kadaod Ttociuo vepd. Agel GTOV avayvocTn
Tou KA A€yel Ge 6Aoug, GTo Ttotnua «ITverveg MUGTIKAG OAAAGGAC»:

(...) yOvOo o€ Ooéva TO Aéyw Kpu@pa Kal @avepd

EipaoTte gpeic 1o KAadi peTd TOV KATAKAUGUO
gipaoTe geig Ta TTaIdIG TOU AUTPWHOU.
(ITvprivec MuaTtikiic Odlaccag).

O «Hyoppoég ko X0ufola tov Notou» givar €vag vitauviyndg ot o
TOLNTAG XENGLWOTTOLE] NYNTIKA ATTOTEAEGUATO AEEEWV KL (PRAGEWV GE
guvduaoud ye ta guyfora tov Ndtov, 6TT0U CeL agtd To 1965. "Exouue
TOQOTNENGEL GTA TTOLHUATO TTOU €EeTAGAUE TOGO EIKOVOTTONTIKOVS OGO
KOL NYNTIKOUG GUVELQUOVS GTNV avAITTUEN Twv GTiywv Touv. H Maela
Hpo86tou stapatngel 6to dedeo tng 61l Ta guyufola tou Noyikov

Ge aUTH T GUAAOYN elval YEVIKATEQQ, €Vl TTROCWTIKA, OAAD Sev
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elvan 18loltepor ToEUEVO agt’ T Cwn Twv AvTistodwv. IIdavdv, Adel n
Hpoddtov, ta cUufoia avagépovtal g ovupola Tou NoTou yati o
TOWNTAGS Cel kol dnutovpyel atoug AvtiTtodeg. (Avtimodes, ap. 41-42,
1997, 6.12) pdyuott, ovtd evoTodel, EKTOC (WS ATO TIC AVAPOQES
TNV OITEQUVTOGUVI TV EVKAAITTTOV KoL TO U0 APLEQOUEVAL
Totipatao, éva oty Avtydvn KepoAd kol 1o dAAo otnv Wayevi
Tmoitolo Kath Walker.

To Troinpa gtnv Ke@ald vitaviceeTal Tny agtepovtogivn Thg Yng Tmv
EUKAAMITITOV Ue TOUS TTEAGIVOUS AJERES KOL TOUS TTAATIOVS WKEAVOUG
tng Terra Australis. £to gtolnua «Xtnv Kath Walker» o stointig piroiver
oTnY KOESLA evig ek Twv Jepatikav agévav touv. H Kath Walker

elvar n Suvati EEVA TV TTAEASOCGENV TV Wayevav, QEQVEL TOUS
OVTLITOSIKOUS Widvpovg at’ Tic epnutég tng Fopiykidag yia tig adikieg
TTOU £YWVOV GTN QUAR TNG, TOL GKOVIGUEVO LOLQOAOYLA LE TOUS KAUTOUS
OVELOUS TNG AVLSENG EQRUOV WG UETAPOQRLKAG VUXTOG:

... GopaTa aTTOPOKPa
TTOU OTTWG Kal va T" akoug
Aev TNV aArBeia Tou Kanuou Toug
pMéoa o’ auTh TN vUXTA..

O growntrig Tavticetal e ta ovelpa tng Kath Walker yia Sikatocivn
KOL (ol yn TTov v’ ovikel ae 0Aovug. Ta dvelpo tng Kath Walker yivovton
emiong guufola tov Nowikov:

...aKouyetal kaBapd n ewvayTn

OTITagia TNG JOPPrG ooU
£TO1 TTOU VO N JAXETAI TTIO KAVEIG TOV AAAO

va Pnv uttapyel ex0pog

agou &iv’ éva xwua ToUTn n yn

Kai n {wr) KUAdel adeA@r| pou
OTOUG €UKAAUTITOUG HE TA TTAPAEEVA poupuouUpPnTa
Kal TIG XINIGOEG pikia T TTOUAIG TNG
TTOU PTAVOUV ACTANATNTA YECa OTa OVEIPA COU.

Ac mpocggouue emiong 8w TS cuvdudiel o Nowkdg, GTnv avditTugn
TV GUUBOAWV TOU TOV OKOUGTIKO (LE TOV OTTTIKO GUVELRUOS: «...0KOUYETOL
KoP0Ed N EVOYTA / oTtTAGIO TG WORPNS GOV...»

H culMoyn Ogauatikés Yneidwaoels kuklopopnaoe to 1989, évav
onUadloko xeovo Yo Ty JroQela Tng ovdQITOTNTAS UE TO YKQEWMGUO
Tov Telyoug Touv BeoAivou kot Tnv KATAREEVGN €K TOV £6® TOU
VTTAEKTOV GoGLloAlouoy otnv Evpodtn kot th Xofietikn ‘Evaon.

O ronTig @aiveton vo UEVEL EKTTANKTOC Ue TV adlopoio TV
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EVOLAPEQOUEVOV AWV VO VITEQAGTITLGTOVV TA KOTEGTOTA TOU VUTTAQKTOV
goataMauov. Tt itav avTd Tov 0dnyoice TOUg AVOTOMKOYEQUOVOUS
VO YKEEWIGOUV TO TelX0S Tou BepoAivou n va Ttepvolv dpov-deov GTny
avtimepa oxdn; Ta mald cuvdniuata eaivetor v aAAdZovy TTLa, vo
avadiopoeeavovtal, katd Tov Nowkd, 6Tty EKQEOcN:

MpoAetdpiol 6Aou Tou TTapadeicou AUTPWBEITE (...)

O1 kaipoi / eBEyyovTal Tov TpoU0/ Twv dlaipEéaewy /
ETTPETTE VA ‘BAETTE ¢/ TG YKPEUIOTNKE / O XWPICUEVOG TOIXOG /
yia va aiotavooouy / Je TI ayKaAIEG £Tpee / N ouvTpo@Ikr/ AUTpwan/
oTa PATIO TNG €EENIENG. (0. 10).

O grointrig agylcer vo PAETTEL AEKETH VTTOKQELGIOL GThV €EEMEN TV
KOTOQEEOVTWOV KAJEGTOTOV:

Waxvw ouvéxela / Tn okéwn TTou atTopei / yéoa oTIC yneidwoelg /

TWV opapdTwy / 10U TTAYav / TOoEG WNXEG / YE KEIVEG TIG ONaieg / TNG

avBpwTTdg /ue 1axég adeA@oolvng / TN PvnUooUvn / TV AVEUWV.
(0. 27).

O JToNTAG QAlVETOL VO GUUITEQAIVEL OTL TOL XOUEVO, OVELQO, TNG
adeA@oaivng, Tng LGATNTAC, TG €lpHvng, Tng aTteAevdépmong
ToU avdE®OTTVOU YEVOUS T KATACGTTAQOELE O OLVIog MividTawQog
Tng ggovatag. Ta kadeoT®Ta elyav ydoel Tnv emwaen ue tnv
TEOYUATIKOTNTO, e Tov Aad. Agttovgyovcay yio Thv edpainon Ttng
egovaiag toug, oyl yo Ty ggumtnpétnon tov Aadv. H AEYTEPIA katd
TOV TTOINTA NTOV «OTWACUEV», N VITOdeon Tng eprivng TEOPAAAGTAV
ue:
(...) TapeAdoeig / Twv 6TTAWV £€6VTWONG / Kl PUE TOUG
KaTeWuypévoug / AekeuBplavoug / xaipeTiopoug / pe ‘keival
Ta XapoyeAa /Trévw a1o peyaAo e€waTtn / TTou dev exwpilelg /
av givalr avBpwiva /i BaAhcapwpuéva gidwAa.
(...) O koopaKkng cuAAeiToupye / UTTOPEPET POVIPWG.

FUAEITOUEYOL PAIVETOL VO UTTOVOOUVTAL Ol AVAGUXOL (Lol TTONTES
TOU KOGUOV.

0’ avapedd ye cuvtouia gty ‘Oydon Xkid kow thv Toltn Metddoon.

O Kuvpudrog Auavatidng 6to dedpo touv gtoug AvtitTtodeg to 1997
Swaxpiver ata BPAl0 0VTA, GWGTA KATA Th yvaun wov, (o kivnon

Touv Nowwkot atd to guufolMoud TTeog th MeTAPUGIKA — Ta UETA T
@UGOKA, KATA Tov AploTotéAn. O Noutkog, Aéel o Apavatidng, «d€xetan
®¢ dedouévo OTL TTEEO OTTO TNV EUITELQLKN TTROYULOTUKOTNTA VITAQXEL ULoL
dAAn TTou Staelyel TOV AITOSEKTIKG EAEYX0 TV AWGINGEWY, KATAVONTH
uévo ye tn Swalodnon» (Avtizrodeg 41 -42, ¢. 36) Xtn Sadikacia avti

99 Antipodes O




n okéyn Kail n evépocn Peiokoviol e «GUVEXH SIOAEKTIKA TTAAN»

KOL O TTONTAG UEGO AT TRV TLEAVVIL KoL Tn AVTEMGN TG LOVOELAS
eqxelRel wa vITEPRACN TOV AGINTOY KOL TOU VONTOU, ETLOLOKOVTAS TO
dvoryuo Tng JTUANG TOU OYVOGTOV, TNV OVOLATICN WS EVOTNTAS TOU
oodnTov pe Ty dyvootn ovclo ThS NG, WOk GUYXOVEUGN TOU EY® UE
To guuTtav. (0. Ir.)

Y10 [pooiwo tng ‘Oydong Xxidg o Nowkodg maatngel 6Tt 0 Adyog ko
oL Téyveg WA xaelcouv tnv aAndn yvoon tng cong, tng @dodc ko
Tng “Anima Mundi” (tng Wuxng Tov kdcpov). O JToNTAG eTLYEREL Ue Tn
YONON WS XENOULKAG YAOGGOS va, TTofdAel Tnv avdykn yo Stdonon

Tng peydAng Mévag 1o kaBapd vepd / TTou TTave atod Kaipd va 10
BoAwaoouv / O1 yéBucol Tou TTapaAdyou / Ki ol oKeTTaaToi S1aBOAOL...

TOU KOGUOU TOUTOV. BuudTol Tn XENOWKNR YA®GGA ToV SUGKOA®Y
OLKOYEVELAK®V KATAGTAGEDV YLl

‘Eva Traudi AeA@IKS / pe T dvopa MavwAng / 8a xaoel Tn {wr) Tou /
TO peyd@Ao Buoaivi you oTriti / Ba kaei kaBOTI BAETTEI oUpavO /
ME TO YAWOGAPIO TOU TTETTPWHEVOU. ..

AMG 6Tov KOGUO Tng evievdev dxtng ofrivovtal

An&lapxikég TPAgeIg / {wvTavwy Kail KOIYIoUEVWY /
KI eueig dev EeUpoupe / av UTTAPXOUE 1 OxI /
OTO QWG TNG KABE pépag.

O mointrig PAETIEL TOV €AVTO TOV UE TOUG TTOINTES / ORAPTIASES TNG
apuocou:

>KaAifoupe / va Bpouue 1o TTEPav / TOU Qaivouévou. /
(...) IV auTtd / péyopar / va Tpo@Taow va TTw / o1 adéAgia /
TTPOTOU OCWTTACOUV/ 01 HEPEG Jou / Tov AKEpaIo AGYoO.

(6. 23)

O «TVPAOS PaROPUAAKAS» Tov Siddokel va BAETTEL TTEQA ATTO TN
GUUBATIKA TTQAYULATIKOTRTO KAl AlGIAVETOL OTL OVTILETMOITICEL TNV
nuegounvio. “ANCORA IMPARO” - 611 akdun padaivel, oxdun pwodaiver
vy Ta evietdev kan ta ekeldev tng ueyding dydng.

Ytnv moinon tou NowikoU n oSk kot n veaviki Tov AAegdvdpeta,
n ¢OYQAMIKA TOU TEVN Lol Ue Tnv 1epdTnTa TOV ITOQAGTAGE®V Kol
TOWV EKKANGLOGTIKWOV TOU GUVELQU®V AITOTEAOUV UEQOS TOU LVRUOVIOKOD
Tov elkovoaTaciov. H stolnen tou efvan Aveiknin Kol evE0GKOTIIKA

KOL GUVEXNDS KOL TIEQLGGOTEQRO YIVETAL EQUNTIKN KOD®MS ERPEATEL

TV «PUYOTTVEVUATIKI GAAOTEIWON» UEGO GTO «PuY0PTIOQO GROTASL
TOV OITTOTIVEEL TO UEYAAUTEQO UEQOS TG avdpwitdTntac». Me tnv

o Avtimodec 100



«ev80TeEEN PAEWYN» TOV KOL TN YEAGN UGS TTQOGMITIKAG YENOUKIG
YAWoGag, eTtyelpel wol VITEEPRAGN «TOU ALGINGLOKOV KoL TOU VORTOU»
Yo Vo KAToEPWGoEL yiol TOV €0VTO TOU KOl YLOL TOV QWOYVOGTR TOU Wi
kovavonon tng “anima mundi” (tTng WYuxng Tov KOGUOL) KoL TNS OUGTAG
NG Cwne.

Xonoetog N. Pipng

Honorary Research Associate gtn ZyoAn Igtopiag kot Evpoitaik®dv Xiroudov
Tov IMovemiotnuiov La Trobe
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Interminable

I have her taste in my mouth.
No drink washes it away
I tried, time and again
I stayed in the rain
ran to the shore
baptised myself
jumped from peak to peak,
filled my flask from every brook
and every river.
I killed and I healed
I burned and I built
I spent and I gathered
I lied and I coaxed
but still I have her taste in my mouth
and it lingers
like an angel on a soul of a newborn infant
like death on an open battlefield
it lingers
and it feeds on me...

Dina Gerolymou

Michéle Meister

Left: Astragaloi, Above: Homesick

(Mixed media and collage on paper, from the
Antipodean Palette exhibition)
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I[Iavta @evydtol

Tagdevovue
TAVTO PEVYATOL ETILGTEEPOVUE
OTIC XEWEQPLES VAQKES ULOG AAANG TWNG
avakoVEKoLSa yeAdue KL avadevouue
nuiteAn @eyydola
GE ATTAAA XOQALATO
KL €W TO YaudyeAo uog
TO VAUO UGS VIQOTTAAMG QUYNG
KL €WV TO SAKQL Lo
n aKTivo VOGS TEEWAUEVOL GEANVOPOTOG
KO VOUAYOUUE GTO €VOLAUEGO KEVO
TAVTO PEVYATOL...

Ntiva I'epoAvuov

Michele Meister

As it happened

(Mixed media and collage on paper, from the
Antipodean Palette exhibition)
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O mepunynTtng kat n eAtd

‘Otav Gg TEMTAVTIKEUGA MOV WKQEO TTOLSAKL

TV €S KOQEUO Ga yiyavTa, SutAa G° €va QuAKL.
Kdde cov kAwvog ca depid, kdde kAaSl yloudto

aITO KOQTITOVS KAl @UAA®UA, TTOU AlKVIZE §QOGATO.
[Iwg ce Yavudiw KL aIToE®, KAJNS KUAOUV oL Xedvol,
oV KL ol@voplal yioyld, KoQIto@oQovv ol KA®voll

Ti 6" €é9pewe n udva yng, addvato vepdkt;

IT" avdigelc Kal KOQEITOPOEEIS GaL Vo ‘Gol VIO SEVTEAKL;
Boptddeg de 6° ayylgave, yrovddeg kol MoTTUQL,

UEC GTOVC ALWVES AVTEEES, Ga PEAYOS, Ga TapelQLa,
UE TO AYEQEMYO KOEUL GTOVS KAUTTOUS TTOV 0QYMVELS,
ATTAMVELS KAWVOUS KOl KOQTTOUS KOL VO E0VOVIOVELS.

Kot yevecar to xdideuo Tov nlMov kdde uépa

KoL Tn 5Q0GLd Tov Sethvoy aTt’ Tov awdEQal.

[T6ca @eyydELla YV®ELGES Kal TTOGO KAAOKALQLOL
KO TTOGA KADe SelAvo Ge ydudewoav acTEQLLL

Y1a @UAAG GOV Ta acnwd TTOGES PORES N TTOVALLL
KEVTNGE TOV €GTTEQIVO TTAV®D TOUS YAOQOTTOVALAL

[16Geg yeVIEG eyvmELGES EMA WOV EVAOYNUEVI
TOG0UG Ue KAASOUGS VIKNTES €aTeeg, Sogacuévn,
IT1éGa ToVAdKLIO GTAYNKAY LEGO GTIS UAAWGLES GOV
KO TTOGOL E0ITOGTAGOVE GTIS 5Q0GEQRES GKIEC GOV,
“TIToAAG €lSa, poola €gnca ko 660 ¢w da PAET®
"HMog, vepod ue cwoyovouv, Lteg, KAASLA Vo TTAEK®.

Ki a3t6 10 8dkQU Tov KOQTOV va el n avdeItdTng

Ki eyo n eéMd, n stavioynin, ue avtoyn Kol viotn

va keatnd® KL atdveode Gtn yn va Eavaviove

VO LEYOAWV®D VIOV BAAGTOUG, avdoUg, KOQITOUS V' ATTADV®,
TvovTag To IWAOTIOEO veRDd ATt TIC KATALYIOES

oL plteg va depeléuovve KL ey va Jpépm eATide.
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Na gavakoVem ta TTovALd YAUKA vo keAaidovve
dvolgng keAaldliouata JTov €QWTOTEOTTOVVE

KOL GTOV JtayV Tov {GKLo Wou koudet wov kat Jaet,
VO E0TTOGTAVOUV AQYOVTES, TTEQAGTIKOL, 050LTTOQOL,
TGoTTOVOQALOL, KUVIyol, VA Ym Tn GUVTEOMLA TOUS
KOL TG PAOYEQOS TO GKOTIO UE Ta TTOQAITOVA TOUG.

Ki av amopeelg, Ta ypovia wov moté de ue Pagaivouv,
ylo awdvia ¢on Sup®, Boelddeg kL av ue d€pvouv.

Ki av ot avéuol ue xtuirovv, ol KAASOL Lou avTEXouV,
0G0 KL ekelvol va foyyolv, 6Gn opun KiL av €xouv’.

“Ki av 6g YTUTTRGEL KEQAUVOS KAl KAWEL TO KOEUL GO,
TTOL0L €lvall N aITAvTNGh, TToto Ja VoL n avToyn Gov;

IToV Ya Tnv BEELS TNV OVTOXH CLOVIOL VO KOQTTICELS,
€, VITEQNPAVI M GTOVS KAUTTOUGS VO AKVICELS;”
“Av TtOxel Ta Ko XTUTNI® ATt AGTEOTEAEKL

TOGS EAOYE KOL YTUTINGE TO €AATO TTOREKEL

KoL 6ev €E0vapUTEWGE KALYOVTOS ThY KOESLd Tov
KL agtouevay T agtodpora ekel agr’ Ta kKAaSLd Tov,

Slymwg TwN TN yn aUTH, TEAELOVEL N AVTOXN WOV
av Adyel, TTEQINYNTA, Kol KAWPEL TO Kopul wou”.
“EMd, o, eMd, avektiuntn, ToTé Kakd unv mddelg
oe TAYWGO, GUYX®WEO e, AT Badd awcddviny,
TOV TOGO OTTEQIGKETITA ETTANYDGO, EGEVOQL,

OV e 1o Plog cov €Jpeweg yeveEg KL euva.

E8w otn plta gov kovtd uetaviouévog 1dGo

Ya yvpw va egilemdn, To fAog V' aAAPEOCw”.

Kt a7té ta dud ta udtia Tov e6TdAAE €va 5AkQU,

SAKQEU UETAVOLOS KOL VTQOTING LEC GTOV KOQULOU TNV dken.
H eld €ueve deovn Kal dev Tov agtekeidn

KOL TOTE O TTEQLMYNTAC GTOV {GKLO TnG Kowundn.

Adnva I'rkivdakn
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Ilugtiva A. Iocn@iSov-Elles
ATd tnv avékdotn guAloyn: Kpitikés MeAdéteg

H EAévntouv I'iavvn Piteov

ITpokerton yra €va akoua sroinpa tov I'idvvn Piteov stov
ekdoInke ywelotd, aAld elvon eTtiong to dySoo GTn Gelpd,
wvdoAoykod Jroinua, atn GUAAOYR Ttotnudtwv Tov: TéTaptn
Awdotacn. H ‘weaia’ EAévn, ‘To uridlo tng €p160¢" avaUeGO GTOV
Mevéhao kow gtov Ilden agylkd, kKol GTn GUVEXELO N outial

yia tov Towikd ITéAeu0, €xel aTTAGKOANGEL AEUIUO AOYOTEXVWV
1N SLvooLUEVMV, TTAVTOU, OTIOV N AEYOLOEAANVIKA 1GTOQIM, N
eMnvikin podoloyla Kol To EAANVIKA KAAGGIKA £€Ttn, evELOPEQOUV.
ATt6 Toug 'EAMAnveg Aoyotéyves-Siavoouuevoug, o Nikog
Kagavtgdrng tnv avageépel 6T Teaywdies Tou: Bovdac?, wg
gVupolro Tapdpuncong ywa to dvoryua tov Nov, Twv EAAnvISwv
ko Twv EAMvev ev yével, kal 6to OSucaéac?, Tng agtodidet
SLOLPOEETIKA TTROCGMITOL KOl LKAVOTNTEG.

O Pitoog elvan 6Ta €gnvta Tov Otav acyoAeltal ue Tov uwvdo

wng EAévng. Katéyetow agrd tnv katddMyn tov ovdeoTtov TTou
€xovv Trepdaoel atnv Teith HAikio. H Swamictoon oTL Sev videyet
d1Egodoc ato aviato TwEoPAnua tng nlkiag, ovte gtn @Yoed,
TOV -£QTTOVTOS KUQELOAEKTIKA-, eTIPBAAAETOL GTO AvIRAOTTIVO Gaua
Ue To TEQEAGUA TOV XEOVov, dev Bondd Tov SlavooUuuevo-ITTONTA.
Emnpedceton o (610G TTROGMITIKA KoL TTEQOLTEQM N SOVAELD TOU,
KODOTL ®G LOLROLO PALVOUEVO GUVOEETOL UE TO GKETTTIKO TOV

KOL UE TNV aywvio Tov kKot Tov Bacavicel. Xto soinuo EAévn,
TOV AITOTEAEL TNV €uuecn €50UOAOYNGH TOV, OTTOKRAAVTTTETOL N
ELMKQIVELA TOV, EVOEIKTIKNA NEMOIKOU avQOS: TOUTEGTLY, O TTONTAG
OTTOSEXETAL UELAILYLOL TRV OVOITOPEVKTN NTTAL TOU GTOV Ay®VO TOU
UE TOV XQOVO.

' Twdvvng Pitcog, EAévn, Toltn ékdoon, KéSpog kar emtiong otn cuAloyi
Tomnudtov tou: Tétaptn Adotaon

2 ¥to Bovbag, Sa otéuatos touv A’ ‘EAAnva, o tontig gpunvedel Ty agio Tov
widov tng apmayng tng EAévn: {okiog n EAévn, fAoyn- / uévog o {oklog tng!
Tt yio Tov {GKLov €TOUTOV / TTOAEUDOVTAG, TTAATVVOLE TO VOU WOG, OVTREEWIUE
/ To Kopuid Lag, yuelooue GTny TaTEido KL ATav To / @EEVO (oS Yloudta
TEQLITAAVNGES KL avTeela’ kot / Ta koedfia uag / Toudta Aefevtid...” N.
Kagavtgdkn, Bovdag, I Touog, Acitepn Avatvmwoon, 1998, 6.737

3 Znv Toaywdia: OSvccéag, n EAévn agtortd mrowidio 18othitmv Kot
YOQAKTNELOTIKOV OTIWS OTav 0 TnAgUayog Thv TTAEOUGLATEL Vo TOV yaAnveDel>
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H wotopia Tov Plteou egelicoetanl Ge WGOERELTTOUEVO TTAAGTL.

H eykatdAenpn tov kticuatog eivor eupavig. O TaQwv
ETOKETITNG, TTAMOIS YVWGTOS TG dAAoTE wealag EAEvng, €xel
va tn del TOAA xedvia: ‘eikoatdvo; ElkoGLTL®; avaQ®TIETOL.
Tnv tedevtaio @opd TToU Thv €l)xe Sel, dev wIropovGe va TEL yial
nv nAwkia tne. Topa duws —dTav ekeivn eu@aviceTol Sopvikd
WITEOGTA TOV, TOU TEOKAAel Gok: “Oyxt, dxt -Oev elvar SuvaTtov.
TI'owd -ypid- ekato, Sitakociow xpovay' GuAloyiétal. QGTdG0o Ta
wdtia tng EAévng, Eexweicouv. Tomg Siatnpovv artd tnv aAloTivi
yuvaika, Ty akTvofoAio Tng owoe@lds tng. ‘Oxt, axkepwg, elvai
‘Tio ueydda, avtagyikd, oielcbuTikd, ddela’, demel TeMKA,

0 ETMOKETTTNG. ALOTILGTWVEL €TTIONS KATL, TTOAD GNUOVTIKO: n
EAévn €yel aAldEel Kol WS TTEOG TO TTVveEVUA, Kol VA “Tn OV
ETTLYELREL VOL TOV UETATIEIGEL UeE TA AOYLOL TNG: ‘Vai, val, -€yd elual.
Kartoe Alyo. Kavévag mia Sev gyetal. Kovtevw va Egydow ta
Aoywa’, egopoloyeitar. Me dvo Adyla, cwypaitel Tnv eikdva

TNG EYKATAAEPAGS TNG OTTO TNV OURyvEn ITov GUVAIILE va €xel,
a@OTOV wapddnke n ataiplootn ouoE@ld tng. OUTte ekelvog o
TeQipnuog uidog tng AAAOTIVAG aRTTAYAS Tng, agtd tov Ilden,
€xel TTAL0V Tn SUvaun va TNy KAVeL TTEPLGGOTEQO EAKVGTIKNA, GTO
YRQEAg Tne.

Me tn cuuatepupod tng, n EAévn, melder Tl €xeu
GUVINKOAOYNGEL UE TN VEQ LOEEN TG, KODNS dev €xel dANeS
EKAOYEC. X AUTO TO GTASLO TNG LONG TNG TN GUVTREOPEVOLV
uévigo n agrodoyn Tng yo tn Ancguovid Tov dAAwv, n uwovagd
g, n Tameivoon tng. Ilopd TavTa, To ueyadelddes mapeAdov
Sev evvoel vo Ty a@NGEL ‘oa va KQATIEUAL AT’ AUTO TO
SaxTuAidL ue Tn uaven wETEA’, owoloyel nTTNUEVN ATTO AUTA TNV
meayuatikotnta. E@dcov n uviaun tng diatneeitar akpaio, to
TaEeAIOV Tng, TTAVTO JTOEOV Kal TOAU duvatd, eivor adUvaTov
va Ty aencel nouxn. No Aoumrdv n @oToyeaiot ThG UNTEQAS

ue Botdvi woyeuévo, GTo KQOGT TOU KoL UE T Q®VA TG vo. Tov evdapeuvel va
avaldper ta nvio otn 9€on Tov ayvooluevou Tratépa Tou Odvcocéa (485). O
Odvoaéac avapépetor ota Adyia tng gtov TnAduayo (6.445) TToV TLGTEVEL GTh
guvéxewa 0Tl wévo tnv EAévn Sev geyéhace o Oduaaéag, dtav kovpeAdeng,
Tnv A9nvd ustike vo kAEwel kan vo @épel tn Nikn 6To GTEOTo TOUS GThv
Teota (6.450). Ioapovoudgel axdun tn ghdeto tng InveAdmng yia thv EAévn
kot tn Stapefaiwon tov O8uGeéa 6Tt N SOLA’ TS “TNG GUUOANG,..., S UoLdLel
EAévng!(66.476-477), N.Kagovtgdkng, A Ofatpo, Tpaywdies ue apyxaio Jéuata,
Exd6oeig Kagavtgdkn, B'Avatvmtoon, Adnva, 1998.
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g, Andag -u€pog AVTAG TNG UWVAUNG-, TToL PEICKETOL WITEOGTA Tng,
eve oL npweg Tov Towikov IToAfuov aTtoTeEAOVV ATTONYOVS UOVO,
evog olvonuavtov mapelddvtog. O Piteog €xel amoupakuvel Tnv
npwida Tov aIrd 1o aEXETLTO TEPLPAAAOV TnS —ekelvo Tou OunEov-
, KO Ty €xel uetaeépel ae wia dAAn xpoviki Sidetacn, €va dAAO
YEOVIKO TTAAVO, VTO Tng emoxng tov. ‘Etol n EAévn kiveltoan uéca
GTa 6QLaL TOV GUYYXEOVOV, TOU S1koU ToU TEQRAAAOVTOG, TTOU GTNV
ovcta agrotedel wia Eévn TEAYLATIKOTRTA, OYL ATTAL LGTOQLKN,

OAAG KOl WG TTEOS TNV UETAVECGN TG, AIrd TO YRQEOS KoL TNV
eYRATAAELYPN, OTTOCS TOVICEL, GTN VIOTN KOl TN QRUN: ‘aIr’ T0 QOAGT
¢ MntpomoAng ce dAAn Sidpkeia’ Aéev. ‘To rageAdov Pagaivel.
‘Otav e0v @pUyels kdTrolos dAdog Traipvel Th déon gov’, Aéel ue
AT ko voaTadylo, n EAévn. TTpdkerton BERora yia tn AvTtnen
dlamicToon Tov JToNTR, dlol GTOUNTOS Yuvalkag, kot 6n tng EAévng,
TOV N ATTOYWYR TRG-JEUAOG, elxe AAAOTIVA KATAGTIAQRAEEL TOGOUS
noweg. ITpdkertan yia €vav uopacud mwov tng emPdAieTar, ToQd T
VEANCN TnG- KoL G OAEG TIC EKPAVGELS TNG CONG TNG, ATTOTEAEL £TAL
ulo teMKkN yoouwdio, Touv akolovdel €va @avtoytepd TapeAMddov. To
didonpo TaeeAMIdv Tng, attoteAel OUGLAGTIKA £(60G AVLTTOXWENTOU
POVTAGUATOG, TTOV TRV KUVRyd OvVeAENTO

Ta maeduola GuyPaivouv kKol GTo Jroinua, Tng Bltag GUAALOYIG, TOV
I'. Pitoov, Xpvaodeuic, 67tov n UeAAOVTIKA QITOVGIOL TTOV TTANGLALEL
ue avgoavouevn TaxVTNTA GTO TTEQAGUA TOV XEOVoU, lval TO LWOVO
aAndwo @avouevo Ttov eTPAAETAL, KAl avau@iBola Sev witosl
va ayvondel. Emikpatel o peaMouog, n VITAQEGTIKA Jewpla: TG
0,TL yevviETal elvan ek QUGEMS, ueAloddvato. TTpdkertar yio wio wun
TEAYUOTIKOTNTO AUTA TTOU kKodoigel tTnv Tropela Tov avdpnitov n
oovdnIToTE AALOV 0QYAVIGULOU, GTO KAEIGLLO TOV KUKAOL TOU TNg
cong, OTwg avtog kadopleTal: aITd TO GKOTASL GTO P®S KoL TTAAL
GTO GKOTAJL, OTT®WS yROPIKA TO TTaQovactdeetl ue T dewpla tov Elan
Vital o H. Bergson®. H avdykn tng sraonyoQuds uever avasdvinin,
KO 0TV VITARXEL, TO OTTOTEAEGUA TNG lvoll TEOYIKA AITaTRAO: dev
VTTAEXEL Cwn ueTd Jdvatov!

H amovcio wotéco Tou draypdeetor €vtovn yopm amd tnv EAévn,
evigyVel To guvaleInud Tng GTL Ol VEKQOL TOUV, EveQyoUV Kl

4 Metagd dAMwv uddwov elvan kot eTovTog katd tov ogtoio n EAévn eivar duyatépa
Tov Ala kot tng Andag, kar adepen Twv Atoorkovpwv: Kdotopa kot IToAudevkn,
Robert Graves, Greek Myths, Illustrated Edition, Cassell Ltd., 1985, p.72

°T. Pitcog, EAévn, o.m., G. 12
¢ Henri Bergson, The Two Sources of Morality and Religion, N.York, 1935

7 T. Pltcog, EAévn, o, 6. 14
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ETTNEEACOVV, £€GTM Kal aTto ulo dAAn, gévn e ekelvn, didatoon.
AVTO duws oelleTon GTO YEYOvOS OTL ekelvn €lval AKOUN COVTOVA
KoL €TT(ONG, €TEON TOLS Yuudtol, £0Tw KoL AuvSEA. Agv Tnv
evoyAoUV, KOJOTL ATToTEAOVV UEQEOS TNG WVAUNG TNG, WOVAXOL.
AwgddveTtar 6Tl oL vekol KUKAOPOQEOUV, OTL AdLoLPOoQOVV Yl T
eqriyela, Kot 0Tl €lvon TOGO avontol 6Go kot ol dvntol, ‘uovdya o
riguyot”!

H EAévn -1t0U €€l emwuloTel £va TTOAVGHUAVTO TTOQEATIOV-
SLaToTOVEL EMITAEOV OTL, N KATAANYPN TOU GOUATOS TNG AITd TO
ynpag, evoyAel Toug dAAovg. Ot ovAeg Tng ylo JTaddetyua, Sev
Tnv agtodExovior aTnv nAkia tng, Sev evdlapépovtar kadoAov

ylo Ty aAdotivi afyAn tng. Aev tnv VITOAOYICOUV akoun Kot 0TV
ntd éva kaeé. Ma eTmitéAovg elval Kot AGYETES, OKOWOVNTES, KOl
dev kat€youvv TTaudelo. Akoua kot €Tl Ouws, n EAEvn Ttou €xel
Guveldnon ylo To JTooV TG, YVmELteL, 0Tl oS YQUAOGC ETKEVTQWVEL
TNV TTEOGOYN -KAT eTTAvAAnYn WAAMGTO- KoL £TTIGNG -TTOV €lvoll KoL
TO GTTOLSAOTEQRO ATT’ OACL-, ETTELON €Vl AKOUOL COVTAVA N QRN
Tov JpVAov Tng, Ty KoheTd addvatn. Avaueifola Sev avikel Gtn
UAZO TOV ENYWOV VITARLEWV. QG ueyaAelddng okid Tov TapeAdovTog,
€xel eTUITAEOV KATORIWGEL VO AITOUAKQUVEL OITO WEGO TNG TN WvAUN
TV NEnV Tov Towikov IToAfuou: apoV UTTOEEL Kol ETTAEYEL TIG
UWVAUEG TNG, TRV a@nvel vo edwoldoel ueca tng. Xtnv jroeelo Tou
XeOVoUL, TTOAAD @oPepd 1 GTTovdalo YEyovATO TTOQAUEQLICOVTAL K
lowG ardun Kal vo £exviovvial, 0TS ‘0 povos Tov Ayauéuvova i

n gpayn tng KAvtauvriioteag'. Mitopel 0 dvDewItog Vo aE€GKETOL
Vo £exva Ta AGYNUO KO EKEVOL TTOV TOV TTOVOUV KOl TIQOTLA Vol
KOTOQPEVYEL GE ELPNVIKES ELKOVEG, (POLVOUEVIKA OLGAUOVTES, OTTWS
ekelvn, 0TT0V ‘éva TovAl kathouévo atn pdyn evos aldyouv’: agtotelel
ulo acnpavtn (6wg avauvnon, aveEnyntov weTdco puatniov! O ek
PLGEWS evalaIntog AvipwItog Sivel gnuacio Ge Aeynua TTEAYULATA
GTNV KAUNUEQVOTNTO TNG CONGS TOU, OKOUN KAl GE KATTOLOL, Ol Ko
1660 onuavTiKd, OTIwS OTaV KATTOL0C TTOV GROVTAQPTEL, OvnGUXEl
UATTOGS TOV €(8e Kavelg, yiatl VITOAOYICEL TNV KELTIKA Tov. Akdun

KL €va. dypuyo TTEAyUo Gov To Y0QTL, EITLGVEEL TV TIEOGOXN £VOG,
KOD®OG APNVEL GTN XELROYDYNGH TOU €va WOLACOV TEIEWO®.

8 ‘éva. tlEwo WBwaitepo’ ael. 19, Towg £Tal va ‘yupelel KATTOLOV abEkAGTO UAQTUEA

VL0 TN GEUVA LWUGTIKA TOV TToQela’ SnAwvel €uueca o AeTtToAdYOS TTONTRS ATTO
ovTi T gepuvdnTd Tov oQuwuevog o I'. Pitcog, dewpel avaykalo tnv ellkevia
KQUTIKM, n otrola da avacvgel Tny TTaQoucio Tou aTtd Tn G6Kd GTo Pws, Ja
avayveelicel To €gyo Tou kot da Tou TTaEEXEL ATion Ko dUvoUn yia va GuvexiceL.
To TotmTu)0: AQXéTuTtog Mibog, Ilpocwmikdg Midog, Atoypovikd Kowwwvikd,
IToArtikd, I6T0QIKS TTEQUBAAAOV, YELQOTILAGUEVA AvaSVOVTOL Kol €80, OTTMS Kl
amavtayol 6To £oyo tov Té€raptn Aidatacn.
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H EAévn argddvetar dTL kovpdleTon agtd tnv emavdinyn tov
YEYOVOT®V GTV TToQelol TNG CONG TNG, AUTO TO LGTOEWKS TNG, TNV
KkovQdcel. Tooeg kKo TOGES GTTOVSAES GTIYUEG £XOUV EETTEQATTEL.
[ToAtteleg 6TTg n Adrva, n Egtdetn, n Kogwdog, n Onfa, n Zikvov,
€xaoav Tnv alyMn Toug, TV KAAGGIK®OV XEOVeV’, TToG0o WdAAOV
évag arrAdc dvipwtog, £6Tm KAl AVTA N enuicugévn ‘Qeala’ tng
Mudoloylog. Kar avti n avipomivn Adawagylo kovedcel, kadoTu
OMo KL TTEQLGGOTEQRO aTtodelkvieTon pudtowa. H EAévn kataypdet
TO QAVOUEVO GTIS TTRAEELS TV SO0VAwV Tng, Ttov Ydaualol ovieg,
POLEOVV Ta £TLITAL TG, KoL ekelvn dev kAvel TiTtoTa dAAo, TTad
vo T agtoyouetd ue €va amAo: Teia gag?! Aev ta xeewdceTor o’
[MopdAAnAQ SlamioT®dvel Tn Acuaeylo Tov avdeoTtov va Guvdgouv
TOAAD TTEAYUATA, GE €VOL UWKQEO YWQO.

H EAévn tpoxmeel Topa Kol GTn GUYKELGN TV GUA®MV, ®S TIROS TN
natoodogla Toug. Xuykeivel kot gupgtepaivel 6Tt To Iniv Stadétel
TEQLGGOTEQO XQEOVO VO GKePTEL, avTideTa ol dppeveg ‘Ge aTauatovv...
VO GKEPTOVV - [6ws @ofovvTal... Setdol uatarodoéol, Tolvdacyolot,
JTEOXWEOVV GTO GrOoTASL KotodéTel. Egopoloyelton dTL TOUS AVTEES
TOUG AYdATINGE GTOV VITVO TOUG', GTTOV nEeLovv, yoAnvevouyv,
@atvovton aduvayol: ‘KL 0 UITvos Gov emtifdilel To cefacuo, yrati
var 1060 GIraviog™?, Aéel AITOKAATTTOVTIAS TOV GKETTTIKIGUO TNG,
OAAG TTOQAAANAQ KOL TOL UNTEKA TNG GUVOLGINUOTO, TO TNG
yuvaikaog!

To mwoAvonuoavto JEua Twv avauvRGE®Y €@’ OANG AOLITOV TNG
VANnG: aird tnv Egtdetn otny Teolo kot wAAL Ticw otny Xidotn,
agtacyolel emiwova tnvy EAévn. ‘Exel avamtigel Tig SikES Tng
oXeTIKES Jewples: TL oL avauvicels EedwEldcovv GTo TTEQAGUa
TOU YEOVOU, OTL 8 GUYKIVOUV, OTL €lval ATTEOCMITEG KO YOARVIES”.
H {Swa, véa kar dpopen, opdwvotav -edevdepn ard to pofo tov

° T. Pltcog, EAévn, om., 6. 19

0 T. Pitcog, EAévn, o.., 6. 20, TvoeTh n Adikd @edon: ‘watl tng (-tov) Ja ta
Ttdeey;’ Two kdgtolov Ttou dev ypetdceTor VAKA TTEdyuoto ekel TTOV TTEOKELTAL VO
Tdel.

' ¥1o épyo touv N.Kagavetdkn: IovAliavds o Iapafding n Magiva oawcddveton
TELEEEATNTO TTROS TOV AITLGTO OYATTAUEVO TG OTAV  EYKOTOAEITTETAL GTRY OyKAAMA
Tov VTVoU gav €va odwo TTandl, kol eival ETTOUEVOS AITTEOGTATEVTOC TTOV XQENIEL
TEOGTAGIOGC. TNV TQOKEWEVN TERLTTTWON AITO TOUS €XIQ0UES TOU KAl KUQIWS TOUS
Natwealiovg.

2 T. Pitcog, EAévn, o., 6. 22

B T. PitGog, EAévn, o.1t., 6. 22
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favdrov kal Tov ypOovou’, ue KQUUEVO To xauoyeAo tng eAevdeplag,
Tow aItd €va AoLVAOVSL KEeLOGUEVO GTa XelAn. AvaueiBoia vITHEEe
gUuBoro tou €pmta. Topa oA avTd avikouv GTo TaREADOV Kl n
Bl etvon plow avrigsropn ko EeTtepacuévn magovuaia. Ketvel Aotmdv
ko guustepaiver 6Tt n Tpola vitrnege n Sogacugévn TOAN TG VIOTNG
NG KoL N XJtdETn n JroArtela-ctaduds Tou yReatog g ‘kat v’
aKOUG UE TO VERO TTOU KoYAdgel / KATL SaKTUMKOUGS eEQUETQOVES QITO
keivn tny Toitn / Pawwdia™.

H EAévn €xel mpooyelwdel 6T0 eaMGUO TNG TTEAYUATIKOTRTOGS, GTNV
ogrola Sidyel To VITOAOLTTO TS NG Tng. Topa TALoV TTEQLOQICETOL
GTA KOwd, GTo avde®ITiva, KAd®S ek TV TTRAYLAT®V £XEL QUYEL
agto ekelvn, TNy AAAOTIVA TG, alyAn. Aev w@elel va yuevd Kavelg
TO UWATIOL TNG WPYUYNG TOV, GE KATL TTOV £€GBNGE TTEO KALROU KoL Yol
Tdvta. OUte ko elvor Suvatin n AvaceITVE®GNR Tovs. H Twn tng
GTnV XITdETn TTAL0V AITOSEIKVVETOL AdOEN, POGIKA, GTOLXELOONG, N
aAAnAoypapio Tng eSOV aviTIOEKTN KoL Ol GUAATINTAQLES KAQTES
7oV Aafaivel, vrteptepovv. H mapouacio Tov davdtov orlaypagelton
gvtovn yopw tng. Mdtaiwo o MevéAoog yupvolGe TIGM GTIS TTAMES
1GTOQlES, KATTOLOG onuaciag. Akoun ko n doulkn Odvcaeela nTav
ula StkowoAoyio Tov Guvevuwov newd tng. Kat ov ‘TuumAnyddec...
TG VIWTELS AGAAEVTES, UAAAKWUEVES / TTLO TQOUEQES AITTO TTOLV
yiati -6ev guviddifouv, sviyovv " éva Tnyto uavgo eeveTo / 8¢
YAUT@VEL KAvEVAGS O AEeL, KAl UE QUTH TN UETAPOQEA TNG TTEQLYQAPEL
TNV potpala JToQela, TEOS TO GLWITNAO GKOTEWVO Kol AYVWOGTNG
voeng, ddvato. Ov ZvusrAnyddeg, oe ulo aviidetn katdeTacn aid
TNV YVOGTH, OITOGTOGLOTIOLOVVTAL Tov uidov, ToTtodetovvial

Ge akvntostoincn, astofaivouv €iGodog gtov Adn, kal n npwida
TOQEEVETAL GTOTEQA KL YEIYOQO QVAUEGA TOUG, XwEIS LAAMGTO

Vo VITAEXEL N Avdykn Tng fraciivng. £To TEAOS TNS {WNG, kKol 6GO
UWKQOLVEL O XEOVOG TNG, TTAQROVGLACETOL VO TEEXEL UE OLGUAANTTTN

4 T. Pitcog, EAévn, 0.t., G. 25
5 T. Plteog, EAévn, o.1t., G. 25

Ipodkertan yia tnv Teltn Pawwdio tne IMdSog tou Ournpov, dTtov aykd o
ANEEavdpog — TIdpls TToKaAel GE udyn Toug deyovies Twv EAMIveov aAld
VTToXWEEl Ue TEOUo wéMc o Mevédaog €gxeton evavtiov tov (otty. 1-37, 66.140-
144). H EAévn tapovuactdgel SUvaun xoQoKkTREo GTnv mieon tng Apeoditng tng
TE00TdTIGG0S Tov AleEdvTpou — IIdet, va ouitel e avtév. TeMKA VITOKVTTTEL GTIS
amelég tng. Awatnpel emtiong Tov davuacud tng TTEog Tov Mevélao (aTty. 383-
447, oc. 172-178), Ouripov Tdg, Tditvog, ev Adnvaig, 1940, Ewcaywoyn g to
Oungikdv €ros vItd Bilduofitg, Metdppaots ko onueidoels Nik. 1. Zngdkt.
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ToVTNTA, TEOS TO KAgloWo Tov KUKAoUL Tng. Exkelvn sou Sev
QTTOVGLALEL OUGLAGTIKA glval n GuVTEPNH, KOD®S To TEAOG elvan n
GLWTTN, KoL YL N KEALYR Wog odvvng, emiong ovOTIAQEKTNG.

H EA€vn €xel kovpaaTel, £xel @TAGEL GTO TEAOG TOU OITTOAOYLGUOV
TNG CONG TNG. ZnTtd agtd TOV EIGKETTTN TGS Vo, QUYL ‘MIToeic
va puyels Topa’, Aéel xwels tddoc. Eivaw n gtiyun stov

TEQIUEVE: TNV QITOXWENGN TOV Yl VO EEKOVQEAGTEL, Vo kowwndel.
Katevduvouevog 10ocg tny £@8UQa 0 ETGKETTTNG, OKOVEL POVEG.
Emieteépel flactikd, yio va tn Beel KaeTh 6To KEeEPPATL TnG.
Etvar ouwg vekpn. ‘Otav ol acTU@UAAKES £X0UV TOTIOUETAGEL TN
owQEO Tng, eketvog opltel: ‘Tia to vekpotoueio’. Nuddel odoudvayog
GTNV QITEQOVTN GL®WITA TOU KEVOU TTOU Snuoveyeltol aItd tnv
agtovaia tng EAévng. Avapotiétor: ‘I1ov da rriyaive topa;
Awagtigtoveton 6Tt n EAévn elye kdvel Addog. ‘Ectw 6To yrnpag
Nng, elye TETUXEL VO YeUlGEL TO KEVO €vOGS akoun, aviewItov.

BifAoypapia

Robert Graves, Greek Myths, Illustrated Edition, Cassell Ltd., 1985, 6¢.53-54
Henri Bergson, The Two Sources of Morality and Religion , N.York, 1935

N. Kagavtgdkng, Bovdag, I Ofatpo, Aevtepn Avatimweon, 1998, 6.737

N. Kagavtgakng, Odvacéag, A’ Ocatpo, Tpaywdics ue apxaia duata,
Exddceig Kagavtedkn, B'Avatimtwon, Adiva, 1998

N. Kagavtedkng: Iovdiavos o Iapafding, B Ofatpo, Tpaywdics ue agyaia
Péuata, Exdoceig Kagavtedkn, B'Avatimtoon, Adnva, 1998

Oungov, Iidg, IIdgtupog, ev Adrivaug 1940, Ewcaywoyn g to Ounikdv €mrog
v1td Bidduopfitg, Metdppaaoig ko onuelwoels: Nkl Zngdki

HavteAng Ipepeldkng, O mwowntric Idvvng Pitcog, Xuvoliki dewpnaen tov
£oyov tov, B ékdoon, Kédpog 1983

T'idvvng Pitooc, EAévn, Teltn €kdoon, Kédpoc (to soinua EAévn, avrikel
emiong gtnv wowntiki guAloyn touv I'.Pitcou: Tétaptn AidcTacn)

Twdvvng Pitoog, Téraptn Aidotacn, 1956-1972, Téuog XT, Evdtn ékdoon,
Ké8pog, mompara: Piloktriitng, Opéotng, Aiag

Twdvvng Pitooc, Xpvaodeuis, Awdékatn €kdoon, KEdpog
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O %000GC T®V KEOKOJ3eIA®wV

O x00Q0¢ TOU KUVNYLOU T®WV KQOKOSEIAMWV
elval o TitAog Gov,

Yeg akoua va uog deleelg

v ouoe@Ld

KL 0,7t TTaedEvo €6mwae n Puyn Gou

OITO KEL TTOV TO ‘(PERES WAKQUA

aTto TA dACN KAl TIC EQMULES

agt’ To ueydAo oTitt To Sikd Gov,

gtov JoAo¢ Tou elvarn

OA0OG 0 0VEOVOS Kal TAT®UO OAn TOUT n yng.
H yng n dwkn cGov,

TT0V ‘Uelg tn PydAapne Av G TE A Al .

'O,TL TTEENPAVO KL AV €YEL N UATLAL GOV,
TO ‘KOAPE O TTVRETOC OTT TNV AREWGTLAL GOV
TOU UELS TNV OVOUAGOUE TIVELUOVIOL.
Boyynto 1o fountd amd to fovkivo LUA0 TO QakED,
ag kKAdwel To ddvatd Gov TTov £QxETAL
KL OANG NG UANG GOV TO TENOG.
Tn té€xvn va Pouicovue,
¥’ auTo TO TEAWQELO GOVQROAVAL TO EVAVO
TIOU TEEUEL N VNG KL O NYOC TOU UWOKQUA TTNYOULVEL,
ddika va To uddovue TTAQAKAAELS.
Euelc 8¢ umopovue v akoUGmUE TETOLOVS NYOUG
ylortl
€xouv Teddvel an Yuyn uog 6oL
oL 1ol TovToL.
Bdow Kalaudpo
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Transformations

Our faces

these unknowns that shape
themselves silently

watch us out of mirrors
photographs

an accumulation so subtle
so untraceable.

Watching each other
in the streets

to find our future face
our face

in the infinite space
where nothing survives.

Antigone Kefala

Efrossini Chaniotis

Constellation Man

(Acrylic and mixed media on canvas,
from her Constellation Landscapes
exhibition, June 2011)
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Yvvevpeon

Od € Bed. 8év redAafa vd T aOYN.
“Omov TTaTdc Y1ig AoQATES TIRAVTES
AQNVELS 7oV ATUOXORALEL O MALOG
YOIKOU WGOTEAELOUEVAL GTO KOQUl Gov,
Va aigoeayodv Gav TTAnymuEva TePw TA udtio wou
Batouovea. Kol patovel 0 kKadeEpTng
ATto €G6€va TTOU KOWAGL ATto TR Aouren dAAnAouyia
0TO KEeRATL AOEA TOV TTOEQUEAV GITVINQWV,
kot 5€v evTuypauUiels TAV® AITO TO AvoL(To
TAV VOGTO GOV Taeddueo.

ué kavévav euiuo,
Kwvotavtivog Kalvuviov

9TO BAM

Od pnud&ovue TOV veppitn To0 TOREATOVTOS
(Maylakopokv)

Mrniv kottdc Td ynepio 7o YAVvoVToL
otV dken TG ceMSac.

Eivow

Td dvnoyevii dEeARLATO

T00 ERTUTTWT,

Ol YROTGOUVIEG GTO YDUO

TOV xeMdovidv Tod Treprimpiov.
"Ecg,

EV® TTOREAAVVELS

TAV® AITO TA TTOATOTTOMUEVO KOVPAQLOL
TOV TTEVKWV,

VA UeTEAS TIS YOOUUES

Kol TRV pwaven ueddvn

TT0V GTACOUV TA UATIO GOV

®S TTVEDA.

M€ 1év TTedTO dveuo,

9d yivels @TeRd KOKKIVOU AETOD.

Kwvotavtivog Kadvuviov
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T dwoa! Tv swAdon!

XQUGOKEVTNUEVO ATTOWPE

TO @eYYdol.

Me ypvceockovn £fonpe

TOV 0VQEAVO.

Kot T actepdkt

TTallel T0 WS TOV

SltAa otn untépa XeAnvn.

O Baduydiagog

WKEOVOS TOU OVEAVOV
KOULOQWVEL VITEQIPOAVAL

TO VITAEXOVTA TOV,

To JTOvAKEPBO GTOASLAL TOL,
JTov aduvatel va T’ ayoQdcel
uw O6A0 TO XEUGAPL TOU KOGUOU.
Avtd ta aAndivd koounuata,
KOQPLToWUEVO GTO Bddog
TOV VITEQRPOVOV OVQEAVOUV,
YoQLGUEVAL

o’ Tov watépa Oeo,

GTn Yévvnon Tou GUUITOVTOG.
Tnv nuépa Tov TAdGTNKE
QUTO TO ATTEQEAVTO XAOG

TOU Gav poeudown,

uo Kol a@Edtn KouBEpTa
OKETTATEL TN YN.

KaAvmter ta mavta

G’ AUTOV TOV TERAGTLO
AITLOGTO WKEAVO,

0V TAgdevEL N yn Uog

ooV KaEAPBAKL

TOV KAVEL TOUS YUQOUS TOU
KOl KQEUETOL

GOV XQLOTOUYEVVLATIKO GTOALSL.
Ma 1 e

Mo T TAdon!

Avépiava Kapauitpov

Andriana Karamitrou
Pomegranates
(Watercolour)




I'spdciuoc KAwvrig
Avépéac TvmtdAdog
Aackapdtog (1811-1901)

o viold Tov loviov, n Emttdvncog 0mwe eival yvwotd elyov

Th TOYNn Uwéca atnv atuvyio Tov EAAnvikov "Edvoug va un
YVOEIGOUV TNV TOVEKIKNA GKAAPLA, AAAd akolovdwvTag Sikn
TOUG TTOEELOL VO GUVEEGOUV TN TUYN TOUS UE TOUG AAOUS TG
vrtodowtng Evpomng. Metd tn katdAvon tov Bugavtiov aitd
TOUG GTOVROPOROVS YVOELGAV TTOAAOUS KATAKTNTES. ATIO AVTOUG
ot Bevetol ntav ov wA€ov wakpoyxedviol kuplaeyol ugyetl to 1797
7oV 0 Méyag NamoAéwv eamdvice amd To xdeTn To KEATOS TNG
Bevetiog.

Axolovdncav T'dAlol, Pocotovpkotl, tdAl [dAAoL kol GTo TENOG
ot AyyAol. ZUVETELOL AUTAG TNG LGTOEIKNG SLadEoung ot KAToLKoL
wng Emtavicou elyav tn Suvatdtnta KaAAUTEQNS KAl VEUTEQENS
LOPP®ONG KOL GE OWVAOTEQO OKOUN TOTIIKA EKITALSEVTIKA
Wevuata 0mwg n Ioviog Akadnuio atnv Képrupa. ‘Etol puaoikn
cuvémelo ntav ta Emrtdvnoa va egeAydolv Ge mTveuuatiko
KEVTEO TOV vedTepov EAAnvVIGUov. AvESelgay Tig ueyoAITeQES
TEOCGWITIKOTNTES TOV TTVEVUATOS OTT®WS TOLS Aloviclo LoAwuo,
Avdpéa KdApo, Imdvvn Kamodiotela, AgiototéAn Balaweitn,
Toug Mytduan ko @£uo ‘Avvivo, Toug UEYAAOUS GATLQLKOUG
Tontég MikéAn APAyo, F'edpyro MoApéta, Avdpéa AackaQdTto
KoL AAAOVC.

ATt6 avtovg 0 AvdpEag ANGKAQATOS TTVEVUO QvOLTO Kol
OVAGUYO UE TIC WO€eC TOV KAl TN GATIRA TOU TAQAEE T
AMuvagovto vepd GTn Kowwvia Tng eIToxng Tov. Me to fifflo
Tovu «Ta pvetigua tng Kepallovids» mov ekdddnke to 1856
TIQOKAAEGE AVATAQRAYN GTO KOW®MVIKO KATEGTNUEVO TNG ETTOYNG
UE TIC WO€EC TOV TAVM GTNV OLKOYEVELQL, GTNV TTOALTIKA KOL Th
Yonokela OV TEOKAAEGAV TNV 0QYN TOUG, WIS GTIC TALELS TNG
ExkkAnciog.

Me 10 YVWGTO GE OAOUG QPOELGUO TOU ATTO TO EKKANGLAGTIKO
KOTEGTNUEVO UTTHKE GE UEYAAES TTEQLITETELEG TTOV TOV GUVAdELGAV
ylo. TTOAAG EOVIQL Kol RTaV UGIKO Ao pe To BpAlo Tov
EeOKETTOLE TNV AyELaL ekUeTAAAELGN TOV KAMQEOV €15 BAQOS Tou
aULOEE®TOU Kol YENGKAANTITOU AcoV. Av 0 AAGKAQATOS Ue TO

ev AOym PipAlo €Byace oTny emmi@dvela Ta AITAVTA TOU KARQOV,
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ue to dAAo BAlo «ATtdkplon GTov A@oQloud» TTov ekdddnke To
1868 TOUC ATOYVUVAOVEL TTALE®MS AVAPEQOVTAS €Val TTOS €val Tl
OVOUNUOTA TOUG.

‘AM\o Grtovdaio PAlo Tov Aackapdtov elvar «Idow o
AvipwItog» TTOU GKRLayEAMEl TTOAAOVGS TUTTOUS avdpwItwv. Agltel
VO AVOLPEQOVUE UEQLKOVS QITO QUTOVS TOUS TUTTOUS KOL JTWS €V
GUVTOWOL TOUG TTEQLYQAPEL.

O AITAHXETOZX: O dsAncTog €xel ToUTo To TeQlEQyo OTL TO
yEulouo 8ev @AUVETAL VO TOV YeUlZel, aAAd WAAAOV v TOV
avgavel tnv agstingtio. O ATAnGTog 66 KOl Vo 0lITOXTA TOGO
TeQLEGOTEQA JEAEL VO QITOKTRGEL ALGPavVOUEVOS TO ASEL0 TTOV TOV
avgavel tnv emrduulo Vo ATTOKRTAGEL KU AAAQL...

O IIOIHTHX: O gwointng €xelL GTn ovIacio. Tov KOGUo olaltepa
Skd Tov uéga GTov oTrolov VITAEXEL. Zel GTOV wdEQa Tng
@EOVTAGIOS TOVU WAKQEAV ATTd TO YRIVOL Ta 0Ttolol Wovov agtavdicel,
UETOXELQLLOUEVOS TO aTtdviioua ekelvo wg VAN TAdoun. O
TONTAG CEL GTA VYN KO TEEPEL TO TTVEVUd TOU Ue auPfoacia

KO VEKTOQ. AV €TTIKOS BOCKeEL Tn Stdvold Tov UWEGA GTO NEWIKA
YEYOVOTA TNG 1GTOELOG. .

O ITOAITIKOZ: O 81k6G wog TTOMTIKOS dev evBlapEpeTal yia

TNV TTAYKOGULOL LGOEQEOTIlOL KAl Ta ueydAa Siedvi oyedia, aAld

WG €T TO TWAEIGTOV OVAKEL GTNV ARASA TOV TEWAAEWVY apadwnv
Yearinpwv dmtov arrd mpocmddela ce TEocIddela eYdver uexot
KOL GTN KUBEQEVNGN TOU UIKEOU UOGS KEATOUG, TL UWITOQEIS val
TEQULEVELS ATTO TETOLOVE TTOMTIKOUG;......(ATTO TOTE UEYQL GNUEQD TL
€xel AAAAEEL;)

O AAOITAANOZ: O AaoTTAGVOS a@oV £Bale GKOTIO TOU TRV
€E0Vala Kol ThY VYPOON TOV, T OTTola Sev WItoel va astoAavGel
xweig Tn Bondela Tov YnEoEHEOV, KAVOVICEL TN Slaywyn TOU Vo
elval 0REGTN GTOV OYAO KoL VOl YIVEL O 0REGTAC KOl AyaItnTdg
KOL « TNV VITOANYR GOV VAY® KoL 0¢ G TTdEeL 0 StdoAog». O
duatuyng oyAog 6ev katalafaivel aItd Ty aEyn To oxESLA Tov
Kol aAliovo av yivel uTtovEyos 1 kupepviatng ToTE...

Eiwg 1o BiAMo tov «HIn, édywa ko dogacies tng KepaAlovidg»
0 A0GKOQATOS GATIEICOVTOS YEAOLOTNTES TOV KALQOU KAl TG
KOW®OVIOG TTE®TOTUTTEl SIVOVTAS @V GE dpuya N KoL CO0L
7oV Sinyovvtan Ty gtoia Toug. ‘Etal Sivel paovi ge pia
KAQEO (VEKQOKEPAAN) EVOG GROTMUEVOL GTEATIOTN GTn Pwaclo
TOV KAAOYEQOL TNV TTOROVGLALOUV GaV TO KEQPAA Tov lwdvvou
Tov [1podpduov GITOV UTTEOGTA TOU YOVOTICEL OKOUN KoL N
OUTOKQATELQO TNG XWEOC.
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Avel @wvi ¢* €vav ovEAyYKOTAYKO TTou Sinyeltal Thv 1GToQlo
TOV OTTO Th COUYRAO GTO InELoteoeelo kot Tn Pagfaedtnto Tou
avdpwTov. Alvel ewvit gtny Tlavaylo wog eikovog Tou Sinyelton
TIC TAATTOELES TNG GTA XEELO T®V TTATTddwv. Alvel v Ge
Tedauévo axLETTIGKOTO TToV TredaivovTag TRye GTn KOAAGn
KOl GUVAVTNGE eKel TTEQA KU AAAOVGS TTATELAQXES, KAl ayloug
TOV OTOV COVGAV GTN YN NTAV eYKANUOTES Ko weTd ddvato
TOUG OyloTToinge 0 KAQEOG. Agv SIGTAGE VO TTAROVGLAGEL KOL TOV
(dkovoov, drkovcov) Teoatdtn dylo KepalAnviag 0Tl ntav atn
KOAOGN.

IMopovaideel To yudao £vog BovAeuTti va SlopigeTon
YUUVOGLAQYNG GE YUUVAGLO KATOTTLY TTOQEUPAGE®S TOv (Slov Tou
TewduITOVEYOV.

Me to BifAio Tov avtd 0 AAGKOQATOS KAVTNELAEL, OTTWS YiveTow
@OaveQEO Ue To WG dve Taadelyuata tTny ekueTdAAgvon, Kot
KOTAANLGTEVLGN TOV KOGUOU OITO TOVG ETILTROELOVS KOWITOYLOVVITES
o€ OAeg Tig Paduides Tng Kowv®VIOG UE TO KTNVOON EVGTIKTO TTOU
KELPEL 0 AvBQWITOC UEGA TOL.

M’ ax avBpwTrol, av ATTOV KAl N Yuxr oog
N’ a&iCel TV avBpwTTivn Hop®nR 0ag

Aev NBeN’ €ioBe avBpwTiva Bnpia

Me 6Eou avBpwTTd, Kal géoa XTnvwdia.

AvopoTiépal GuVAVIE®ITOL WOV, av KAl £X0UV TTEQRAGEL TTOAMA
XEOVIOL ATTO TOTE TIOU  €yEope QUTA Ko ITTAQA TTOAAD dAAA O
Avdpéac AGkaATog, £xouv yivel TeQAGTIO AALATA GE OAOUS
TOV TOUElS TNG CWNG UaS. ATIO TN GUUITEQLPOQEA LOS EVAVTL TOU
cuvavdE®ITOL wag Tt €xel aAldgel; Ta EveTikTd Log TTaQauévouV
Ta B AveTuywg! TeAetwvw ue Tovg GTiYoUVS TOV UEYdAov
Avdpéa Aackopdtou:

Xaveig k61O Kal oaTrouvi
2atrouviovTag youpouvi.
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We live like kings

We live like kings.

Testified

by shops that sell only royal size beds
by technology’s magic buttons —

our insentient servants

by people from the Third World
prostrated at the gates of our palaces.

We head the ladder of creation
bequeathed with:

...dominion over the fish of the sea
and over the fowl of the air

and over every living thing

that moveth upon the earth.

We live like kings

our pet animals, court jesters.
Our castle, a bubble

of a self-indulgent existence
with its effluent waste leaking
on the outside.

In front of the mirror

a woman applying dexterously

her make-up, her special perfume
thinking anxiously of her date

a man applying his after shave

thinking fondly of his lover.

A housewife taking pride

in her sparkling kitchen.

Their own radar doesn’t pick up the pain
of tortured animals in laboratories.

A smug woman
putting on her fur coat
thinking of beauty and wealth
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her own radar does not pick up
the battering of baby seals.

Magnificent bears and tigers
- pulverized -

packed merchandise.

Traders and buyers

don’t care about the carnage.

Rapacious poachers
set up traps in silent forests

in ocean depths throw their nets.

And we live like kings
on borrowed time like all kings.

Yota Krili

Peter Tsitas
School’s In
(Colour photograph from his Cuba Now exhibition, 2006)
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ZoVue cav BactAiadeg

ZoVue Gav BactMASEG.

Emikvpoveton

aITO UOyogld JTov JTOVAAVE

uévo keepdtia BactiikoV ueyédoug

aTto Uaytkd Kovustid texvoAoyiag —

VTTAKOUA, QOUTTOT

atto avdpnroug tov Teltouv Kdcuov
UITEOVUVTO GTIC EENTTORTES TWV TTAAATIOV LOG.

Eluaote ol eTmike@AAIG

GTnV KAMUOKO Tng Snyutoveylog
KAnQOSOTNUEVOL VO EE0VGLACOVUE:

... €Tl TV YDV Tng daldoong

KO €TI0 TOV TETEWVOV TOV OLVEAVOV

KO €TT0 TTOVTOS TOOV KIVOUUEVOL €TTL TNG YNG.

ZoVue gav PactMddeg

TO JTTEOGPUML COAKLOL UAGS, YEADTOITOLOL.

To kAGTEO wag, Uto UGAADSA TELENANG TONG
ue To amoPAnTa v S1aQEE0VV TTEOS T EEM.

Mgtp0oGTd GTOoV KadEPTn

n yuvalko @oQdel eTidELL

TO WOKLYLAL, TO €8IKO TG dEmua

KO GKEPTETOAL AVAGUYN TO QOVTEPOV TNG

0 Avdpag PAgel Tnv KEEWA UETA TO VELGUA

KO GKEPTETOL TELEPEQA TNV AYAITN TOU.

H vowkokved Kauoavet

TNV 0GTEAPTEQN TNG KOULIvaL.

To 8ikd Toug pavtdp dev TTdvel Tnv odUvn TV TOWV
TTOL BAGAVICOVTOL GE ETGTRUOVIKA EQYAGTHQLOL.

H avtdeeokn yvvaika

Bdcel tn youva tng

OGKEPTETOL TNV KAAAOVA KAl T TTAOUTN
To Skd Tng eavtde dev Tidvel To YOOUTTO
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TOV QOTLAA®Y TTOU £EO0VTWVOUV
TO UWEAKLOL POKLOV.

Etalolec aprovdeg kan Tlypelg
— KOVIOQTOTIONUEVES —
TIOKETOQLOUEVO ELITTOQEVLLOL.
"Eugtoot KL ayoQaGTES

dev voldgovTal Yol TO LWOKEAELD.

‘AmAnctor Aadeodnpeg
GTriivouv Tayides oTa nguyxa ddon,
GTOU WKeavoU Ta Bddn plyvouv ta Sixtua.

Kat tovue cav paciMdades
ue nuepounvio. AEEWS
OTws 6AoL ol Bactlelc.
Iota KpiAn

Peter Tsitas
In Step
(Colour photograph from his Cuba Now exhibition, 2006)
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Ov ekMTtévteg

‘OAa potdgouv
T

Ytn 9éon toug
YToUG EOAOUS TOUG
H ton

Zonpn yoltousvn
Motdger

O rRUKAOC TG
Yo@pOog

Y& uoytkog nyoug
Emavalaupdvet
To TTEdyQOUUd TOU
Oapeelc n evtuyia
Kdarov €do
Kartowkel

XTI PWTOCGKLAGELS
Avadvovton

OL ekMITOVTES
"Hpeuot
[MTopatroveugvor.

Iwavva Atakdkov
Mdptng 2011

H dvoun ayditn

Mnv TTE1G

Kolta Tt €kave

Ku éugtiege

Ye dvoun ayditn
Eivaw 10 oA

Mn ce Peet

"Etol kow Gg TTETUXEL
Ye umA€gel

Meg ota Siytva Tng
H dvoun aydsn
TAvtoud dev €xelg
H yAvka tng IMopddeigog
Kot kéAacon

ITicw va TTog

Aev yivetan

Ku ougrpog

Xouog vieoTn

Kot tévoc.

Iwavva Ataxkdrkov
Mang 2011
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Y ayoIto

Iowd! To xpoua tng ayding
Wdxvw yeovia va to Bew,
Mia doTteo wior waveo

Na 1o Tdcw Sev UIToQW.

Kokkivo yivetar mwdadog
Ko gtoytl tng katayvidg,
Atvelr TTdGwO eATTISAC
Ko yapn tng wovaeldg.

Tng ayvétntag To AGITEO
Kat tng gnlog kitowvo,
To ka@E yedayyolog
Kat to ot aypetdkewvo.

Kokkivo pe Sieyelpet
Kar pov @épvel €gayn,
Y10 koEUl P®TLA avdpel
Ko 8ev €xer avditopn.

Tng agstAdTntoc Acuko
Kat tng adwdtntocg,
Tng ayvig uMag etvou,
DPwd! Tng Iepdtntac.

OeTikn aKkvivoBoAia

Yav Tov Ao, TO YEUGO,

Kat kadeémng mwov Gou GTéAvel
KvBo avtovakAaGTikO.

ITowd amr’ola vo StoAEgw
Ndyw ywo cuvduacuo,
Téca mEocwITAL AAAALEL
AvTti n Aégn ¢’ ayaItw.

Natalia Mntciov
YapParo, 15 Iavovapiov 2011

125 Antipodes O



YREPEIC KOl ATTOWPELS

— Ou wool kdtowkol Tou wAavitn dev elvan ypigtiavol. ol
va un yenowodttotovue Tig OAvuTtiddeg yia ypovoAdoynon; Eg
dAAoOV elval aTTOSERTES TTAYKOGUIMG.

— Ze raud yn dev eivan wealo va gredatverc.

— "Epwtag ko ¢wn elvon €va, ko koutd donokeia dev da
wItoE€ael TToTE Vo katedaoel ast’ To Jpovo tng tnv Apeoditn.

— Zon: Mo UITouKLd KL €VoS €QWTIKOS GTEVOYULOGC.

— Teayovdia yapds kot ayding. Autd udévo eivar tpayoudia. T°
dAAa gtvor WOLROAOYLAL.

>

— Movdya ot YAUKEG GTIYUES LETELOVVTAL GTN (N Ol AAAES TTAV
YOUEVEG.

— Ou "EAAnveg 9€lovue Sidpacua (Ot amd Tamatd) yio vo dovue
TIQOKOTIN.

— To «kot’ ewova Kol opolwon» KategevteAlcel To Oelov.

Sotiris Mantalvanos
2 . Portrait of Theo
L o e ~ (Wood carving from the
. Antipodean Palette exhibition)
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Ki évag kaAog dvBpmog ouop@aivel Tn yeitovid, tn ¢wn, thv
€TTOYA TOU OAOKANEN.

Oa Aeya va ylopTdcovTal eTnelwg ot ertételol, Mapadwva,
YaAapivag, OepuoTtuAwyv, Agpfevakimv, AAandvag, ..(0TTws n
"E€080¢ Tou Megoloyyiov) kot va ypdgovtar ata HuepoAdyta.

Ot aAvcideg, KL av akOwo elval @TIAYUEVES AITO aydatn, elival
aAvoidec.

Mo va BoAéwouue, €otw kow 6to ITIOTE, t0 aydptayo Eyod

Hag, e@evEaue yio xden Tou TTapddelcoug, eudauovies Ko
adavacieg... Ay, avtd to ET'Q, méca kald, TTOGA KOKA Wog
pépvel

Yiyovpa €va uepuniykt ue BAETTEL 6o Yed. MIToQd e wa XTuTtid
TNG PTEQEVAS LoV VO SLOAVG® T eOMA TOv... AQaye, Ta
Siaekatopuvpla o F'aAdagleg va elvar n Grévn aItd 1o Gavtdl
Tov Je0V, KON YoEYOoPNUATICEL GTO AITEQAVTO GUUTTOV!

O 9ed¢ kdde AaoV elvarl avdAoyog Ue TO XOAEAKTAQA TOU (TOU
AaoV) 'Ola ta eldwAa etvor WPeVTIKA...

Ywtripne MavtalBdvos

Sotiris Mantalvanos
Botticelli's Venus

(Wood carving from the
Antipodean Palette exhibition)
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Atovucia Movcovpa-Tcoovkald

Alov0610¢ XoAwuoc,

IITuY€g TNG TTEOGOITKOTNTAS TOU

0G UEYAAOG TTOLNTAG, OKROUO KOL TOU UeYEDOUS TOU
YoAwuov, dev Tael vo elvol yavog, avdpmitivog, ue oA
TO YOEOKTNELGTIKA TTOU SLETTOUV TO avdE®OTIIVO YEVOGS, OTTWG,
0QETEG, TEOoTEQNUATO, advvaules. H agla Tov Xolwuov, BERora,
EYKELTOL GTO £QYO TOL KO Ol GTNV KATAYWYN N TO XOQAKTAQM
Tov. Me To €pyo Tov €xouv KatamlacTel kol da cuveyicouv va
KOTOTILAVOVTOL TIAEIGTOL OGOl AELOAOYOL TOV TIVEVLOTOG.

Ag voultm, dume, OTL VITOTWA N UELWVEL TOV TTOLNTH KAl TO £QYO
TOV, N JTROGTTAVELD UG WKQENGS OVAPOQAS, TRV avdewItivin
TAEVEA TOV, KATL TTov Ya eTtyelpndel oTn GUvToun avtn
Tapovactacn, xwels T @elAodogia va kaAlvedel TTAE®WS O,TL
a@oEd To XoAwuod-dvipnIro.

‘OT10U KI OV 0AG BPEl TO KOKO, adEAQPOI,

‘OT10U KaI VO BOAWVEI O VOUG 0aG,

Mvnuoveuete Alovioio ZoAwuo

Kai pvnuoveuete AAéEavdpo Matradiapdvrn.
Obvocéas EAvtng, «A&ov EGtis

O grointng yevvidnke yopw 6Tic 8 tov ATipiAn tou 1798 atn
[ToaAd Bovon, atnv kakoenun cuvolkio tng Aylag Avvag, Gtn
degd ueptd Tov MYOGTEWTOU PEVETGLAVIKOU SPOUOL TTOU 0dnyel
610 Ppovplo Zakvviov. Eivar ylog Tou ueyaléuitopa Kamvo
Kévte NikoAdov XoAwuoU Kol TG JTOVELOQEENGS evaicdntng
TOTTOAAQAS AyyeMKkNAG NikAn, MovidTikng Kataywyng, mwou
ATAV VITNEETELOL GTO GITITL WOV dratnpovce ekel 0 Kdvieg. Me
n vowun cuguyd tovu, tnv Mopvéta Kdkvn, o Kovteg eiye
agtokTngel Svo JToudid, Tov PoPépto kat tnv "EAeva.

To 1802 yavwé'cou 0 adeA@dc ToU Atoviclov, Anw’m:gng Kol
medaiver n véun cvcuyog o Kovte. II€vte XQOVLOL apyoTeQa,

T0 CDsBQOUOLQLo Tov 1807, medaiver o matépag Tov LoAwuov,
@OV TEMTA VOUUOTTOLEL TO SeGUd Tov pe Tnv AyyeMki, n ottola
Tov AUYouGTo Tng dlag xeovidg, TavteeveTol Tov Mavaoin
Agovtapdrn. O Kdévieg Aatpevel ta Vo Tov Ttadid kot dev ta
gexmweitel aTtd Tov etepodain aded@o toug PofépTto, aprvovtag
ueydAn akivntn sreprovcio Kol GTto Tl

Ketva ta ypovia, ta e€dyapa Tov aeevtddnv ota Emtdvnoa
dev Yewpovivtav criynaticuéva, ylortt ntav kAt To guvndauévo.
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YToUdacov OTTMS KAl TO VOUWO Kol KaTaAdupfovoay oAa To
AELOUATA XWELS TTEOGKOULATA.

Kndeudvag tov Atoviaclov, dtopicetan o Kovieg Nik. Mecoaldg,
0 OTTOl0G ATTOPAGICEL KAl GTEAVEL TO ALOVUGLO Ue Guvodeia To
dAackaAo Tov, Xdvto Poagat, tpdspuya attd thv Koeudva, gtnv
[taMa yio GIToudEc.

‘OMa T 0EYOVTOTTOVAQ, TOTE, UWddovay Tnv eTicnun TTaAKR
VAwGoa ko elyav SaokdAovg ato ottt Italovg Tedapuyes
KafoMkoig 1epouévoug, (o Kol To Kowd Adikd eAMAnvikd GyoAeia,
KOO KAl €KEL TTOV VITAEYAV NTAV WOVO Yo TO TToudSd TV
TOTIOAAQ®V, BEV UITOQEOVGAY VO GUVUTIAQREOUV UE TO ALEYXOVTOTTOUAN
YIoTl A XWELZE N TAEKN SLoPOQd.

O cuvduacuos GTo XoAwuod, AlLaTos V0 KOWMVIK®OV TALEOV TOGO
AVTWET®VY, TOL dEXOVTO KOL TOU TTOTIOAGQOV, Sev elval AGYETOS e
T0 0A0 TOU €Qyo. BAETTOoUUE TO UWNTEIKO-AAIKO aiio GTny ayditn Tov
yia Ty edevdepla, aTnv elMkivela, yevvorodmeia, GTtny kalogivn
kot Tn YenokevTikGTNTA Tov. To TTATEIKO-0PYOVTIKO alua,
Slaxpivouye GTOV 0QUNTIKO KOL OVUITTOTOKTO YOQOKTAQO TOV, GTO
TElGUOL TOV, GTNV TGOUXTEQN ELQWVELDL, GTLS ETILAOYES TWV QIA®V TOU
KO 6T Aateelol TG @UGNG.

Adyw aviiguyng kail atidaong @uong, dev UITOQEL Vo TTEOGOQUOGTEL
GTOUG AUGTNEOVS KAvoviouoUs Twv Avkelwv Bevetiag kot
Kpeuovag. Agyotepa, eyypdeeton oto Iavemotnwo tng Iaflog
yla va. 6Ttouddoer Nouwkd, 6Itov yvwiZeton ue Itadovg Ttontég Kot
AOYLOUG KOl YEAMEL KOL T TTEWTO TOV JLOMUATO GTRV [TOAKN.

To 1818, mow teAewdael To TiTO £10G Tng NOWKNAG, yupigel atn
Zdxuvdo, dou apyltel vo GUVAVAGTEEPETAL Ue AOYLOUGS TNG ETTOXNG,
O0Ttws oL Mdteals, Mepkdtng, Aovvicng kot dAAol. O Megoloyyitng
LGTOQKOG KOl TTOMTIKOS XTtueidnv ToikoUTtng wov Guvavtd otn
Zdxvvdo, Tov meoTEETEL va apoctwdel gtnv EAAnvikn yAwGoa kot
Ttotnon. Tola xedvia apydtepa, yodeel nén srompata ota EAAnvikd.

O XoAwuog Aatpevel tn euon. Tnv nuépa, Sidfacua, TTepliTtato
GTO MUAVL, 6T wkANGLo 6To WRAwua, Ge £QnUoug SORous Kot
To BEAdV e TN GUVTEOELA AGYLOUS KL AQYOVTES TOU TOTTOU,
GUVOVTAOVTOL OTTOV TTAILOUV UE TIS VITOXQEWTIKES OULOLOKATAANELEG,
Madrteais, Boutog, Awogtovdog, Poidng, Teptoétng, Tayiamiépas kot
dAAoL.

BéBawa, wc BEos Zarkuvivog, dev TTOQAAEITTEL VO GROQ®VEL TLG
«WAVTGLES TOV», (KAAOTTROALQETES PARGES UETAEY PIA®V), Wialtepa
ue To Poidn, o 0Itolog NTOV ORLGTOKQEATIKAG KATAYWYNRG, €(XE
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omovddoel latoikn kaw PrdoAoyia, aAld €ypape kai TToincn. ‘Htav
EVEAVTAGTOS KL (e TTOA) peydAn 18€a Yol TO...JTONTIKO TOU £QYO,
TO OTTOL0 GUUE®VA UE TOUGS ELGNUOVEG, NTAV KATWTEQRO TOU UETQLOV.
AM\OG TTOINTAG, TV 0 deyovtag Kouovtog, kdmote o Poidng, Tov
ratnydence Ot dev ypdeel kKald kar o Kopovtog, wavtodivauog
KOl TTOVIGYVEOG, 0PKIGTNKE ekdiknon. Apyloe Aotmdv va dradidet
6To vnai 6Tt o Poidng ntav die@dapuévos Avipwtog, avikavog
yLatedg, kol dAAa. ATotélecua va xdaer OAn Tov Tnv JreAatela

o Poidng, kol vo avoykaGTel Vo ITOVANGEL TNV TTEQLOVGIAL TOU, YLol
VoL Cel Tn ueydAn ton otnv otola elxe cuvndicel, uwévovtag uetd
amd Alyo ywelc wépovg. Tote, 0 LoAwudg €yve TTEOGTATNG TOU

ko adopupa, Tov €Ryace Tavto agtd kdde SUGKOAN OKOVOULKNA
KOTAGTOON.

O XoAwuog, @UAAYe To AE@TA TOV GE €vO GUETAQL OKAEB®TO.
‘Otav elye avdykn o Poidng, striiyaive va edpn 1o XoAwuod ITeni-
TEWI, EVO ATAV OKOUO GTO KEEPATL KOl UITROGTA TOv, AVOLyE TO
GLETAQL KL €rTangve xonuoato. Tote o XoAwudg Tov €Aeye:

«Ayagtnté Ntotdpo, unv ta mdeels OAa, ylatl ev kaQTepw AAAA
ylo ToUTeg T uépes». Ku ekelvog astavtovae, «Mn @ofdoat, da
TAE® ALyo WOVO».

AvTti n yevvarodweio Tov LoAwuo, ouws, dev Tov eumtddice va
delyvel koL Ta... agloyélacta Wiwpatd tov. Iaplotave to ueydAo
Yavpaoti tov Poidn-ttointn ko Touv dvape tn dogouavio ue Toug
TLO KOAAKEVTIKOVS TROTTOUGS, WOVO TTOU ATV £TTOLQVE GTOUPROIES
VOGS KoL aItdyyeAde, Sev wItoQovce va keatndel kKol £eGTTOVGE Ge
yéMa, o Poidng, dumg, €pAeTte KO AKOUYE UOVO TO TTOULVELOTOL.

Kdmote 0 LoAwuog Berike €va wald dimtAnua tng «Pouaikig
Akadnuiog twv Aprddwv», TTov dev NEepe Ge TTolov avike. "Egvce
TO Gvoua TTov €ypa@e kot £BaAe To Ovoua Tov Poidn. ‘Otav umnke
ekelvo o Peddu o Poidng, o LoAwudc EediTTAwae Tnv TTEQYAUNVA
Ko ue tnv §€ovaa gopapodtnta Sidface tnv dndev aroveuduevn
T gto Potdn. Ou vITOAOLTTOL, GRK®GAV TOV «TWOVUEVOV» GTa
XEQLOL KO TOV TIEQLEPEQAY UEGO GTO UEYAAO GAAOVL, EV® AUTOG

UE TIQOGTIONTH UETELOPROGUVI ETTAVOAGUPBAVE: GOVOUVE TYLEG,
cwvovuve. Agyotepa éuade tnv aAndeia aAld dev TOAUNGE va
SrapapTuendetl.

O ZoAwudg, duws, dev gtaudtnce ekel. ‘Eypape adtipeg evavtiov
Tov Poldn 61t0v Tic £€8ve Ge €vav kadoAkd epéa kal Adylo, ToV
Moapdvn TToV TIS TTOROVGlaLE WS SikéS Tov. ‘Otav duwve o Poidng,
0 ZoAwuog, £petce dndev To Mapdvn kot TTaiveve To £QY0 TOU
Potdn.
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Exelvo Ttov, (owg, Sev €xel ToviaVel Wbaltepa, etvor n fadid
YenokevTkOTNTA TOV LOA®UOV, TTOV OVAPEQOUE TILO TTAV®.

H ox€on tou e tn Ypnokelo NTav KOQITOS WAS {WVTAVAGS

KOl SNULOVEYIKAG TH{GTNG TTOU £€TEEPE AITO UKEOS TTEOS TOV
Xowotioviouo. ‘OTtws @atvetat, n untépo Tou AyyeAikn NikAn, n
TOTTEWVR VTTNEETELOL GTO KOVTEIKO TOU LOA®UOV, OTTARL Yyuvaika,
Tmiyouve To Atovdolo ko To Anuntolo kdde Kvplakn gtnv ekkAncio
g Aylag ITapackeuvng 6Ttov TTOAES POEES 0 AloviGlog ue tn
ueAwdkn tov ewvi éypelve o «Kvpie EAéncov» kadapd, apoptivd
KOl GTAQATA, OTTWS OVOPEQOUV TTANQOEPOELES AT TNV TTOLSIKNA

ToU nAkio. XaQoKTNELGTIKA elval Ta Aeyoueva GTa YALLOTO

g AyyeMkng: «Ou euy€g wov Kol Tov apevtog Osot) va elcon
EVTUYLOUEVOC .

O AwoviiGlog, ayastovce kKol GeBOTAV TTOAD Tn UNTEQA TOV, ATTO TRV
ItaAia TT0V GITOVdALE TG £ypape: «AkEPN wov untépa. ‘Etot elvan
otav €va Ttadl vioder fadhd, aindwn aydin yio Toug Yovelg Tov.
O uov, dev Ja’ Yeha va @Tdom e d€on va unv WItoe® It VoL GE
covadw».

Kot duwg, o montng uog €ptace ge avtn tn déon, uetd t @ofepn
Aikn 67T0V N UAva TOv ETEAEEE VO VTTOGTNELEEL TOV AAAO TNG YLO
amd 1o Sevtepo yduo tng. O XoAwudg, TAnyddnke Badvtata kot
TEAWUATIGTNKE O WPYUXIKOS TOV KOGUOGS OTTO TNV OVAITAVIEXN GTAGN
TNG UNTEQAS TOU KOL €KTOTE KQATNGE POPEQEN GRANQEOTNTA Kol dev
TV govaelde TToTE.

YxeTkd ye Tn JEnOKEVTIKOTNTA TOU LoAwUov, 0 adeA@OS Tou
AnunTlog, dinytdtav 6To TEQRAAOV Tov OTL 0 ALoVUGLOS ATTO
WKQEOS GUXVALE GTO 1ER0 TNG eKKANGLAG TnG yertovids Tov. Elye
udder amt’ € Toug Waiuwovs Touv Aafis, Toug Jprvoug tou Iepeuia,
7o BipAlo tov 1P kAt To doua Twv AGUAT®V ATtO TO 0Tl
EUTTVEVGTNKE TTOAMG aItd TO LTAAKA Tou Trotnpata. [To ueydAog,
dudapace tov Astogtolo gtnv IHavayia Tov KopoUtwv. Avagpépdnke,
emiong, OTL U0l UEEO TTOV YUELEE ATTO TRV EKKANGIO QwTAINKE AITo
TOV TATEQO TOU KOVTE-LZOAWWUO: «TTAUST Lov, TOV NGOVV TTEOTOV
yevvndeig;» KL 0 LoAOUOS adIGTOKTA OTTAVTINGE: «EIS TOV VOUV TOU
OcoV». O @ilog Tov MdvTcaog, (0 omolog ueAogroinge tov "Yuvo
atnv EAevdepia), To 1850 avapépel: «Atgddvetar ¢ownpdtatn n
Yonokela SLOTL ue TEES AYdATIES TEOPOJOTEL Th YUY TOV, UE TNV
Tov JeoV, TNV TOU TTANGIOV KOl TTAGNG YELGTIOVIKAG ORETNG.

ASyw Tng EeUPOING KOL TTONTIKAS TOU PUGNG, 0 LOA®MUOS
emedloke Tnv arroudveocn. Xtn Zdkuvdo, elye tela egnuntnla,

To €va, n £€mavAn Xtedvn, 6To AKQ®WTAQL, WON ®QEO JTERLTTOV
aTtosTacn asod T X®Ead, LWAyeVTki ToTtodeaia 6ITov Gto Pddog,
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Srakpivetaw To MecoAdyyt, ekel TTov €ypawe Tov “Yuvo Gtnv
EAevdepia, mepvoice TTOAD KOO eKel..

Ou gVyypovol Tou agnyovvtav Tt gty Bla ETTVAN €ueve KoL n
adelpn ToU @ilov Tou Aovdofikou XTpdvn n weadtatn Xovcdval,
TNV 0TTOl0L TTEOPAVAS EIXE £QMTEVTEL 0 LOAMUAS, YL VTS Ko
TRyove 1060 Guxvd ekel, AU, OUWS, TTAVIQEVTNKE AQYOTEQM TOV
Fewpylo Ae Pwagon, @ilo Tou JTonTi.

AAMLO gQnuUNTiELo, 0ITTOV GUVATICE VO WOVACEL, RTAV N £TTAVAR TOV
Aoueveyivn gtnv avtidetn wAeved tov Nnclov, 6to TaQadaldcclo
Apydotl. Autnin n €ravin, elye cuvdedel ue tnv EAAnvikn
ETTOVAGTOCN KA KATA Ttapddocn Jtou Statneelton UExeL GRUeQa,

0 SLWEOEPOC eKkelVOg TTVEYOS NTAV GTOLXELWUEVOS, KATOKEITO AT
Saévoug Tov TTETEOFOAOVGAV TOUE TTEQUGTIKOUS T VOXTA.

YTnv TTeaywatikoTnta, ta Zakvvdivd uéin tng Guliikng Etauplag ue
Tov KoAokotpwvn, Poua kow dAAovg gtny TpocTtddetd Toug vo unv
avakaAlv@dovv amd tnv AyyAikn Actuvouio, n omolo KaTadimKe
KAYE QVTITOVEKIKNA EVEQYELOL, GUVESQIALAY GTOV EQNUKO TTUQEYO

Tov Aoueveyivn, TToL RTOV KL ekelvog wéAog tng Prkng Etowplog.
Tote, Sev vITEXe 6pduog va cuvdéel To Apydot ue T XwoEa TTaQd
éva agtokenuvo povogtdti. Ot (Swot, évteyva SiEdmaav 4Tl daydvol
TETEOPROAOVV TOVUG TEQAGTIKOVUS TN VOXTO YLl VAL Wnv KIVOUVEVOUV
Vo aTtokaAv@doUv. Xe Kkelvn TNy €QnUKN €TTOUVAN KATEPEVYE KOL O
YoAwuog. KouatdAlva vepd, pultdxemuo AovAondia, Teactvdda
ko oAoydAavn ddAlacca. Exel akelBaog €va mowl, payeuévog amod
Tn @Uvon avtocyedioce To:

Aev akoUeTal oUTe €va KUPO
Eig Tnv épun akpoylaAid,
&g kI N BAGAaooa koludral
Meg TnG yNng TNV aykaAid.

To TplTO0 £QnUNTIELO TOV, ATAV GTO VOTIO UEQOS GTO TEQUA TOV
vnalov. Eixe wav ekkAncio ekel ue meaio TteQiioM yvpw. Exel tov
vavouElge To KeEAAnSioua Twv JTovM®v. Tnv nuépa TTou JTOVRYVELEE
0 vaodg, 0 XoAwuog woipale ota JToudid, TOU TOV €lxav pddel Ki
€TEEXOV YVUR® TOV, aTtd wia AyyAkn Kopwva yia va stdeouv yAukd
Kot vo. avefovv atn «Poda» maryvidl Tng eTroyng.

dvon gvalodntn o XoAwudg, Tapdcetor fadutata amd éva Spdua
To 1826. Tote ypdpel to Toinpa: «H Papuakouévins.

A@opun, To @apudkl Tov Tnee n Mapla ITamayeweyoTtovAov Tnv
TLAQOUOVA, TOU YAUOU TNG, OTTO OO UATIOS SLoKVEUVEWEL N T
NG aTtd 10 6PodESd TTddog. MoAovdTt ol floypd@otl Tou oAmuov
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ava@épinkav atn oyéon Tov pe th Moplo Gov «ayvi @lAla», ol
GUYXQEOVOL TOU LoyveltovTay, 4Tl VTIREEE KATL TTo BadyV kol €vtovo
avduead Toug.

AAMO GNUOVTIKO TTOV Sel Vel TTOGOo WEAMGTIS KAl evaicntog ntav
0 ZoAuog, €lval TO TTOQRAKAT® TEQLGTATIKO OITTO TTANQOPOQEIES TOU
TEQRAAAOVTOS TO.

'O1twe avaeépdnke vopitepa, 0 LZoAwudg clUyvace ota Zakuvad
GAAGVIOL TNG AELGTOKQEATIOGS e AAAOUG SLavooUUEVOUS KoL
KOAMTEYVES, OTTOV yivovTav Stdpopes Beyyépes. Aéve AOLTTOV OTL,

Ye éva ard ouTd T GAAOVIO, GUYVOCE KAl TAVELOEEN Zaruvawn
KOEN N 0TTOl0L EQMTEVTNKE TO LOAMUO KOL TNV €QWTEVTNKE KL
exetvog. Ku eved 0Aot, Wbaltepa n kopn, repinevay 0Tl agtd GTiyun
oe oTiyun da tng €kave TEATAGN YALOV, E0PEVIKA 0 LOAMWOS
ETTOPE VAL GUYXVALCEL €KEl KL aQYOTEQA EKUVGTNEEVTNKE GE PIAO

TOU OTL...TNV €(8e va. TEWEL KL AvTO XdAace OAn Tn Qayeld TOUV TRV
TreQléfade. O ToAdwudg, tnv €pAeTe Gav €va adéplo, duAo TTAdGUA,
TTVEUUOL WOVo, xwels odora kol Sev uitdpece va Sextel OTL elxe
YAWVEG OVAYKES, OTTWS QTR TNG TEOPNG.

O XoAwuog, oumg, elvar T0Go ueydAog, TTOU XEELACETAL TTOAVG
XEOVOG Yl va KaAv@del €6Tw KoL Lol TTTUXR TS COWNGS KAl TOU
€0YOU TOU. XTO TIEQLOQLGUEVAL YQOVIKA OQLOL GUTHG TNG GUVTOUNG
TAQEOVGTAGNGS, TTEOGTIAINGO TTOA) TAITEWVA VO AYYIE® LOVO TO
KEPAAOLO, 0 AVIEMOTTOC XoA®UOC.

O ZoAwuog médave to Pefpovdolo Tov 1857 gta Movpdya tng
Képkvpag, puetd agtd aAAeTTAANAQ eYKEPAAKA, LOAOVOTL n
akEPnc artia tov Javdtov Tov Sev €xel egaxpPwdel. To 1865,
yupicel va avamavtel gty ayastngévn Tov Zdkuvdo kot o KOKaAd
Tov ddfoviar GTov TOITO TTOV €KTOoTE, PEQEVEL To dvoua ITAatelo
Awovuciov ZoAwuo.

BIBAIOTPA®IA

«Amavta kar Avéksota épya tov Xodwuov», K. Kawpopuia, Ekddceig
ITAPOENQN, K Tewpydmtoviog-Adnvar, 1967

Atovuaiov Xodwuov, «Asavta ta Evpiokduevas, Ekdoceigc MAPH, Adnvar, 1955
Eopnuepida, «H Huépa ton Zdkvdog»
Xewpodypapa, + Xmrupidwvog Movooupa, 1epéws, Zdkuvdog, 1957
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Monastiraki Square

The light is harsh this morning

in Monastiraki square.

It blends in with disillusionment

and a faint trace of hope,

and penetrates your skin like the needle
of a drug addict,

soothing for a second,

in the icy coldness of a draught

that foretells of a winter

looming dark on the horizon.

Here, there is no hope,

the young cry out.

All paths are a dead end.

Their voice, a cry in the wilderness.
And Isaac, all bound up,

with the blessings of the State,

the IMF and the gnomes of Wall St,
is slowly but firmly led

to the altar.

Martha Mylona
Athens 2010
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II6Ae1c uéoa G6To OvelQo...

Moébppov, Kepivela, AuudxwaeTtog

Kol X®Ea Uopacuévn - @UALO X0QTIOU G dTGOAO XEQLO
BdoPagea...

[T6AelS ayaITnUeveg,

uto SpaokeMdA LakELA

e’ agt’ tnv Ipdown Tpauun -ogtov ywe e@ldAtng
GTOV VITVO KOl GTOV SUTTVIO WOG.

[T6Aelg onuadeueveg,

ue T avegltnAo Tov ‘EAAnva to xvdet,

oe kdde pwvnuelov Gag Tnv 0GGLdy,

kdde Gag TETEA ELLYLLAL,

RAOE kAVTOUVL KOl GTEVO,

kdde TAatelo kow GTEOMEN Kol TLdoun,

e KAYe GOC KAUTTAVAQLO,

kdde koAdva kol Poud agyatov dedtov...

Q II6Aelg kOEeS, MAvag KaeQENG,

GTNG UWVAUNG TO GTEQEWUO

uoxalpl To woy oL,

UL xaaKkld agtd Sdxkoua

GTO UWAYOUAQ TTOV TTETEWGOY

TUKQEO GNUASL TV ITTKEAOV KOUQ®WV KOL TOV TUQAYVIGUEV®V...
Q II6Aeic yng EAAnvVkAG,

TIVIYUEVEGS UEC GTO ypwuata wogs Iotoelag wakpalovng...
Aovauéveg ueg 6to weo to ueduaTiko,

TOV YLOGEWOU TOU OAOAEVKOU,

Tov Ydelov Tov Aeuovavdou,

TOV LOTGIKOELE0U KOl TV AAAESOV

KOL GTOV (POVLALOU TOU TAITEWVOV TNG YAAGTEOS GTn Pepdvta
KOTAVTIKQU GTO JTEAAYOS KO GTNV KAQOLI Wag

0ITOV UEWVE TTLGTA VO KOQTEQA

wagl ue Gag, Kovid Gog...

Q IToAec Kurpidecg,

TToV TG Meaoyelog Ta vepd AOVTETE TNV 0RMAVIQL GAG,
@AolGBo to @AolGfo, KUUA TO KUY, XQOVLd TN XQOVLA...
Moébppov, Kepivela, AuudxwaeTtog

Kol X®Eo LolQacuévn,

TIAVELOQPES, TLEQNPAVES

UEC GTNV YA TOU OVELPOU TUAYUEVEG,

135 Antipodes O




KOQTEQIKA TTQOCUEVETE

wal w 6coug amduevav, ast’ tous Ektomiouévoug
KL 0Ang tng I'ng 16’ ASovAwToug

™ AgvteQud yio vd edet.

Mdpw NikoAdov
TI'\wcadpl

Ocaid = orid

76" = TOUG

UATGIKOPLOA, AAAESES, oUA= oviuata Aovlovdidv othv Kugtpiakn StdAekTo
Xwpa=n Aevkwaia

MeABovpvn 29-10-2010

Efrossini Chaniotis

Lioness
(Acrylic and mixed media on canvas, from her
Constellation Landscapes exhibition)

0 Avtimodeg 136




Y& 6éva adeEn uov

¥’ egéva adepen SackdAo uag,

Tt0V NEYdeg va yvweloels T adépela Gov
€00 GTOUG AVTIITOOES GTAALEVA

agto Tn petastoleuikn EAAASQL,

aTto TOUS KUPBEQVATEG,

TOU YIOWGOV T auItdLol Ttondid

KL QLAVIGOV TO VIATOL,

TO VIATA TTOV €£CnGaV

ToV TTOAELO KOl TN GTEENGN

KO TOU OAARAOGTTAQAYLOV

TNV TVEAVVIAL.

Avtd Tta Toudid TToV €800 GTN UNTELA
€TEETTE V' OlYOVIGTOVV

YLl VoL CRGOUV.

Ytepnuéva taudid aItd oxoleld,

aTTo AydITn, OKEMTNELAGUEVA

PUYKOG, XWEIS PTEQEA YO VO TTETALOUV
Kl OU®G avTeel@dInkay elcwaay.

H untod ta t€otave, To GUUITOVEGE

KL €ITELTAL OTTO UEYAAES AVTLPAGELS
dEXLoaV Vo TTETAV KADVOUG

KOl KOQTTOVG.

Apyroav v avdicovv, AMyo apyd BERara,
ylatl To TaglSL KL ov kakovyles

nooav oA dUGKOAEC.

To cupuatoTTAEyuaTa

KL oL Aapvewvdol adtagtépactol

X®ELS KATAAANAQ pyaleia,

QUTA Ta TTOUSLA PYRKAV VIKNTEG,

QUTA Ta KEQEAMO Ue Ta' AGTTEA LWAAALL
TOU €XELS TELYVE® GOV KOl GOU XOUOYEAOVV,
QUTA TA KOUQOAGUEVO KOQULA

TOU €XELS TELYVE®W GOV, SOGKAAA,
dupav ywa uddnon, 9€lovv va JTiouv
agt’ tn SIKA GOV KOUTTOL TTOV SEXELALLTEL.
K1 €60 Siéayioes paxkewo tagidt,

ylo. TOUTO TO GKOTLO, Yotl €XELS
xoplouoata, n kadid Gov elval
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KOESLA TTOV TTOVdEL,

EXELC EQWTNUATIKA GOV eLAS

Nai, yia tovUto Belokecar 8¢ avduead wog
KO WOS X0RICeLS WixovAa aIrd Tn ¢wn Gov.
Moag éypaxveg, WoS ayyigelg, Wog GUUITOVAS
€0Tm yloL Alyo VO OIS GUVTROPEWELS GT  Avn@oQL
TOV TEOPAUE YLOL V' OYVOVTEWPOUUE

T0 E€QwTo 1 T0 nAtofacileua,

TAVTO To SUGKOAN e GUVTEOPLA
TEQVOUVE TTLO EVKOAQL.

"ETol KL €60 pe To xaudyeAd Gov,

TO YORIGUATA GOV, Ue TNV AydItn Gou

yuo T a8EA@LOL GOV Ta EeviTeuEval

ed® aTn wokEwn Aveteoiio

BolokeTal avduecod wag, yiotl

ndeleg va uog deig va uos yvweloels,

vo yvoeloels T adéppla Gov.

[I®G TT10 AITAG WITOE® VO TTK

elxes awodnuato Saokdla

Yy avto Pelokecon avduead (og.

Ki euelc otav 6° €govue KOVTA Wog
acYavOLaGTE (oL EEXMELGTA XAQAL.

Euéva pe dieyelpouvv kATl avateiyileg
VOWIC® DG UEGO GTNV TAEN WS

npde kar dpovidotnke 6An n EAAGS wag,
n |watEida wog, n wdvo wog,

TTOV TOGO TN GTEQNINKOYLE.

Kot vo Gouv TTw Kol KATL WUGTIKO,

e CnAevw, val, 6e TnAeV® TTOA,

OTAV GKETTTOUAL TTOG GV SEV OVIKELS €8,
0UTE £QPUYEG OIT’ TN WAV WA, OTIWS eUELS.
Ko kdstola uépa da pag euyelg,

Ya og oTnv aykaMd Tng Th CEGTN,

otn YaATOEN, GTOV AAUTTEQO NALO

TOV CWOYOVEL TO GMOWOL.

I'eAdg, ag elvar, To ydenka,

YTl (60 G GTEVOX®ENGO

ue 6Aa TOUTOL TTOU GOV YEOAPOL

T0 WAV, UL KoL €l TTAQAITOVIAQQL,
aAAd €10l awgddvoual, wov AelTrel TTOA
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n mateida wov. Mov Aeigtouv oA,

T adép@lao wov, To xwuo, o NALOG,

T’ 0eEAKL, Ol OKQOYLAMES, O YAAATIOS ovEavadg,
oL BOUVOKOEPEG, O GOV AEw Wov AelTToUV.
H 9dAacoa, wou dtav Beickowol GTnv oyrRaAld Tng
Ue VOVOLQICeL, ue payevel, ko YEAw

va tnyoive Badid-fadd yio stdvta

va yivel To kePATL Lov,

wa Sev uévm ekel, fyaivo KaTakoOVEAGUEVN,
wageV® TOV WPUYKO Lov KOGUO

KL £TOWLACOUOL V' avER® GTO GLBEEEVIO TTOUAL,
mov Jda pe eépel 8w Ge ToUTOV TOV TOTTO
OV wov TTEAGPepe wa d€on va TNow,

e OELOTIEETTELD, £GT® KO LAKQLA

asd T untépa rateida.

Avtd Ta Adylo T arrevdive

e Ggéva adepen wov,

KoL 9€Aw €6V VO TOL LETAPEQELS

0T’ adép@la Lov GTNV TATELSA.

"E16l gav apdditovo, uéca

OIto TNV KOEOLA Lov yeudta oyditn

KOL VOGTOAY(OL yioL O,TL 0lyolatnto

APRoOUE TIIGM GTNV TTATEIO WaG.

Y1éAvw G OAOVGS TV aydItn wov

KOL ¢NTAw oyddatn.

O w va E€pouv TS €60 TTOV Covue

0 VOUG U0 TEEXEL TtdvTa ekel GTny TTATEBA Log
KOL LOIG OREGEL VO, WOLS GKETTTOVTOL

KOL VO LOG OlyOlTTAvE KoL T a8€Q@Lo wag,

VoL W WS ayvoouv TO XOUUE avAyKn,

YLOL VO, WITOQROVUE V' AVTEEOUUE,

VO Uag €QXETAL TTLO0 BOAIKA N EEVITLA LAG.

Me TToAARL ekTiUNGN K aydstn

amd T pokewn Avetalia.

Aitoa NikoAdomovAov-I'koyka
MeABovgvn 6-12-1996
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Egti tng pong kat tng avodov

Elvar kATl 00peg AAAOKOTES OTTO TIG AAAES

TOV G€ TTEOXWEOVV GTO EGMTEQLKO

€VOG KOGUOU OLITOUOLKQOV.

Elvar avtég ov deeg, Tou M@dvouv Ta X1ovio

TNG UOVOELAG, KL OTTOLOKQUVOVTOL Ol GKANQES
OTTOGTAGELS TOV YQEOVOU.

Elval avTég oL auéTonies wEeg ITou PAYVELS

Vo BRELS, TOL XEOWATA TOU NALOTQOTIIOU

yloL va 8elg, GE TTOL0 ATt AVTA GUUITITTTOUV

oL LEAAVIEG GTO QoL Gov.

KoaAeilc oe Bondela ko Gov Aéel 0 1TTITATNG

(de la vie spirituel) TnG TTVEVUOATIKAG CONG
gvloynuévn eoToia v’ oyyoMAgeLlS

TOV GPnvel AAAOTQLOL TOTTIOL GKOTEWA

KL OVAYAUQES EKOVES TIATEIKES, GOV TTAQOVGLALEL
ogTnv ocla TETEa Tou Ounpov, Tng XiWTIGGAS Wou
wavag Ty ayditn, 6To LWEOUEVE dvito

TNG UOGTIXOC, UE OWVATOANL GTOU NALOU GOV ThV TIAMEN.

Nirkog A. Nouikog
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To wavtnAr ue to yvuévo povoyoauua

"Hoteg exkel aTn yertovid thv TeoTn, €Qyouevn

azt’ tog Ivilag. e @aovagav n agydviieea

¢ MItevapég, NGouv KaTtduavn Gav To JTAATO
Tov XdQEov, T YEOVIO GOU OVERAGUEVO TTAV®

ATTO EKOTOV TELAVTO GROAOTTATLL.

Ki €tuxe va méow uéca ata fadd cov udtio Ta
TEOUOLYTIKAL.

"Htav akdpa n ¢on wov atnv mapdeviki ovacla,
TEW TOUS BoufaediouoVs Kol TIG KOTAGTROMES

ToU Acluwo.

AT 1Te, Ja wou TIELS, AAAOEE N TToEElOL TOL PrRATA
wov, dev eofovvVTOL VO UEYOAWGOUV TS YIOQTES TOUG
TO verEd TTadLd, n nAlo@dvelo n Sk Log

TreQvdel OROAAGTN WEGA OTT TOL WATLOL TV TUPADYV,
oL Tpavuaties pag duulcovv To GIrovdaio wog alua,
KOL TOQEO TTROS TO TEAOGS dev Uou €ueve Kaulo pwvi
KOWA XELROVOUIDL KATd TOUS SRUOVS TNS dnudcLag
vyelog.

K ag Sikarwaoer o 9e0g Ta frpatd pov.

Nikog A. Nouikog
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Aovda Iagagwn

O AyudAmToc...

AT0 TIC AVOUVIGELS TNG KATOYNG

rgytov n Itada €xace tov TOAeU0, oL 'EAANVES GTEATIWOTES
TTavnyveLcov Ttdve ota fouvd tng Iivoov. Ov ayyudAmTtol

[TtaAol, ETTEGTEEPOY KOKOWOLQLOAGUEVOL LEC GTO YLOVIOL KOl

Ta keva. H wken tote EAevitoa Jupdtar Tic @dAayyes Tov

ayuaAoTewv ITalov, dtav sTepvolcay LEGO AITd TO XWELO TOUG.

O Tatépag tng, €leye: «O ayudAmTog eival KATL TO Q) Kol
TEETTEL VA TOV GePAaTE(S». T'vaplte TTOAD KAAD Thv KATAPEAOVIOL
KOL TNV TOAUTTOEI0 Tou ayualotov. Koar autd yotl eliye

cnoel kaw o (Blog Tnv aryualwactio, otav Gtny MiIKQAGLOTIKA
Katastpopn ot Tovpkol Tov elyav apitdel agd tn (eGTaold TOU
GTILTION KO TRV OyKOALd Tng udvog tov. I' avutd €6elyve ueydin
GLUITOVLA, OTOV AVTIKQLLE ALYUWAA®TO.

Tv @EKTO TTEAYUA VO PAETTELSC OAOKANQOVS AvEEeS EVTTOANTOUG,
TOAOLTTWENUEVOUGS, UE TNV TATEIVOGN COYQUPLGUEVN GTO
TEOCWTTA Toug! Me copafalacuéva dpPuAa, UES GTA AAGTIOVEQQ
KOL TIC TTAywVIES. Oe€ pov, T dpdua ntav exeivol Ko eva ntav
ex9pol, elyav £€pdel ylo va KATaKTAGOUV Ty TTateida tng. H
EAévn dupdtor akdun thy KoTAvTio TOUS OTAV ETTEGTEEPAV
viknpévol kow dakucel. Nat, daxkeicel amd adoa Guuitovia,
VGTEQA ATTO TOGA XEOVLOL...

"Etpexav, Aowrrdv, 6Aol ol ymEeLavol vo Toug SGouv 0,Tt lyov Kol
dev elyav va TUMEouV Tnv Kakouolld Toug. Magl ue tov Tatépa

e Kol n wken, tote, EAevitoa. To xwEld TOUg RTAV KEVTEKO KoL
OAeC OL PAAAYYES TOU GTEATOV OTTO €KEl TTEQVOUGAV.

O matépag tng elye €va cevuydel AEPBLAA TTOAD) peydAo Kol

dev ta popovce. ITwes Peédnkav UItEoctd Tov ekelvn TNV ®EA
TOV TTEQEVOVGE Wl PAAAYYQ OLYULOADT®V ITOADV GTEATIOTOV,
TECOTTORWV, Sev E€pel oVTe eketvn. Ta dpitage AOWTTOV Kol
TREE TOV KATAMOQEO Yl To dnpdclo Spduo. Xe kdITola GTiyun,
BAETTEL Evav ayUAA®TO EVTTOANTO. ATIO T EETTAVIOGUEVOL KO
KOTOTIANY®WUEVOL TTOSL0L TOV, £TEEXOV QLT XKUPEL ue ueydin
KOAOGUVN Kl GUUTTOVIOL KAl TOV To @opece. Kat, oritovtag
TN WITROGTIVA, TIAEVEA TOU TTOVKAWGOU, TOMEE Ta TTOSL0L TOV
OLYUAADTOV GTEATIOTN. O UYUAA®TOS EKEVN TN GTIYUN YUELTEL
ko PAETteL Tn wiken EAevitoa, ye yio watid yeudtn euyvouocUvn.
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ATtAwGe TO EUMAGUEVO ATTO TO KEUVO YEEL TOU Kol ydudewe Ta
KOGTAVOGYOUQO. LWAAAAKLA, TNG. AUECWG, wetd, Eavagépfale To
TAYOUEVO XEQL TOL GTNV TGETN TS YAalvng Tov, £fyale €va
UETOEMTO TTETGETAKL KO TAG TO £€8wae, Aéyovtdg tng: «Mio
UITOUTTIVO»... KO SElvovTag Tov eauTd Tov elTte: Mdguo...

O mdAeuog tedeimae, Ta xeovia mépacay. ‘Ocol yMTooav

dev gexvouv ekelveg TG PEIKTES UERES TOV TTOAEuov. H wikon
Elevitoa yeydiwae, €ywve koméla. Kdrowa uépa tagidewe oe
dAAn ywea, atnvy Avcatpala. Exel swavipedtnke kol dnwovoynce
OIKN TNG OWKOYEVELQL.

‘Ontwg 0 kAde Leviteuévog voatalyel va gavadel tnv Tateidoa Tov,
€1ol kol n wken tote EAevitoa, wou twea dev ntav kadolov
wkEn, aAAd yuvalko ue owkoyévela, wogl ue Toug Stkovg Tng
aTTOPAGCLEAY Vo eTIoKE@TOVV Tov TOTT0 TTov yevviidnkav. To
TAVELOQEPO XWELO TNG, TToV Sev €fyatve 0UTE GTIYUR OAOL QUTA TO
xeovia Tng Eevitidg amd to wuald tng. o va awolavcouv 6Go
TEPLGGOTEQO UITOQOVGAV, TIG OULORPLES TNG TIATQOYOVIKIG £GTIOG,
g udvag pag EAAASac.

M uépa, AotTtdv, BELokoTav atny cuagaydévia Képkuea,

exel otnv ITaAOKRAGTEITGA. X KATTOL0L GTIYUN, GTOUATAEL (Lol
AMovgiva UItEoGTd Toug, Ue KATTOL0 YKELLOWAAAN KUELO KOVTA
GTO €€1vTa, Vo Toug WAL, Wwad eAMAnVIKA waod ttalkd. Potolce
YLl KATTOL0 XwEL0 TTOGO WOoKELd €lval Kot agtd oV va mdet. Tote,
n EAevitea, TT0U yvodpLle apKeTd KOAD TO LTOAMKA, €TTEON elye
epyaotel ue Italdeg, tou elme, 1L dev elvon agtd to vnot. Tnv
eWTNCe amod Tolo uEEog tng EAAASag elvan, kaw ekelvn Tov elTte:
A6 v Bopeta EAAASa. Tng elste, Aowgtdv, OTL elxe TTeEQATEL
aIto TOV TOTO TNG OTOV NTOV UYUAA®TOS ATt Toug ‘'EAAnveg
GTEATIOTES, GTOV TTOAewo Tov ‘40. Metd, yvpioe To KAEW! GTn
UNYOVA TOU OWUTOKIWVATOU KOl XOUOYEAWVTAS KAAOGUVATA, UE TN
AEEN «0QIPEVTEQTOL apiKL» - YELOL GG @IAOL, aTtouakQUvInke astod
KOVTAd TOUG.

H EAgvn €uewve astoMdmuévn, 6TAn dilatog do €Aeye KAVelg.
Koltatge tnv Apovgiva Tov OA0 QITOULOKQUVOTOV KOl GKEPTOTAV:
Apaye, va ntav avtos o Mdero; Ekelvog o Italds ctpatiwtng
TOV TOV €lxe €TMBEGEL TA TTANYLOGUEVA TTOSLOL TOV KL TOU
€dwae Ta dpPuAa; Ekelvog 0V Tng YdELoe EKEVO TO UETAEMTO
TmeToeTdkl; O ITaAdS GTEATIOTNG, 0 AYUAAWTOGC... ATToQlES
VOGTOAYIKEG, GUYKIVITIKEG KO YEUWATES XAQUOAVTTNL...
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BaciMeoa T®v ctevayuwv

YU JTOU KQATOVGES TO, GKRITTOA
MeyaAoTIRETELOS KOl OLOQMLAS
BaciMoca Tov ToAewv
OaA0GGOKEATELQA WOV

ITov mhye n KOEWVA GOU;

"Eva actépr éAauates
Ki €8iveg wg mravtov
[Maykdocwa n atyAn Gov.

H yépupd cov avdueca

AvartoAig kat Avong

ITviynke pec otn divn TOV GTEVOYULWOV
Katdeweng adwiog

ITwg dvtegecg...

Ot dylol kowEol GE KATAGTIAQAENY
Ku éuewvav ta onuddio
Kdtw amo adictakteg BOAEG.

Ktlouato yeyoAoirpertn

Ayla Xo@la, otddia, ayoQEg,
KdoTtea, Tipyol, 0QleTougynuata
Tnc Bucavtiviig etoxng
Y@EAYLGOV Tn UEYAAOTIQETIELN,
Tn Svvoun, Tnv opoEELd Gov.

Y10 YWVEVTAQL T®V QUADV KOl AQ®V GOV
MeTé€dideg To 10edeS PGS

Twpa 6T0 GnueEwod aviikpuoua

Piyog gtepvd oTic eAEPeS, ue katdvugn
M grotodivn pe BagU@oQtn atudc@alQa
TOV 8EV AUPNVEL KOVEVOAV OGUYKIVILTO.

M agtopio YoAwvel To LVOAS
A@etnpia oTTaaypon, odvvng
[N kelvoug TTOVL TA ‘ThGav
Mviyeg EEKANQELGULOV, TTOQOKUNG
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Boutnyuéveg gtov mdvou To ddKQu
Y0pdGeouy Ta GIKAL...

Adoa dpata Tng eyopuévng
Tv @taite ceig...

Adwknugévot, Siwyugvol

Alywg {yvog cuuitévolag
Ouvuata Tng avaiynciog
YKOQTILGUEVOL, TTEQLPEOVIUEVOL
¥ 6An Tnv olkouuévn.

Mvriueg OTEAELWTEG,
O8uvneég, avegltnieg
Xopayuéveg Badd

"Eva yoti...
ITovu 8ev €xel téhog
Ovte apym...

Kaitn Yauapd-Ilaviov
B’ Bpapeio Aoyotexvikov
Siaywvicuov (Avetpaiia) 2010

Efrossiny Chaniotis
Polytechnic icon
(Acrylic on canvas)
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Nikog Iiépng
Mvnuocuvo

OL'GKLog TOU BOUVVOU £QTOVE TOEO UEYXQEL TNV QUARL TOU UOYOCLOU
Kol 5dG1ce Atydkl. XTnv agtévavtt TAEVEA Ue TO TTOUQEVAQLOL
KOL TIG OlYQLOGUKLEG, GTIC KATWPEQRELES TOV Bouvov), avadevovtav
GKOUTOVTAS Ol GUKO@Ayol. WnAdtepa, KATOU aTt’ Ta €A,
KOKOTEAXNAQ BEAXLOL TGAKAQLIOV VOXEMKA Ol TIEQOIKEC.

AgkATTEVTAVYOUGTOS KOUTOGS (L€ GTAPUALLL KOl GONKES KO
cougovvia TTOU TOVTOVVLZOV OAN UEQEQ GTNV KANUATOQLA KoL T
wovEld kot 8 G° dnvav va nouydcels. Kat ykiovndes to Beddu
TOL €yayvay amd eMd ¢° eMd, amd kAdEa 6e KAJQA, va Beouv
TO YOUEVO TOVS ASEQPLAL.

O BayyéAng gekpéuace To Slkavvo aItd tn UeGavieo, TTHEE ATTo
TO GUETAQEL WAL YOUPTO PUGIYYLOL KO BYNKE GTNV QLUAN.

- I'kéka, pe Ykéka... TTOV gloa, e... 'EAa wov Bw...

Oa Triyawve, Toug elrte, Ya Tic TEoOAdBave GTo YoPBAAd TTICwW
aTd TO KOTOQAXL, TEW ByoUve TTEOGS TO TTAVOL Kl TS Ydoel. Oa
XAVE UETE ATTOWE, TOUS VITOGXEINKE KAEIVOVTOG (e GLyouvELd TO
WATL.

- 'EAa, ykéka, TTAUE.

Ou dAAot Sev €leyav timrota. Kabovtav gtnv avii, kdtov a’
v kKAnpatold, yoem astd €va GTEOYYUAO, GLOEQEVIO TEAITTECAKL.
Me ta udtio Toug akoAovdngav to BayyéAn kol To GRUAL

Toug €ldav va katneoEigouv KATd T EELATLA, VO TTEQVOUV TO
GTEQEUEVO TTOTAWUL, KOL VO TTOIQVOUV TO LOVOTIATL TTQOGS TA TTAVOU,
UEGO GTIS EMES KOL TIS XAQOVTILEG, UEYQL TTOV GKATIETNGAV TIIGM
OJT TO KATAQAXL UE TO WNAOALYVO TLEUKAKLAL.

- ITidoe wotokd, pe Mogla, eltte 0 yepovtdTEQOS, KAl PERE UG
KO KAVOL UETE, av €xELS TIITOTA.

- Woul kL eMEC KoL KAV KEEWLVIAKL, TL VAL Yw;
- @€’ ta pag, KL aUTd KAAd elvat.

YOIace Yo Alyo. ZKOUTGE TO WATIOL TOV UE TOV KOQTIO TOU
xepwL Tov. ITnpe PBadd avdca

- Xnuepa, Tou A£Te, €lval Gav TTOV GKOT®WGAV TO Yo wov. Ildet
XQOVOG TMQOL.
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- Ay, To Ranuévo to TToudi, TOL0G TO LeXVAEL, WMQEE...

"Ekowpav 1o poul pe to x€po Toug, ueydio, dBoA0 KOUWATIOL Ko
To €RaAaV AKkEN-AKEN GTO TLATO ue Ti§ eMEG. ['éuaav Ta ToTRELL
¢S Tn uéon.

- Awrte, 9e0G GYwEEG™ TOVE.
— Bed¢ GYWEEG’ TOVE.

- H udva tov kAelotnke uéca, mwov AEte, Ko KAalel. Ae
otagatdel... Eivaw kel mwépa ko n Aeviw. ‘Exetl stdel agtd to teml.
Eyo, ouwg, 9€Am va ekteAécm tnv emmduulo Tov, TNV EVIOAML TOL.
Aev ndele pvnudcuva, Tov Aéte. «Na duudoor tnv nuépa JTou da
Ue EKTEAEGOUV», OV E(TTE O YLOS LOU ALyO TTQWV TOV GKOTOGOLV,
«KL 0Tav Asvtepdolue, kdde mov da ‘xeton kelvn n uépa, va
TOUG LO®VELS Kel TTEpa aTng Maplag katl va Toug kepvds. Ko va
unv krotevels. Na Aeg kow Tov AltGa va ‘pxeTal we To KAagivo,
va Aéte ta Tpayoudia woas. H pdva dua 8 9€her ag punv €oyeton».
Aev nYede wvnuocuva, TTou AETE.

NAMOG GKRATIETNGE TTiGw aIt’ Ta Pouvd. Bacidewe. To Beddu
Uywve voxeMKO KL 0QEMGTNUEVO, YIOWATO AVTTN KOl KONWO.
"Ecepve £0TIOM TOU TIG TKQEES TIC YVUNGES, KUETMUEVES OTTO
Tov Tovo. Mo foidduaga Tedfaye £0Ticm Tou T aTtofeado
VEUATN GERAETIOL KOL GTEVAYUOTO JTOV TO GEQLAVLLE GTIC GTEATES
KOL TIG QOVYES KL AAAC LOTRALE GTIS LOWEOPOQRES TTOV ERYOUVaV
VO KAQTEREGOVV TIS VIBES TOUG AITO TO GUAAOYIKO KOTIASL TOU
X®ELOV, KL AAAOL €GTTEQVE, GTTOQLEG-GTTOQELES dde-kelde, va €xouve
To BEAdv JToV £Ryavav GTIC YELTOVIEG VO TTOUVE TOL SIKA TOUG,
va un yeAdoel ToTe T ayelM Toug. X OAeS TIG AUAES, G' OAeg
TIC GTEATES KO T KAAvTEQIWa, 6TTou Stdfatve T  astofeado, To
elxe PaAer o MeyaloSUvouog va eiyvel aAdTL GTIC AAB®UATIES,
VO YQOTCOUVICEL TIG AUTTEG, KO KEIVES VoL avadeOVTOL KO
va EUTTVOUV, VO (POVGK®WVOUV GTO GThda Kol va avefaivouv
ULOTOUEVES GTO Add, Vo PTIAVOUV €KEL €VOL KOUWTTOAOL TTIKQES KOl
GTEVAYUOTO, KOL VO U GOVETOL TO BEAdV.

Ku o dvtpeg Toug va Byaivouv Ggto uayagdkt tng Maplog amd
voELs, va kddovtal GTic WPAdves KAQEKAES, €va YUE® GTO
GTEOYYUAS TEAITEQ Kal va Tnedve ta Bouvd. Ki dtav kautd
oA KOoUBEVTIOLAY JeV KOLTACOVTOV GTA WATLOL, GAv AAAOTE,
GOV TOTE TOV NTAV VEOL, AEC KOl VTRETTOVTOUGAV KOUULATL, AEC
Ko €viodav €voxol ylo TNy KATAvTIo T®V KAaoV. Oa koltagov
TAVOU, KATA ThV EEQN, EEE0GTTEN QEUATLA UE TO TTAATAVIOL KO
TIC TKQEOJAPVES, N TTEQO KATA TO POUVO UE T TOVEVAQELAL KO
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TIC KOUUOQLES, TOUS GUKOPAYOUS KOl TO KOKKIVA, YKQEWGUEVOL
Bedyta. Totog 0 TOTTOG, TO LOAOYOVGAV KL Ol YEQOVTOTEQOL, eV
elye del moté€ Tov doTen uéea. ‘Evag méAenos cwvdtav, dAAOG
apxivaye. ‘Evag KOTOKTNTAG £EKOVUTILLOTOV, AAAOS Lovaagipng
TAdkwve. Kal eutuxoes toea gekovuttictnke kot keivog. ITotog
Ta Ancupovdet... Koaw ga va unv €@tovav 6Aa tovTto To Kokd,
TRYOLVAY TOEO YUEEVOVTOS VO TILAGTOUVE Kol UETAEY TOUG.
AMNEC AVAKATOGOVQES KOL TOVTEC.

"ET6l 6ke@TOVTOUGAV KODMS WPIAOKOVPBEVTIOLAV KL ATTOWPE

TTOL LAWY TAKOV 6TnG Malag vo TTlouv KAva TTOTAEL KoL Vol
ayvoavtéypouv To Bouvd. AAAG crigepa o yepo-ITavayidtng, Toug
TO ‘Y€ TLOQAYYEIAEL, NTOAV TEQLGGATEQO TILKQAUEVOS ATTd AAAES
(POQEG, €lxe kaw To AOyo Tou BEPara, KL nedav 0Aol v KATGOUVE,
VO TOU KAVOUVE TIAREN KAl VO EEQPORTOGOUV Tn POSAUAEN GE
TOUTN TNV QUAN.

nAd katd To xaePaAld o Ykékag Bdoaye Tov ToEd
KAQPOUVOVTAS. AVO ATTAVOTES TOVPEKLEG OWVTHYNGAV OTTO
oug PBedyovs. Ou Guko@Ayol GROETILGAY dwde-kelde GrOVTOVTG
TEOUOLYUEVOL.

- Avti yio TtEQdikes Ya yag @gpel Aayd o Bayyéing, va to Seig.
- Na tov Bdpece TdyaTEG;

- Kot B€Pra tov Bdpece, T0 GKLAM dev kAapouvdel AANO.

- Mopta, ‘Toluace ta KEeuwuSA, TOV EEQVEL TO AayO.

- Ag TOV @€pelL TEAOTA KAl TA ETOWAL® Y.

"HpYe k1 0 Altoag ¢ éva waedald GKUAAKL TTov To ‘Aeye GTtida,
Seuévo aar’ 1o Aaud e €vol KOKKIVO GYOLVAKL.

- ITov 10 PBerikeg ToUTO TO Vidviao, e Altoa,

— Mov 10 ‘@epe Kevog 0 EVAAS agt’ To Meyalofovvi, TTov TTEQAGE
TEOXTEG, KO TTAYALVE GTOV KAWUITO va TTOVANGEL E0Aa. Mov elgte
OTL Kuvnydel. Z€ow Yo, Oa To ddkm Tou BayyéAn kautd uéea, va
TO TAQEEL KOVTA UE TOV YKEKO, KL av elvol KOAO da TO KQATAG®.
AMOC Fa Tov To GTElA® TGW.

— Na tov Bdvelg VEQTL Kol VO TOU KREWAGELS KL EVOV TEVEKE
gtnv voupd va Jtdet o yAnyopa. ®touvvo dua Seu Aayo...da
katovpndel TTAVOL TOv, TTOU AEG.

Eeydotnkav yia o otyun. Féhacav.

- T’ épyavo Sev To ‘@epeg;
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- Ey® npovva pe ta go. Povaga tov Toudiov amd T aAovia.
‘Omov va ‘vai da To @Epet...

- 'Htav cav kot T, Ttov Afte, Peaddktl. Alyo TTowv TTEGEL O
n\og. Eixe mapaidfel tov EyyAéco kau stidGave tnv avn@oiteo
TG0 agto Tnv ITAdK. Atydkt akoyo kou da TEPTAVE GTO TTEVKAL.
Oa kpupdvtovcav. Toug elyave TEOSWaGEeL, ToL AéTe. [T€Gave
TTAvou GTo KaTEEL. Toug mnpav 6to IHaAoywel yio avdkelon.
Toug kpdtnoav €5 UEEeS KL £ITELTA TOUG EKTEAEGAV. LTOV TO(XO,
e wa uwdvtea. Tov Sikd wov, tov EyyA€to kaw tola dAAQ TTOLSLA
agto To Meyadofouvi. PEpe, pe Mapla, va kepAGouUE KAl TO
Altoao.

H Moapia €pepe TTOoTAQL KO KEAGL. T€ucav avd Ta TToTRELO TOUS
G TN Uéon.

— Bed¢ GYWEEG” TOVE.
- Alwvio Tov n wvnun.

- Inya, stov Aéte, va Tov 180, ekel TTOV TOUG elyav, GTO
kpatntiglo. Ae W donoav va tuyncw movdevd. ‘Emteca gta
TOSL TOUG, TOUS TTAEAKAAEGA. ‘'OAO «VAIV» KL «VALV» TO
miyovav. Eyed dev €pevya, kadduouvva 0Em aItd tnv mwoeTa Kot
meplueva. Tehkd @ apnkave. «Movo mévte Aemtd, wov elTtave,
O)L TIEQLGGOTEQO.

- Ta g€povue @ToUVA, £lTTE KAITTOLOG ATTO TNV TTAQEN, UV TO AES
KOl GEKAETICEGOL.

YovQoUTTwaE, TWEA. NUxTwve
VKEKOG QVEPNKE GTNV OWUAR KOUVOVTAS TNV ovEed TOU OAO

X0QA, TEEXOVTACS ATt TOV €va. GToV dAAO va Lveicel Ta
TAVTEADVIOL TOUG, VO TOUG YAelpel Ta x€QLal.

- '0¢%w, vie, MGGLAQIKO. A€l KeL TTEQAL GTN LOVQLA VO. TTOLEELS Ue
™ oTida.

Kdtouv otn pepatid akoVGTRKAY BARATE TTAVOU GThy £eQn duLo.

- Oa ‘pxetan kL 0 Bayyéing, uodéc. Na téve KiOAaG... Ae Gag To
‘T EYW: TOV QEEVEL TO Aayo. Xnkw, Magla...

[Tépa TNy TTALVEA Ue T TTEVKO KOL TIG OYRLOGUKLEG O YKLOVIG
deyloe To AVTNTEQEO, LOVOGUAAAPBO KAAEGUO TOV.

- Ae Bapédnke o, ‘ONO «YKLOV» KOL «YKLOV» TO TUAEL..

— Wdyver va Beel To yauévo tou ade@od.
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- To qtoudi Tov.

— BedG GYWEEG” TOVE.

- Ey® 1tdw va tov yddow Uio GTiyun, Kol Vo TOV ETOWAGH VO
Tov @Tudgel n Oeia-Maogpia, va Tdve @due.

- Awrte, umodpo.

Kdarolog gayvdvincee 6to §pouo kafdia ¢’ €va dAoyo.

Tov dencav va mAncldcel, vo Tov yvoeicouv kald. Tov
KOA®WGOQLGOV.

- KaAwg téve tov Aviovn. ‘EAa Ttdvou va Ge kepdaouue.

Toug kaAnGTEQLGe ATt KOVTd. Katéfnke amd to dAoyo Ki
aVvERNKE TEARWVTAS TO GTNV QUAN.

— No ynv apyncm kot ue Jtdeel n voyTd.

— AeG’ 1O Kel WEEPA GTN LoVELA KL EAaL vaL KATGELS. Ae G7 aprivouue
euels v’ apynoets. Ko va apyncelg ta swoAokdAvpa L Ta YOUUE;
"EAa, kATGE.

AgRAITEVTAUYOUGTOS KL TO PEYYAQL AQUITEQD, GKETO XQEUGAML,
ERATGE GTO POUVO KATAKOEEO, KOAQAOUA UWODES, KL ayvdvTeve Tov
rkdumo. Ku o ykidvng mov xdAaye Tov KOGUO.

- Mo €Byade tnv Wuyn, wadéc.
- No avdypo th AGUITo, GKOTEBLAGE.

H Moapla €pepe Tn AAUITo KO TV KEEWAGE GTnv KeePatwotd. H
QUAL TTANUVELGE PWG.

- Oa pag Bagéaels kavéva, e AlToa, TL TO ‘QPERES GTOVVO TO
GOVQAVAL;

O Afltooc mnee to kAaivo TTou glye apnael Alyo Ty To TTodL
TTAVOU GTO TEATETL. 'Ec@ige Ta Suo koupdtia vo epapuocouV
KOAd, To €va uéca 6T’ dAAO, VO Un xAdvouv Tov A€, Kl AQyLee
VO JTAULCEL TIS VOTES AVERBOKATEROUIVOVTAS GTNV KAILOKAL.

/ 4" Tav AUyouGlog KL RTav elkoct xeovmv staAinkdet. Ku
ayditaye Tov KOGUO OA0. AydItaye TO KOAOKOLQL KAl TN

AEVTEQLA TTOU TOVG EAELTIE, TTOV TOVG TNV elyav kKA&wel. Ko tn

Aegvied aTto TRV TEQA YELTOVLD, UE TO LOUQO UWATLOL KOL TO (WOUKQELA

WOAALGL.

- X oyaste, Aevi®, G ayast® JToA.

- Ki ey®d ¢’ ayare, to g€pels.
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- Ku étav tedeindcel ToUTo To Kok do TTavTeevTOUUE.

Tnv €malgve gTnv aykaAld Tov Kol Th LAOVGE GTO UWATLO, GTO
LwaAALd, 6To EAOYATA, POVGK®MTA TS Xeldn. Tng £tage, TAM Ko
TAM, TN AEVTEQLA KoL TNV aydItn TOv.

- M uépa, da to deig, Ya toug Sitwgouvue amd Tov TéTo nag, Ja
TOVG gTellovue GTo SidoAo.

- To Epw, T0 E€pw. AAMA €6V VA TTROGEXELS, VO £XELS TO VOU GOV
KO To WATlo Gov T€aaepa. "Exouv BdAel GTTLoUVOUS GTO XwELO.

- Mn voudgecan, T0 E€Qm.

- Agv kdPecor xduov, ee Touddrt wov. ITov yveltels Tic viyTteg
KoL ydvecal ‘Gla TTAvou ta Bouvd; Ba ce TdGovY, udtio wov, da
wag BEeL KAva KAKOG, TTOLAAKL LOU.

- Exw SovAeld, pudva, wnv ovokaTeVEGOL.

- Agv avakatevovuol, TTOLSAKL LoV, TL VO GOV TT®, GKLA-JOUUL
va un uag Beer kakod. Na mpoacexets. Ta udtia Gov 1€6GeQal.

- ITpocéxw, wava, va un voldgecal...
Z}CTOW BeaddKkL Gav Kol TOEA Kl Ol TTEOPROAEIS TOV TILIT TOUG
KAQP®WGAV GTn UAVTEA.

- Aprnite Tov ToUTOV W, TOUG elTte, elvol E€vog. AGTe TOV val TTdeL
GTOV TOTO TOV, GTN QAUEAD TOV.

— Ndw, vauw.

ITiyav va toug 8€Gouv Ta udtLa.

- Oy, pe radikia, OxL...

Apxioav €va Teayoust yia Th AeuTeQLd.

- Ialge wag, pe Altoa, ketvo To TEayoLSL yia Tn AguTeQLd.

— ITowd Aeg, pweé, dev 10 gopw. I agyvdte to £oelc ko Ya To
TAQE® KL €Y® GLyd-Giyd.

— Na, €10l mtdet.

Kdarolog deyloe va teayouddel To GKOTTO, LOUEUOVQLGTA. Mua,
uar ov voTeg, RAJOEES KoL YAQYUQEES, AEYLOAV VO SETTETAYOVTOL KL
OJT’ TO GTEOYYVAO Aod TOu KAQQIVOU.

- 'Etol mdet, umedfo, avtd elval.

‘Emtiacav ki ot dAAOL To GKOTIO KL deyleav OAol wogl va
Teayouvddve duvatd, va Aéve TIC GTEOEPES TTAM kot TTdAL. Kdtu
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OKUALG, TTdvou katd ta Anpalika, deyleav va yofylcouv. Kditotog
TO WAAWGE KOl GOITOGAV.

- ITotog t0 PByave @TOUVO TO TEAYOVLSL,

- H Béuiro.

- ITowa etvon n Béudro;

— AT v Adnvao.

- Tv pov Aed!

- ITéce kou kAva Sikd pag, vte. Ialge wog tnv «Ilograddutoovos.

- Oy amdye. ATtowe Ya Tovue TO TEAYOUSLAL TNG AEVTEQLAS KO
e AAPavias. AAMn oea tny «ITastaAduIteaivay.

Xyd, owyd nedav ki dAdol. Aydpia, kopltcla, Lavddes ue to
Tadud tovg. Kdadioav éva yupw GTnv GwAn: GTo TTECOVAAKL, GTA
GKOALG TTOU €UITACOV GTO GTTITL, GTO KAQREKADKLO, KL OTTOU OAAOD
BoAevdovtovaav.

H Mapla €pepve kpaol, AoukoUULOL KAl VEQRD, KOl KOQOUEAES

yloL to TTadid, Ko Toug kEQvaye oAovg. ‘Ogol 8 vigtevay
£TEWYAV TO AAyO UE TA KEEWULLSAKLO, UE TO WOGYOKAQLE0 KoL Ta
UITOYOQIKA TTOoU £lye payelpéwel ue tétowa vootyud n Maglo.
AN\OL £TQWYOV AOUKOUVUL TTOU T BOUTOAYOV TIEMOTO GTO VEQOD, KL
OAOL EVXOVTOUGAV: «BEOS GYWEEG™ TOVEX.

Elmtav ta teayovdia Toug kot wia Kol U0 KoL TEELS (POQRES TO
rkodEva, UExEL Tov Pedyviacay Kol TOUS GOINKE N POV, KoL Sev
UITOQOVGAV VO TEAYOLSHGOUV dAMO.

- Na ;inyaive T, €ltte o Aviovng, To @eyydl Jtdel vo yUQEEL,
KOVTEVEL VOl XORAEEL.

- ITo? va Jtog uéaa ta Bouvd tETola MEa. Na Gov GTEWGK
TAVOU GTO KOGOVL KO TO JTemi TTou Ja QaTIGEL, GNKOVEGOL KO
Tag, lite n Magio.

1)TT¢ nedav £€1at KL €@uyav. T ayopla, To KoEITGla KL oL
YUVO{KEG UE TO WGOKOWGUEVO TSI Toug. Ol AvTeg €@uyav
Tedevtalol, €vag, €vag. AAAOL EAEYAV «KAANMVUYTO», AAAOL «TEOG
GYWEEG™ TOVE» KL AAAOL TEAyOLSOyaV Ue BEOAXVIAGUEV P®VA Ta
TEAYOUSLOL TTOU WOMG TTEW €OV TEOYOUSNGEL OAOL WaLl.

O yépo-ITavayiwtng £fyale Ae@Td aTTO TNV TGETN TOV
TOAVTEAOVIOU TOU:

- Mopia, vo e TTAERDCW.
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- Awvte gTn SOVAELL GOV, YELGTLOVE LO.

H avAnl ddewace mio. H Maogpla katéface tn Aduita va tn GRNGeL.
O Avtovng €éA\vce T dAoyo Tou TTov kowodTtav 6pdo kdTov agt’ Tn
uovLd.

- Na mnyaive, elme, ue T€tolo @eyydl eivon gav nuépa. Oa Byw
TAVOU ULOL YOQAL.

To ywELd negunce twea, armokowndnke. Movo o ykidvng dev
€\eye va GTAUATAGEL. ‘ONO «YKLOV» KOL «YKLOV» KOl «YKLOV»
TO TTAYOVE TO COVEAOTIOVAL, TOQEM TTOV £ITONPE N LWOUGLIKNA KOL
‘oUx0GE O TOTTOG.

<Awte, T, va kowndelg, orképtnke n Magla. ITov 6° apnvel o
YKLOVIG KOl TOUTO TO @EYYAQL VO KAEIGELS WATL».

Ko Bynke uéyotl kel mEQQ, TNV dkEN TNG GWUANG, VO OLyVAVTEWEL T
EEUOTIA KO TOL fOUVA TTOV TTVIYOVTAV GTN PEYYOQAda.

Frixos loannides
Out in the country
(Pen and Ink on paper)
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O Knitovog

«[atl toon goPapdTnta Pee aSeAPE;»

Me p®dTnee 0 KNITOVEAC. «Agv OEITEL VO GTEVOXWELEGAL.
Y10 KAT® KATO TNG YEOPNG,

Olol 8w Ja kaTaAngouvue»

KO TTREE TNV agiva Tou

KOl KAQM®GE TO WU

eTOETIKA, UItag Kol dev katdAafa. «Kar ToTe... KAl TOTE
oUTe AOyld, OUTE GOV'TTOL — WOV TTEG...

Oa’yelg TEAELDGEL TTLO... AVTE TO TTOA) TTOAV

va 6e duundel

€val JTolnuol KATT0G,

omwg Aéel kaw o T'idvvng o BapPeong

g’évav titho.* 'Htav €va troinpa A€et,

TIOV YVOELEE €va AAAO TTolnua

TOV YVOELZE TOV MATGO».

Bedata!

Y.I. Towg to o uvatd Groyelo TTou @EQvoupe G avTéV ToV KOGUO
elval N LT LaGS, A@oV AKOU KoL OTav euels @Uyouus, AUTA TTOQOUEVEL.

Ocobwpa ITovAoTrovdov
1" Maiov, 2001.

*Bappéeng, Tidvvng: ‘Eva moinua éAeye TTog yvweitel €va dAAo Troinua
TIOV YyvwEigel Tov Mitoo, ITidvo Budodu, 1991.
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Avtd Ta cevdoia

AvTd... Ta TETUYNUEVA GEVAQLAL
ITov uddoaue va AEue... ATADG
Sieyelpouv AVTO TO AWuxo KOEWL
€va avTtikeiuevo Tov Ttodou

Ma ta Adyia... eivon Ttddog
Ta Adyua... elvar oy vidr
SUTTVOUV TIC LWGINGELS
UWLOS KOWWLGUEVIG PUXNG

Kv avtéc... 6Aeg uact
KaAovv tov "Epwta
Tou &ivouv... Ttvon
Wyyn... va, gnoet

'O 130g 9edg dev dridmae tov ‘Epwta
«TTUST TNG AOYIKNG»

n Aoywkn Tagldewe ueg’ ta Galdvia
TNG KOUNUEQVIG GLOTING...

‘Ontwg ta Aéw yedpovtol
‘Ontwg ta vivdon Byaivouv
Aev vITdE)el GeEVAQLO
Kdmowa tpoepyacia

Nwwdw...
Tov "Epwta tnv @Avagio
KO Y O{QOULOL...

a@nvouue GnUAdLoL TOU EQVTOV LOG
GTIC SLdpoEes GeMBEG...

yloL val TTEQVOUV KATTOLOL

VO KOLTACOUV TOL KOUUATIOL WOG.

Iwdvva Xtauatédov

155 Antipodes O



®¢loc £pws Tov AOyov

AyaTtdg To JTvedio Kol QWTEVEGOL T VORLOGUVIL.

‘Otav Ge eugtvéel n Yuyn, Peiokels Tnv 086 va akoAovIncelg
OUTO TO QEUAKL TTOU GE TLROGKOAEL.

Apyikd, Ge Gaynvevel KoL GE TEORA GOV WOYVATNG.

Mua €Agn, éva tddog GuykAovicel To eivar Gov kaw @Ydvel GTa
dadvuTta Tov PYUYIKOV GOV KOGUOV.

Toco dduta JToV aKOUn KoL €6V SV TA OVOYVOELTELS.

Y& GUYKAOVICOUV QUTA TO TIEMOTOYOVO KOl TTEOTOYV®QEO
yvoeicuato Tou gival Gov.

Eapvidgecon ko Stepotdoar: Elpar eyo; 'H unTtog o amdog éva
VTTEQOXO VITEQTATO OVELQO T®V OVEIQWV;

[Mwg gdevou £T6L avaTdviexad Kot PLOGTIKA €Y® TO NGUXO,

TO AITEOYO KO TOITEWO ATOUO VIDJ® QUTOV TOV JTVEVUATIKG
oQyacuo uéga uou!

Mé£Ga GTo YUYIKO LOU KOATOLKNTAQLO!

Mnigtwg €ywva eravactdtng evavtiov Tov eivar wov! ‘H unmmwg
TAM TO €GMTEQIKO LoV ATOUO ETTAVAGTATEL £TGL ATTEOGOOKNTA
Ko BLOGTIKA;

Tote viddelg tnv avdykn va £aTtocTdoels, va PAAELS G TAEN TIS
GKEWELS GOV, TTEOTOV PAATMOGELS UEGO GTO TEAUO TNG AITTOYVWGNG.

Andriana Karamitrou

In the garden

(Acrylic painting on canvas, from the Antipodean
Palette exhibition)
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Wdyvels uéga aTny owlyAn tng Sidvolag vo aviyveuoels, va eVQELS
wo gardoTacn, Ui yoAnvn, kAol oacn UWEGA GTn @AOYIGUEVI
€QNUO KOl GTO AMOTTVQL TTOV GOV KATATTEATNG KATASUVAGTEVEL TO
PYUYIKO GOV £QNUNTAQLO.
Kat, o! Tt yaArivn, Tt @uxkin avokodelon, Tt @UGLKR apuovia!
‘Otav g0QeLS TNV TTVEVUOTIKA 000N EATTOGTAIVELS, AVAI®OYOVEIGAL.
Dwc NAMOKOV AAUTINSOVOV EKTOTIICEL TO CoPeEED NG ayvolag
®opo.
Nwwderg 1dte TOov adidedoeo kar aclykolto delo €pmwTa Tov
AGyoUL.
YuvTeleltol N avayEVVNGn GTov EGMTEQIKO GOU AUEVAL.
Angovyelc adtalelmTmg, yivecar o ayvog waxntng kdde cmatov,
kdde Sikalov, kdde wealov.
Opauaticecal €vav KOGUO ayvo Ge €va aEUOVIKA Seuévo
couttheyua ATAITHE — ANOPQIIIAY - AATPOYISMOY
Eicar 0 AoyoTéyxvng Tou GUAEVEL KO EKAETTTUVEL TRV WYUYN KoL
T Stdvold Tov eUTtEOS GTO PWUO TNG VITEQTATNG TTVEVUATIKIG
VITOGTAGNG.
Tov Jelo €pmwta Touv Adyou.

Xpiotiva latpov-Xoitapién

Andriana Karamitrou
Survivors
(Acrylic painting on canvas, from the Antipodean

Palette exhibition)
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Nick Trakakis

If I love you, is that your concern?
- Goethe

You asked,

looking at me with your soft eyes

in the dead of night.

And I couldn’t answer

except with

choked-back tears and sarcastic quips.
You will never find,

you replied,

the words that lie

behind and beyond

You will never feel

the rain washing you

The way youre going

you may as well throw salt into the sea.
In the moonlight

stone peaks backs turned in defiance

of compliments back-handed and treacherous.
This is the time,

you say,

and I won't say it again,

(but will time tell,

you whisper,

that the inevitable frequently fails to occur?)
to make the impossible impossible.

k) k) * * *

There is a little known story about a French anthropologist
conducting fieldwork in a remote village in western Africa. The
village elders explained to him that their god is the greatest

god of all, but is also the deafest. In fact the god’s hearing is
only getting worse by the day. And so the elders would appoint
certain priests as "official wailers" who would cry out, day and
night, in loud and shrill voices, prayers and supplications so that
something someday may reach the god.
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This, the scholar concluded, is why the words of love and prayer
always come crashing back to earth broken and wounded.

* * * * *

The keynote speaker of the conference was then invited to come
to the lectern at the front of the room. He rose from his chair,
walked to the front with his long grey beard and flowing hair
waving about in the air, fanned by the enthusiastic clapping of
the audience. Upon reaching the front of the room, he neatly
placed his papers on the lectern and bowed his head, as if in
prayer. He stood like this for a seemingly endless amount of time.

Quiet throughout the crowded room, the stillness punctuated by
the ruffling of papers and then increasing murmurings as the
minutes passed, until people began moving about anxiously in
their seats and talking loudly amongst each other.

Eventually the moderator rose to the front, waived his arms
about as a call to silence, and then asked if anyone had any
questions.

That night the debate was furious.
* & & * *

Late into the night, unable to sleep and alone in his study with
his thoughts and anxieties, he was startled by a loud knock at
door. Deeply afraid but also overjoyed that this unexpected visitor
may assuage a little his despair, he rushed to door and opened it.
But he could not make out any figure or face against the infinite
expanse of darkness.

He looked around, disconcerted and frightened. He failed to see
anything and could only faintly hear these words which echoed
in him and seemed to have traversed an infinite distance in the
dead of night:

"I heard your call, and I call on you to answer it!"
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ITeQurAdvnon

KoAncav ol ®eeg xweig va Tig LETERGOVUE

KO 0TV OAQ OvOITOS0YVELGAV TTAILOVTOS
KQUOTOUAL UE TN UOlQO TNG GTLYUNS

TEOGTIAUNGOUE V' ATTOPUYOUUE TO POTO TNG TTOANG.

"ETtpemte va KQATAGOUUE GELYTH TNV OVAGO WOS
TEEKAILOVTAGS G' QUTES TS SVUGKOAES WQES
BOUTWVTAS GTOV WKEAVO TWV VITOYELWV PAEUUATOV.

Elyoue mikpadel amd tnv ddiktn eykvpovodco JTAnyn
yivaye €50 @EEVOV aIT’ TOV aItpocdoknto Jdvato
wog vuytomeTalovdag ata fddn tov Auaviov

Kl evOWOaUE GTO WVOAD TV EWOIKOV TG ETTLGTAUNG
TAEASIVOVTAS TOVGS TO €lval LWog GITvnEa

OTIC KOUEVEG GEAIDES TNG CONG UG,

"Exave kpUo G’ AUTEG TIS YEQUEES

KAT® 0IT0 TO POPLGUEVA UaS BAEPAQO

KOY®OS n vUyTa otddnke ouelMkTn wacl uwog

KOL TO GTAVEOSEOUWO TNG EITOUEVNG UEQAS UOS TTEOSMGAV.

Kdt tookiotnke GTo ITAOKOGTEOTO

TNG £6MTEENGS VITARENS OGS

KL OlpeINKOULE GTO €ITTEQEYOUEVO TITTOTA

KOY®OS TO QVAITTAVTEXO UOGS TTEQUKUKAWGE

KOL GO poyaipr wog €koype ata dvo,

€VOL TELAYLGUEVO PEYYAQEL KoL ULl YAwun aAndeia.

Aev RTOV N GLWTTA TTOV WOS OPLoE

OAAQ O NYOGC TNG TTOV PAVTALE GOV KAGLOL

TV Aadov pag Tov BAdicav Ge wio TVEAR TToQElN
KOY®OS n asteyvoouévn Booxn

AY®OVLIZOTAV VO TTAQAPYEl GTO ALOTTVEL.

IMowo aAndeta va keUYouue

KO G€ TTOL0 KOAPL va eTTPLBAGTOVUE;

ITowo aropevdolo oGINGEMY va SLoGOGoUUE

KOL TTOLEG GTAYTES V' aIrodinEovue xwEls Siatayuo;
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ITowovug Gtevoug 5pduovg Tng afVGGou

NG Wolpag Kat tng vidtng v’ akolovdncouue
KO TTOL0 YEALO VO (POREGOUUE

OTaV N OVATELIAC QUTAG TRG VUYTOS

dev uog apnvel va neovue

Tn Y0Ed Tov EEYEAOU TTOTNELOY TG CWNG;

Anuntong Towaditng

[ogaiveon
ZEtnv Avuiyovn Kepoald)

Elrta va ‘08¢ kot TdAL va. GUVTROQEYP®

TOUG EEUPAGUOVS GOV T  ATTOYEUA

GTO UWITROGTVO GOU UTTAAKOVL TTAV® IT’ TO YLOAO
1wévo JTOL TN LOVEUOVQEM GOV TILOL SEV TNV UITTOQW.
Kavévag dev 6° adiknce, oUte Kol GOU XEWGTA.
Mov 16 ‘Tteg 0 (610G TOAAES POQEES

CAUTT®OS KL RTOVE TTEAUOL VOL TO KOUYLEGOL.
MdAwve pe ta povxa Gov 6Go deg,

EYD T SkA Lov TA YW GTO UETEA LOU QOUUEVOL.
Y1n 9€on cov, da yvpeva va kdve kautd SovAeld,
rkavéva uepeuétt. To omitt cov €161 TTOU TTOG

Ya katavticer Enudst.

Amd tnv Movca Gou

UV JTEQLUEVELS TTEOKOTTN. AUTA TILOL EEVOIGTNKE
KOL GKOVCEL UEC GTOL UWKQEOPOVAL

Agc Yo vo SudEel aTtd GuKLA KOVEOVVEG,

gav TTOAOPN, Leg GTo BadUypmuo e exkel

6TT0V BaRdve TOVUITOVO KO KQEUWAGTES KIIAEES
KL 0QXOUVTOL TOV deEPIOKO T  aPLOVIGUEVA VIATA.

Anuntong Toalovudg
Agtpidng 2011
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ITot€ Bev £iv’ agyd

To Ttw¢ ore@TOUAGTE
euelc de @Taiue,
YLl OAES TIS (POQEC.
To Tt pag wadave
KO JTLoL eV UaG TOQLAGEL,
euelc de @Taiue.
Avtol TTou €TeTTE
dackdAol yog vo gtvar,
UITEOGTAENSES GTN GREWPN WS
GTNV TTEMOTN LS TTOElaL,
LOLS KOQOIBEWOVE...
Avdioda pog sTnyove
KOL UES GTNV KaTayVid BoAodaguévor,
WS TO weSOVAL LOVGKEWAL,
uddopue Tn GrEWPN TN GWGTN.
AvdcTpo@o yvpicoue tTh QOTo
Tacylicovtag va BdAovue GTa (oo
TN ENUOYUEVI LOG CON.
Kar etv’ alndela, tog, yI' avtoig
TOVL WPAYVOUV UES GTN UTTOQO
oAdpdoL KL ayavtdolaTol
UE UOTOUEVR TRV WPUYA,
T0TE Sev elv’ agyd...

Anuntpng Tooukvidag

Anva
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Ouuduot

Ouuduor To nAtopacilepna

TO TTOEPLEO, TTOL BovTaye

0 nAog uésa gtn YdAacaca.
To koltaca pe 6€og

KOl OVELRELOULOUVAL

TOEIGLI0L WakELVAL.

Mo va yvwpicn dAAOVS 0vEAVOUS
dAAa nAMoBaGIAELOTOL.

Kot 0 kaipdg ko n poipo wou
Swatdgave €va del

va eUy® nAtopaciieuno

GTO EEVAl VO WGEWPW.

Kot mépace wo ¢on

X®ELS Vo TO LeXAoW

TO TTOEELEO TTOU PoVTAYE
UEC GTO OLPELGUEVO KUVUOL.

Kot mwoapadépvm axkdua €8
oe wa detn mateida,

NG xdLoo W <on

wa tiwota Sev TTREO.

Apyvpovda Zrnpov - XouatosrovAov
MeABovgvn 2007
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Ytov NéAcov MavteAa

«[lMoT€ dev XpwaTaye 0 KOOPOG TOOO TTOAAG 0 TOGOUG Aiyoug»
Ovuivarov TodproiA

ITot€ Sev ypwataye n TATEdA Gov TOGa TTOAAL Yo géva NEAGOV
MavTtéla.
EcV, 0 «évac» n eAttida Tng @Twyng Tateidag Gov, T0 GTAELYUA.
"ESwacec gTov eavtd gov va kpatndel n eAtida Tng AeuteQLdg.
H @Adya avauuévn, stopddetyuo ecoel Kol T GTO YEVOS TOU
avdprItov. ALlog Tng TaTEISAS Gov KOl OAOV TOU KOGUOU.
ITowa Twn uitopet va oe Twnoey, Ecéva Belavidid stepngavn
™mg A@Qkng. Ayépaoatn WYnAn ogocelpd. Aauepd opaua. ‘Hite
TOV UEVELS TTAVTOTE GTO UeGovEAvnUd Gou. ‘Ovoua attd eoTid
ko atgdM. Mvnueio amd ypavitn EXY. A, stepngave yépo pov
NéAgov Mavtéda. ITowa Adyta va Bew va ce §ogdow; I1dcog
TOVOG, TOTE dumg Sev Atyoypiynaoeg 30 xpovia ekel GTn QUAOKNR
GoV.
Ye Yduuduan, dev oe g€xaca Toté. Kdde otiyun oe duudupar ko
yivogor «tavdg». Xe gulloyiéual kol opdovouar kel TToU elnon
€tolwog va mécw. 'Etal va ‘vor o dvBpwitog 6Ttwe £6V. ATO@Log,
ueydAog, duvatog kol wealos. Me Ta udtia Tov ATTA®UEVA GTOV
opicovta. Na delyvel To dpouo. Xwelc popo. Xwelc vav (oklo
otnv kaEdid Tov. ‘'OAog wa eAdya. Me dvelpa Gta pdtia. Me
@Aoyiouévn kodtd. Me aindwo avtpikio Prua.
Ye gulMoyicouar. e PAETT® va EeSITTAGVELS TA PTEQED GOV
OA0 KO Yo TTL0 YnAd, witpoatdeng Ttavta. Tpavo Totdu ue
KELGTAAMVA veed. ITdvw agtd Ta kdde givoga. AdSeApdg kdde
KOTATEEYULEVOU, VO TTQOYWEEIS GOV €VOL TRAKTEQ, VO OQYWVELS
KOL V' OUPRVELS YAAKIVOUS GITOQOUS TIIG® GOV, Tn VEQ UEQA Vval
ewTtioel. Tn véa yevid va odnyncel. Ecv Ttou Sev ataudtnoeg
Tmovdevd. ITov dev AMyieeg. TTov Sev TRTNGES AVATIAVAN OGTTOU
VO @TAGELS GTNV KOQUPN.
Ki £60 I'€po uov, NéAGov Mavtéda, €@Taces GTNV KOQUPN TOU
koGuov. Tnv TiGTn GTO TMGETEV® GOV KEATNGES WS TO TEAOG.
To dpaua dev TTEOSwaeg, Sev To ‘Kaves grovTtidt. o Ge Tov
QITEOGKUVNTO, Tn 0L Tou avde®ITov, UvnUelo Yo TTEOGKUVILLOL
Ya otncel n eTopla.

Ovuioc A. Xapalayuoroviog
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Anamneseis

The immigrants have mostly gone
to far more prosperous addresses
or the hillside aisles

of their eternal rest,

their places marked

by masonry in marble

or stark granite slabs

bearing pious

Orthodox inscriptions.

The trees remain,

at least for now,
reminders of who

planted them

in narrow lanes

and courtyards dense

with lemon,

pomegranate,

jasmine;

cypress tall as archangels
camouflaged dark emerald;
Athena's frothy olives,
pewter hidden in their foliage.

The immigrants have gone
elsewhere;

their trees remember

who they were...

Jena Woodhouse
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I'a T yrayrd pov Bactiikn MitaAtad)

'Aukeld wov yioyid,
Y04 Lov.
Mag €puyeg amd
KOVTd TOGO KOUQAGUEVN.
VoL TTOG UE TOV
TTATTITOVAN XEQL-YEQL
TOU KL QUTOC GE TTEQULEVEL
VO JTOS ylayld Wou,
va €l0TE TTAVTOTE OYOITNUEVOL,
Vo EAvayEAAGETE, VO TEOYOUONGETE,
VO NEEUNGETE UALLL.
Euelc €d® yiayid
To JTUSId GOV, TA EYYOVIOL GOV
KoL T SLGE€yyovd Gov,
Ya JuuduacTte TAvTa TO YOUOYEAS GOU
TO OUOQEPO TTEOGMITO GOV,
Ta TTaapvta Tov pag €Aeyeg,

TO XASLAL, TIG OYKOAMEG, TS GUUBOVAELG.
Agv 9a gavade Téon ayditn yioyid
GTO GTITL GOV UEYOADGAYE,

TIC SLOKOTTES eKel TIC TTEQVOUGALLE.
To TTRWWO poc To @ayntd Tolog da to Eeydaoey;
Ay, ywayid pov,

E€ow €xelg mdel 6e KAAITEQRO KOGUO
KoL n Yuxn ov dev Ya elvor pagl wog
OAAG T SAKQEULA WOG TEEXOUVE —
TOGS VO GE YOUEETIOW - dev uou Jrdel KaAd.
Oa e Lavadw yioyld
YLOL TOQEA UE TO WATIOL WOV KAELGTA
Ge ovelpa YAUKA...
Evxoploted yio tnv yiaylid JTou RGouva
KO YLl Tn uvAaun stov 9 agnoels —
elool TO PEYYOQAKL WOV TOQEA YLOYLE —
TO PEYYOQAKL WOV AQUTTQO.

Baagiikn Irdkn (Vicky Pipakis)
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My brother is as rough as a bear
(Dedicated to my brother, Nicholas)

My brother is as rough as a bear.

He is scary in ways, but can be cute in others.
With soft luscious hair, adorable big black eyes,
and a soft round tail.

When my brother wonders around

And sees something he likes,

He runs like the wind,

With his two stocky legs and his thick shaggy hair.

If my brother asks for something and doesn’t get his way
He gets rough and tough,
And lets out a mighty roar.

My brother gets hypo at times,

He likes to climb trees and swim in the water.
But when is having too much fun,

He acts as happy as a lark.

In a flash my brother demolishes his food.
Sometimes he isn’t soft when handling it,
He shoves it in his mouth,

And acts as vicious as a tiger.

Everybody may be scared of my brother,

But when he hears things he dislikes,

He walks off and hides in his cave until the noise goes
away.

It’s ok: my brother is as rough as a bear

But hey...that’s how brothers are.

Adrianna Trakakis (13 years old)
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Ta Xeietovyevva

‘Hedav ta Xpwotovyevva
ANMAR Wi ypovid

To 8€vtpo 10 GTOMGOuUE
AAMAN o @oQd.

Ta Swea va TuAlEouue
Mo 6Aa to TTadd
ITov 6Aa TTEQLUEVOUVE
Mow airo Ty eTLA.

XTnv eKKAnGioL vor TTaue
Me evtuylo kow yoed
lNa Ttov XplotovAn
AAMAN o @oQd.

T'swoyia Xapaldusovs (12 etdv)

The Victorian School of Languages,
Mill Park Centre.
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' ATto €kdoon ce £€kdoon '
- Eéb@uila BifAiwv EAAnvo-Avctoalov N -
—~— -

GUYYRAPEWY TTOV eKEOINGAV TOV TEAEUTALO XQOVO

The Lace
Tableckoch

LIS M THIL AP

ZE FIEAELRY

/i

ARPERL LN TA

ADFOTIENIEH |
AHMIDYPTLE
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AoYOTEYVIKOGC Alay®wVIGUOG
Literary Competition

Agtotedécuata Aoyoteyvikov Aiaywvicuov 2011
Results of the 2011 Literary Competition

Avctolia - Australia
EAAnvikd (Greek)
IToinon (poetry)

B’ Bpafeio «Toga...», Miyding 1. Katcouing
I" Bpapeio «XT0 TéQacUa Tov Xe6vou», Kaltn Xauapd-ITavAou

Autynua (prose)
B’ Bpafeio «H Meydin @uaio», Xoiotiva Iatpov-Xoitagidn

I" Bpapeio «O Mmtdpmra Xatgng kol n kued Zogio»,
Miyding T. Kagdv

"ETtouvog «Tagidr 6to Narooma», Miyding 1. Katcoving

"ETtouvog «BEAévn», XovAa Afeprddn

Oeateik6é Movdstpakto (theatre play)

I" Bpapeio «BATtiSa» Tonydenc XpovostovAog
English

Poetry

3" Prize «A Public Desire», Chris Andalis

Merit Award «Undecided Dream», Stephanie Giannis

Kottikn EgtitgoTn
Yvvtovictoi: Kaltn Alegomovlov, I1pdedpog, EAIIEM
Nikn ®ag@eapd, kadnyntela yvuvaciov/Avkeiov
AA€gavdpog Travvaddkng, ekTTaSeVTIKAS, EIAOAOYOS
Panel of Judges
Coordinator:  Cathy Alexopoulos, President GACLM
Members: Niki Farfara, high school teacher
Alexander Giannadakis, educationalist, philologist
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EAAASa-Kvatpog - Greece Cyprus

Moinon - EAAnvikin yA@coa (Greek poetry)

A’ Boofelo «174 Phaedra», Aptewg Bagpytovtgikn

B’ Bpapeio «Tng mrpoocpuylds», Anunteng Kapaupding

I" Bpapeio «XuelxTtees aIrd xAweo GTdyv», Xopla 'ofdvoyAou
"Egtauvocg «Ku dumg umopovue», Tweyos Magivdkng

English poetry (Toinon - AyyMkn yAdGoa)
"Eqtauvog «Your love is heaven», Aruntoa ITAovusn

IIegé — EAAnvikn yAodcoa (Greek prose)
A’ Boofelo «To Xxkaddgl», Nikog K. XZarkeAAaQoItoulog
B’ Bpapeio «Mnv gexdoels Allv», Maipn Todyka

I" Bpapeio «.Jta va avagtavdel n puxi wov», Agyven
Mgtagefdvou
"Eqtauvog «KAeyuévo youdyero», Xerotiva Iwavvidou

Prose - English (IIe¢6 - AyyMkn yAoGea)

Ist prize «An axe-blow on the frozen sea inside us»,
Maria Olympiou Mapia OAvuItiov)
2nd prize «A lizard in the crab world»,

Vaso Framaka-Tzanaka (Bdcw Pogudxn-Tcoavdro)

Oeateiké Movdgtpakto (theatre play)

A’ "Eqtauvog «To Javpa tne Aylag Pévigoag», Mdvog Kouvoldkng
B’ "Emtouvog «To téhog», [wta Teympidov
I" "Eqtouvog «ZnMhec», Agto Xatgomovlou-Kapafia

Kottikn Egtitporn

Yuvroviotic  Anuftpng Tpwaditne, yevikog ypappatéac EATIEM,
oUVToV10THC 11eP1081K0T AVvrirtodeg

MEéAn: Kupiakog Apavatidng, NeoeAAnviothg
Ap. Xpfiotog @Pipnc, Epeuvntig IHavemotApio La Trobe

Panel of Judges

Coordinator: Dimitris Troaditis, general secretary GACL,
Coordinator of Antipodes periodical

Members: Kyriakos Amanatides, Modern Greek Scholar
Dr. Christos Fifis, Honorary Research Associate
La Trobe University
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EAAAAA - KYIIPOX
ITewdto BeaPeio IMoinong (EAARVIKIL YA®GGO)

174 Phaedra

Eptetov elyeg mavta yio yuvaikog thv oyn;

Me tn yAwWGGa StydAa, To @UAL Lov ORTTACELS

TO KOEWl GOV TEOXICEIS GTMV LATLWOV LoV TNV KOWN,
oTn P8I0 GOV TIEPTW OYKOAMA KOl GTTAQALELS.

Me tn yA®WGGa StydAo To @UAL WoU ORTTALELS.
AtmtotdrTng 0 nAog, e ToTtio YavdTtov.

Ytn @dlolo Gov TTEPT® AYKAAD KOl GTTOQALELG,
€va A0 TNG LOlPOS BTN UEQPLd TOV CLOEATOU.

AitotdrTng 0 NAMog Ge ToTtio Yavdtov

- AoV £Epels TS OpKO PaU €xw TTAQEL —

€va PAEuUOL TNG LolpOS AT UeQELd TOU 0LOEATOU
Ue KATEYEL, TIS VUXTES TTOU OAOAVLOUV oL YAJQOL.

AoV gpeic Tws 0pKro Pal €xm TTAEEL:

Tmeduuld, TToV AoVEAtEL Ge AdLGMOITTNTO GKATOG,
ue KATEYEL TG VUXTES TTOU OAOAVTOUV oL YAdQOL.
ETnv Yuyn 1wov xaedgel GTavEodeduta o VOToG...

[TeHuwd 7OV AOVEALEL G ABVGOITTNTO GKATOG
(évag dpnvog, TTou Adyvo KATOTTIVEL TO KUWAL).
YTnv Yuyn wov xaedgel GTaveodeowa o vOTog:
€ KQLEN U0l GTTNALA, TOV €QMTA UOG TO VAU

"Evac dpnvog, wou Adyvo KATATiivel TO KUUAL.
«®a gavdedw», Gou elTta, «wa uépa Tov MdeTn».
Ye kQUEN Wo GTINALA, TOL €EWTA WOS TO UVALLAL,
TGOKLGUEVN TTUEBAL GE AVUTTOEKTO XAQTN.

«®a gavdpdw», gov elrta wa uépa Tov Mdptn,
«dTOv fEw TO uoaipl ITOL TO VAL Yo KOWEL».
Toaxwouévn TuElda, Ge avUTIAEKTO XAQTN...
Eptetov elyeg mavta, yio yuvaikag tny oyn;
Apteuis Bagipyiavtiikn
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IHewto BeapPeio Ainyrpatog (EAANVIKIR YADGGQ)

To okaddgr

"Htav uﬁvoug Madng, omoxogﬁq)ooua g dvolgng. Bowokduouvva
GTO YWEL0 TNG Kovrowmyng wov. A... To Aéve. 'Eva Xm@tovﬁoua

POMOCUEVO USGOL GE WO TOE0EWSN 0Q0GELRA, TTOV TO KAVEL val
Holdcer ue Wwaodvoryto odo.

Kadououvv kdtw amd tov (GKLo Ulog TTEAMELOS KOQOLAS Kot
atévica tn yopw Jreploxn. H yn, okemtacuévn jtovtol pue tov
OVOLELATIKO YAWQEOTITEAGIVO TATNTA TNG KO KOATAGITOQTN OITO
TOAUXE®OUO avdoBoAnua, @AVTOLE GOV YEUGOKEVTNTO UWUIKO YOAL.
"Htav €éva stavégauo ogintikol ueyaleiov.

AVTI TN WOYEVTIKA €EIKOVA TNV OQMOUATICE (o atdépLa
AovAoVEEVIAL LOGYOBOALA, TTOU TN GKOETTOVGE N Fouvicla avEa.

OAGyvea. akOVYOVTOY TTOUAGLEG AAMEGS, LOVEULOVQO EVIOU®MV KoL
TO OvepdoLETO Jpdoua ATt LVELASES TTAOVUGTES TETAAOVSEG.
"Euorace gav oAa va xav 6tncel €va Jedtpedo sTovnyit, yuo va
YLOQTAGOUV TO YAUO TNG QUGNG.

Kdirola gtiyun to udtio Wouv JTEGAVE TAVKD G €val WKQEO
GKOVQEOYE®UO GraddEL, TTov TTRocTIadovce v’ avefel Ge €val
LavTEATOLXO TTOV XwELge dVo avAéc. ETteldn dumg n emupdvela
ntav Agla duokoAa Guykeatiotav. ‘E@tave kovid gtn péon,
TEAEVE QITO TNV KOVEAGN, KAl EITEPTE TTAM KATKO Kol WdMacTta
avdokeAa. AQyLce UETA VO KAVEL aAyoVi®dn TTeocItddela yio va
uItoéael va yvpicel opn. ‘Otav uetd aitd KoTto To katdpdwve,
AEXLCE TTAM VO GROAQMOAA®VEL GTO UOVTEOTOLXO KL okoAovdolace
TAM TO KATEAKVAMGUA Tov. 'Htav 1660 paviwdng n stpocttddeld
TOV, JTOV £€8ve TNV evTUTTWGN GO va JEAeL v @UYeL aTtd Tn ueQld
TNG KOAOGNG KO VA, TTAEL GTN UEELA TOVU TTOQRASELGOV.

To magakolovdovca €1al yio KAUTTOGN WEA (e aITtoEla, FEAOVTAG
va 8w Tt TeMKkd da yivel, kL ov da eykataleiypel ovTh Th pwdtain
meoaTtddela. Autd duwg TtdA Ta B ‘Exaca tnv virogovi wov
KOL OITOQAGCLGO vo. To fondncw.

drvdploa ue €va TEOXEWRO PORAGL TO UEQOS TTOV E(XE TTEGEL KL
To £BOA0, Qall Ue TO YWUO, TTAV® GTO TAATV XeIAOG TNG UAVTEOG.
Kot eved Tepipeva wwg da srder 1pog Ty dAAn pepld autd
dEXLOE VA KOTNPOEITEL SoLovimd®s TTEo¢ TNy (Sla, WEYEL TOov
KOTEAKVANGE KOl £TTEGE TTAA AvVATTOSOL.

Avti T @oQd elye TeAEWel TTOAD. AyovicoTtav va yuelcel
aAAd Sev Ta katdeepve. To AvTtndnka ko we €va SUAAQEAKL
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7o Boridnca. IMicTteva Twg TeEMKA da GuveTicoTaV Kl Ja
EYKATEAELTIE QTR TRV TIROGTIAYeLN, N oTtola NTAV OxL LOVO
TeoueEd dUGKOAN, AAAG kKol eTtkivEUVN. ‘OTOV RTAV OvAITOdO
gUkoAa da uropovce va yivel Aelol 6T LuEURyKLd. AUTO OU®S
gavd ta Bra. Ayovieddng mpoctddela va avefel GTn Wdvto.

"Htav n wpotn @opd TTov el TTROGEEEL 181aiTEQRM AVTOV TOU
eldovg ta wkpomAdouata. Ta €pAeTta OxL wovo adidpoea, AAAd
ko exYokd. AGUAAOYLGTO TO €l0 KATATAEEL OAQL GTnV KaTtnyoia
TV BAafeprv. M’ avtd dumg TTou £RAETTO AEXLGO VA VIdn
SLoPOEETIKA. AvaTTUydInke Ea@VIKA U TEQUEEQEN GXECN UETALD
wag. Noutga vrtoguveldnta Tmg To drkouvya va pov wddet. Ko
Oyl WOVO VO OTTAVTAEL GTIS QITOQRLES WOV, QAL KOl VO EKMQEATEL
ATTOWPELS KO TOKIAOL GuvonGInuaTa. AUTA TTOV YW AITTOPEVYA
VO OWOAOYRG®, QITO EYOIGUO MG AVOTEQRO TIAAGUO TOU YALVOU
KOGUOV, TO UETEPEQO GE KEIVO YLl VoL TO JTel. AKOU dEYLGE VA
uov Aéetl:

«AVTiA N ayoVdng TTEocTtddeld Wov v avéBm GTo UOvVTEOTOLXO,
ue aueco Kivduvo tng gwng pwov, dev JTEOEEXETAL ATTO
TELGUATAQLIKO N KOL ARQWGTNUEVO EYOLGUO, OTTWS cuufaivel
TOAAES POQEES Ue Gag Toug avidpnmous. Ogelletar GTO
AQTOQLOTO Hov TTOY0 VO EKTTANEWG® Tnv Tilo Jelol ATToGToAR
wov. Tn Stoudvion Tov eldoug wov Tov elvarl To VYLGTO KATNKOV
kdde Cwvtavoy mAdouatog. ITicw agtd tn wdvtea vitdxer To
Talpl Lov TTov Kot Kelvo volndel To (Sto origTnua.

Y& Uog T COo AUTO TO £PMTIKO KAAEGUO QTAVEL GE EQWTIKO
TLOQRAANQENULOL, KVQLEVUEVO OTTO OLVUITOUOVNGIOL, UNTTOG SeV
TEOPTAGOUVUE VO EKTTANQRWOGOUUE QVTOV TOV EVAYYEAMGUO TTOU
emITdocel n @Uon. EveTiktwdws yvmeltovye Twg n Guveéylon tng
cong Sev etvan tlawota AAAO aTtd €vo OKRATATTOVGTO CEVYAQMUAL,
yloL va. 0KOAOVINGEL TO peyalelddeg yevvofoinua, to o aAndvo
8o tng Jeikng Snuovylag, o Tto Nkdg Kavovag GTn GUGN.

»ZeLS Ol AvIpmITol, GUVEXLGE, VTR TN UEYAAELDON GUVTAYNR
NG PUGONG, TTOV UETAAAUTIASEVEL TN CON, TNV EXETE KATA TTOAV
vrtofaduicer 1 ko StactEePAwaoel. Tnv avauelgate uéca Ge yio
cwEElaL ATTOAAPWV, Le ATTOTEAEGUA OAO KL TILO TTOAD val Tn
VIOJETE Gav EVKALELAKN KoL Ukoyaen atodavcn. ‘Etcl dev
Uelwoate wovo tnv avdeaitvn StAGTacn Tng, ylo Tnv oItola
VTEQNPAVEVEGTE, AAAD KOL TN QUGIKA TNG €AEN. Xe TTOALES
UWAMGTO TTEQUITTWGELS TRV EXETE PTAGEL GTO OQLOL TOU EKOUMGULOV
KoL TNG StacTteoPng. Tnv kKAUATE AKOUO UEXEL KOL ELITOREVGLULO
VAMKO, TTOU TTOAMES (POQES TO €YETE PTAGEL AVTO UEXEL TOV
EKYLOATGUO ».
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Ytapdtnoe Alyo, koltage ue d€og Tov wavtedToLyo, OTTmg o
opedtng T SVGKOAN Kol £TTKIVEUVN KOQUEN, KOl GUVEXLGE:

«Av TEEYVELEA KL QVTO Sev 0QEINETOL GE TIELGUATAQLKO EYOIGUO,
aAAG gTn Sikn Gov Taéupacn. ‘Exaca Tov TTpocavatoMeud

Uov €€ AuTlag TOU TEOUOV TTOV EVOlLWGa. Ba UITOROVGES VO UE

€S Mwaelg pe tn witdto gov. K amopn mmng dev To €KaAVeG.
Xwelc 0UTe KAV va GKEPTELS, TGS Ol LOVO €XW KL €YD Okaimua
GTn ¢on, aAAd TS UIToEEl Vo llal KoL OITO TAL TILO WEEANUOL
TAdouata Tdve otn yn. No efgor agt’ autd Tou to AETe
TEQUPQEOVINTIKA GKATOUTTOVQEUITOVAOVGS. Alyol SUGTUYXNDS ATtd GOg
g€pete MOG0 gIovdalo elvol n TEOGEOEA TOV €l60UG UAGS YL TRV
avagwoyovnon g @uong. I166o weéMuo eivar To Ydyuwo kal n
astogUvdeon TG KOTELAS TV {WmV, JTToU guels kavouue. IIog to
€0Y0 WO AUTO €lvol U0l GUVEXAGS KO OKATAITAVGTN SnovQyio.
Exel 7to0u amocuviéTovue Thv KOTTELA QUTE®VEL AUEGWS CWN, TTOV
ugropel va elvar akdua KL €va OAMOGTOMGTO Kol LOGYOUVQLGTO
AovAoVSL. Ko n ucocuia tTng KoTteldg va aviikatactadel pe
ueduoTIKN LOGYOBOALAL.

Kpupdkovca wa uépa ta Adyla evog agtd Gag Toug aviprIoug.
‘EAeye Tt UeyQL KAl UeTAVAGTELGN KAVOVE ATTO TO €l80G Uag, Ge
ULl LOKQLVIL NITELQO TTOU Thv elTte AvGTEAMAL.

»Kouwveate T €l0TE TwO@LAOL, GUVEXLGE. XTIV TTEAYLATIKOTNTA
Ouwg uovo Alyor elgte téTool. Ol TTEPLGGOTEQOL PEQPVEGTE GRANQA
N Kol BAvavcGo aKOUO KoL G AUTA TO @O TTOV EEVTTNEETOVV TIG
avdykes cag. Kow dev vitdeyel TiItoTa o ToTaItd, G Gag TOUS
ovIEOTITOVG, VO KOKOUETAYELRICEGTE AVUTIEQAGTILGTO TIAAGULOL,
OTTWG Yo TORddeywa elvol T kA TToudLd Gag Kol UELS TO M.

»Kdgtolol akouo TTou TTaQOVGLALOVTAL GOV PUAOTMOL N aydItn
Toug dev elvan yvicla. Agv eivor KAJOAMKA OAAG ETTAEKTIKNA.
Tnv ekdnAwvouv KVEIHS GE KAITOLOL TTOVU TOUS LKOVOTTOLOVV TIG
AGINGELS TOUG, OTIOC Yo TTARAdEYUA TO KAAMKEAASO andovi.
Mepikol 8¢ ast’ avToUg TNV TTEOGPEQEOVV UAVO G’ AVTA TTOV
TOUG KAVOITOLOUV TO VAQEKLGGLGUO TOUS N KoL eymItddela Toug.
ITov ToUg kavoTTOLOVV T Siwa, N KAl To JTTATog Yo KuLa)io.
¥ UTA TTOU VITAKOVOUV TILGTA GTO KEAEVGUOTO TOUS, N GTIC
TEOGTAYES TOVg. Kdrolol pdMaTta T ayaItovv yloti o €gouv
udder va toug fondovv va Grotwvouv dAAA {ha. Na GKOTwvVouv
Oyl amd avaykn, 0TS Ol TTEM®TOYOVOL TTEOYOVOL GAg, AAAD OITO
ndovn, akoua KoL VEOYEVVITOL.

YTapdTnee TTAAM, S0VOKOITOEE TOV TO(X0, GO VAL CUYLLE TWEO TIS

duvduels Tov, Kol GUVEXLOE:
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«Xelg oL AvPpmITol KAAMEQYRGETE TTOA) TO WVAAD GOGC KoL
TapaueAncete Thy koEdwd cag. Ki avtn tn ducapuovio Ttou
@€QATE GTOV E0VTO GAG, GAS AVENGE TOV EYMIGUO KOL TNV
aTtAncTio, oV yevvdve OAa Ta dAAa kakd. ‘ETol PAETtETE

T pwdvo yn pag, Kol OA euds To CovTavd TAAGUOTO GOV
EE0VGLAGTEG. Aev TIOTEVETE TIWS KL €GEIS €l0TE UEQIKES GEADES
Tou BAlov Tng evong, aAld gexwerotd. To BifAlo Twv
a@evTIKOV. TIwg nItoelte akouwo aveEEAEYKTA VO LOAMIVETE TO
kowo yog omitt. Na doAdvete Tov ovpavd ue dnAntnolacuéva
vépn. Na uoAivete GTeQleg ko YAAAGGES e TO TILO WOAVGUEVQL
agtopinta. No kofete aGUAAGYLIGTA KOUWATIOL OTTO T TTVELUOVLOL
NG UAVOG OGS YNG, KATOGTREPOVTAS TO TIAVELORMA ddon Tng.
Na agavicete TTOAMA €ldn amwd Tov KOGUO TV QUTOV KL TOV
OV koL TTOAMA dAAa eykAnuotikd. TupAnuévol agtd avtd To
oAédota TTddn Gag Sev Umopelte Vo GUVELONTOTIONGETE TTWS

WG TTEQOOTIKOL TTOV €lGTE KL GEIS SeV €xeTE TO SIKALMUO VO
KOTOGTEEPETE TO ALWVLIO, TTOV TO £XOUV AVAYKN OAES Ol LLELADES
TOV TOVTAVEOV TTAAGUATOV TTov da akolovdncouv. Ilwg avtd To
UWKEO KOUUATAKL TOU GUUITAVTOS KOGUOV, €XEL TO TILO UEYAAELDDES
Tpovouo. Tnv UTTOREN CwNG.

drudploa TTAAL TOo YOUa we keltvo uéca. IInya kal to denoea
G6TO Tow UERPos. Movu @dvnke TTOS WOV €lITE: Te EVYAQLGTHO KO
cuveéxioe: TIp€mel dumg va eUym. Aev €xm Kald Yo XAGLUO.
[Tpégrer va TTEOAAP® TO yduo tng @iong.

Yképtnka: H @uon eivar 166fta SackdAa Ku euelc TTEETEL VaL
eluacte 16ofol padnteg.

Koltaga uetd oAdyvea KL avIikQleo TTAAL OAO ekelva TTOV TOGO
TOAU eV@EAVAY TIS AleIncels wov. Attpdcueva wov ‘ede Gto vou
€va 8laTL(0, TToV ey AKOVGEL OITO £val GTLYOVQEYO:

AgtAeTa €lvol n OLOQEELA TTAVTOV SLOGKOQITLGUEVN.
AWéplo To yoArvena weg Tng Wuyng ta fdadn.

"Yotepa duundnka kdtt mov elya Swafdoer 6° €va BipAio. ‘Htav
AOYLOL EVOG GTOYOGTIKOU YEQOU, WAS PUANG TTOU KATOKOVGE UEGO
ota Alya maedéva ddon stou €xouv arkdua agtoueivel. Elxe el

ue Swkd Tov amAd Aoy «H 1o errovdala staykdouwa ndikn
eEVOTNTO €Vl N OEUOVIKA GUVUTTOQEN, PUGNG, LONG, avImITou».

Nikog K. YakeAdapomovlog
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First Prize Short Story (English)

An axe-blow on the frozen sea inside us

In the name of adventure, I climbed onto the old bus. The driver
was nice, smiling. The bus was nearly empty. A young man with
dark glasses slept on the last seat. In the front seat a middle-aged
couple. They looked happy together. Did not disagree during the
entire journey, nor raise their voices. They did not use a mobile.
They did not smoke. They drank red wine out of the same plastic
bottle. They shared a chocolate bar and a cheese sandwich.

Outside the nature is beautiful. A landscape that I'd only seen

in postcards and paintings. Proud poplars, snow, rivers that flow
amid the snow. The wolves? The wolves leaving their paw prints
on the pure white snow. Time passed quickly. Chased away by
the beauty of winter nature. The landscape had kept me company
along with the loving middle aged couple.

We arrived at the station in town. What time does the bus leave?
- At 14:00, the driver answered.

I glanced at my watch. It was 13:00. Indeed... I'd traveled for
three hours and had only one hour to discover a town I did not
know. A town about which I had read nothing. One hour... one
hour is one hour. Stop complaining. Your human mind cannot
grasp how much can change in one hour. How much you can
experience, learn in one hour...

Without a map, guided by intuition, I made my way toward
the Pirin Mountains. I walked the town’s narrow streets. On all
wooden yard doors death announcements grounded me. They
reminded me that beyond the complaints, the snow and the
beauty there is death.

So, this is a town, that is comfortable with death. The wise
townspeople see death as something natural.

Tell me, which two stand?

The sky and the earth.

Which two walk?

The sun and the moon.

Bravo! And the two that live?

Life and death. Life is a fairytale that starts every morning.

While I was mumbling to myself, I watched the end of life. A
funeral. At the front, a gentleman with simple wooden cross,
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decorated with plastic flowers, and with a white and blue fabric.
Behind him the hearse. I saw the coffin. A simple wooden box.
Open. Mournful music was coming from the hearse. Behind it,
the relatives and friends in rows of three. Only a grandmother
was carrying flowers. The number of flowers even. This I knew.
I'd read in a tourist guide that if you give flowers to the living
their number had to be odd. If you give flowers to the dead
person their number had to be even.

They were dressed in dark clothing. They did not speak or cry.
They were simply following the hearse on foot. I followed too.
We arrived at the church at the town center. I did not enter the
church. I did not want to be indiscreet.

I walked to the town’s center. Many people skiing. A young
woman slipped. I held out my hand to help her to her feet. She
refused it. A skier always gets ups by herself, she said.

A dog in the pocket of another skier barked happily. He, too, a
lover of the snow from a place of safety.

«... At the square petty vendors selling knits, old coins. World
war 11 helmets, thick socks, tuke hats, honey, mandarins,

wine. I bought a small old doll. She was dressed in a red scarf
and red boots. Her dress old, old fashioned. She looked like a
shepherdess. She had a frozen gaze that pleaded. Take me to your
island, take me to the sun. The vendor smiled happy with his
sale. He was covered in a dirty blanket.

In the company of the doll I rushed to catch the bus. On the way,
I snapped off frozen water from the roofs of homes. These were
my magic wands... I touched them on my face. And I felt nothing.
I was frozen.

Near the bus station was the town cemetery. The burial was
taking place at that moment. My visit to the town started with
the funeral procession to the church. It ended with the burial.

With the frozen wands in one hand and the doll in the other,
I caught the bus.

- I waited for you.... Said the driver. This is the last bus today...
what would you have done up here?

Yes, what would have I done in the company of an old doll and
of few melted magic wands?

Maria Olympiou
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ExOnAwoceic — Events

ZTyWOTUTIO ATtd Thv
BipAoTTaQovGioGN TOU
JrotnTkoy £€pyou tng Aftcag
NikoAogrovAov-T'kdyka ue
TitAo «Avauvrioels Epwtnoelg
Amropleg» TTOU £ylve TV
Kuglokn, 29 Avyotvetouv 2010.

MéAn touv Atoikntikol Xuufouviiou
ue Toug Kuptdko ko Ntiva
Auavatidouv otnv yoQti yia

Ta 40 yedvia Touv IToArTiaTiKOV
Yuvdéouov TTou €yve tnv Kugloki,
3 Oktwpelov 2010. H wagovaciacn
Tov TTeELOSIKOV AvTiTrodeg Ko To
OTTOTEAEGUATA TOU AOYOTEXVIKOU
Awayovicpot 2010 €ywav thv (Sia

uépa.

Tnv Kuguaxkn, 16 Oxtwpeiov 2010,

o Nikog¢ Bougvdtog Ttagovaciace to
BpAlo Tov ue Titho «OL Eepitmuévol.
Metavdotes mwov Xtitouv Eéveg
Ioteides».

MéAn Tov KawvoEylou SLoKNTIKOV
cupBoviMov yio To €tog 2011-12 petd
OITO TNV YEVIKA GUVEAELGN TTOU
€ywe atic 14 Noeufpiov 2010.
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ExénAwoceigc - Events

ZTywdTUTIO AITé T TIWNTIKA
ekdnimon yia Tov Niko Noukd
Tov €ywve oTig 28 NoeufBplov 2010.

H NatoAa Mitolov Tagovciace
TNV JTONTIKN TN GUAAOYR
«ZeyeiMouata Kadidg» atic 20
Defpovapiov 2011.

AT Tnv aITovoun vITOTEOMLWV
GTOVUG QQLOTEVGAVTES (POLTNTEG
oto EAAnvikd tov IMavemiotnuiov
Monash, ctigc 16 Magptiov 2011.

ZTywdTuTo amd Tnv
Taovciacn Tov BiMwov Tng
Aovlag Zmrupibwvoc-Tlaragon
ue TitAo «Atoyeovikd AvVAAEKTA»
KOl «AVQIKA X0OVETO» TTOU £yIve
otigc 20 Magtiov 2011

F




ExdnAwoceic - Events

Y1g 27 Magtiov 2011 éywve n
asovoun Beafelwv amd tnv
"Evwon EAAivov Aoyotexvav
EA\GSag atoug ogeig ko
ouoyevelg tng MeABovgvng
ylo Ty Teo®dnon Tou
EAMNnvikoU TToMTIGUoU KoL TG
EAMNVIKAG YAWGGOG.

[
| ;.

LNITT
& VICTOH

O EAIIEM ogydvace €va SiyAwcsGo
TONTIKG aTtdyevpa Ue Tov Anunton
ToaAovud otig 10 Amoidiov 2011

ZTymoTuTto agtd tny fio-
JTAEOVGIOGN TOV UETAPQROAGUEVOU
gronTikoV €gyouv tng Ntivag
Apavartidov ye titAo “Dreams of
Clay, Drops of Dew” mou €ywve tnv
Kugrakn, 1" Maiov 2011.

ETymoTuTto aTtd tnv Anpdcia
AWdAgEn yia To €pyo Touv Avdpéa
TudASov - Aackapdtov ue
owAntn tov 'epdowo Kiwvi
Tov €ywe oTic 29 Malov 2011
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ExénAwoceigc - Events

O Kouvnvog ZepPog agtayyEAel
Jrompata tov gtn IHowntikn Boadid
JT0V 0QYydvwae o EAIIEM cTic 4
Iouviov 2011 gto Steps Gallery.

H Adnvd Agvdepuidtn-I'rivdkn
TOQEOVGLOGE TNV TTEWTN TTONTIKA
™ng ouloyn «Katddeon Wuyrig»
oTig 26 Iovviov 2011.

H Apyvpovia Znigov-Xwouato-
TTOVAOU TTAQOVGLOGE TNV TTEWTN
JTONTIKA TNG GUAAOYR «OTav
KoAmdger n Nogtodyio» 6T 24
TovAiov 2011.

ETyWOTUTIO OIto TNV eKkSHA®GN
yia Ta 100 ypedévia ago tn yévvnon
Touv Odvcaéa EAvTn TToU €yve GTIG
21 AvyovcTtou 2011 Gto Ktiplo Tou
Tavagradiko ZuAldyou

“O KoAokotpwvng”
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Membership Application

Literary periodical of the Greek-Australian Cultural League — Established in 1970
Noyotexviko kal MopowTikd Mepiodikd Tou

EMnvo-AuaTpahiavou MoAimioTikoU Zuvdéapou MeABoupvng — 15pUBnke T0 1970
www.gacl.com.au

President: Cathy Alexopoulos — Telephone: +61 3 9885 8715

Greek Australian Cultural League

P.0 Box 4307, University Of Melbourne
Parkville

Victoria 3052, Australia

Please complete and post to the above address

INAME: (PIEASE PIINL)...cuviieierieiesiieierieeteeteeteeeereeseessesreessesseessesssessesssessesssesenssensenns
AAIESS: ..ottt ettt ettt b e st b e st e be et e beess e teessebeessenraens
.............................................................. POStCOdE:.....eoiiieieiecieeeeeee e
Telephone: ........ccceevevveeveniieieiereee, MODILE: .ooieieiiceeeceeeeee e
Facsimile:.......ccoooevveviinieieieicee Email: c.oooviiiiiieeceeeeeee e

Annual Membership Subscription
Individual:$20.00, Overseas members: €30.00 (No concessions)
Members receive the periodical Antipodes by mail at no extra cost.

Please indicate: [IRenewal [New member [JDonation of § ...........

SIGNATUTE ... e Date ....cooeeiiniiiinicecee
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Disclaimer

ANTIPODES is the annual literary journal of the Greek-Australian
Cultural League of Melbourne (Inc.) a non-profit organisation which
aims at promoting Greek, Australian and Greek-Australian culture.
Publication began in 1974.

The opinions expressed in this publication are those of the contributors
and do not necessarily reflect the views of the Editor, the Editorial
Committee or the Greek-Australian Cultural League of Melbourne Inc.

All works contained in this periodical are copyright ©. The copyright
belongs to individual authors. All works for inclusion in the Antipodes
periodical are subject to approval by a panel appointed by the Committee
of Management. The contents of this periodical may be used for
research purposes only. No part of this publication may be reproduced
or transmitted electronically in whole or in part without the consent of
the Greek-Australian Cultural League and/or the consent of the authors.
The committee of management also appoints the judges for the literary
competition. The judges’ decision is final and no correspondence will be
entered into.

Contributions and Subscription

CONTRIBUTIONS: Poems, short stories, reviews, articles, B&W
photographs, drawings etc should be accompanied by a self-addressed
envelope if the contributors want them returned; responsibility is not
assumed for the loss or damage. Contributors must include with their
submission their name, address and telephone number. Contributions
may be in English or Greek.

SUBSCRIPTION: The annual subscription to the Greek-Australian
Cultural League of Melbourne is $20.00. Members receive a free copy of
Antipodes as part of their subscription. Some back issues are available.
The cost of the current copy is $15.00. Bound copies of the first twenty
years (1974-94) are also available in three volumes, at $25.00 per
volume.

ISSN 1032-3368
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